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BANKS BELLOW AT BIG BOODLE 





Censors New Slant: ‘License’ for Pix 
Theatres Seen as Serious Threat 





Exhibitors, who failed to pay 
much attention when the N. Y. 
State Joint Legislative Committee 
on Offensive and Obscene Mate- 
rial held its two-day hearing in 
Gotham last December, during the 
newspaper strike, woke up with a 
start last week when it became 
clear that the committee was seri- 
ous in pushing a bill to “license” 
theatres. 

Legislation, actually a  triple- 
pronged attempt to extend the 
power of the N. Y. censor to the 
full range of motion picture ad- 
vertising, would license theatres 
end would give the censor the au- 
thority to temporarily revoke, or 
completely suspend, that license if 
the advertising for pictures is 
found to be “obscene, indecent, im- 
moral or disgusting, or of such a 
character that its exhibition would 
tend to corrupt morals or incite to 
crime.” 

Advertising of scenes not actual- 
ly contained in a picture would be 
prohibited, and scenes and dialog 
eliminated by the censor—Louis 
M. Pesce—couldn’t be used in ads. 

New York exhibs are becoming 
increasingly voluble in expressing 
their opposition to the measure. 
“This is the kind of censorship 
that'll never stand up in the 
courts,” commented Richard 
Brandt, prez of Trans-Lux Thea- 
tres. “Right on the heels of it is 
added taxation and political con- 
trol.” 

Others pointed out that, if ex- 


(Continued on page 62) 


Castro’s Pajama Game; 
They Wouldn’t Let Him 
Be a Soldier on Tele 


Confucius Say: Small lie some- 
times better than big mouth. 

To the millions of viewers still 
wondering why Cuba’s big man, 
Fidel Castro, appeared in his paja- 
mas for his “Person to Person” 
Havana-to-N.Y. live act on CBS-TV 
the other Friday, this is it: 

The maestro of the former reb- 
els arrived to “go on” in military 
uniform. John Aaron, co-producer 
of the show who was on the scene 
to mastermind the telecast, sug- 
gested that such regalia was not 
appropriate, as per the “P to P” ap- 
proach aimed at catching person- 
alities in their “home” setting. Cas- 
tro’s full costume included pistol 





in belt, Bren machine gun over 
shoulder, anc all the appurten- 
ances. 


Castro answered with a what-do- 
I-do-now appeal in his voice. Asked 
what he “normally” wears at home 
(or, as in this case, the Havana 
Hilton Hotel), the Cuban hero an- 
swered, “Pajamas, bathrobe and 
slippers.” He had the pajamas, but 


couldn’t find his bathrobe. Show- 
time was near—big crisis. Some of 


(Continued on page 63) 





The Pure in Mind 


Minneapolis, Feb. 17. 

WCCO-TV has been receiv- 
ing a number of complaints 
from dialers ever since last 
week when it carried a com- 
mercial showing a mother 
bathing her baby. 

The complaints all have had 
to do with the fact that the 
“mother” in the commercial 
wasn’t wearing a wedding 
ring! 








Litvak Explains 
Friendly Russian’ 
In ‘The Journey 


If super patriotic groups in the 
United States protest against Yul 
Brynner’s sympathetic portrayal of 
a Russian officer in “The Journey,” 
they'll find themselves eligned | 
with the Soviet government, ac- 
cording to producer-director Ana- 
tole Litvak. Currently in New York | 
for the Radio City Music Hall bow | 
of the picture, dealing with the! 
aftermath 6f the recent Hungarian 
revolution, Litvak stated that the! 
Soviets had attempted unofficially | 
to pressure the Austrian govern- 
ment to stop the production of the | 
picture in the latter country. In| 
addition, he noted that the film 
had been subjected to violent at 
icism in the Communist press. The | 
film, he stressed, had received 
the wholehearted endorsement of | 
Radio Liberation and the Voice of | 
America. 

Litvak indicated that the film, | 
written by George Tabori and/| 
based on an idea by Litvak, aims 
to get away from the usual prop- 
aganda stereotypes in painting all 
the Russian people as “black.” 
Even in the campaigns of the U.S. | 


(Continued on page 63) | 





Kluxers and Simon Legree | 
As Texas Double Bill? | 


San Antonio, Feb. 17. 

Tommy Powers, city manager 
for the Cinema Arts Theatres, is 
sounding out local theatre patrons 
on the boxoffice appeal of D. W. 
Griffith’s 1915 Ku Kluxer, “The 
Birth of a Nation,” with Henry B. 
Walthall, Lillian Gish, Mae Marsh, 
etc. 

There is a chance that it may be 
exhibited twin-billed with the 1926 
screen adaptation of “Uncle Tom's 
Cabin,” made silent by Universal 
and recently reissued with an up- 
dated soundtrack by Raymond 
Massey of “Abe Lincoln In Illinois” 
fame. 


| 


| 





)ISTAIBS BATTLE 
FILM STAR WAGES 


Film producers in Hollywood 
and distribution officials in New 
York are showing sensitivity to 
news reports of actors receiving 
fabulous salaries, percentages, 
profit participations and even ulti- 
mate inheritance of the negative. 
Such frenzied finance results from 
the present mad-tax situation, the 
illusory nature of income paid in 
wages and the whip-saw of the 
talent peddlers in the present era 
of “independent” productions, 
competing for a small number of 
stars, mostly males. Much of the 
contract terms for these stars are 
“leaked” by their agents. An 
answering roar from the banks 
| who finance films has grown more 
| disturbing. 

United Artists went to . some 
trouble last week to scotch a re- 
| port that Burt Lancaster was to 
receive $1,000,000 for appearing in 
Sinclair Lewis’ expose of evangel- 
ism, “Elmer Gantry.” Nor was 
the company happy about the re- 


|cent press stories on the big money 


($750,000 each) going to William 


Holden and John Wayne for their | 


appearance in “The Horse Sol- 


| diers.” 


Reasons for this new eagerness 
to puncture the publicity balloons 
launched by the- tubthumpers and 
|agents are manifold. First of all, 
Hollywood is a highly competitive | 

place, and what one star gets for a 
|; picture another wants too; which 
| becomes quite a game, particularly 

(Continued on page 54) 


NY. Hotels Battle =: 
10%, Tax Proposal 


New York hotels are fighting the 
proposed tax increases on room oc- 
cupancy as an impost likely to kill 
off the lucrative convention trade 
in the city. Mayor Wagner has 
proposed an increase from 5% to 
10%. There is also the possibility 
that the present 3% bite on meals 
would be hiked to 5%. This step 
is also being fought by the Hotel 
Assn. of New York City. 

The organization, headed by 
William B. Rasor, claims that the 
mayor's estimates of increasing 
revenues from the hotel tax from 
$7,000,000 to $14,000,000 are in 





|error since the tax would drive 


business away from the city. Ra- 
sor declared that business in 
Gotham inns has already declined 
from 90% occupancy in 1946 to 
a level of 77.1% in 1958. He _ 
as factors the competition from 
motels, shorter stays generally, 
and tightened expense accounts. 
It was also claimed that air 
travel gave visitors less excuse 
to spend more time in New York, 
and whereas racetracks formerly 
(Continued on page 50) 





RCA Prexy Confident ‘59 Will 
See Tint TV Emerge Full Bloom 





Gov’s Frank Plank 


Montpelier, Vt., Feb. 17. 

Asked at a news confab 
about a bill which would out- 
law nudist colonies in Ver- 
mont, Gov. Robert T. Stafford 
replied: 

“I haven’t uncovered all the 
facts, yet.” 


‘Natural Woman’ 
Is New Star Of 
Paris Fashio 


Paris, Feb. 17. 
Hail the new star of the Paris 
fashion stage: the Natural Woman. 


regime seems to be spreading even 
to fashions. This year, no more 
tricky waists, wandering bosoms or 
compressed hips. The girls had bet- 
ter practice looking natural; that is, 
if they know how! 

The market couldn't cope with 
the sudden changes. Sacks, trap- 
ezes, Josephine waists went at give- 
away prices, and, with them, mil- 
lions of dollars down the drain. 
Why couldn’t fashions be stabilized | 
like the franc? “They change %too 
=, said Magnin’s Hector Esca- 

. “We can't have a revolution 
| every six months. Women are con- | 
fused and won't buy.” The 1959 
| girl is a world traveller. Only a few 
enjoy being gaped at in Tokyo, 
Londe or Oshkosh, dressed in an 
extreme Paris model. Having ex- | 








dreamt up a crazy idea: “Let's put 
everything where it belongs!” It 
clicked. 

The 1959 Natural Beavty will 
appear in jaunty tailored suits with 
a flower in the buttonhole and a 


(Continued on page 14) 





Opera Vs. Philharmonic; 


Israel’s Own Art War 
Tel Aviv, Feb. 17. 
“Stop, you're stealing our stuff!” 
is the scream of the Israeli Na- 
tional Opera against the Israel 
Philharmonic Orchestra. Anguish 
was provoked by a full concert 
version of Verdi’s “Falstaff” with a 
cast of 10 from La Scala, Milano, 
Philharmonic’s enterprise sold 
some 20,000 tickets and in revenge 
the opera chaps have gotten the 
government’s Committee for the 
Import of Foreign Artists to rule 
that hereafter the Philharmonic 
will not get the necessary currency 
permission to bring talent in for 
“live performances” of operatic 
work. 








General de Gaulle’s no-nonsense | 


hausted all the angles, couturiers | 


By ABEL GREEN 


Radio Corp. of America prexy 
John L. Burns envisions 1959 as 
“the year of color television” and 
accents that an industry which has 
been dipping $100,000,000 each 
year, for the last three years in 
total factory dollar set sales, had 
better “make sure that this year 
turns out to be the year of color 
| tv.” 

RCA sales. surveys in recent 
weeks augur a healthier customer 
acceptance of spectrum video. Dis- 
tributors have recognition from 
dealer interest, which in turn re- 
flects the customer, that color tv 
bids fair to “really get off the 
ground” in 1959. 
| However, says Burns, it is to the 
| best interests of all concerned to 
}coordinate mutual interests to 
| spark color into fullest sales bloom 
|if only for these simple statistics: 

Between 1955, with its $1,077,- 
{000,000 dollar volume, and 1958 
and its $686,000,000 dollar volume, 
jin factory dollar set sales, the 
|drop is too drastic not to muster 
all industry forces to reverse that 
curve. 

From the same 1955 versus 1958 
graph, the number of set sales has 
dipped 2,687,000. The 1955 semes- 
ter saw 7,738.000 sets moved out 
of U.S. factories into U.S. homes; 
in 1958 the rumber shrunk to 5,- 
051,000 pieces of furniture. 

Many of the latter, in recent 
years, have been portables but, de- 
|spite that, both the number of seis 

(Continued on page 24) 








Teagarden of Aug. Moon, 
| Or How Sextet Brought 
Dixie Doodle to Orient 


By DAVE JAMPEL 
Tokyo, Feb. 17. 

Jack Teagarden sextet stirred 
virtual dixie revival in Japan with 
six SRO performances on last leg 
of an 18-country swing that opened 
in Afghanistan and was to close 
|on Okinawa 18 weeks and over 100 
| concerts later. Scalpers received 
| fringe benefits from Teagarden’'s 
| Japan sessions, three in Tokyo and 
one each in Osaka, Nagoya and 
Hiroshima. 

Vet trombonist and his men had 
been dispensing their joyous jazz 
throughout the Middle and Far 
East as rep of President Eisen- 
hower’s cultural exchange pro- 
gram. 

Wrapping up his tour views, 
Teagarden told Variety: twas 
just thinking, if you waht to put 
it into real words. txert those cute 
little tabas-*eey have in India clear 
up to the big kettledrums they 
have in a symphony orchestra no 
matter where, it is the rhythm 
that makes the tremendous impact 
and that’s for everybody. It’s not 
hard to wéderstand at all, I've 

(Continued on page 10) 
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Hai Seeking $83,00,00 From US. 
(To Build Roads to Spur Tourism 
To Swell Nitery-Casino Coffers) 


By JOE COHEN 


Port au Prince, Feb, 17. 

Combinations ot — biz and 
casinos are looked upon to produce 
a spurt of tourism to this island. 
A start has already been made with 
establishment of a casino run by 
Las Vegans, and President Duvalier 
is now seeking $83,000,000 in U. S. 
foreign aid to develop the island’s 
roads so that teurists will be able 
to hit areas other than Port au 
Prince and Cap Hatien. 

President Duvalier told VARIETY 
that there is presently a $21,000,000 
application pending for aid from 
the U. S. to be used immediately 
for improvements, and the re- 
mainder is being asked for the 
following year. The money, he 
said, is needed to help Haiti into 
modern civilization. 

However, vee oa appears to be 
meving cautiously 
casino industry. The International 
Casino, operated by Clifford Jones 
with the assistance of Jake Koz- 
leff, beth of the Thunderbird Ho- 
tel. Las Vegas, is te be a monopoly 
in the area at this time. Many 
hotel operators are also anxious 
to get permission to establish @ 
gaming centre, but licenses aren’t 
being granted at this time. 

Meanwhile, the combination of 
the green baize cloth and names 
from the U. S. and the Continent 
is being used as a major device to 
bring visitors to the island. It’s 
a pattern that has been used suc- 
cessfully in Havana, but program 
there wasn’t fully realized because 
of political upheavals. It's’ also be- 
ing used successfully in Puerto 
Rico, and to some extent in the 
Dominican Republic. 

Haiti, too, has been in political 

(Continued on page 50) 


FIFE DRUMS UP TRADE 
IN CHURCH WITH JAZZ 


Fife, Scot., Feb. 17. 

A minister tried out jazz to help 
fiil his pews at Lumphinnans Par- 
ish Church here. 

Highspot of the evening service 
was the tune “When The Saints 
Go Marching In,” played in stomp 
tempo by a local group, the Saints 
All-Stars. 

The minister, Rev. Angus Came- 
ron Mackenzie, said: “This is far 
from being sacrilege. It is absurd 
for people to suggest that. I don’t 
see why the organ should be any 
more sacred than other instru- 
ments.” 

The five All-Stars also pepped 
up the tempo of hymns like “On- 
ward, Christian Soldiers” and 
“Safe in the Arms of Jesus.” 

Rev. Mackenzie added: “By ad- 
vertising this rhythm group I hope 
to get people to come to my eve- 
ning services. J will try anything 
to get people to church in the 
evening.” 











Kay Thompson to USSR 


Howard Haines resigned as 
radio-television publicity contact 
for Paramount to join author-per- 
former Kay Thompson on the lat- 
ter’s four-week inspection of the 
Russian theatre. 

They left New York for Moscow 
yesterday (Tues.). Haines’ successor 
at Par is unset as yet. 


Jampacked Talent Sked 
For ‘Manie’s Friends’ 
Spec; Both Live & Tape 


Because of farflung commit- 
ments, many of the talent compo- 
nents on the elaborate 90-minute 





the salute to the late Emanuel (Manie) 


Sacks will be on tape, interlarded 
between live hosting by Dinah 
Shore from Hollywood and Perry 
Como from New York. The 90- 
minute spee (7:30-9 p.m.) is a 
McCann-Erickson production over 
NBC facilities. 

Debbie Reynolds, on Iscation in 
Spain, will be taped. Dean Martin 
will also 


' WILL JORDAN 


“An attractive personality 
with fine projection.” 


VARIETY 
February 23rd Return Appearance 
Dave Garroway’s “TODAY” NBC- 





TV. February 25th, Fourth Engage- 
ment, SANDS HOTEL, Las Vegas. 
| March 16th DOMINOE LOUNGB, 
| Atlanta. 

ee ee Morris Agency 


World Film Pow 
Slated for Rome 


Rome, Feb. 10. 











The summit conference af world 


be on film location March | §}m industries is now slated to be | 


3. Both Frank Sinatra and Tony |heid here during the month of 
Martin will be in Miami on club |May. Previously, the meeting was 


bookings; Kay Starr and Nat King 
Cole will be dittoing in Las Vegas, 
so all will be taped. 

Miss Shore will be live from 
Hollywood except for her taped 
duet with Sinatra. Eddie Fisher 
wilt be live from L.A. as will Harry 
James, Jane Wyman and Danny 
Thomas. Rosemary Clooney, Sid 
Caesar and Como will be live from 
New York. Bob Hope, despite his 
recent illness, wants to tape a seg- 
ment and will do so this weekend, 
as part of the show. Thomas’ stint 
will be non-performance; he will 
briefly sum up the raison d'etre 
for this salute to the late showman 
from “Manie’s Friends.” 


Gray Lockwood, who worked 
with Bob Finkel on the George 
Gobel-Eddie Fisher shows, is com- 
ing east this week to handle the 
New York details. Finkel is the 
overall producer-director under C. 
Terence Clyne, for the agency. Ed- 
mund Hartmann is head writer 
with Herb Baker with some of Miss 
Shore’s writing staff also con- 
tributing. 





BATTLE OF THE SEXES 


Will Woman Senator Keep Stars At 2” early age, he demonstrated | 


Off Stewart’s Uniform? 


Washington, Feb. 17. 
President Eisenhower has again 





| slated for Paris. 

| Italo pix industry toppers, under 
the ANICA office, are currently 

| working out technical details of 
the planned forum, which was 

| originally suggested by ANICA top- 


| per Eitel Monaco. It has since met 


|with full approval of the FIAPF 
(International Federation of Pro- 
ducer’s Assns.), the UIEC (Federa- 


|tion of Exhib Assns.), and corre- 


sponding Italian groups. 





| Exhaustive Biog Of 


Ira Aldridge, Pre-Civil 
War Negro Tragedi 


By ROBERT DOWNING 

“Ira Aldridge, The Negro Trage- 
|dian,” by Herbert Marshall and 
| Mildred Stock (Macmillan; $7), is 
|the first comprehensive study of 
|the often-neglected 19th century 
star ta appear in English. It is a 
| theatrical publishing event of ma- 
|jor importance. 

Aldridge (1807-1867), was born 
in New York and educated at the 
| African Free School in that city. 





| aptitude for oratory and recitation, 
jand, as a youth, acted with the 
| African Theatre in Manhattan. He 
| was doubtless inspired by James 





H Equity, AGMA Cold-Shoulder SAG - 
Proposal for One Big Talent Union 





Rome, Feb. 10. 
Domenico Modugno has been 
signed for “Ciao, Ciao, Bambina”™ 


. Songfest 
“Piove” (It’s Raining), by producers 
Agliani and Mordini, who paid a 
reported 25,000,000 lire ($37,500) 


"| for the rights. 


Singer only recently finished 
“Volare,” another pic based on his 
1958 San Remo winner. 


Everyone Gets Into Act 
Including Philly Mayer 
At Schnozzola’s 66 Mark 


Philadelphia, Feb. 17. 

Local amusement industry 
turned out last week to pay tribute 
to vet comedian Jimmy Durante on 
his 66th birthday with a luncheon 
in the Burgundy Room of the 
Bellevue-Straford. 

Philly Mayor Richardson Dil- 
| worth headed the delegation of 
| civic notables present and tallied 

strongest in the array of congratu- 
| latory speakers. Declaring he'd 
match his speakeasy attendance 
} with that of any man in the room, 
| Mayor Dilworth said one of his 
favorite youthful hangouts was the 
Old Club Durante in New York. 
“It had the worst food, the most 
horrible liquor and the most vil- 
| lainous waiters in New York. But 
|} it did have Jimmy Durante and 
| that made up for everything else,” 
the mayor said, 
| Highlight of the Schnoz’s address 
| was his offer to take back his old 
| partner Eddie Jackson. Touched by 
|the many laudatory remarks and 
| telegrams, Durante went serious in 
his speech from the dais. He told 
of Jackson’s illness and the rift 








that apparently had developed over 


his hiring singer Sonny King. 

“I expected Eddie to stay with 
the act, but then I read in the 
| hewspaper that he had decided to 
go it alome. I told everybody I 
won't believe it until Eddie tells it 
|to me. Eddie hasn’t called to this 
| day,” Durante said. 
| “If he ever wants to come back 
j}and I’m still working, his job's 
waiting for him.” Later the comic 
| took over at the piano along with 


| King, and his longtime drummer | 


| Jack Roth. As he wound up the 
| recital, he added soberly, “ 


the time comes that I think | can’t 
|do the work, I'll quit. And the 


| minute my act becomes nostalgia— | 


| I will quit.” 
The luncheon was sponsored by 
Tent 13, Variety 


| press and air coverage. Comic was 
| appearing at the Latin Casino for 


asked the Senate to approve pro-| Hewlett, Negro actor of classic) his first nitery engagement of more 
motion of Col. Jimmy Stewart to | Toles; but like most young actors; than a single evening in Philadel- 
brigadier general in the Air Force ,°f the time, he was also affected | phia. 


reserve—but it’s possible the film 
(Continued on page 62) 














re ee ee ee ee ee ey 





One Year—$1 5.00 





154 West 46th Street 





Subscription Order Form 
Enclosed find check for $ 





Please send VARIETY for 


Regular Subscription Rates 


Three Years—$39.00 
Canada and Foreign-—$1 Additional Per Year 


VARIETY Nc. 


2/18 





f[) One Year 
C] Two Years 
C) Three Years 


Zone. ... State.... 


Twe Years—$28.00 








New York 36, N. Y. 





cq 2 Deolstatotatn st 


' 
«he 








wishful thinking. ‘ 


|by such stellar performances as 
| those of Forrest, Kean, Cooke, 
|Cooper and Mathews. Hewlett 
}made it possible for Negroes to| 
| head firstrate acting companies in | 


the better theatres of the pina 


States. Aldridge followed swiftly 
in this course, but made his first | 
great impression in England. 
At 26, he starred at Covent Gar- | 
den, London, under the resident | 
(Continued on page 16) 


| Puerto Rico a Sellout 


} 

| 

} 

“Between now and mid-March | 
there isn’t a room to be had in my 
entire Caribbean,” te quote one in- 
ternational hotelier who points to | 
the new bull market in Puerto Rico 
and the other resort islands in the | 
West Indies, be they British, | 
French or Dutch. | 
Many are bypassing - Florida | 
which, however, is also enjoying: 
good biz and, of course, Havana | 
tourism is too uncertain although | 
deemed inevitable to stabilize it- | 
self. 
The gambling appeal plus the 
foreign flavor are throwing the 
weight of Yank tourism to these | 
spots. This has brought up anew 
the “inevitability” of gambling in | 
lorida, whether legal or “toler- | 
ated,” but at the moment that_is| 


| 
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Medugno’s 3736 ‘Bambina’ 


Club, and 300) 
guests attended, with very heavy) 


Hollywood, Feb. 17. 
Screen Actors Guild has been 
cold-shouldered by Actors Equity 
and the American Guild of Musical 
Artists in its proposal for an im- 
partial study of the possibilities 


7 


\ | of merger of all performers unions, 


95% margin for such a study by 
an, outside research organization. 
esolution just approved calls 
for an intensive study of merger 
possibilities with the American 
Federation of Television & Radio 
Artists, plus development of mer- 
ger plans for all the unions in the 
Associated Actors & Artistes of 
America. Proposal is that all Four- 
A’s unions join in sharing the cost 
| of such a study. 
| Equity and AGMA, currently 
negotiating a merger of their own, 
replied that the cause of an overall 
|merger might best be served by 
| consummation of mergers first be- 
tween themselves and between 
SAG and AFTRA. Equity opposed 
| studies by “impartial research 
| organizations” on grounds they 
| “are not able to comprehend the 
many idiosynerasies of our various 
jurisdictions.” Equity also ex- 
| p eoncern over the SAG- 
AFTRA videotape dispute. 
| AFTRA and the American Guild 
of Variety Artists have not yet 
replied to the SAG proposal, but 
Screen Extras Guild, while indicat- 
| ing it favors such a study, wanted 
to know who would conduct the 
study and how much it would cost 
SEG as a participant before mak- 
ing a final decision. Pending final 
replies from SEG, AFTRA and 
AGVA, the Guild is researching all 
prior merger proposals as a guide 
| for the coming study. 


‘HOLLYWOODITES AID 
SWISS SNOW SPOTS 


By GEORGE MEZOEFI 
Zurich, Feb. 17. 

Increasing professional and pri- 
/ vate travel of Hollywood stars and 
‘other talent in recent years has 
|given European tourism a healthy 
|} boost and helped Europe’s home- 
|town publicists. Amount of free 
'space resulting from candid cam- 
| era shots and/or coverage of press 
|shindigs has multiplied dramatic- 
ally. 
| Typical example is the guest list 
of recent weeks at two of Switzer- 
land’s foremost skiing resorts, St. 
Moritz and Klosters. It reads like 
|a Who's Who of Hollywood the 
| Alfred Hitcheocks, Mario Lanza 
and family, the Mel Ferrers (Au- | 
drey Hepburn), Darryl F. Zanuck 
and Juliette Greco, Anatole Litvak, 
Lauren Bacall, Deborah Kerr, 
Peter Viertel, the David Nivens, 
Irwin Shaw, the William Wylers. 
In addition, Jennifer Jones and 
| husband David O. Selznick resided 
for some time at a big Zurich 
hotel, busy with preliminaries for 
“Mary Magdalene” which Selznick 
: (Continued on page 54) 
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WARNER SITS A HIGH HORSE 





New State ‘Smut’ 
Hearings In N.Y.C. 


Albany, Feb. 17. 

Strongly criticized by the film 
industry, three bills were intro- 
duced last week by the Joint Leg- 
islative Committee on Offensive 
and Obscene Material, to tighten 
control by the State of film adver- 
tising—by fixing responsibility on 
the theatres as well as distributors 
and their agents. There'll be an- 
other public hearing in Roosevelt 
Hotel, New York, Feb. 26. 

At the same time, the Joint Com- 
mittee will hear proponents and 
opponents of the Conklin-Marano 
film classifications measure and 
the Manley television program-li- 
censing act. 

The hearing originally was 
scheduled for Albany, but due to a 
number of others to be held here 
on pending legislation, it was de- 
cided to switch to New York. 

Lawyers assert the constitution- 
ality of the three measures would 
be challenged immediately “right 
up to the U. S. Supreme Court’”— 
if they pass. 


See Todd-A0’s Schaefer 
Vamoose With 20th-Fox 





Takeover of Company 


With 20th-Fox taking over the 
Todd-AO Co., a company jointly 
owned by Magna Theatres and the 
American Optical Co., it’s expect- 
ed that 20th will install a new 
management for the Todd-AO di- 
vision. ° 

George J. Schaefer, veteran in- 
dustry executive, will probably 
exit as president of Todd-AO. 
Schaefer’s two-year pact started 
Feb. 1, 1958 and indications are 
that 20th will buy up his agree- 
ment. 


ROGER CORMAN SETS 10 





TO NOURISH FILMGROUP. 


Hollywood, Feb. 17. 


Ten films already are skedded 
for release by Roger Corman’s new 
international distribution outfit, 
The ‘Filmgroup, formed to handle 
producer’s own indie features and, 
later, others’ product. First year’s 
releases will be held to exploita- 
tion pix-packages, with plans call- 
ing for entry into other fields and 
higher-budgetted foreign co-pro- 
ductions after initial year. 

Filmgroup will launch opera- 
tions March 15 with “High School 
Big Shot” and “T-Bird Gang,” both 
produced by Stan!ey Bickman and 
purchased by company. Second 
package will go out May 1, “The 
Wasp Woman” and “Creature of 
the Cavern.” Third combo is set 
for release June 15: “Task Force 
38” and “Battlefield”; fourth: 
“Fraternity Hell Week” and “Stock 
Car Champ,” July 15. Slated for 
Fall release are “Last Woman on 
Earth” and “Invasion from Galaxy 
97.” 

Starting this summer Filmgroup 
will be open for outside pix which 
Corman either hasn’t produced or 
purchased. 

Domestic releases will be han- 
dled by franchise owners with in- 
die exchanges, and in England 
product will be distributed through 
Eros Films Ltd. Charles Kranz, a 
former United Artists homeoffice 
distribution manager, is sales man- 
ager of new company. Gene Cor- 
man is vp-treasurer; John Guerin, 
secretary; Roy Besser, advertising 
chief. 





John Davis Arriving 

John Davis, marercing « or 
of the J. Arthur Rank Organiza- 
tion, is due in New York from 
London on Monday (23). 

Davis’ visit may involve the fu- 
ture operation of Rank Film Dis- 
tributors of America. He’s being 
accompanied by a financial ernert 
from the company’s hemenT'cs 
and a complete review of the 
operation in the U.S. is anticipated. 


ant 
If 





Universal's $2,020,055 Net Loss 








1957. Net working capital declinea 





Universal common shares on 
the big board hit high for the 
year of $29.25, up from a low 
of $18.50. Impressing investors 
at this time is U’s new modus 
operandi. compared with $29 in 1957. 

A net loss of $2,020,055 for the| During the year, the annual re- 
fiscal year ending Nov. 1, 1958,| port reveals, Universal retired or 
equal to $2.39 per share of the com-| acquired for retirement enough of 
mon stock outstanding, was re- | its preferred stock to meet sink- 
ported by Universal yesterday | ing fund requirements through 
(Tues.) in its annual report to March 15, 1964. At present, there 
stockholders. The loss was com-| are 44,390 shares of preferred 
puted after a Federal income tax stock outstanding as compared 
refund of $2,045,000 and after a) with 50,320 in 1957. 
special write-off of $799,715 for; In a report signed by board 
studio overhead and story prop-| chairman Nate Blumberg and 
erties, less the Federal income tax| prexy Milton R. Rackmil, it’s in- 
savings on the latter. | dicated that the company under- 

Loss after the tax refund, but| went “significant changes” during 
before the special write-off, was| the past year. It calls attention to 
$1,220,340, equivalent to $1.53 per | U’s shift from moderately budgetea 
share on the 927,254 shares of com-| studio-made pix to the so-called 
mon stock outstanding. Provision | “blockbuster” policy in association 
was also made for payment of| with independents who participate 
dividends on the preferred stock. | substantially in the profits of the 

In contrast to the current red| pictures. “This was a fact of in- 
ink report, Universal showed con-| dustry practice which was taken 
solidated net earnings of $2,843,-| into account in the development 
833, after provision of $3,000,000 | of our plans,” the report states. 
for Federal taxes, for the preced- $5,000,000 Capital Gain 
ing year ended Nov. 2, 1957. After Stockholders were also notified 
dividends on preferred stock, these | of U’s sale of Universal City to 
consolidated earnings amounted to) Music Corp. of America for $11,- 
$2.83 per share on the same num-| 250,000, with a provision of a lease- 
ber of outstanding shares of com-| back arrangement of studio space. 
mon: stock, | The deal resulted im a capital gain 

The company, during the 1958) of approximately $5,000,000, it’s in- 
fiscal period, experi.nced a sharp dicated. 
decline in gross income from film; In line with the company's pol- 
rentals, listing $58,680,000 in 1958 icy of eliminating all ‘“question- 
as compared with $72,442,000 in| able” assets, it’s noted that it has 


to $31,550,000 in 1958 from $36,- 
414,000 in 1957. The book value of 
the company’s shares also de- 
creased, being $26.40 in 1958 as 





decided to write-off or provide re- 
serves for story material accumu- 
lated over the years. This story 
material, it’s stated, may not be 
able to be used in the production 
of pix under the company’s new 
policy. 

Plans of the company, the re- 
ports states, is to continue to pro- 
duce its own pictures, finance ma- 
jor independent productions, and 
to provide distribution for these 
and other suitable pix in the U.S. 
and abroad. 

In a breakdown of the total in-| 
come of $56,973,841 in 1958, it's. 
disclosed that $28,973,841 came | 
from domestic rentals and $27,-| 
706,193 from abroad. A similar di-| 
vision of 1957's $72,441,757 shows | 
a domestic take of $39,735,672 ana 
$32,706,085 from foreign sources. 

According to notes to the an- 
nual report, Universal—because of 
the current loss—may be forced 
to pledge motion pictures and the 
proceeds from their distribution as 
collateral for an outstanding loan. 
Under the terms of a 1957 credit 
agreement, the company borrowed 
$10,000,000 at an interest rate of 
44% and a service charge of 
14% per annum, The loan is pay- 
able in 16 quarterly installments of 
$390,625 each, beginning March 15, 
1959 and $3,750,000 on March 15, 
1963. The obligation to put up the 
collateral must be preceded by a 
written request from the banks) 








AUT CURIOSITY RE 
CE MENENKO WALK 


By GENE ARNEEL 


Warner Bros. stock on the New 
York Stock Exchange went to a 
new high over the past week — 
over $30 per sh are—concurrent 
with an unusual twist in corpo- 
rate stock-dealing maneuvers. It 
involves specifically 160,000 shares 
of ‘the common which had been 
held by Serge Semenenko, Boston 
banker and WB board member. 

Last Wednesday (11) the film 
corporation, via a press handout, 
revealed its purchase of this num- 


Jack Warner Digs In 

Recovered from his South- 
of-France accident, Jack L. 
Warner, president of Warners, 
reportedly is concerning him- 
self more and more with the 
inner-workings of the com- 
pany. For example, it’s said he 
personally changed a couple of 
ad campaigns after they had 
been underway. 

Chief exec just completed a 
two-week stay in New York, 
during which he formalized 
the deal with Dore Schary for 
a co-production of Schary’s 
legiter, “Sunrise at Campo- 
bella.” 


holding the loan, but no such writ. ——_—_—_—_———————— ee 


ten request has been received as) 
yet. 





Department Store Buys 
Drive-In for Acreage 
In Growing Suburbia 


Pittsburgh, Feb. 17. 


Tax-Motivated Diversification Makes. 
RKO Theatres Kin to a Tannery 





M. J. Gordon, president of the | 
Allegheny Drive-In Theatre Co., 
which operates the big Pittsburgh 
Drive-In on Route 22 in Monroe- 
ville, has sold the property for 
| $700,000 to May Department Stores, 
parent firm of Kaufmann’s depart- 
ment store downtown. Site com- 


rises 16 acres in fast-growing sub- | 
ion area and a Secleane’s out- | 2#ger Dan Terrell and Oscar Doob, 


let will go up on the site. jwho is returning to the company 

Pittsburgh Drive-In, one of the | to do special work on “Ben-Hur,” 
first biz ozoners in the state, went leave for the Coast on March 2 for 
into operation in 1946, a year after | meetings on the picture with pub- 


The May neonle autbid severai | 24 chief Howard Strickling, studio 


other prospective purchasers. The | advertising manager Clark Ramsey 
drive-in will continue this summer, | and unit publicist Morgan Hudgins. 
with construction slated to begin | Hudgins, who is in States after 
by Wem opnees went Sel. handling publicity in Rome during 
the production of “Ben-Hur,” will 
continue his special assignment on 
the picture. 

Plans for a fall premiere of 
“Ben-Hur” are moving ahead fol- 
lowing the recent studio visit of 

Céncord, N. H., Feb. 17. prexy Joseph R. Vogel, who saw 

The nation’s largest state legis-| four hours of rough cut footage. 
lative body has overwhelmingly | Director William Wyler is due at 
approved a resolution condemning | the Coast from Rome on March 2 
the showing of Soviet films in the | and will join with product‘on chief 
United States which “contain prop-| Sol C. Siegel in the supervision of 


Terrell, Doob to Studio 
For Strickling Strategy 
Meeting on ‘Ben-Hur’ 


Metro’s eastern publicity man- 








SOFTEN STATE DEPT. SLAP 


But New Hampshire Legislature 
Hits Soviet Film Deal 











Diversify, diversify. This is the 
continuing admonition in the busi- 
ness world, and heeding same, List | 
Industries (RKO Theatres) is/| 
shelling out $9,200,000 for the pur- | 
chase of E. Hubschman & Sons. 
This is a Pennsylvania outfit en-| 
gaged in the tanning of fine calf | 
leather sold for use in the produc- | 
tion of quality shoes and ladies’ | 
handbags. Deal was set through 
Gera Corp., majority-owned subsid- 
iary of List. 

Just previous to this Gera} 
bought 274,260 (of the 313,000 to- | 
tal outstanding) shares of Alumi- 
num Industries Inc. at $9 per 
share. Company, located in Ohio, 
manufactures aluminum pistons, 
steel valves, aluminum alloy, indus- 
trial castings and other items for | 
the automotive trade. 

Continuing as biggest part of the | 
List corporate network, which is | 
headed by Albert A. List, is the 
RKO chain. 


Bob Taplinger Heartbalm: 
$1,500 From Warners For) 
Total of 82-Week Payoff 





| 





ber of shares from a couple of 
charity foundations of which David 
G. Baird is trustee. Baird is a Wall 
Streeter who for long has been 
linked with show business and, par- 
ticularly, WB. 

Investigation disclosed that the 
WB treasury had indeed purchased 
the securities from the Baird group 
at slightly under the market price 
—believed around $4,500,000. But 
unstated by WB was the fact that 
the Baird Foundations had just 
previously purchased the same 
stock from Semenenko. In other 
words, Baird bought the stock from 
Semenenko and sold it to WB in a 
matter of day§. 


Foreshadowed 


Last December, a Page 3 ban- 
ner-line story in Variety reported 
the imminent sale by Semenen 
of his WB stock to the film com- 
pany directly. Boston banke? de- 
nied this through a spokesman but 


Watch His Smoke! 


Washington, Feb. 17. 

Joining the “Welcome Back, 
Jack” salute, Sen. Hubert 
Humphrey (D-Minn.) told 
Congress “the past is but pro- 
logue” as far as contributions 
Jack L. Warner will continue 
to make to the u.S. and the 
U.S. film industry. 

Humphrey, in the issue of 
the Congressional Record cir- 
culated Friday (13), said War- 
ner “more perhaps than any 
other living man... has con- 
tributed to the development 
and advancement of (the) 


aganda, either directly or hidden.” | the editing of the tremendous vol- 
ume of footage shot for the $15,- 


The House of Representatives 000,000 production, 


voted 260 to 29 in favor of the res- 





olution which was sponsored and 
later amended by Rep. Marcel Vac- 
hon of Manchester, whose daily 
has taken leadership on issue. 

Rep. Arthur G. Marx of Lang- 
don, vice chairman of the executive 
department and _ administration Santa Monica, Feb. 17. 
committee, said the original ver- Contending he owns a 50% in- 
sion of the bill cast reflections on terest in seven motion pictures es- 
the U. S. State Department, while | timated to gross $2,000,000 from 
the amended measure merely puts | television and other sources, David 
the New Hampshire lawmakers on; QO. Selznick has filed suit against 
record as being opposed to the| Loew's Inc., in Superior Court 


SELZNICK SUES LOEW'S 


Wants Trust Set Up On Vanguard 
Selloff To Video 











showing of Red propaganda fea- 
tures in this country. 

He charged it was “naive to, 
even imply that we can trust So- 
viet Russia to live up to the spirit 
of the (cultural exchange) agree- 
ment.” 





Israel Film Distribution Center 
Inc. has been authorized to con- 
duct a motion pictures business 
in New York. Capital stock is 200 





shares, no par value. Gusi & Bouk- 
{ stein were filing attorneys in Al- 
any, 





¢ 


here over matter. 

Action stated Selznick based ‘is 
claim through the 1951 liquidation 
of Vanguard Films Inc., which had 
loaned various actors to Loew’s 
over a six-year period. 

Pix in question are “Gaslight,” 
“The Miniver Story,” “Madam 
Bovary,” “White Cliffs of Dover,” 
“Thirty Seconds Over Tokyo,” “No 
Minor Vices” and “Side Street.” 

Court was asked by producer to 
impress a trust on one-half of the 
current earnings from films, es- 
timated at $1,000,000. 








Robert S. Taplinger, former ad-|__8T€&t motion picture medium.” 
pub director of Warners, is. recety. —_eE__ ees 


ing a payoff of $1,500 weekly for the denial was carefully worded to 
a period of 82 weeks as basis of | refer only to direct sale; he left the 
his contract settlement with the |door open for speculation about 
company. Deal was entered some | such a sale of the round-about kind 
time ago and came to light only | now confirmed. 


— page ga Rob- | .. 4 Spokesman for the Winfield 
ert S. Taplinger Associates, whica Baird Foundation stated the dispo- 
handles mostly industrial and tel:- | S!t#on of the stock for cash was in 
vision encounts. | line with the Foundation’s pledges 
| to some of the 1,000 to 1,600 chari- 
‘table organizations to which the 
THEATRE NOW ULTIMA Foundation contributes. Stocks in 
| other industries likewise were 
IN SERVICE: A MORTUARY peddied in order to make good the 


—— Beyond this generality, 
Sign of the times. The former | "°_{/Jumination. 
Craft Theatre in the Bronx, N.Y.,| Some veteran Wall Streeters not 
has been converted into a morti- P@tty to the circuitous stock trans- 
cians chapel. The new funeral par- | 2¢tion had their own p¥ivate inter- 
lor occupies the entire premises | Pretatéons:~ One viewer said he 
of the former film house. | remémbered Semenenko's opposi- 
Former operators of the theatre, tion to the WB film library sale to 
Mr. and Mrs. Stewart Marshal, who | television at a price of $21,000,000, 
own four other Bronx theatres, | He said he recalled that Semenen- 
segued into the undertaking busi- | ko was in favor of the sale but 
ness by going into partnership with | thought the price too low and-ever 
Anthony Abruzese, a licensed un- since there has been a little, but 
dertaker. ~ ' (Continued off page 17) 
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Money-Making Potential 
Buoys Film Shares on Wall St 
Metro, WB Comebacks Hypo Hope 


New York to L. A.- 


John Baragrey 
Michael Callan 
Martin S. Davis’ 
Hillard Elkins 
David Graham 
Edward L. Hyman 
Paul N. Lazarus Jr. 
Edwin Lester 
Bernard Levy 
Jerry Levy 
Arnold’ Moss 





While the New York Stock Ex 
change had a couple days of re- 
cessions generally, film issues re- 
mained steady, and in the case of 
Warners, hit a new high. Traders’ 
continued show of, confidence in 
Hollywood outfits and the theatre 
cireuits reflected the familiar in- 
fluences along with (a) theory and 
(b) apparent contradiction. 

New angle is this. Despite evi- 
dences of a continuing shrinkage 
of the film market, at least a few 
prominent and important brokers 
believe most of the production-dis- 
tribution companies have it within 
their power to make money, and 
more of it, from operations. This 
is in contrast with most opinion 
heard in the past. Heretofore the 
professionals almost to a man were 
bullish on pie securities because of 
liquidation potentialities. Specifi- 
cally, they were eyeing capital 
gains advantages from the scale of 
backlogs, real estate and other 
holdings. As one financial observer | 


put it, some of the film corpora- 
tions “were worth more dead than 


alive.” 
Two Comebacks 

Influencing the new thinking to 
large degree is the fiscal comeback 
made by both Warners and Metro, 
plus the economy measures adopt- 
ed by nearly all concerns. 

Loew’s had a net profit from all 
divisions in the first quarter of its 
new fiseal year. Most notable gain 
was from the picture end and for- 
eign theatres, which brought a 
gross of $23,709,000 and earnings 
of $2,187,000. This compares with 
a gross of $17,930,000 and a net 
loss of $4,378,000 for the corres- 
ponding period a year ago. 

Warners reported a net of $1,- 
922,000 for the first quarter of its’ 
fiscal year, compared with a loss 
of $467,000 (after a $550,000 tax 
credt) for the same period a year 





ago. Further, WB in the current 
quarter is marking what the com- | 
pany describes as substantial gains. 

This new show of strength on 
the part of WB, however, is be- 
wildering to non-partisan . econ- 
omists. They're taking note that 
the company has only one out- 
standing money-maker among its 
theatrical releases, namely “Auntie 
Mame,” and reason that only one 
picture’ regardless of its block- 
buster results, hardly can make for 
overall prosperity. Conclusion is 
reached that the tall coin is com- 
ing from tv and music aetivities 
and foreign holdings. 

D-vestiture 

There’s siill plenty of bullish- 
ness among the downtowners that’s 
attributable to anticipation of di- 
vectiture. New influence here is 
the Universal sale of studio prop- 
erty to Music Corp. of America for 
$11,250,000 and the reasoning that 
other companies similarly might 
unload: film-making land and fa- 
cilities. , 

Prominent, too, in the minds of 
some Wall Streeters are the post- 
1948 libraries and what they feel 
to be an inevitable sale to tv. Para- 
mount president Barney Balaban 
added to this somewhat with his 
statement that the industry’s old 
silent pictures might be worth 
$50,000,000. 

In other words, there still are 
thoughts of liquidation, partial or 
otherwise. One source said this 
week he still believes WB is con- 
sidering sale of its music company 
and its 40% interest in Associated 
British Pictures Corp. This has 
been a rumor for some time and 
has been denied by WB insiders. 

But, and this is the main point, 
along with the continued anticipa- 
tion of assets unloading, there’s 
growing sentiment for the film 
companies as operating entities. 
The blockbusters don’t come too 
frequently but-nonetheless there 
are more of them than ever. -The 
majors are now raking in meanitg- 
ful amounts from tv works. And 
they're building up diversified in- 
terests that can provide the finan- 
cial cushion against pic setbacks. 





Investors have come to like the 
nrospects. 


The Gettysburg Bit 
Washington, Feb. 17. 
Actor Fredric March, as 
the nominee of the Motion Pic- 
ture Assn. of America, read 


Ben Park 

Carl Reiner 
Manny Reiner 
Ben Segal 

Serge Semenenko 
Jack L. Warner 


Lincoln’s Gettysburg Address 
before Congress last Thurs. a A. to N. Y. 
(12), a job usually handled by Steve Allen 
a Congressman. Eve Arden 
Since March is currently Sy Bartlett 
filming “Middle of The Night” Stephen Bosustow 
in Manhattan for Columbia re- Bill Brame 
lease, the publicity mentality Mary Costa 


Dino DeLaurentiis 
David Diamond 
Miekey Freeman 
Judy Garland 
Mitchell Gertz 
Mark Goodson 
Mitchell Hamilburg 
Leland Hayward 
Marvin Josephson, 
Martin Leeds 
Louis Nye 

Robert H. O’Brien 
Arnold M. Picker 
Tom Poston 
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Chuck Reeves 
Fred Robbins 
Wynn Rocamora 
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Denis Sanders 
Terry Sanders 
Jim Schulke 
George T. Shupert 
Milton Sperling 
Billy Vaughn 
Randy Wood 


U. S. to Europe 


Hartney Arthur 
Leo Carillo 
Dianne Carroll 
Frank Conniff 
Bob Considine 
Jeanne Crain 
Lirda Cristal 
Robert Cummings 
Bill Cunningham 
Stanton Delanlane 
Conrad N. Hilton 
Hedda Hopper 
Martha Hyer 
Ann Jeffries 

Van Johnson 
Richard Joseph 
Joseph Julian 
Leonard Lyons 
Lauritz Melchior 
Ann Miller 

Jane Morgan 


was not lacking in suggestion 
that March revise the text to 
slip in a plug along these 
lines: 

“Fourscore and seven years 
ago—in the middle of the.. 
night—our forefathers...” 

Richard Boone who is Lin- 
coln in the Norman Corwin 
legit “The Rivalry” at the 
Bijou, N. Y. also read the Get- 
tyshurg bit here on the birth- 
day. He performed on steps of 
the Lincoln Memorial. 


Scaled at $2.40, 
‘Beauly’ Ads Say. 
Popular Prices’ 


Walt Disney’s “Sleeping Beauty” 
begins its regular run at New 
York’s Criterion Theatre today 
(Wed.) with prices scaled to a $2.40 
top for adults and $1.25 for chil- 
dren. Weekday tariff begins at | 
$1.25 for adults and 90c for kids 
and the upward revisions start at | 
1 p.m. 

Criterion ads in the N.Y. papers 
proclaim “popular prices” for the 
75-minute cartoon feature which is 
being run on a grind basis. But | 
the specific scale is not given. 

Meanwhile, in other areas the | 








Disney company is pursuing the 
idea of group sales for the pro- 
duction. 





Europe to U. S. 


Bob Hart Hugh O’Bri 
Earle Hyman Ted Patrick 
Susan Oliver Inez Robb 


Raiph Curtis Valeti 


John Gnagy Enterprises Inc. has 
been authorized to conduct a mo- 
tion picture business in New York. 
Capital stock is 2,000 shares, no 
par va‘ue. Cahn. Schwartzreich & 
Mathias were filing attorneys. 
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| Where Loew's Coin Came From 


Loew’s operating and other income for 1958 came to a total of 
$152,150,000. Here’s a rundown on the territorial sources: 


United ‘States and Canada ............- Ss velg 3 $104,820,000 
es Coma ng on con concccce**agbe%Ge 18,189,000 
a Ie oa a's one SEREADG 4 & ae Lom 4,044,000 
Other West Hemisphere ............-..--0.-0005 7,944,000 
SEED: a soins 6 6 otc csMe + « Pesieess Oabne a ane 2 17,153,000 





Component Items in Loew's Audit 


Breakdown Illustrates Improving Fiscal Health Of 
Recently-Harassed Company 





Sorry We Liked It! 


Ad-pub exec of a major film 
company this week said he was 
not particularly pleased with a 
VariETY review of one of his 
outfit’s pictures. Such a beef 
is commonplace when a fea- 
ture is rapped, but in this in- 
stance the exec was concerned 
because the notice was highly 
favorable. 

His reasoning was this: 
“The kind of review your pa- 
per gave the picture means it 
should make money. If it 
doesn’t, then my department 
will be blamed.” 


Disclosure of how the various 
departments of Loew’s-Metro. have 
fared in the corporation's first 
quarter of the new fiscal year—as 
picked up from an official source— 
provides the substantiation for 
president Joseph R. Vogel's state- 
ments that all's well. There has 
been a remarkable upbeat all 
around. 

The figures provide enlighten- 
ment for stockholders who might 
be choosing between the new par- 
ent corporation and the theatre 
subsidiary, each of which will be 
shortly going separate ways via 
what’s commonly termed divorce- 
ment. 

Combined in the picture group— 
that is, the parent—are global pro- 
duction-distribution and foreign 
theatres, television, and records- 








music. 
The breakdown is this: global 


; 
Bell Rings Metro 
Shares ‘Attractive’ size. and foreign theatres— 
.__|$17.880,000 a year ager bet 42.107 
As Speculation 


;000, compared with a loss of $4,- 
| 378,000; tv—gross, $3,327,000, com- 
fad — $2,449,000: net profit, 
An analysis of Loew’s Inc. by! ann. ee: with $1,510,- 
David Bell, head of the research ry ~ Su —-Srees, $2,700,- 
department of the Wali Street | Ng ~y- with $2,459,000; net 
brokerage firm of Herzfeld & | PF Th eats compared with 
Stern, concludes that the film com- . 
pany’s shares are “an attractive 
speculation.” 


In a point by point study of the 
company’s present status, Bell) 
bases his optimism on the follow- | 
ing factors: 

The earnings outiook is very fa- 
vorable, the cash flow is rising} ° - 
sharply and the debt has been! Clearly, while all divisions at 
sharply reduced. this pre-split time are improving, 

The separation of the company the most important is the business 
into separate production-distribu- | °f making and distributing pictures 


The theatre company is detailed 
| this way: United States and Cana- 
|dian theatres teamed with New 
York radio station WMGM, gross 
$10,338,000, compared with last 
year’s $9,156,000; net profit, $1,- 
173,000, compared with last year’s 
$619,000 











National Boxoffice Survey 


Biz Holds Well; ‘Tables’ New Champion, ‘Mame’ 2d, 
‘Running’ 3d, ‘Seas’ 4th, ‘Furlough’ 5th | 
Film business around the coun-;| and “Up Periscope” (WB) are the 
try is holding remarkably well this | runner-up pix. 
session, being aided somewhat by Whole string of new pix hint fu- 
relief from extreme cold weather | ture potential. “Never Steal Any- | 
in some sectors. Several new en-| thing Small” (U) is rated nice’) 
trants, heing trotted out just prior opering week at NY Capitol. “The, 
to the Feb. 22 holiday, hint con-| Trap” (Par) is good in Boston but | 
tinued smart trade in the near| only mild in L.A. and Indianapolis. | 
future. | “I, Mobster” (20th). okay in Toron-| 
“Separate Tables” (UA), with a/ to, shapes big in Detroit. 


flock of additional bookings, is| ‘“trenger in Arms” (U) looms 
soaring to first place, edging out, good in Cincy. “These 1,000 Is- 
“Auntie Mame” (WB) by a small{lands” (20th) is rated mild in| 


margin. Latter, which is taking; Washington. “Night of Quarter | 
second money, has been No. 1 for; Moon” (M-G) is big in Omaha.) 
numerous weeks. | “Black Orchid” still is smart in| 

“Some Came Running” (M-G),| Philly, looks sock in Chi and is 
second a week ago, is winding up| very big in N. Y. “Hanging Tree” | 
third. “South Seas Adventure” ‘WB) looms mild in N. Y. | 
(Cinerama), sixth last stanza, is| “Sleeping Beauty” (BV), wow in| 
landing in fourth spot. | Chi and Frisco, still is smash in! 

“Perfect Furlcugh” (U) is cap-| L.A. and boffo in Boston. “Liane” 
turing fifth money. “South Pacific” | (DCA) looks mild in K.C. 
(Magna) is winding up sixth. It| “House on Haunted Hill” (AA), | 
was seventh last stanza. “Gigi” | hefty in Buffalo, shapes good in 
Pe oes long ~ on the list, is fin-| Balto. “Spider” (AI) is dull in 
shing seventh. Pm | Indianapolis. “Mr. Pennypacker” 
aolae bad ‘aod ee Fag sd (20th) continues solid in St. Louis. 

e top “ as use . 

grossers since the first of the year, | Last Mile”. (UA), mildish in 
is dropping down to eighth. 
Round Flag, Boys” (20th), 
last session, is taking ninth place. 
“Bell, Book and Candle” (Col) | 5. .j 
rounds out the Top 10. | arene 

“Horse's Mouth” (Lopert),““Wind-| ‘Complete Boxoffice Reports on 
jammer” (NT), “My Uncle” (Cont), | Pages 8-9-10.) 


(M-G) 
and 
Blitzkreig” 


is rated fair in 
Indianapolis. ‘Last 
(Col) looks slow in 

















tion companies by mid-March will | 8S Paired with foreign exhibition 
hasten diversification and expan-|°Perations. Reverses of the past 
The market value of the assets larly good, for the obvious reason 
is considerably more than the book | that herein lies the big volume 
value. The depreciated, value of| and, in anybody’s business, who 
company’s physical properties, Bell|can deny the impressiveness of a 
sured value and considerably un-/| to earnings of $2,187,000? 
der the true value. He points out 
that some properties are carried | - 
; LIGHTMAN HEIRS & KIN 
true worth, noting for example, 
that radio ‘station WMGM, N.Y..| STAFF MALCO THEATRES 
carried at $223,000, has a value of 
films, completely written off, will| Malco Theatres Inc., which is oper- 
realize at least $35,000,000, and the.| ating a string of first runs, nabes 
post-’48 pix, also entirely written | 49d drive-ins in Tennessee, Arkan- 
The board of directors have an_| its organization with a slate of new 
unusally large stake in the com-| Officers following the death of 
pany since some of its members| founder M. A. Lightman Sr. 
stock, an investment of wver $8,-| Prexy succeeding his dad. Richard 
000,000. | Lightman, another son, is veepee 
The theatre company, with its| im charge of advertising and pro- 
large income and cash above re-| Charge of bocking and buying pics; 
quirements. Edward Sapinsley, veepee, treas- 
The finances of the production | Urer and office manager, and Her- 
costs are down sharply. The pro-| @state. Kohn, Sapinsley and Levy 
duction arm, according to Bell, | are also members of the Lightman 
will have cash and securities of ap- | family. 
ies of $66,000,000, and other cur-|™Moting a string of bowling lanes 
rent assets of $14,500,000. Current | throughout the South with three 
liabilities amount to about $22,000,- | in Memphis and others in Chatta- 
000. Current pix are doing well at | La., Jackson, Miss., West Memphis, 
the boxoffice and it’s expected that | Atk. and New Orleans. Bill Sawyer, 
“BenHur,” set for fall release, will| New Eng'and athlete, heads the 
of all time, 
a Production of films for television 
as been stepped up. | 
Wall St. Footnotes 
concludes, “improving financial 
condition, huge depreciated assets, va 
the impending spin-off of the thea-| Universal, in making up arrear- 
ages on its 444% cumulative pre- 
large management stake make this | ferred stock 
stock attractive and it is recom-| Shelling out $136,648 .. . Edwin 
mended for price appreciation.” Van Pelt is off the Republic board 
. . » National Theatres, still drop- 
been authorized to conduct a mo- | Posed of 17 theatre and real estate 
tion picture business in New York, | items in the first quarter of its new 
with capital stock of 200 shares, | fiscal year... Walt Disney equity 
no par value. Weinrib & \ aad b Disneyland for 1958 was 
438. 


sion of both divisions. make the new parent look particu- 
notes, is only about half the in- | loss of $4,378,000 suddenly changed 
at only a small fraction of their 
more than $6,000,000; the pre-1948 Memphis, Feb. 17. 
off, are worth at least $50,000,000. | S88 and Mississippi, has revamped 
represent over 400,000 shares of; M. A. Lightman Jr. is the new 
large real estate holdings, has a|™otion; Herbert Kohn, veepee in 
company are now “excellent” and | bert Levy, veepee in charge of real 
proximately $19,000,000, inventor-| Malco is also building and pro- 
000 and long-term debt to $20,000,- | N00ga, Jackson, Tenn., Lafayette, 
be among the top money-makers | bowling alley promotions. 

“The rising earning trend,” Bell | 
tre subsidiary, and the unusually 

(42,870 shares), is 

Julia Meade Productions Ltd. has | Pi" uneconomic properties, dis- 

were filing attorneys at Albany. 
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Los Angeles, Feb. 17. 
United Artists teed off its 40th anniversary sales conclave ‘Sunday 
(15) at the Ambassador Hotel with distribution v.p. William J. Heine- 
man telling 100 sales personnel that company will release a minimum 





son he 


ROPHETIC’ POWERS 





NOLONGER ABLE 
TO GUESS TAKE 


of 29 “blockbusters” during 1959, 


Opening day of meet also celebrated eighth anni of the Arthur Krim- 
Robert Benjamin leadership, which Heineman noted was responsible 
for UA becoming today “the industry’s No. One source of quality prod- 


uc ” 


Sessions will map out distribution plans of product for coming year. 
District and branch execs from 14 U.S. and Canadian exchanges are 
taking part. Following windup of local confab, other regional per- 


The nationwide performance of 
individual films, once a fairly pre- 
dictable item, has become erratic 
to the point where precise advance 
estimates of grosses have become 
“speculation” in the literal sense, 
in short near-pure guesswork. 





sonnel will gather in Miami Feb. 19-21 for a similar meet. 





United Artists 
$82,000,000 during 1958, some $12,- 
000,000 more than 1957’s record 
gross, according to UA vice presi- 
dent Ma¥ Youngstein, He predicted 
that 1959’s gross would be even 
bigger, largely because of a con- 
centration on “Double-A” pictures 
coupled with a sustained global 
ssles campaign. 

Occasion for Youngstein’s com- 
ments was a press conference to 
introduce Arnold Picker, new UA 
v.p. in charge of foreign distribu- 
tion. Attending also were Young- 
stein’s aide, David V. Picker, Coast 
v.p. Robert Blumofe and national 
ad-pub director Roger Lewis. 

UA has over the past year to 
18 months increased the —— 

nd budgets of its promotion - 
ys Mori Krushen) by about 20% 
to 25%. The total promotion bud- 
get this year will exceed the $8 
to $9,000,000 spent last year, 
Youngstein said, and he expected 
the trend to continue indefinitely. 
As an example he averred that 
UA was the only company which 
had constantly increasea tts ‘trade 
paper advertising over the past 

ight years. 

“Sonneoee deplored the “step- 
child” treatment from which he 
said some other foreign depart 
ments suffer. “In many com- 
panies,” he said, “the basic think- 

Sales staffers were reminded that 
UA has commitments with pro- 
ducers and stars totally near 70 
features, the industry’s biggest po- 
tential supply. These represent a 
financial outlay, as contemplated, 
of $65,000,000. The run-down of 
films shooting or editing includes: 

“Cry Tough,” with John Saxon 
and Linda Cristal. 

“Day of the Outlaw,” with Rob- 
ert Ryan, Burl Ives and Tina 
Louise. 

“4 Hole in the Head,” with 
Frank Sinatra, Edward G. Robin- 
son, Eleanor Parker, Carolyn Jones. 

“The Horse Soldiers,” with John 
Wayne, William Holden, ‘Constance 
Towers, Hoot Gibson, Althea Gib- 
son. 

“The Invisible Invaders,” science 
fiction thriller with John Agar, 
Jean Byron. 

“The Man in the Net,” with Alan 
Ladd, Carolyn Jones. 

“Ten Seconds To Hell,” with Jeff 
Chandler, Jack Palance and Mar- 
tine Carol. tshot in Berlin). 

“Pork Chop Hill,” with Gregory 
Peck, Harry Guardino, Rip Torn. 

“Some Like It Hot,” with Mari- 
lyn Monroe, Tony Curtis, Jack 
Lemmon, 

“Take a Giant Step,” with John- 
ny Nash, Fred O'Neil, Ruby Dee. 

“The Devil’s Disciple,” with Kirk 
Douglas, Burt Lancaster and Sir 
Laurence Olivier. 

“Shake Hands with the Devil,” 
-with James Cagney, Don Murray, 
Dana Wynter, Glynis Johns. 

“The Summer of the 17th Doll,” 
with Ernest Borgnine, Anne Baxter, 
John Mills, Angela Lansbury. 

“The Wonderful Country,” with 
Robert Mitchum, Julie London, 
Gary Merrill, Jack Oakie. 

“On the Beach,” with Gregory 
Peck, Ava Gardner, Fred Astaire, 
Anthony Perkins. 

“Solomon and Sheba,” with Yul 
Brynner, Gina Lollobrigida. 

“The Unforgiven,” with Burt 
Lancaster, Audrey Hepburn, Audie 
Murphy, John Saxon, Lillian Gish. 

Beyond the foregoing United 
Artists points to many more cur- 
rently in the preparatory phases. 
Titles include “The Havana Story,” 
“Case Against Tomorrow,” “Anni- 
versary Waltz,” “Orpheus Descend- 
ing,” “Two For the Seesaw,” “The 
Way West,” “My Sister and I,” “A 
Terrible Beauty,” “The Alamo,” 

(Continued on page 14) 





grossed about¢- 


Rhoden Sells 10,850 Shares 


Elmer C. Rhoden, chairman of 
National Theatres, sold off 10,850 
shares of the corporation’s common 
stock via a couple of holding com- 
panies. 

He now owns 26,800 direct, and 


has 6,000 shares via the Rhoden | 


Investment Co. and 9,650 through 
the Precision Holding Co. 


Govt. Still Would 
Sell British Lion 


London, Feb. 17. 

A ministerial statement that the 
government still wished to sell 
British Lion to private interests, 
when this was possible on satis- 
factory terms, does not imply a 
reversal of the policy by the Na- 
tional Film Finance Corp. Only a 
month or two ago the NIFC an- 
nounced that the “For Sale” boards 
had been taken down and British 
Lion was no longer on the market. 

The statement in the House of 
Commons came during an adjourn- 
ment debate last Thursday (22), 
when Opposition MP’s complained 
of the refusal to give specific as- 
suranees on the conditions of sale 
which might eventually be at- 
tached to British Lion. It was also 
asserted that the company’s tax 
loss, estimated to be near $10,- 
000,000, could cost the Treasury 
around $5,000,000 if its allowance 
was part of the undertaking. 

Speaking for the government, 
John Rodgers, Parliamentary Sec- 
retary for the Board of Trade, 
pointed out that while ne sale of 
British Lion was contemplated at 
present because of no commercial 
offer, the government still wished 
to sell to private interests. He was 


(Continued on page 62) 





Sales executives, who once 

prided themselves on being able 
to virtually pinpoint a picture's 
final take in the U.S. after the first 
/10 openings or so, today admit 
frankly that they’re stumped from. 
the outset. Not even specific sit- 
uations, with the history of success 
|and failure, can be counted any 
|more to deliver according to ex- 
| pectation. . 
Some pictures which, by all 
|rules of the book, should have 
cleaned up, haven’t been drawing 
‘em in. Others, which didn’t in- 
spire much hope, went on to do ex- 
cellent business. The once-aecepted 
ratio of a film’s revenues, i.e. how 
much it derives from given type of 
situations, have been thrown into 
a cocked hat in some instances, 
| though they may exactly as figured 
out in others. 

One comedy has done a big box- 
office in several houses where 
comedies as a rule were poison. 
Yet the same film failed to draw 
in the very theatres, in a nearby 
city, where other comedies in the 
past managed very well. All over 
the country, the attendance pat- 
tern, influenced by selectivity on 
the part of the public, is changing. 

For instance, 20th-Fox expected 
great things of “In Love and War.” 
The picture will do well, but not 
as well as it had been doped out 
at the start. Yet, the same outfit’s 
“The Remarkable Mr. Pennypack- 
er,” rated an average release, and 
not too well reviewed, definitely 
is doing above-average business. 

Said one company statistician: 
“It's almost impossible today to 
predict grosses. It was—once— 
generally true that a good picture 
would get about 75% of its rev- 
enue from approximately 3,000 
dates. At least it averaged out to 
that. It doesn’t any more today. 
Some films will get 80% or more 
from only 5% of the market. 
Others will get it from 25% of the 
market. So much depends on ac- 
ceptance and also, of course, on the 
type of picture it is. But to make 
an educated guess today is sticking 
your neck out.” 











N.Y. Embassy Charges Phoney Bidding; 
Says Beacon, Cross-Broadway, Had ‘In’ 





. . ‘ . > 
Rivoli Gets ‘Compulsion 
“Compulsion,” which Richard D. 

Zanuck produced for Darryl F. 
Zanuck Productions, has been | 
booked for New York's Rivoli The-| 
atre following the current “South | 
Pacific.” Latter is now in its 20th | 
week. 
According to 20th-Fox, no deci- | 
sion has been made yet on whether 
“Compulsion” plays on a contin- 
uous-run or reserved seat basis. 


Re COMPO Dues: 
‘Now Is the Time’ 


Council of Motion Picture Or- 
ganizations is bearing down on a 
dues-collection campaign. Letter 
was sent to all exhibitors in the 
country this week by Ben Marcus, 
Abe Montague and Samuel Pin- 
anski, as the three members of the 
COMPO _ governing committee, 
urging that the exhibs pay up. 
It’s either a matter of the neces- 
sary money, coming in or the op- 
portunity will be forever lost for 
a “cooperative effort aimed at put- 
ting the industry back on its feet 
again,” they state. 


REED PAGES LAUREN BACALL 


But British ‘Frontier’ Rolls 
About Same Time 


Lauren Bacall is sought for the | 
femme lead in “Our Man in Ha-| 
vana,” being produced and direct- | 
ed by Sir Carol Reed, for Columbia | 
release. Alec Guinness and Noel | 
Coward have been set for the film. 

Miss Bacall is now in London, 
preparing for her starring role in 
the J. Arthur Rank film, “North- 
west Frontier,” in which Kenneth 
More also stars. Whether she will 
be able to take the lead in “Ha- 
vana” will depend on working out 
dates on the two films. 

“Havana,” from the Graham) 
Greene film, rolls in March, and) 
“Frontier” has a tentative start | 
date of March or April. Negotia- | 
tors are now trying to juggle the| 
two start dates so that she can be 
in “Hayana.” 




















Rembusch Powders Toll-TV Committee, 
Says Harling Fait-Accompli Type 


Although the heretofore dor- 
mant Joint Committee on Toll-TV, 
charged by the American Congress 
of Exhibitors with assuming the 
anti-tollvision campaign, lists True- 
man T. Rembusch, Allied States 
Assn.’s representative, as a co- 
chairman of the committee, the In- 
diana exhibitor has completely dis- 
associated himself from the group. 

Not only is Rembusch burned at 
Philip F. Harling, his co-chairman 
on the Joint Committee, for sum- 
moning a meeting in Washington 
on March 1 without consulting his 
colleagues on the committee, but 
he is also opposed to the efforts 
of Harling and George G. Kera- 
sotes, Theatre Owners of America 
topper, in allegedly scuttling and 
discrediting the committee’s posi- 
tion on pay-tv by taking a position 
contrary to the committee’s on 
wired tv. Harling, also head of 
TOA’s anti-tollvision committee, 
and Kerasotes are charged by 
Rembusch with altering the Joint 
Committee’s position under the 
guise of TOA and then attempting 
to integrate the TOA position in 
the newly-formed Congress of Ex- 
hibitors. 

Originaily, the Joint Committee 
on Toll-TV, an all-exhibitor group, 
had opposed only the over-the-air 
type of pay-tv. However, TOA and 
later ACE called for a campaign 
seeking to get Congress to outlaw 
all forms of tollvision. Allied, in 
its recent Pittsburgh convention, 


went on record as opposing “ap- 
propriation of the free airwaves,” 
but noted that the oppositien to 
cable tv required “further study 
from the legal, practical and pub- 
lic relations aspects.” It is this 
conflict in. views that most dis- 
turbs Rembusch, especially when 
it appears that the reactivated 
Joint Committee on Toll-TV is 
going ahead with its campaign to 
seek the banning of all forms of 
toll-tv, cable as well as broadcast. 
After the Event ~~ 

Rembusch receive a wire from 
Harling asking him to attend the 
Washington conclave. However, 
in a letter to Allied prexy Horace 
Adams and general counsel Abram 
F. Myers, Rembusch said he would 
not give the telegram “the courtesy 
of a reply.” 

Rembusch also indicated that in 
Pittsburgh he had been relieved, 
at his own request, of any further 
responsibility of watching pay-ty 
for Allied, a job he performed for 
more than 10 years. His reason, 
he said, was the scuttling of the 
Joint Committee’s work by Harl- 
ing and Kerasotes. 

Earlier, Rembusch had turned 
down a request by S. H. Fabian, 
chairman of the Congress of Ex- 
hibitors, to serve on the Congress’ 








Toll-TV committee. He declined | 
the assignment because of the ill- | 
ness of his partner, Joe Finneran, | 


ing the theatre industry and a 
pending antitrust suit. 

Rembusch contends that the 
Joint Committee on Toll-TV does 
not exist any more because of Har- 
ling and Kerasotes “lowering the 
boom.” He charges that Harling’s 
attempt to recreate the Joint Com- 
mittee “is obviously another one 
of his slick maneuverings as he at- 
tempted in ACE, and failed, to 
force the abortive TOA position 
on pay-tv down exhibitor’s throats.” 

The Indiana exhibitor has seri- 
ous doubt that all TOA members 
will support the fight against 





wired tv. He contends that Henry 
Griffing, a TOA member who ex- | 
perimented with cable tv in Bartles- 
ville, Oklahoma, would not~ go 
along with a move to outlaw wired 
tv. In addition, Rembusch notes | 
that he had read that the Schine 
Circuit, also affiliated with TOA, is 
planning wired tv in one of its sit- 
uations. “There may be others like 
Schine and Griffing in TOA,” Rem- 
busch asserts. 


| 
J 





Martin Davis on Coast 


Martin S. Davis, 
assistant ad-pub director, is on the 


_An old question inherent in the 
bidding system was reopened last 
week when Guild Enterprises, op- 
erating the Embassy Theatre in 
uptown Manhattan, filed an anti- 
trust suit in N. Y. Federal Court 
against Warner Bros., Beathecort 
Corp., operator of the Beacon 
Theatre which is virtually opposite 
the Embassy, and Harry Brandt. 
The Beacon is booked by Brandt. 

Guild, in asking for $30,000 in 
treble damages and $8,000 extra 
from Warners, claimed it had sub- 
mitted the higher bids for three 
Warner pictures—“Auntie Mame,” 
“Indiscreet” and ‘Sayonara.” How- 
ever, Warners had allegedly sold 
the films to the Beacon with its 
lower bid. 

Court was asked to order can- 
cellation of the bookings which, ac- 
cording to Guild, are “unlawful.” 

Question of the decree interpre- 
tation on bidding has arisen before. 
Exhibitors generally argue that, if 
they submit the highest bid on a 
film, it should be theirs. Lesser 
situation from time to time have 
been able to bid away product from 
established firstruns, and so have 
drive-ins. 

The distributor interpretation 
runs differently, Le., the highest 
bidder doesn't necessarily get the 
picture. A crass example is cited. 
If, for instance, a brokendown 


| shack of a house were to outbid 


a new and modern theatre via a big 
guarantee, the distributor would be 
perfectly justified to channel his 
film to the latter house on the 
theory that—commercially (though 


| not necessarily on the strength of 


the guarantee)—it’s a beter propo- 
sition. Burden of proof in the long 
run, however, is on the distr‘butor. 


20th Mexican Channel 
For 10 Nicholson Films; 
Maybe So. America, Too 


Hallywood, Feb, 17. 

Twentieth-Fox will handle Mexi- 
can distribution of 10 features re- 
leased domestically by American 
International Pictures, under a 
deal closed by AIP prexy James 
H. Nicholson. Negotiations also are 
on by William Reich, general man- 
ager of AI Export Corp., for 20th- 
Fox to rep AI distribution-wise in 
South America. 

Ten features set for Mexican re- 
lease include “Motorcycle Ganz,” 
“Sorority Girl,” “I Was a Teenage 
Frankenstein,” “Blood of Dracula,” 
“Viking Women and the Sea 
Serpent,” “Astounding She Mon- 
ster,” “Jet Attack,” “Suicide Bat- 
talion,” “Dragstrip Riot” and “The 
Cool and the Crazy.” 


HARRY TAKIFF RETIRES 


Quits For Coast Life and 
Consu!tancy—Biz Vet 














Harry J. Takiff, v.p. and director 
of Columbia's realiy subsidiary, 
Columbia Pictures Realty Corp., 
has exited. 

In the post for the last three 
years, Takiff served for 21 years 
as assistant to the late Jack Cohn, 
exec v.p. of the parent organiza- 
tion. He’s moving to the Coast and 
will continue to serve as a consult- 
ant to the company. 

Takiff, who started in the film 
biz 40 years ago as an errand boy 
with the Big U Film Exchange, 
joined Columbia in 1935 after 
many years with Universal and 
RKO. As prexy of Col’s realty di- 
vision, he helped select and nego- 
tiate the deal for the present home- 
office headquarters on Fifth Ave., 


Gold Goes West 


Bill Gold Advertising shifts from 





New York to the Coast Friday (20) 
Paramount’s|to act as ad art agency for the 


Warner account. Gold company 


Coast from New York this week has served WB since 1957 in New 
for campaign huddiles with pro-| York. 


ducers and studio brass. } 


Bill Gold, as an independent op- 


He foliows this with meetings erator, took the WB account when 


with exhibitors 


in Dallas and he left the company’s direct em- 
and because of his occupation with | Atlanta, returnirg to his Gotham | ployment. He had been poster art 


Indiana legislative matters affect-| base next Tuesday (24). director. 
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6 FILM REVIEWS 
The Game bighlighting the ection: There is The Angry Hills offhand, often rather grim humor,| First Mam Inte Space 
sco a song by Charles Strouse and BRITIS to give the screenplay additional (BRITISH 
« pee te i — sg by _ get s, . ») interest where the pursuit portions ) 
, —, a ther confused but entertain. | Decessariy ag. er and| Competent science-fantasy ad- 
Broad and racy romantic faree. | andthe film. Powe. Ra his east handle it well, only occa- 
Good mames, goed perform- : ing, war Farry set Nr ceet {sionally overreaching’ in _ brief venture film for duallers. 
ances, good Rio Bravo headed by Robert Mitchum; | Scenes where Miss Steele’s sex Hollywood, Feb. 6. 
(COLOR—SONGS sound b.o. prospects. seems stressed beyond reason. Metro release of edus- 


Hollywood, Feb. 13. 


Metro release of Philip Bai dr. 
"alae® Bae im 
Randail, Paul Deudias; features 
Clark, Una Merkel. by George 
Marshall. Screenplay, William Roberts; 
based on t novel, “ Dar! Buds 
of May.” by H, BE. Bates; camera seas 

, Robert Bronner; music, Jeff. 
a - McSweeney Jr. Pre- 








Figure a combination of “You 


Can't Take It With You” and ele- 
ments of “Tobaceo Road,” and it is 
a pretty fair indicat‘on of what 
“The Mating Game” is about and 
how the jokes are played. This 
remantie farce from Metro is as 
broad as its CimemaScope projee- 
tion and as racy as anyth seen 
to date. It is a funny show. | by 
conventional rec it’s not 
for the kiddies. 

The production of Philip Barry 
Jr.—his film bow—is based on 
H. E. Bates’ English novel, “The 
Darling Buds of May,” which was a 
light, farcical tilt at the welfare 
state in Britain. Adaptcd for tie 
screen by William Roberts, it be- 
comes an American situation chief- 
ly involving free enterprise versus 
the internal revenue department, 
or—in a modern treatment—the 
moonshiners versus the revenuers. 

Basically the premise of “The 
Mating Game” is a stock one in 
American literature, and is prob- 
ably universal. Despite its fami- 
liarity, there is lots of fun im it 
of a fairly simple-minded nature. 

Tony Randall plays a tax agent 
assigned to investigate the Mary- 
land farm family headed by Paul 
Douglas and Una Merkel. Doug- 
las has never filed an income tax 
return or paid a tax. His ease 
comes to the revenue Cenartment’s 
attention when a rich neighbor in- 
forms on him in the hopes that he 
will be jailed or bankrupted and 
removed from the lindscape. 

Randail, whose neat black hom- 
burg covers a CPA-m‘nd, discovers 
Douglas lives in an cesnomic mo- 
rass. Attempting to track down 
Douglas’ system of fmance, he dis- 
covers a typical travsaetion im- 
volves the trade of a ten of manure 
for a couple of hogs, with the 
hogs swapped for a refrigerator 
and the refrigerator treded for an 
electric organ. How much profit | 
does all this represent? Douglas 
doesn’t know. Fe gave the organ 
to the church. : 

Douglas gets Rand:ll predicta 
drunk, and Randall is predictably 
smitten with one of the Douglas 
Merke! offspring, hoydenish Deb- 
bie Reynolds. She is a toodthsome 
child of nature who is taking care 
of the mating of the farm stock 
when she isn’t wrestling im the 
hay with some cf the livelier 
neighbor boys. Randcll’s apoplec- 
tic superior, Fred Clark, finally ar- 
rives to take over, a‘ter Randall 
has been suitably corrypted. Clark 
figures Douglas owes £50,000 in 
back taxes. But Randall then fig- 
ures the government owes Douglas 
some $14,000,000 on a claim dating 
from the Civil War. Douglas has 
no use for money and agrees to 
forget the whole thing if the gov- 
ernment will be eawally forgiving 
about all past and future taxes. 

Most of this is foreseeable farce, 
and much of it is dere with allu- 
sions te sex, regarding both hu- 
mans and animals, that will leave 
no doubt in any minds whatsoever, 
except the most unawakened. 
Most of it plays well due to George 
Marshall's expert direction and 
some of it—the cleanest portions— 
are pure hilarity. 

Miss Reynolds, duplicating in a 
way the sort of role she had in 
“Tammy and the Bachelor,” is very 
good. Randall, somewhat uneom- 
fortable as a straight actor, is bril- 
liant in his comedy scenes, partic- 
ularly an athletie drank sequence 
and its aftermath. Douglas is cap- 
able and Fred Clark reprises his 
now familiar bit as a sort of later- 
day Edgar Kennedy. Una Merkel 
gets her share of laughs and others 
who contribute inelude Philip 
—— Philip Coolidge and Charles 







reception at the boxoffice. Casting 
of 


: smart 
bound to pay off in an 
market. 





London, Feb. 17. 


Metro release of a 


ey Baker, sabeth Mueller, Gia Seala. 
Directed by Robert Aldrich. Screenptay, 
A. lL, Bezzerides, from Leon Uris’s book; 
camera, nen de; editor, Peter Tan- 
ner; music, Richard Bermett. Previewed 


ywood, Feb. 11. 
Heil Ff at Metro Private Theatre, Londen, Run- 








Warner Bres. release of Howard) ning time, 105 MINS. tions full treatment. Miss Steele 
| ekg nt sage ao oe Dickia: | Mike Morrison -.. Robert Mitchum | doesn’t seem quite suited te her | Lt 
son, Walter Brenan. Ward Bond: fea-| Pisa, ccccrescccsstsss Elisabeth Mucus, | Fole, although she is pleasant. Lee 
— Rod de Akins. | Kleftheria .............-+-<. Gia_Scala | Van Cleef, Dyke Johnson and Boyd 
Direeted Hawks. Screenplay. Jules | EET eee 0 Wolfit | Stockman do capably with smaller 
Furthman, Le Brackett; from short | Andreas .......+-+.ss00+: Ki n Moore ts 

by B ‘? McCampbell; camera | Tassos ........-.++0+00+: Theodore Bike! | P2rts. ; 
: Haglan; editor, | F | ee ~—J Cabot} Charles Lawton Jr.’s photogra- 
Folmar Blangsted; nvsic, Dimit: trent ewesrrr ere " phy, in Eastman color by Pathe 
eae Fob. 10, ‘O6. Running time, | Tey var Oberg oooccccccc isriue Goring |and in CinemaScope, captures 
he hie John Wayne some stunning location shots, a 
ooeel Dean Martin| The endless parade of war pix|¢9mbination of semi-desert and 
+o Dickinson | continues with “The Angry Hilis,”| mountains, often in unusual nat- 
Walter Brennan | this one being set in Greece. It’s a} ural lighting. Jerome Thoms’ edit- 


rather confused yarn but has the 
merit of geod direction by Robert 
Aldrich and same very competent 
performances. “Hills” could be a 
useful b.o. bet in average houses. 
Producer Raymond “Stross has 
shrewdly widened his marquee ap- 
peal by adding Italian Gia Seala 
and German Elisabeth Mueller to 
the cast already adorned by Robert 
Mitchum and Britain's popular 
Stanley Baker. 

Mitchum plays an American war 
correspondent who is hunted by 
Gestapo. chief Stanley Baker and 
fifth columnist Theadore Bikel 
when he arrives in Athens as 
Greece is about to fall to the Nazis. 


we eee wwens 


Harry Carey Jr. 
Bob Steele 


“Rio Bravo” is a big, brawling 
western with enough action and 
Marquee voltage ta. assure hefty 


Dean Martin and Ricky Nelson 
with such vet range stalwarts as 
John Wayne and Walter Brennan 
is a showmanship move 


and performances gener 
ally are to the average 


Raymond Stross 
prodactom a= Robert Mitcham, Stan- 
y 


western. While somewhat long, in- 
terest is sustained and net effect 
is one of the better class oaters 





Baker and Bikel want Mitchum be- 
;eause he has a list of 16 Greek 
| underground leaders which he is 


taciturn and misunderstood hero, 


good lines to work with and they 
give them and their ch 


ing is first-rate. Some of Lawton’s 
work is not helped by a musical 
score that is trite and the sound 
quality which is uneven. Powe. 


Teo Many Crooks 
(BRITISH) 





Dim-witted, minor crooks up 
. their ears in comedy trou- 
e. 





London, Feb. 10. 


Rank (Mario — ~ production and re 
lease. Stars Terry-Thomas, =e Cole, 
Brenda De SBanzie, Bernard essiaw. 
Directed by Mario Zampi. Sereenplay, 
Michael Pertwee; camera, Stanley Pavey; 
‘ditor, Mill Lewthwaite; music, Stanley 
Black. At Rank Private Theatre, London. 
Runaing time, 87 MINS. 





One 
ture is Tiomkin’s unusual score,| story briskly and well. 


of the year. eonveying to British intelligence in 
Howard Hawks as producer-di- | London. 

rector turned out picture under his 

Armada Productions banner for! also by Miss Mueller, 

Warner Bros. release,+and gives whom fall in leve with Mitchum. 

distribution company some highly- | Eventually he manages to eseape 


seasoned Technicolor footage which | from Greece with Miss Mueller’s 
may be handily loited. Both | two children, who Baker was using 
Martin and Nelson, latter making | as a hostage. 


his first feature appearance since a | 
couple of moppet ; 
— gunman roles, offbeat casting | beth Mueller brings a radiant 
ut coming off in slick fa -|eharm to the part of the widow 
They're in for a couple of songs, | who nearly betrays Mitchum but 
too, which may be a little out of | eventually assists him. ald 
character for the action but certain | Wolfit, Sebastian Cabot, - Peter 
to attract and surefire ingredients. | tiling, Marius Goring and Keiron 
They pair up on “My Pony, My | Moore are among those who bring 
Rifle, and Me,” cleffed by Dimitri | distinction to smaller roles. 
Tiomkin and Paul Francis Web-| A. I. Bezzerides’ sereenplay fal- 


ster, and Nelson is on with “Cindy.” | ters towards the end when the love | 
of the true assets of pic- | complications arise but he tells the | 


Rebert 
directed mainly at guitars, which | Aldrich’s direction has been given 
helps set the mood and has a pe- some slick editing by Peter Tanner 
tent effect in punching ever the while Stephen Dade’s lensing has 
aetion. | made the utmost use of the Greek 
Seript by Jules Furthman and scenery. 
me Brackett, based on the B. H. 
McCampbell short story, gets off 
to ome of the fastest slam-bang 
openings on record. Within 90 
seconds Wayne, a _ fast-shooting 
sheriff, is clubbed, another man 
out and a third man maer- 

dered. Plot thereafter revolves 
around Wayne’s attempts to hold 
the murderer, brother of the most | 
t rancher in the area, until | 


Rich. 
Ride Lonesome 
(COLOR—C’SCOPE) 


High-grade oater. 


Hollywood, Feb. 
Columbia _ release of Ranown Pr 
tion. Star Randolph Seott; costars Karen 
Steele. Executive producer. Harry Joe 
Brown: producer-director, 
cher: play 





6. 
ry 


> sereenplay, Burt Kennedy: camera 
Chagles Lawton Jr.; music, Heinz Roem- 


the arrival some days hence of the | ge a. F 
Ss. .. He’s wp agairst the | i te studio, Feb. 2. 38, Murming time, | 
rancher utilizing gunman tactics to | 74 MINS. 
free the jailed killer. Ben Brigede Randolph Scott 
Hawks makes handsome use of <Si'hocne 000 all Roberts | 
ferce in logically unravelling his Sully , gh he eek wh : 
hard-hitting narrative, creating | Premk  «.-.---0. ++. 
suspense at times and oecasionally %“.,,. Sanedetess oe 
j r moments to give | indian Chief ace di Boyd 


inserting lighte M | 
variety to his unfo'dment. Wayne —_—_— 
delivers a faithful portrayal of the “Ride Lonesome” is another good 
peace officer who must fight his western from the Ranown Produc- 
battle with the afd of only two/tion tesm of Randolph Scott and 
deputies. One of these is Martin, | Harry Joe Brown. It is a medium 
his ex-deputy who attempts to kick budget film and above the general 
off a two-year drunk to help his|run. Budd Boetticher, who 

friend, becoming his old fast-shoot- | duced and directed, had a tough, 


ing self ually but only after | honest screenplay by Burt Kenne- 
some pre difficult times in| dy, and he has given it perception 
throwing off the shakes. Role is | and tension. 

one of thesp’s most interesting. The The Columbia release has Ran- 
other is Brennan, a can-|dolph Scott as a bounty hunter 
tankerous eripple assigned to | whose interest in a young murder- 


guard the oner in the jail.|e:, James Best, seems to be 
Brennan s of this character | the money he will collect for his 
a comie masterpiece, one of his top | delivery. Along the way, he picks 
performances. up a young widow, Karen Steele, 
Nelson, as a baby-faced two-gun- and two feckless outlaws, Parnell 
man, is finely convincing as he | Rcberts and James Coburn. Soon 
throws in with Wayne im helping | Best’s brother, Lee Van Cleef, is 
him fend off the rancher’s efforts | trailing them with his own band, 

to seize the killer, and Ward Bond | intent on rescuing Best. 
makes the most of his brief ap-| “Ride Lomesome” has several 
Pearance as a friend of Wayne's, | good plots and sub-plots going for 
killed beeause of this friendstip. | it, creating a chase melodrama that 
In for distaff interest end with is often a chase-within-achase. 
more legitimate footage than usual | There is Scott's inserutable reason 
in a western is Angie Dickinson, | for hunting men for their bounty. 
a looker and one of the most in-| There is a conflict between him 
teresting newcomers in many a day,| and Roberts and Ceburn. This 
fashioned into an important key | latter pair is tired of larking and 
character who delivers in every | want to settle down. If they, in- 
. John Russell as the rancher, | stead of Scott, can turn Best in, 
Gonzalez-Gonzalez the hotel | they will get an amnesty for their 
Pedro Gonzalez-Gonzalez the hotel | past misdeeds. The o one who 
owner, and Claude Akins, the killer | can lose in all this is Best, who 
Technical credits lend strong| does, when he is turned in by 
eaded by Russell Har- 





support, h Roberts and Coburn, after Seott 
ian’s color pho! aphy, editing by | settles an old score with Van Cleef. 
Folmar B. and art direction Kennedy has used genuine 





Robert Bronner’s camera work 
keeps the phy bright and 
clean for the comedy, and prevents 
the Cine _ screen from 
seeming un or 
reaction taken, the eat So 4 
ete. Jeff Alexander’s tly 
music is a good score, -ai at 





Whit. speech of the frontier and some 


by Leo K. Kuter. 


He is helped by Gia Scala and! 
both of | 











| 
Both Baker and Mitehum give} 
parts years ago, very sound performances. Elisa-| 


| Billy Gordon ..........+.«.- Terry-Thomas 
ingers ..... ott .. George Cole 
Sa. avedeesaqakes Brenda De 
Snowdrop Bernard Bresslaw 
ME «5-5 peevecosenncbes Sidney James 
Whisper .. Joe Melia 
Charmaine Vera Day 
Secretary Delphi Lawrence 
Magistrate ohn Le Mesuricor 
Solfenor Sydney Tatler 
BEE « dove coc ccecees lie Ashley 
SE nails ane coseod Nicholas Parsons 
Girl Journalist ....... ibma Ann Leslie 
Gerdon’s Mother ........ 
Swarthy Man .........-. Tutte Lemkow 





John Stuart 


Inspeetor Jensen 
. Terry Seott 


Fire Peliceman 





Mario Zampi's brisk comedy, 
“Too Many Crooks,” has been art- 
fully constructed in the search of 








yoeks by Michael Pertwee, a skilled 


| purveyor of the kind of plot, situa- 


tion, characterization and dialog 
needed for this sort of unambitious, 
happy-go-lucky lark. Satire, slap- 
stick and light comedy are mingled, 
sometimes uneasily. Much of the 
pic is irresistibly funny, but it occa- 
sionally lags. 

“Crooks” will certainly satisfy 
most U.K. houses in search of lafis, 
since it features many favorite 
British performers. But the stellar 
lineup carries too few big guns to 
make it a certain click in the 


Scott does a good job as the 


but the two standouts are Best as| Day. 

the giggling killer and Roberts as | Lance Z. 
the sardonic outlaw who wants to 
;| get away to a new start. They got 


H 
Landi. Produced by John Croydon and 
Dey. 8 be C Comes ons 


ves; based on a stery by 
Wyott Ordung: camera, Geoffrey Faith- 
full; music, ton Orr; editer, Peter 


Mayhew. Previewed at 
29, °59. Running time, 7 


the studio, Jan. 
7 MINS. 





A British production being re- 
leased by Metro, “First Man Inte 
Space” is a good entry in the ex- 
ploitation class. It has excitement 
and some genuine horror. It is 
generally well-made and suffers 
pag hee 4 vanpew | to get cosmic 
in philosophy as well as why. 

e screenplay by enn 
Cooper and Lance Z. Ha aves, 
based on a story by Wyott Ordung, 
is localed in New Mexico, at a U.S. 
missile base. (An interesting tech- 
nical point, since the picture was 
filmed entirely in Britain.) Mar- 
shall Thempson plays the U.S. of- 
ficer in c of the project, 
which is testing pilot-manned rock- 
ets» Thompson's brother, Bill Ed- 
wards, is the pilot on one of these 
space-bound vessels. Once 
launched, Edwards gets infected by 





| uled altitude ceiling. 
e|turns to earth he is coated with 


nzie |} some mysterious 


| ert 
laspect is that it was shot in the 





American market. 


Pertwee has infused some neat | 
into a basically amusiag | 


twists 


idea. A gang of four smalltime 


crooks, blunderingly led by their | ¥ 
due-| dim-wit chief, disastrously bungle | i. 7 een 
}some minor jobs. They set their} editor, 
Budd Boetti-| Sights higher. They plan to rob a 


»| shady tycoon who keeps his money | Matteo 


in hard eash in his office, home 
and other hideouts. 

When this fails, 
kidnap his daughter. Unfortunate’y, 
they land up, instead, with his wife. 


France: 
they plan to) Tonio . 


thin air hysteria or derringdo and 
takes the ship beyond its sched- 
When he re- 


substance com- 
posed of meteor dust and has been 


| changed into a blood-sucking mon- 


ster. There is the usual pursuit 
and eventual capture of the zombie. 

Since these films are steries of 
effect rather than character or 
plot, there is little point in evalu- 
ating the performances. The cast 
performs acceptably, and is gener- 
ally successful in employing Amer- 
jean aceents. Despite the best ef- 
forts, an occasional clipped syHable 


| slips through, but the verisimili- 
| tude is mostly maintained. Themp- 


son, Marla Landi, Robert Ayres, 
Bill Edwards, Bill Nagy and Carl 
Jaffe are those chiefly involved, 
~~ handle their assignments cap- 


y. 
John Croydon and Charles Vet- 
ter Jr. produced the film, and Rob- 
Day directed. One unusual 
old 1.66 frame. Powe. 
La Loi 
(The Law) 
(FRENCH—ITALIAN) 


Corona release of Groupe Ves Quatre- 
Titanus production. Stars Gina Lolloe- 
» Yves ny 3 ures Pierre 
Brasseur, Melina Mereouri, Marcello Mas- 
‘oli, Paola Stoppa. 


troianni, Raf ° 
rittemn and directed by Jules 
= ye dial 
Colisee, Paris. 


‘oud; camera, 
Dwyre. 
time, 125 MINS. 


Running 
Marietta 


. Pierre Brasseur 
i ereourt 
Raf Mattioli 
Paola Stoppa 


esare 





aco .... 





Jules Dassin, Yank director, had 


J Best | Their humiliation is that this seems | 4 general hit in America with his 
Lee Van Cleef | a splendid idea to the tycoon, wno| “Rififi” and a prestige art success 
| refuses to pay ary ransom, is un-| with his “He Who Must Die.” Now, 


moved by their threats to murder|in his third foreign feature, he 
her and regards it as a great chance | combines the dexterity and piear- 
ef continuing his shenanigans with | esque qualities of the former wit 
his mistress. Equally humiliated is|the more ambitious qualities of 
the wife, who determines to teach | the latter. The result is an uneven 


pro- |tunities for a num 


him a lesson. 
This framework provides oppor- 
of hilarrous 

sequences. The “snatching” done 


blazing heuse. 

Terry-Thomas, over-acting un- 
mercifully, is the rich victim of the 
gang’s attentions and his perform- 
ance has some riotous moments. 
George Cole, Sidn James, Joe 
Melia and Bernard 5 t+ form 
the gang and contribute much to 
the fun. Unfortunately, all of these 
players are more aeceptable in 
small doses, rather than in carrying 
a film on their own shoulders. 
James, who never fails to make 
impact, is the best of the quartet. 
Bresslaw, a tv character who has 
rocketed to the top, is a dim-witted 
ss 

era Day, a trim “gangster’s 
moll”; Brenda De Banzie as tne 
wife who turns the tables on her 
erring husband; Delphi Lawrence, 
as a secretary; John Le Mesurier, 
as a -bewildered magistrate; and 
Sydney Tafler, a too-smart attor- 
ney, all provide effeetive cameos. 
Stanley Pavey has lensed some 
Lendon and location seenes very 


lets up in his eager search for 





laughter. Rich. 


by the gang posing as undertakers, | Prizewinni 
with their victim drugged in a| 
runaway hearse; a court scene; and | 
attempts to rescue money from a| 


well. Mario Zampi’s direction never Bra 





pic, yet with enough entertainment 
and exploitation facets to make this 
a possibility for U.S. 

Dassin has adapted a French 
novel and told a tale 
a small Mediterranean town 
which serves as a crucible for a 
study of power. He details how 
people come to be im a position te 


| dictate to others by either invested 


powers or those gotten from the 
weapons of desire, fear, knowhow 


etc.. 

Tale revolves around a desirable 
morsel, Gina Lollobrigida, who is 
coveted by (a) the local squire, (b) 
a gangster, (c) her brother-in-law 
and (d) others, She picks a visiting 
engineer to be her husband. In this 
is woven a fabric of passion and 
related doings plus a game called 
“The Law” in which one person 
ean dictate to the others and say 
and do whatever he pleases. 

Well mounted by Dassin and well 
acted by most of the actors. With 
the added name of Miss Lollo- 
brigida, for U.S. familiarity — 
the Italian beauty plays her 
toe mueh in the breezy vein of 
“Bread, Love and Fantasy.” 

Melina Mercouri is mere in tune 
as an aging woman whose liaison 
with a young boy leads to tragedy. 
Yves Montand, Paolo Stoppa, Raf 
Mattioli and especially erre 
sseur are al] assets as the rest 
of the playe:s involved in pay off- 


} beat tale. 
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INDIANA: ‘WE'RE A DISASTER’ 





s 
> 





Studio Craft Unionists Grumbling, 


Stall on Ratifying Walsh Deal; 
Film Officials Fever Chart Up 





Dissatisfaction with the 
contract recently negotiated on the 
Coast with the film companies by 
Richard F. Walsh, president of the 
International Alliance of Theatri- 
cal Stage Employees, is being ex- 
pressed by some of the craft un- 
ions involved. Failure of several 
of the unions to as yet approve 
the settlement, a necessary pre- 
requisite before the contract goes 
into effect, is causing concern in 
the industry, and both labor offi- 
cials and film company executives 
are for the moment up in the air 
as to what eventually may happen 
because of the spirit of revolt. 

According to reports from the 
Coast, the teamsters, soundmen 
and set painters have flatly refused 
to accept the terms of the pact. 
Moreover, film editors and camera- 
men have declined to call a rank- 
and-file meeting, 
the ground that they consider the 
deal negotiated by Walsh so un- 
satisfactory that it would be an 
insult even to submit it to the 
membership. 

After three weeks of negotiation, 
Walsh concluded a two-year pact, 
starting Jan. 31, for 15,000 indus- 
try workers in 21 local unions. 


However, some union leaders have | 


frankly admitted that the contract 
is far from settled and are wonder- 
ing what action the dissatisfied lo- 
cals will take. - The pact set by 
Walsh called for a 2lc per hour 
salary hike and certain fringe 
benefits, including an increase in 
the industry pension fund and ex- 
tension of health and welfare bene- 


reportedly on) 


basic +— 


Let Us Be Grateful 


Interesting (and comforting) 
to the film trade is that New 
York City and New York State, 
while both involved in new 
tax situations, are by-passing 
theatres as potential sources 
of added revenue. 

Time was when film exhibi- 
tion was among the first .ndus- 
tries tapped for income. Con- 
venience was an angle. Indeed, 
N.Y. City a few years ago im- 
posed a 5% levy on admissions 
but this was rescinded. 

Seems that now the theatre- 
men have established them- 
selves as “hardship cases” and 
the taxation specialists are 
keeping a hands-off policy. 


Boothmen ‘Sharing’ Jobs; 
Fabian, Stanley Warner 
Houses Net Economy 


Albany, Feb. 17. 

The six-month hassle between 
the Fabian and Stanley Warner 
| Albany theatres and Projectionists 
| Local 324, IATSE, over a new con- 
tract, has ended in an agreement 
for a new one, to become effective 
Feb. 27. Decision to sign this was 
reached at a recent meeting in 
IATSE’s New York offices. 














question of one-man-in-the-booth. 


> 
vv 
| 
| 
| 
| 


Not decisively settled was the, 


TAK PLEA WITH 


Goya Nude Ceases to Be a Classic 


WABASH BLUES, When Used for Maja’ Ballyhoo 


Indiana theatremen, designating 
the state as a disaster area for mo- 
tion picture theatres, are putting 
up a determined fight to get the 
state legislature to reclassify the- 
|atres under the gross income tax 
|law and to make them eligible to 
|pay the retail tax rate. The new 
|rate, if approved by the legislature, 
| would require theatres to pay 3% 
| of 1% of the boxoffice take. 


In support of a bill pending be- 
'fore the state lawmaking body in 
| Indianapolis, Allied Theatre Own- 
|ers of Indiana has prepared a fact 
| sheet designed to stress the plight 
| of the theatres in the state. The- 
)atremen in the territory estimate 
| that unless the relief is secured 45 
| to 50 theatres will close in Indiana 
|} during the next year. Trueman | 
Rembusch, chairman of the In-| 
diana Allied legislative committee, | 


| and members of his committee are | 
' 





Gaugin Coming Up 
Hollywood, Feb. 17. 

Producer Lee Auslander of 
Auslander Productions is nego- 
tiating with Irving Rapper to 
direct an untitled film on the 
life of the get-away-from-it- 
all painter Gaugin. 

Auslander, meanwhbile, has 
signed Jack Gariss to screen- 
play the film which is tenta- 
tively targeted for a start in the 
late spring, and will probably 
roll in France. Film will be in 
color. Garris deal was set by 
H. N. Swanson ageficy. 


Hollywood Pix (of Dallas) 

















| spending four and five hours daily | 
at the Capitol in an effort to con- 
vince the solons of the emergency | 


Making ‘The Gila Monster’; 
ee at ae request made by Prize Beauts in Cast 


| 227 Houses Closed | Dallas, Feb. 17. 
The fact sheet discloses that since, Hollywood Pictures Corp., lo- 
1950 a total of 227 theatres closed | cally-based film production com- 
in — = 93 —— | pany, started location shooting yes- 
since ’ so emphasiz s | (] ' " 
the fact that while the national | oo —— ae a “ine _ 
|gross of theatres increased $65,- | ON *¢ature length flim, e Gila 
| 600,000 from 1954 to 1958, moving | Monster,” on a 10-day schedule. 
from $1,143,400,000 to $1,209.000,- | Closing indoor shots will be at the 
000, Indiana theatres, for the same | United National Film Corp. stu- 
period, grossed $10,716,594 less, | gigs hore 
going from $30,911,402 in 1954 to mn 
$20,194°808 in 1958. It’s pointed 





Don Sullivan and Lisa Simone 


out, too, that many theatres in_In- —, i, Se — <= 
. . “4 . ay, c vy 
diana are already operating only | Pits International, was “Miss 


The managements sought this; the 
union strenuously objected. 
Under the terms for the new con- 


fits. Charles S. Boren, exec v.p. 
of the Assn. of Motion Picture 
Producers, headed the industry | tract, total booth costs will be re- 
negotiating committee. It marked| quced. Whether this will be 
the first time that major and tele-| achieved by eliminating operators 
film producers and film processors | about four—or by the boothmea 





| only during holiday seasons. 


‘three days a week and that some. 


large houses, such as the Indiana | 
Theatre in Indianapolis, are open | 
Such | 
curtailed or intermittant operation | 
of a theatre, it’s said, “forecasts its | 
ultimate demise.” 


France” of 1957 in the “Miss Uni- 
verse” contest. Featured are Bren- 
da Brodnax, ‘““Miss Teenage Ameri- 
ca” of 1958 and “Shug” Fisher. Ten 
other roles will be filled by local 
talent. 


UA Argues With Code, Post Office 


* Faced with the possibility of 
having to release “The Naked 
| Maja” without a Production Code 
| seal because the Code wouldn't ap- 
|prove some of the advertising, 
| United Artists last week was try- 
| ing to make its peace with the Mo- 
|tion Picture Assn. of America be- 
fore tackling the equally thorny ob- 
stacle of the United States Post 
Office. 


The specific ad in question in- 
volved the Goya painting of the 
naked Maja, which UA considers 
“art” and which the P. O.—in the 
context of exploitation—refuses to 
accept for mailing. 

Earlier, the Code’s advertising 
| section had refused to okay use of 
| the Goya painting, even though it 

figures in the Ava Gardner-An- 
| thony Franciosa starrer. The Code 
also questioned at least one other 
ad for the film. 

UA toppers said they were deter- 
mined to go onlv so far in meet- 
ing the Code. If this didn’t suf- 
fice, they'd release the picture sans 
seal. However, in order to have a 
hetter, stronger case with the Post 
Office, UA last week was trying 
hard to reach a compromise with 
the Code. 

UA, pointing to the fact that 
magazines Ike Life have repro- 
duced the naked lady and the is- 
sues have cone through the mails 
without difficulty, wrote a letter 
to the Post Office. annealing the 
first ruline. It’s joined in its posi- 
tion by the Bantam pocketbook 
outfit. which also features the 
naked Maja on the cover of its 
book. 

While UA executives last week 
said they would release “Naked 
Maja” sans seal, it was also quite 
obvious that they didn't relish the 
prosvects. which could conceivebly 


joined together to set the terms 
of a contract. 

Meanwhile, there are reports 
of mounting tension among the ex- 
change locals whose contract ter- 
minated on Nov. 30. The talks for 
the exchange unions are being con- 
ducted by the IA international of- 
fice on an industry-wide level, but 
these negotiations are stalemated. 
There have been some beefs from 
officials of the local unions that 
they are being kept in the dark as 
to what progress has been made to 
date. One report had it that 
negotiations, which have been con- 
ducted in N.Y., have been halted 
temporarily until Walsh is avail- 
able to participate. The IA top- 
per is currently in Puerto Rico for 
an executive board meeting of the 
AFL-CIO. 


B’klyn Stagehands And 
IATSE’s Dick Walsh 
Blunt Cupid’s Lance 


The Brooklyn, Stage Hands 
Union, Local 4 of the International 
Alliance of Theatrical Stage Em- 
ployees, elected a new slate of of- 
ficers after the rank-and-file re- 
volted against the regime of Rich- 
ard F. Walsh, IA chieftain who 
had also headed the local union for 
Many years. Walsh and his team, 
consisting of business agent Rom 
Murtha and_ secretary-treasurer 
Lin Risley, resigned after a dis- 
agreement with the membership 
over unspecified union policies. 

The new officers are Thomas 
Tierney, elected president to re- 
place Walsh; John Co‘eman, busi- 
ness agent, and Jack Finnerty, sec- 
retary-treasurer. 


20th-Fox Staff Cut 25% 
London, Feb. 17. 

In the last two years, mainly as 
a result of introducing progressive 
automation, 20th-Fox has cut its 
staff about 25% for an annual sav- 
ing of around $150,000. 

The economy drive has been in 
progress for two years but was 
mainly concentrated in the last 12 
months. The cuts have been main- 
ly in the accountancy, bookkeep- 
ing and dispatch departments, 








| dividing the work, is for the latter 
to determine. If they “share” the 
| assignment, on the present basis, 
|it will apparently mean at a re- 
| duced weekly “take” for each maa. 

The card-holders did win an in- 
crease in fringe benefits. Although 
no one in the management group 
here is “authorized” to speak, the 
impression prevails that exhibs feel 


sults achieved. The savings couid 
spell the difference between profit 


A Fabian situation—the 3,.650- 
seat Palace—and four Stanley War- 
ner operations—the first-run 
Strand and Ritz, the second-run 
Madison, and the art-Delaware— 
are covered by the new contract. 


tiated for the independently-oper- 
ated Leland and Eagle. 

The circuits won concessions in 
Troy last May, by preparing to use 
non-union operators—as they were 
here. 

It is reported that Schenectady 
is the next target for reduction in 
booth costs. The contract there ex- 
pires at the end of the year. 

Acting for Fabian in the recent 


Harling, a vice-president; for S‘V, 
Zone Manager Harry Feinstein and 
Zone Contact Manager James 
Bracken. Eddie Wendt, president- 
business agent of 324, and Bill 
Scanlon, of Lowell, Mass. ‘a trus- 
tee) represented the international 
union. 


Robert Jacks Puts Self 
Back on Feature Rails 


Hollywood, Feb. 17. 

Robert Jacks has reactivated his 
indie company, following pullout 
from his associate producer post 
with Darryl F. Zanuck, and will 
produce “Latigo” as his first pic. 
Filming of Richard Carr western 
is expected in Spain, wnere Jacks 
scouted locations recentiy. 

Jacks, who shelved his own 
unit’s activities two years ago when 
he joined Zanuck, also will enter 
telepix production. He is prepping 
two series, “Where’s Kelly” and 
“Leg “Man,” both whodunits and 
from pen of Richard Carr, who also 
authored “Latigo.” 








reasonably satisfied with the re-| 


and loss in one or more theatres. | 


Other agreements will be nego- | 


negotiations was Attorney Philip | 


Theatremen, in their argument 
that theatres are entitled to relief, 
point out that cleaners and laund- 
erers in the state were given simi- 
lay relief by being reclassified 
from service agencies to retailers. 
In addition, it’s noted that the Fed- 
eral Government since 1954 has on 
three separate occasions recognized 
the plight of theatres nationally 
by giving relief from admission 
taxes. 

Over-All Helps State? 

Exhibitors in the sate further 
maintain that the state will not 
lose revenue by granting reclassi- 
fication to theatres. Although the 
immediate loss to the state would 
| be about $185,000, exhibitors have 
compiled figures to show that this 
would be offset by indirect savings 
|accruing from 45 theatres remain- 
ing open and paying %& of 1% 
on the boxoffice take, employees 
of these theatres paying tax on sal- 
aries, and suppliers—such as news- 
papers, radio stations and film dis- 
tributors—paying tax on sales to 
these theatres. 

Also indicated is the fact that 
the sales of merchants in the vicin- 
ity of these 45 theatres would be 
maintained at the present level. 
It’s. asserted that experience has 
shown that when theatres close, 
the merchants in the vicinity suffer 
a 40% to 50% drop in sales. The 
state, it’s argued, would also save 
,in the payment of unemployment 
| insurance if the 45 theatres re- 
main open. 
| 


Producer Ken Curtis again has 
ay Kellogg as director and Ben 
| Chapman as production manager. 
|“Monster” is an original script 
| written by Jay Simms and Kellog- 
Film is skedded for its premiere 
| here in June, at the new Presto, 
Royal Theatre, newest of the Tri- 
| State Theatres chain. 

Hollywood's first feature film, 
|“The Killer Shrews,” also is dated 
| for a world preem at the 1,000-seat 
| house. 


VENICE MAKE-READY; 
FEATURES TALLY: 14 


Rome, Feb. 10. 

Selection committee for the 1959 
Venice Film Festival has been nom- 
inated and is already at work to 
seek out the 14 entries for the fall 
classic. Ermanno Contini, Gaetano 
Caracini, and Ernesto Laura, all 
Italian film critics, are on the com- 
mission presided over by Festival 
director Floris Ammannati. 

Commiss‘on’s work spans six 
months, with final entries to be re- 
vealed early in August. (Festival 
starts in the lagoon city Aug. 23, 
lasts through Sept. 6.) Selections 
to be screened will be those recom- 





in all countries, plus items submit- 
ted by producers themselves. Com- 
mittee will go to countries of origin 
to facilitate selection process and 
make it as accurate and detailed as 
possible. 











Fisk, Ghost of RKO 23rd Street 


tress’ lover. 





15 years ago under the old tag. 





Just after the Civil War one of the rascals of Wall Street and 
railroading (Erie) was a Vermonter of fantastic flamboyance and 
gluttony. His tale has been re-told by W. A. Swanberg in a $4.50 
tome just out via Scribners entitled simply, “Jim Fisk.” Incarnate 
scandal in his day, he had five tumultuous years in the big time be- 
fore he was assassinated, with fine appropriateness, by his mis- 


All of which would be merely pictureque robber baron stuff. 
The theatrical angle lies in Fisk having operated three theatres, 
the Academy of Music, still standing; Broughton’s on 24th Street, 
long forgotten, and the Grand Opera House on 8th Avenue, where 
he headquartered the Erie Railroad, too. Grand is now the RKO 
23d Street, a film grind, but played a vaudefilm policy ur cai 


-- 


mended by scouts and film critics | 


involve UA ankling the Association 
a» it did once before. Picture in 
ovestion then was “The Moon Is 
Blue.” for which the Code refused 
to issue a seal. 


Writers Do Not Live 
By Dough Alone, Hence 
Bassings Woo Selves 


Hollywood, Feb. 17. 


Having just completed a screen- 
pley adaptation of Rebecca West's 
|novel, “The Return of the Soldier,” 
|for an uvcoming Warner Bros. fea- 
|ture, writing team of Eileen and 
| Robert Bassing is off on separate 
|pursuits again, he at work on a 
|Broadway play, she on another 
| novel to follow up her “Home Be- 
| fore Dark., which both adapted 
| for the WB screen version. Finding 
|tv less than satisfactory and a WB 
| termpact too confining, both have 
recently nixed such offers to in- 
jstead continue writing for stage, 
|sereen and literary markets on a 
selective free-lance basis. 
| Team turned down Warner 
| Bros.’ offer for a three-year term 
|eontract, calling for its services 
on a 40-weeks-a-year basis. Accord- 





| ing to Mrs. Bassing, “it was a temp- 
| tation, but it’s possible to emerge 
|from three such years with no 
|sense of accomplishment.” 
| Also nixed by the Bassing’s were 
|two pilots for projected CBS-TV 
series, one of which was “Mildred 
Pierce,” something they describe 
as “at best, a tv soap opera.” 
Although both are in agreement 
regarding telefilm series ‘he sees 
it as “good for the mediocre writ- 
er,” but too confining for writers 
with talent; she sees it as a “hurdle 
the writer has to overcome, a 
drain-off of a certain amount of 
| creative drive”), their opinions dif- 
|fer as to the merits of live tv. 
| Bassing finds the live medium a 
tremendous temptation offering 
great quality and a good outlet for 
|ideas perhaps not sturdy enough 
| for the longer stage or screen 
/course, but his wife views tv in 
|general as “less than life... a 
|sort of regurgitation.” 
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Holds Well: ‘10 C's’ Trim $16,200, 
Beauty’ Wham 26, Mame’ Fine 26 
Furlough’ Okay 13146, ‘Flag’ 126 





Los Angeles, Feb. 17. +- 


Traditional slack in biz, begin- 
ning with Lent, is being offset here 
currently by hefty tra registered 
by many holdovers. “Sleeping 
Beauty” still leads the local first- 
runs with smash $26,000 
in third. week at Fox Wilshire. 
“Auntie Mame” is heading for fine 
$20,000 in ninth round at the 
Chinese. , 

New bills show only slight prom- 
ise. “Trap” shapes light $14,000 
in three houses. First general run 
of “Lonelyhearts” is pale $12,000 
or a bit over in three theatres. 
Return date of “10 Command- 
ments” looks trim $16,200 in two 
locations. 

“Perfect Furlough” in second 
stanza in trio of houses shapes oke 
$13,500. “Rally Round Flag, Boys 
is good $12,000 or over in second 
Pantages week. 

“Gigi” remains hotsy at $11,000 
in fourth session at Four Star. 
“Some Came Running” looks 
sturdy $11,000 in five-day ninth 
(final) week at Hollywood Para- 
mount. 

Estimates for This Week 

Downtown, Vogue, Uptown (SW- 
FWC) (1,757; 825; 1,715; 90-$1.50) 
—‘“Trap” (Par) and “Tokyo After 
Dark” (Par). Light $14,000. Last 
week, Downtown with Warner Bev- 
erly, “Place in Sun” (Par). “Stalag 
17” (Par) (reissues), $10,400. Vogue 
with Downtown Paramount, El Rey, 
“Old Man and Sea” (WB) (2d wk, 
Vogue, Downpar), “Girl in Bikini” 
(Indie) (reissue) (2d wk, Vogue), 
“Buecaneer” (Par) (Downpar), 
“Last Hurrah” (Col) (El Rey), $13,- 
100. Uptown with Los Angeles, 
Loyola, Iris, “Inu Sixth Happiness” 
(20th) (1st wk, Uptown, Iris; 7th 
wk, Los Angeles, Loyola), “Alas- 
kan Passage” (20th) (1st wk, Up- 
town, Los Angeles, Iris), “Sheriff 
of Fractured Jaw” (20th) (1st wk, 
Loyola), $13,900. 

Orpheum, Hawaii, Loyola (Metr>- 
politan-G&S-FWC) (2,213; 1,106; 
1,298; 90-$1.50) — “Lonelyhearts” 
(UA) (ist general release) and 
“The Mugger” (UA). Pale $12,200. 
Last week, Orpheum, “Anna Lu- 
casta” (UA), “Fearmakers” (UA) 
(2d wk), $2,300. Hawaii with State, 
“Tunnel of Love” (M-G), “Escape 
From Terror” (AA), $9,400. 

Downtown Paramount, Warner 
Beverly (ABPT-SW) (3,300; 1,612; 
90-$1.50) — “10. Commandments” 

(Continued on page 10) 


‘Furlough’ Good $9,000, 








Cincy; Mame’ Fat 846 
In 7th ‘Seas’ 146, 16. 


Cincinnati, Feh 17. | 
Lent’s dent is slight this week | 
on Cincy film grosses. “Perfect 
Furlough,” shaping good at the 
Palace, is pressed for first-run lead 
by “Auntie Mame,” still plenty 
potent at the big Albee in seventh 
week. Newcomer “Stranger in My 
4-ms” bids so-so at Keith’s. “Anna 
Lucasta” continues nice in second 
stunza at the Grand. “South Pa- 
eifie” is exiting from the swank 
suburban Valley after profitable 
42-week engagement. Pédlic 
switches from hard-ticket Todd-A 
to first-run, bowing with “Rally 
Round Flag, Boys.” Long-run 
“South Seas Adventure” retains 
sturdy stride at Capitol in 16th 
frame. 
Estimates for This Week 
Albee (RKO) (3,100: 90-$1.50)— 
“Auntie Mame” (WB) (7th wk). 
Buxom $8,500. Last week, $9,500. 





May hold again. 

Capitel (SW -Cinerama). (1,376; 
$1.20-$2.65)——‘South Seas Adven- 
ture” (Cinerama) (16th wk). Swell 
$14,000, reflecting Lenten dip after 
$16,000 on 15th frame. 

Grand (RKO) (1,400; 90-$1.25)— | 
“Anna Lucasta” (UA) (2d wk). 
Good $7,000 following $10,000 
preem. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Stranger in My Arms” (U). So-so 
$5,000. Last week, “Bell, 
Candle” (Col) (3d wk), $5,809. 

Palace (RKO) (2,600; 90-$1.25)— 
“Perfect Furlough” (U). Good $9,- 
000. week, “Roots of Heaven’ 
(20th), $8,000. 

Valley (Wiethe) (1,200; $1.50- 
$2.50) — “South Pacific’ (Magna) 
(42d wk-5 days). $7,500 finale 
on heels of bulge to $11,000 in 41st 
week. Run was seven weeks longer 


than that of “Around World in 80| $ 


Days” (UA) but not as h 


eavy a 
grosser. House brings in “Rally 


| (2d 
F 





Round Flag” (20th) on Wednesday. 


Broadway Grosses 


, 2, £ eae $432,100 
( ed on 21 theatres) 
Last Year . .. $423,800 


(Based on 26 theatres) 


Tables’ Wow 27 6, 
Det.; Curtis 156 


Detroit, Feb. 17. 
news here this week is 
“Separate Tables’ which looms 
mighty at the Madison. Other 
downtown biz remains at a high 
level. “I, Mobster” shapes big at | 








Big 


Broadway-Capitol. “Perfect Fur-| “Million Dollar Man-Hunt” (WB). | jicnt, 


b 
Tables’ Great $20,000, 
. 1p us 
Buff; ‘Hill’ High 166 
Buffalo, Feb. 17. 

Film’ biz is perking this stanza, 
with “Separate Tables” setting 
pace. It is landing a great take 
opening round at the Buffalo. 
“House on Haunted Hill” 
shapes socko on initial session at 
Lafayette. Another newie, “Up 
Periscope,” looms good at Para- 
mount. “Auntie Mame” still is big 
in seventh week at the Center, 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1.25) 
—“Separate Tables” (UA). Great 
$20,000 or near. Last week, “Es- 
cort West” (UA) and “Guns, Girls, 
Gangsters” (UA), $6,500. 

Center (AB-PT) (3,000; 70-$1.25) 
—*“Auntie Mame” (WB) (7th wk). 
Big $10,000. Last week, same. 

Century (UATC) (1,410; 70-$1)— 
“Last Blitzkrieg” (Col) and “Mur- 
der by Contract” (Col). Slow $6,- 
000. Last week, “Good Day for 
Hanging” (Col) and “Senior Prom” 
(Col), $3,000. 

Lafayette (Basil) (3,000; 50-90)— 
“House on Haunted Hill” (AA) and 
“The Cosmic Man” (AA). Hefty 
$16,000. Last week, “Silent Enemy” 
(U) and “No Name on Bullet” (U), 


| $6,000 


Paramount (AB-PT) (3,000; 70- 
$1)—“Up Periscope” (WB) and 


Mpls. Warmer, So's B.0.; ‘Flag’ Boff 
$14,000, ‘Jaw’ 06, ‘Windjammer’ 166 





Key City Grosses 


Estimated Total Gross 

This Week $2,404,200 
(Based on 22 cities and 229 

theatres, chiefiy first runs, in- 

cluding N.Y.) 

Last Year .. $2,311,500 
(Based on 21 cities and 238 

theatres.) 


Tables’ Huge 206, 
Tronto; Curtis 96 


Toronto, Feb. 17. 
Two-day blizmrd dented trade 
| but weekend biz shot up. “Sepa- 
|rate Tables” shapes wow at Loew’s 
for best new pic showing. “Rally 
|Round Flag, Boys” also is nice at 
the Carlton. Only other major 
newcomer, “Vicious Circle,” looks 
“Auntie Mame,” in fifth 








lough” is just good at the Michigan. | Good $11,000. Last week, “Trap” | frame at the Imperial, is still great. 


“Up Periscope” shapes trim at the 
Paims. “South Seas Adventure,” in | 
20th week at Music Hall, and/ 
“South Pacific,” in 45th round at 
the United Artists, are doing great 
biz. “Some Came Running” still 
looks fast in seventh session at the 


Adams. 
Estimates for This Week | 
Fox (Fox-Detroit) (5,000; 90- 


$1.25)—“Rally Round Flag” (20th) 
(2d wk). Okay $14,000. Last week, 
$17,000. 

Michigan (United Detroit) (4,000: 
$1.25-$1.49)—“*Perfect Furlough” 
(U) and “Silent Enemy” (Rank). 
Good $15,000 for Tony Curtis- 
Janet Leigh pic. Last week, 
“Auntie Mame” (WB) (6th wk), 
$14,000. 

Palms (UD) (2,961; 90-$1.25)— 
“Up Periscope” (WB) and “Step 
Down to Terror” (U). Fast $13,000. 
Last week, “Anna Lucasta” (UA) 
and “Guns, Girls, Gangsters” (UA) 
(2d wk), $16,000. ‘ 

Madison (UD) (1,900; $1.25-$1.49) 
—“Separate Tables” (UA). Mighty 

7,000. Last week, “I Want to 
Live” (UA) (6th wk), $9,000. 

Broadway-Capitol (UD) (3,500; 
90-$1.25)—“I, Mobster” (20th). Big 
$17,500. Last week, “House on 
Haunted Hill” (AA) and “Cosmic 
Man” (AA) (3d wk), $13,000. | 

United Artists (UA) (1,667; $1.25- | 
$3)—“‘South Pacific” (20th) (45th 
wk). Great $10,000. Last week, 
$10,100. 

Adems (Balaban) (1,700; $1.25- 
$1.50\—“Some Came _ Running” 
(M-G) (7th wk). Fast $8,000. Last 


week, $9 
M (SW-Cinerama) (1,- 


} 


500. 

usic Hall 
208; $1.50-$2.65)—“‘Soutin Seas Ad- | 
venture” (Cinerama) (20th wk). 
Swell $20,000 compared with last | 
week’s $18,000. 
Trans-Lux Krim (Trans-Lux) (1... 
000; 90-$1.65)—“Doctor’s Dilem- | 
ma” (M-G) (2d wk). Good $4,500. 
Last week, $5,100. R 


‘BEAUTY’ BOFFO 226, 
FRISCO; ‘TABLES’ 156 


San Francisco, Feb. 17. 
First-runs here currently shape 
okay to smash. “Separate Tables” 
looks very big at the United Art- 
ists while “Sleeping Beauty” looms 
even stronger with a sockeroo ses- 
sion in sight at the Coronet. “The. 
Trap” is just okay at Paramount | 
but “Party Girl” is fair at the | 
Warfield. “Gigi” shapes hotsy in 
32d stanza at the Stagedoor. “South 
Pacific” is fancy in 33d week at | 
the Alexandria. 
Estimates for This Week 
Golden Gate (RKO) (2,859; $1.25) 

—“No Name On Bullet” (U) and 
“Silent Enemy” (U). So-so $10,300. | 
Last week, “Perfect Furlough” (U) 
and “Money, Guns, Women” (U) 
wk), $9,500. 

‘ox (FWC) (4,651; $1.25-$1.50)— 





and “Lone Texan” (20th) (3d wk). 
Fine $9,000 or near. Last week, | 
$12,000. | 
Warfield (Loew) (2,656; 90-$1.25) | 
—‘“Party Girl” (M-G) and “Chain | 
Of Evidence” (AA) (2d wk). Fair | 
$8,000. Last week, $13,000. 
Paramount (2,646; 90- 
$1.25)\—“Trap” (Par) and 


Angel” (Par). Okay $11,000. Last | wk). 


week, “Up Periscope” (WB) and 
“Hell Drivers” (WB), $12,000. 
St. Francis (Par) (1,400; $1.25- | 
$1.50)—“Auntie Mame” (WB) (7th | 
— Potent $10,000. Last week, | 
Q | 


600. 
Orpheum (SW-Cinerama) (1.456; 
$1.75-$2.65)—“South Seas Adven- | 
(Continued on page 10) | 


(Par) and “Tokyo After Dark” 
(Par), ditto. 
Teck (Loew) (1,200; 70-$1)— 
“Some Came Running” (M-G) (8th 
wk). Oke $4,200. Last week, $5,000. 
Cinema (Martina) (450; 70-$1)— 
“Night Heaven Fell” (Kings) (4th 


| wk). Fair $2,200. Last week, $3,000. 





‘Liane’ Lean $8,000, 
K.C.; Seas’ 8146, 10 


Kansas City, Feb. 17. 
Milder week on tap with mod- 
erate newcomers and venerable 
holdovers scattered among first- 
runs. “Lonelyhearts” at the Mid- 
land is a mild newcomer while the 
Fox Midwest three-theatre combo 


of “Liane, Jungle Goddess” and | 


“Mile. Striptease” is sluggish. 
“Auntie Mame” continues socko in 
eighth week at the Roxy. “Up 
Periscope” shapes fair in second 
at the Paramount. “Inn of Sixth 
Happiness” still is solid in fourth 
Uptown round. 
Estimates for This Week 
Kimo (Dickinson) (504; 90-$1.25) 


—“God Created Woman” (Kings) | 


54th wk). Oke $1,200. Last week, 


$1,500. 

Midland (Loew) (3,500; 75-$1)— 
“Lonelyhearts” (UA) and “Ten 
Days To Tulara” (UA). Mild $6,- 


000. Last week, “Last Mile” (UA) 
and “Machete” (UA), $5,000. 
Missouri (‘SW-Cinerama) (1,194; 


| $1.25-$2) — “South Seas Adven- 


ture” (Cinerama) (10th wk). Off to 


| $8,500, still big, but hurt a bit by | 


beginning of Lent. Last week, 
$9,500. 

Paramount (UP) (1,900; 75-$1)— 
“Up Periscope” (WB) (2d wk). Fair 
$6,000. Last week, $9,000. 

Rockhill (Little Art Theatres) 
(750; 75-$1)—“Seventh Seal” (In- 
die). Pleasant $1,500. Last week, 
“Tides of Passion” (Indie), $1,200. 

Roxy (Durwood) (879; $f-$1.50) 
—“Auntie Mame” (WB) (8th wk). 
Sock $5,000. Last week, $6,000. 

Uptown ‘(Fox Midwest) (2,043; 
75-$1)—"Inn of Sixth Happiness” 
(20th) (4th wk). Nifty $4,500. Last 
week, $7,000. 

Isis, Fairway, Granada (Fox Mid- 
west) (1,360; 700; 1,217; 75-$1)— 
“Liane, Jungle Goddess” (DCA) 
and “Mile. Striptease” (Indie). 
Mild $8,000. Last week, ““Remark- 
.able Mr. Pennypacker” (20th) and 
“Frontier Gun” (20th), $9,000. 


‘Furlough’ Hep $8,000, 





Port.; ‘Mame’ Solid 9G | 


Portland, Ore., Feb. 17. 
Bulk of strength this stanza 
stems. from the holdovers which 


|“Rally Round Flag, Boys” (20th) | still dominate the scene. Top new 


entrant is “Perfect Furlough,” 
rated lofty at the Paramount. 
“Auntie Mame” still is rousing in 
eighth inning at Broadway. “Sub- 
— Seahawk” looks fair at the 
‘Ox. 
Estimates for This Week 
Broadway (Parker) (1,890; $1- 


“Hot | $1.50)—“Auntie Mame” (WB) (8th 


Solid $9,000. Last week, 
$9,800. 

Fox (Evergreen) (1,536; $1-$1.49) 
—‘“Submarine Seahawk” (AI) and 
“Paratroop Command” (AI). Fair 
$6,500. Last week, “Rally Round 
Flag” (20th) and “Ambush Cimar- 
ron Pass” (20th) (8d wk), $7,300. 

Guild (Indie) (400; $1-$1.50) — 

(Continued on page 10) 


| Hefty b‘z still looms for “Perfect 
|Furlough” in fourth stanza at the 
| Uptown. 
Estimates for This Week 
Carlten (Rank) (2,518; 75-$1.25) 
—‘‘Rally Round Flag” (20th). Fine 
$14,000. Last week, “I Want to 
| Live” (UA) (3d wk), $11,000. 
| Dewrtown, Glendale, Prince of 
| Wales, State ‘Taylor) (1,059: 996: 
| 1.200; 694; 50-75)\—“I Mobster” 
(20th) and “Intent to Kill” (20th). 
Okay $15,000. Last week. “Last 
Blitzkriez” (Col) and “Good Day 
for a Hanging” (Col), $2,500 for 
nine-house tiein, with 9,195 ca- 
pacity. 


| Fairlawn (Rank) (1,165: $1.50-$2) | 


|—‘“Madame Butterfly” (Indie) (2d 
wk). Nice $7,500. Last week, 
$9,000. 

Hollywood (FP) (1,080; $1-125)— 
| “Inn of Sixth Happiness” (20th) 
(6th wk). Fine $6,000. Last week, 
| $8.000. 

Hyland (Rank) (1,057; $1)— 
“Horse’s Mouth” (UA) (2d wk). 
| Holding hep at $9,000. Last week, 
$11,000. 

Imperial (FP) (3,343; 75-$1.25)— 
“Auntie Mame” (WB) (5th wk). 
Great $18,000. Last week, $21,000. 
| International (Taylor) (557; $1.25) 
—“Gigi” (M-G) (29th wk). Fabulous 
$4,000. Last week, $4,500. 

Loew’s (Loew) (2,098; 75-$1.25) 
|—“Separate Tables” (UA). Wham 
$20,000. Last week, “Some Came 
Running” (M-G) (6th wk), $4,500 
for 4 days at 60c-$1.25 scale. 

Tivoli (FP) (995; $1.75-$2.40)— 
“South Pacific” (Magna) (33rd wk). 
Steady $8,000. Last week, $9,000. 

Towre (Taylor) (695; $1)—‘“Vi- 
cious Circle” (IFD). Light $3.000. 
Last week, “Only French Can” 
(IFD) (2d wk), ‘$3,000. 

University (FP) (1,255; $1.50- 
| $2.40\—“South Seas Adventure” 
(Cinerama) (12th wk). Okay $11,500. 
Last week, $12,000. 

Uptown (Loew) (2,745; 75-$1.25) 
—“Perfect Furlough” (U) (4th wk). 
Solid $9,000 for Tony Curtis 
sterrer. Last week, same. 


é ? 
‘Old Man’ Lofty $8,500, 
a. ee ? 
L’ville; ‘Jaw’ Mild 8G 
Louisville, Feb. 17. 
New product at all the mainstem 
houses currently, with “I Want To 
Live” at United Artists in second 
week shaping average. “Horse's 
Mouth” at the Brown looks fair. 
“Old Man and Sea” at the Mary 


. 





nice. “Sheriff of Fractured Jaw” 
at Rialto started is moderate. 
“Silent Enemy” is rated okay at 
the Kentucky. Heavy rains, with 
threatening winds, may have held 
some patrons homes. 

Estimates for This Week 

Brown (Fourth Ave.) (1,200; 75- 
90) —“Horse’s Mouth” (Lopert) 
Fair $4,500. Last week, “Case Dr. 
Laurent” (T-L) (2d wk), $5,000. 

Kentucky (Switow) (900; 60-90)— 
“Silent Enemy” (U) and “No 
Name On The Bullet” (U). Okay 
$5,000. Last week, “Perfect Fur- 
lough” (U) (3d wk), $6,000. 

Mary Andersen (People’s) (1,000; 
90-$1.25)—“Old Man and Sea” 
(WB). Fine $8,500. Last week, 
“Auntie Mame” (WB) (7th wk), 
$5,500 for windup sesh. 

Rialto (Fourth Ave.) (3,000; 60- 
90)—“Sheriff of Fractured Jaw” 
(20th). Mild $8,000. Last 
“Tonka” (BV) (3d wk), $7,000. 

United Artists (UA) (3,000; 60- 
$1)—“I Want To Live” (UA) (2d 








sta; Fair $5,500 after opener’s 


Anderson with $1.25 top is rated | $8 


Minneapolis, Feb. 17. 

Newcomers currently are limited 
to three new bills. “Rally Around 
Flag, Boys” shapes great at Lyric 
while “Sheriff of Fractured Jaw” 
looks good in five days at State. 
Other newie is an action dualer at 
RKO Pan. If Lent's start could be 
considered an adverse b.o. factor, 
it was more than offset by school 
holiday on Lincoln’s Birthday and 
a rise in temperature from far- 
below-zero depths. 

It’s the 34th and 14th weeks, 
respectively, for the hardtickets’ 
“South Pacific’ and “Windjam- 
mer,” latter still smash at Century. 
Fifth for “Inn of Sixth Happiness” 
is big while “Perfect Furlough” is 
rated hep at the Gopher in fourth. 
Third week for “My Uncle” is 
great at Suburban World. 

Estimates for This Week 

Academy (Mann) (947; $1.50- 
$2.65) — “South Pacific” (Magna) 
(34th wk). Fact it’s last three weeks 
here is a stimulating factor. Okay 
Big $9,000. Last week. $6,500. 

Century (S-W) (1,150; $1.75- 
$2.65)—“Windjammer” (NT) (14th 
wk). This one’s performance leaves 
nothing to be desired. Great $16,- 
000. Last week, $17,000. 

Gopher (Berger) (1.000; 85-$1)— 
“Perfect Furlough” (U) (4th wk). 
It has taken its et among this 
theatre’s better b.o. bets of the 
ae e- Hep $4,500. Last week, 


Lyric (Par) (1.000; 90-$1.25) — 
“Rally Around Flag, Boys” (20th). 
May be hurt by adverse review of 
newspaper columnist with large 
following who compared it unfa- 
vorably to best-selling book from 
which adapted. However, smash 
$14,000 looms. Last week. “Auntie 
Mame” (WB) (7th wk). $6,000. 

RKO Orpheum (RKO) (2.800: 85- 
$1) — “Home Before Dark” (WB) 
on. Fairish $6,500. Last week, 


$9.000. 

RKO Pan (RKO) (1,000; 75-90)— 
“Ride Lonesome” (Col) and “Life 
Begins at 17” (Col). Fairly good 
| $4.500. Last week. “Last Blitz- 
krieg” (Col) and “Murder By Con- 
| traet” (Col). $4,800. 

State (Par) (2,200; 85-$1) — 
“Sheriff of Fractured Jaw” (20th). 
Well-liked comedy must give way 
after four days to theatre’s first 
legit show. “Look Back in Anger.” 
Had benefit of Lincoln’s Birthday 
opening and weekend with good 





$5,000 in sieht in 4 davs. Last 
week. “Tonka” (BV) (2d wk), 
$5.000 


Suburban World (Mann) (800; 
85)—“‘My Uncle” (Cont) (3d wk). 
Praise on every hand for this. Im+ 
pressive $4.000. Last week. $3.800. 

World (Mann) (400; 85-$1.50)— 
“Inn of Sixth Happiness” (20th) 
(5th wk). Continves at giant $5,800. 
Last week, $6,000. 


‘Beauty’ Banoun $22,000, 
Hub: ‘Trap’ 126, ‘Mame’ 
166, Furleugh’ Fat 116 


Boston, Feb. 17. 

Biz hitting along in high stride 
with matinees in particular better, 
warmer weather is helping. B‘¢ 
winner is “Sleeping Beauty” smash 
at the Gary, with lines. “Trap” is 
good at Paramount, and “Dunkirk” 
shapes nice at the State. Stand- 
out holdover is “Auntie Mame.” 
still wow in the eighth time around 
at the Met. “Some Came Run- 
ning” is sturdy at Orpheum in 
seventh week. “Perfect Furlough” 
is rated stout in third at Memorial. 
: Estimates for This Week 

Astor (B&Q) (1.371: $1.25-$1.50) 
—“Inn of Sixth Happiness” (20th) 
7 Oke $7,000. Last week, 


Beacon Hill (Sack) (678; $1- 
$1.50)—“Gigi” (M-G) (7th wk). 
Slick $9,000. Last week, $11.000. 

Boston (SW-Cinerama) (1.354; 
$1.25-$2.65)—“Windjammer” (NT) 
(26th wk). Great $17,000. Last 
week, saine. 

Capri (Sack) (1.150; 90-$1.50)— 
“Horse’s Mouth” (Lopert) (3d wk). 
Nice $11,000. Last week. same. 

Exeter (Indie) (1,376; 75-$1.2)— 
“Pather Panchali” (Indie). First 
woe — rage ed (15). Last 
week, “Inspector Maigret” (L ) 
(7th wk), oke $2,000. 4 sett 

Fenway (Indie) (1,376; 75-$1.25) 
—“Escapade” (DCA) and “Every 
Second: Counts” (Indie). Fair 
$3,000. Last week. “Girl in Bikini” 
(Indie) and “Only French Can” (In- 
die), $2,200. 

Gary (Sack) (1,240; 90-$1.50)— 
“Sleeping Beauty” (BV). Wham 
$22,000, with lines at many shows. 
Last week, “Bell. Book, Candle” 
(Col) (6th wk), $6,000. 

Kenmore (Inde) (700; 90-$1.50) 
—“Times Gone By” (Indie) and 








(Continued on page 10) 
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Chi in Fine Fettle; Beauty’ Giant 
$72,000, ‘Orchid’ Socko 18, ‘Mile’ 
Lusty 116, Furlough’ Fast 196, 3d 





Chicago, Feb. 17. 

First-runs look to be in general- 
ly fine fettle this round, in part 
via spillover trade from “Sleeping 
Beauty,” which broke State-Lake 
record with Lincoln’s Birthday 
preem, Decent weather, for a 
change, is also helping. “Beauty” 
looks like a whopping $72,000 for 
initial stanza. 

“Black Orchid” bow at Esquire 
shapes sockeroo at $18,000 while 
Garrick’s “Last Mile” looks hep 
$11,000. First session of “Capt. 
From Koepenick” is tabbed for a 
sparkling $5,500 at the arty World. 

Of the  holdovers, “Auntie 
Mame” shapes exciting in fourth 
Chicago frame. “Some Came Run- 
ning” is rated mighty in second 
week at the Woods. “Rally Round 
Flag, Boys” is figured stout in 
United Artists second frame. “Up 
Periscope” should be trim at 
Roosevelt. 

Oriental’s third round of “Per- 
fect Furlough” is nice. “Tom 
Thumb” is socko in ninth term at 
the Loop. Surf's eighth week of 
“My Uncle” is rated excellent. 

Of the hard ticket pix, “South 
Seas Adventure” is hep in 21st 
Palace ssesion while “Gigi” is tor- 
rid on 32d week at Todd’s Cine- 
stage. “South Pacific” in 47th 
McVickers’ round was fine. 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.80) 
—“Auntie Mame” (WB) (4th wk). 
Strong $43,000. Last week, $43,200. 

Esquire (H&E Balaban) (1,350; 
$1.50) —“Black Orchid” (Par). 
Smash $18,000. Last week, “Two 
Headed Spy” (Col) (3d wk), $5,000 
in 5 days. 

Garrick (B&K) (850; 90-$1.25)— 
“Last Mile” (UA). Excellent $11,- 
000. Last week, “Submarine Sea- 
hawk” (AI) and “Paratroop Com- 
mand” (AI) (2d wk), $5,300. 

Loop (Telem’t) (606; 90-$1.50)— 
“Tom Thumb” (M-G) (9th wk). 
Sockeroo $7,200. Last week, $8,300. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30)—“South Pacific’ (Magna) 
(47th wk). Fine $16,000. Last week, 
$16,300. 

Oriental (Indie) (3,400; 90-$1.50) 
—‘Perfect Furlough” (U) (3d wk). 
Good $19,000. Last week, $21,000. 

Palace (SW-Cinerama) (1,434; 
$1.25-$3.40)—“‘South Seas Adven- 
ture” (Cinerama) (21st wk). Hep 
$25,000. Last week, $23,500. 

Roosevelt (B&K) (1,400; 90- 
$1.80)\—“Up Periscope” (WB) (2d 


wk). Nice $16,000. Last week, 
$19,000. 
State-Lake (B&K) (2,400; 90- 


$1.80)\—“Sleeping Beauty” (BV). 
Wham $72,000. Last week, “Sep- 
Tables” (UA) (7th wk), 
$13,000. 

Surf (H&E Balaban) (685; $1.25) 
—‘“My Uncle” (Cont) (8th wk). Hep 
$2,500. Last week, $3.800. 

Todd’s Cinestage (Todd) (1,036; 
$1.25-$3)—“Gigi” (M-G) (32d _ wk). 
Hotsy $14,300. Last week, $12,500. 

United Artists (B&K) (1,700; 90- 
$1.80)\—“Rally Round Flag, Boys” 
(20th) (2d wk). Stout $21,000. Last 
week, $23,000. 

Woods (Essaness) (1,200; 90- 

$1.50) —“Some Came Running” 
(M-G) (24 wk). Wow $35,000. Last 
week, 000. 
World (Teitel) (606; 90)—“Capt. 
von Koepenick” (DCA), Solid $5,- 
500. Last week, “Tosca” (Indie) 
(8th wk), $3,200. 


‘Inn’ Lively $8,000, 





Prov.; Furlough’ 56) «: 


Providence, Feb. 17. 
Third round of “Inn of Sixth 
Happiness” at Strand is still the 


town leader. Just fair is the 
State’s “Last Time I Saw Paris,” 
on reissue. RKO Albee looms 


ood with second week of “Perfect 
urlough.” Majestic is only fair 
with “Roots of Heaven,” 
Estimates for This Week 
Albee (RKO) (2,200; 65-80)— 
“Perfect Furlough” (U) and “Saga 
of Hemp Brown” tt) (2d wk). 
Good $5,000. First week, $8,000. 


Majestic (SW) (2,200; 65-80)— 
“Roots of Heaven” (20th) and 
“Blood Arrow” (U). Fair $6,000. 


Last week, “Auntie Mame” (WB) 
(6th wk), $4,000. 

State (Loew) (3,200; 65-80)— 
“Last Time I Saw Paris’ and 
“Somebody Up There Likes Me” 
(reissues), air $8,000. Last 


week, “Last Mile” (UA) and “Ma- 
chete” (UA), $6,000. 

Strand (National Realty) (2,200; 
90-$1.25)—“Inn of Sixth Ha 
ness” (20th) (3d wk). 
Second was $10,000. 


i- 
Socko $8,000. 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; iLe., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Moon Big $7,500, 
Omaha; Prom’ 36 


Omaha, Feb. 17. 

Severe cold over the weekend 
took its toll this session at down- 
town first-runs. However, “Night 
of Quarter Moon” looks boffo at 
the State and “Up Periscope” is 
stout at the Orpheum. Reissued 
“Bend of River” is only fair at the 
Omaha. Hard-ticket “Scuth Paci- 
fic” continues to rack up stunning 
returns in 17th sedsion at the 
Cooper. 

* Estimates for This Week 

Brandeis (Cooper) (694; 90)— 
“Senior Prom” (Col). Dull $3,000. 
Last week, “Bell, Book, Candle” 
(Col) (3d wk), sam.e 

Cooper (Cooper) (708; $1.50- 
$2.20) — “South Pacific’ (Magna) 
(17th wk). Fat $9,000. Last week, 


$9,200. : 

Omaha (Tristates) (2,066; 75-$1) 
—“Bend of River” (U) and “World 
In His Arms” (U) (reissues). Fair 
$4,500. Last week, “Remarkable 
Mr. Pennypacker” (20th), $6,000. 

Orpheum (Tristates) (2,980; 75- 
$1)—“Up Periscope” (WB). Strong 
$8,000 or near. Last week, “Inn 
Sixth Happiness” (20th) (2d wk), 

000 


$6,000. 

State (Cooper) (850; 90)—“Night 
of Quarter Moon” (M-G). Big $7,- 
500. Last week, “Good Day for 
Hanging” (Col), $2,500. 


‘Live’ Sockeroo $17,000, 
D.C.; ‘Islands’ Mild 106, 
‘Tables’ Pretty 96, 9th 


Washington, Feb. 17. 

“I Want To Live” shapes torrid 
in initial week at Keith's as main- 
stem biz generally holds up firm 
this round. Holdovers still 
dominate with “South Seas Ad- 
venture” looking hefty’ in ninth 
Warner stanza. “Separate Tables” 
still is drawing nicely in ninth at 
the Columbia. “These Thousand 
Islands” did only mild $10,000 in 
— opener. “Auntie Mame” 
continues big in two houses on 
seventh round. 

Estimates for This Week 

Ambassador-Metropolitan (SW) 
(1,490; 1,000; 90-$1.49)—‘Auntie 
Mame” (WB) (7th wk). Sock $14,- 
000. Last- week, $16,000. 

Capitol (Loew) (3,434; 90-$1.49) 
—‘These Thousand Islands” (20th) 
Middling $10,000 and leaves for 
“The Journey” (M-G). Last week, 
“Some Came Running” (M-G) (6th 
wk), $11,000. 

Columbia (Loew) (904; 90-$1.49) 
—‘Separate Tables” (UA) (9th wk). 
Holding big at $9,000. Last week, 

tto 


Keith’s (RKO) (1,850; 90-$1.25) 
—‘“I Want To Live” ‘UA). Sock 
$17,000. Last week, “Perfect Fur- 
-— (U) (2d wk), $8,500. 
acArthur (K-B) (900; $1.10)— 
“Pather Panchali” (Indie) (2d wk). 
Nice $4,000. Last week. $6,000. 
Ontario (K-B) (1,240; 90-$1.25) 
—‘Silent Evening” (U) (2d wk). 
Good $3,000. Last week, $6.000. 
Palace (Loew) (2,390; 90-$1.49 











—"Inn of Sixth Happiness” (20th) | 


(7th wk). Okay $9,000. Last week, 


same. 

Plaza (T-L) (276; 90-$1.49)— 
“Night Heaven Fell” (Kings) (8th 
wk). Good $4,500. Last week, 


Trans-Lux (T-L) (600; $1.25- 
$1.80)—“Bell, Book, Candle” (Col) 
(8th wk). Okay $7,000. Last week, 
$7,500. Stays on. 

Uptewn (SW) (1,100; $1.25-$2.50) 
—‘“South Pacific’ (Magna) (7th 
wk). Big yn in final 3 days. 


(1,300; 
$1.25-$2.40)—“South Seas Adven- 
ture” (Cinerama) (9th wk). Hot 
$15,400. Last -week, $15,200. 


Tables’ Rousing $16,000, 
St. Loo; ‘Gigi’ 176, 2d 


St. Louis, Feb. 17. 

Only one new entry this week 
but it’s a whopper. “Separate 
Tables” at Orpheum pe w 
on initial session. Still big in hold- 
over division are “Auntie Mame” 
in seventh stanza at the St. Louis, 
“Gigi,” socko in second at Loew’s 
and “Remarkable Mr. Penny- 
packer” nice in second at the Fox. 
“South Seas Adventure” continues 
seers in 16th frame at the Am- 
bassador. 

Estimates for This Week 

Ambassador (Cinerama) (1,500; 
$1.25-$2.40)—“South Seas Adven- 
ture” (Cinerama) (16th wk). Hep 
$7,000. Last week, $3,000. Li 

Apollo Art (Grace) (700; 90-$1.25) 
—“Circus of Love” (Indie) (2d wk). 
Okay $2,000. Last week, $3,600. 

Fox (Arthur) (5,000; 60-90)— 
“Remarkable Mr. Pennypacker 
(20th) and “Whole Truth” (Col) 
(2d wk), Fine $14,000, Last week, 


$18,000. 
Loew’s (Loew) (3,200; 60-90)— 





pre- | 


“Gigi” (M-G) (2d wk). Sock $17,- 
| 000. Last week, $23,000. 
| Orpheum (Loew) (1,900; §0-90)— 
“Separate Tables’ (UA). Wow 
| $16,000. Last week, “Great St. 
| Louis Bank Robbery” (UA) and 
| “Tulara” (UA) (2d wk), $7,000. 
| “Pageant (Arthur) (1,000; $1.80- 
| $2.25)—“South Pacific” (20th) (44th 
| wk). Oke $5,000. Last week, ditto. 
St. Louis (Arthur) (3,600; 99- 
| $1.75)—“Auntie Mame” (WB) (7ih 
| wk). Big $10,000. Last week, $12,- 
| 000. 
Shady Oak (Arthur) (560; 60-90) 
| —“There’s Always a Price” (Indie). 
| Nice $2,500. Last week, “Kind 
| Hearts and Coronets” (Indie) and 
“Man in White Suit” (Indie) (re- 
issues) (2d wk), $1,800. 


Tables’ Big 136, 
Cleve.; Bell’ 186 


Cleveland, Feb. 17. 

Early Lenten season is not touch- 
ing most key first-runs here as 
good trade continues at many spots. 
“Separate Tables” at the Stillman 
and “Bell, Book and Candle” at 
the Allen, both smash, are the new 
top entries. “Last Mile” is highiy 
disappointing at the State opening 
| round, but “Horse’s Mouth” looms 
great at the arty Heights Art. 
“South Seas Adventure” is push- 
ing to a big take in 11th stanza at 
Palace and ahead of previous week. 

Estimates for This Week 

Allen (SW) (3.800; 85-$1.50)-— 
“Bell, Book, Candle” (Col). Smart 
$18,000. Last week, “Auntie Mame” 
| (WB) (7th wk), $12,000. 











Continental Art (Art Theatre 
| Guild) (850; $1.25) — “Escapade” 
(Indie) and “Hulot’s Holiday” 
| (Indie), Dull $1,000. Last week, 


| “Rashomon” (Indie) and “The Me- 
| dium” (Indie), $1,600. 

Heights Art (Art Theatre Guild) 
(925; $1.25) — “Horse's Mouth” 
| (Lopert). Great $8,500. Last week, 
“Seventh Seal” (Indie), $2,200. 

wr (Telem’t) (3,700; 75- 
$1.50)\—“Inn of Sixth Happiness” 
| (20th) (4th wk). Oke $10,000. Last 
» week, $14,000. . 
| Lewer Mall (Community) (500; 
| 70-90) —“'Paris After Midnight” 
| (Indie) and “Devil's Sleep” (Indie). 
| So-so $2,000. Last week, “Case of 
| Doctor Laurent” (Indie), $2,200 for 
nine days. 

Mayfield Art (Great Films) (700; 
$1.25)\—“Birth of Nation” (Indie) 
(reissue). Fair $2,100. Last week, 
“Lucretia Borgia” (Indie) and 
“Ecstasy” (Indie) (reissues), $2,000. 

Ohio (Loew) (1,244; $1.25-$2.50) 
|—“South Pacific” (Magna) (45th 
wk). Neat $8,000 after $7,000 last 
week, Set to close Feb. 25. 

Palace (SW-Cinerama) (1.523; 
$1.25-$2.40)—"'South Seas Adven- 
| ture” (Cinerama) (11th wk). Push- 
‘ing to big $16,200. Last week, 


| $15,800. 

| State (Loew) (3,500; 70-90)— 
| “Last Mile” (UA). Drab $6,000. 
Last week, “I Want to Live” (UA) 


| (2d wk), $10,000 





Stillman (Loew) (2.700; 70-90)— 
| “Separate Tables” (UA). Smash 
| $13,000. Last week, “Some Came 
Running” (M-G) (m.o.), $6,500. 


‘Party’ Tame $6,000 In 
Indpls.; ‘Mame’ 14G, 2d 


Indianapolis, Feb. 17. 
Business is moderate to hep in 
first-run situations here this stanza 
| for all but “Auntie Mame” which 
| in second week at Keith’s is just 
as big as the first. “South Pacific” 
is still holding its own in 43d 
round at Lyric. “Party Girl” at 
Loew's is getting best play among 
new starters but is just fair. 

Estimates for This Week 


Cirele (Cockril!l-Dolle) (2,800; 75- 
90)—“Trap” (Par) and “When Hell 
(Continued on page 10) 














Lent Doldrums Hit B’way; ‘Tree’ Mild 
$52,000, ‘Orchid’ Bright 18146, ‘Steal 
Fast 336, Running -Stage 1126, 4th 


Although some theatres received 
a lift from the Lincoln's Birthday 
holiday, Broadway film business is 
continuing mostly in the doldrums 
in the current session. And the 
strong spots are the exception 
rather than the rule. Rainy weath- 
er several days last week also was 
no help, while the start of Lent ob- 
viously was a handicap. 

“Black Orchid” shapes standout 
newcomer with a very big $18,500 
in opening stanza at the arty Plaza. 
“Never Steal Anything Small,” an- 
other newie, copped a nice $33,000 
in first frame at the Capitol. 

“The Hanging Tree” apparently 
is meeting the fate of so many 
other” westerne in the past on 
Broadway. Paired with a new 
stageshow at the Roxy, it landed 
only a mild $52,000 on _ initial 
stanza. Ace longrun pic still is 
“Separate Tables,” which looks 
like great $21,000 in current (9th) 
round at the Astor and smash $11,- 
300 at the arty Normandie where 


day-dating. 
“Some Came Running” with 
stageshow, helped by Lincoln's 


Birthday, is holding near $112,000, 
fair for fourth session at the Music 
Hall. It is being replaced tomor- 
row (Thurs.) by “The Journey” 
and new stageshow. “Inn of Sixth 
Happiness” looks to finish the 
present (16th) stanza at the Para- 
mount with a mild $17,000 or Close. 

“Sleeping Beauty” preemed last 
night (Tues.) at the Criterion, with 
regular run starting today (Wed.). 
“Night To Remember” wound up 
its ninth week with a modest $12,- 
200. “Bell; Book and Candle” is 
finishing its eighth session at the 
Odeon with a fine $9,700 and a 
slow $5.000 in same week at the 
Fine Arts. 

“Last Mile” preems today (Wed.) 
at the Victoria where fifth round 
of “Anna Lucasta” got a light 
$9.500. “Rally Round Flag, Boys” 
was an okay $11,500 in eigth stanza 
at the Palace. 

“Gigi” still is amazing at the 
Sutton, climbing to a giant $20.500 
in 15th session. “My Uncle” con- 
tinues to rack up sutrdy trade at 
the Baronet with $7,800 for 15th 
frame at the Baronet, where it is 
now in its 16th week. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Separate Tables” (UA) (96h wk). 
Present stanza ending today (Wed.) 
is heading for great $21,000 or 
over. The eighth was $21,500. Con- 
tinues, natch! 

Baronet (Reade) (430; $1.25-$2) 
—“My Uncle” (Cont) (16th wk). 
The 15th round completed Sunday 
(15) was sturdy $7,800 after $7,900 
in 14th week. 

Beekman (R&B) (590; $1.20-$1.75) 
—“He Who Must Die” (Kassler) 
(8th wk). Seventh stanza completed 
Saturday (14) was smash $11,909. 
Sixth, $12,200. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘“Never Steal Anything Small” 
(U) (2d wk). First session ended 
yesterday (Tues.) hit nice $33,000 
or near, with some assistance from 
Feb. 12 semi-holiday. 

Criterion (Moss) (1,671: $1.50- 
$2.40)—“Sleeping Beauty” (BV). 
Opened with a gala — preem 
last night (Tues.). ular run 
starts today (Wed.). In ahead 
“Night to Remember” (Rank) (9th 
wk), mild $12,200 after $13,000 in 
eighth week. 

Fine Arts (Davis) (468; 90-$1.80) 
—"“Bell, Book, Candle” (Col) (8th 
wk). This session winding today 
(Wed.) looks like light $5,000. Sev- 
enth was $5,500. 

55th St. Playhouse (Moss) (300; 
$1.25-$1.80) — “Miracle of St. 
Therese” (Ellis). First week looks 
to hit socko $6,500. Holds, natch! 

Guild (Guild) (450;- $1-$1.75)— 
“Mistress” (Harrison) (3d wk). 
First holdover round ended Sun- 
day (15) was okay $6,509. Opening 
week, $9,000. “Cry From Streets” 
(Indie) opens Feb. 23. . 

Normandie (Trans-Lux) (592; 
$1.80-$2.80) — “Separate Tables” 
(UA) (9th wk). Current frame end- 
ing today (Wed.) looks like great 
$11,300 same as eighth week. 

Palace (RKO) (1,642; 90-$2)— 
“Rally Round Flag, Boys” (20tn) 
(9th wk). Eighth stanza finished 
yesterday (Tues.) was okay $11,500. 
The seventh was $11,700. 

Odeon (Mos) (813; 90-$1.80)— 
“Bell, Book, Candle” (Col) (8th wk). 
Current stanza winding up today 
(Wed.) is heading for fine $9,700. 
Seventh was $10,600. Continues. 

Paramount (AB-PT) (3,665; $1- 
$2)—“Inn of Sixth Happiness” 
(20th) (10th-final wk). Blowoff 
round here looks like mild $17,000 
or near. Ninth was $20,000, over 


hopes on account of Lincoln's 


Birthday holiday. “Remarkabie 
Mr. Pennypacker” (20th) opens 
Friday (20). “Inn” is third film to 


last 10 weeks at this Par flagship. 

Paris (Pathe Cinema) (568: 90- 
$1.80)—“Horse’s Mouth” (Lopert) 
(15th wk). The 14th session ended 
Sunday (15) was fancy $15,000 
Same as 12°h week. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—“Some 
Came Running” (M-G) and stage- 
show (4th-final wk). This round 
ending today (Wed.) looks like fair 
$112,000 or close. Third was $18,- 
000. “The Journey” (M-G) and 
new stageshow open tomorrow 
(Thurs.), 

Rivoli (UAT) (1,545; $2-$3.50)— 
“South Pacific” (Magna) (20th 
wk). The 19th stanza ended Mon- 
day (16) was modest $14,000. The 
18th week, $15,600. House is now 
mulling the launching of a new 
film here. 

Plaza (Lopert) (525; $1.50-$2)— 
“Black Orchid” (Par). First ses- 
sion winding up today (Wed.) looks 
to hit very big $18,500. In ahead, 
“Inn Sixth Happiness” (20th) (9th 
wk), $7,500 in six days for an un- 
usually strong run here. 

Roxy (Indie) (5,705; 90-$2.50)—~— 
“Hanging Tree” (WB) and new 
stageshow (2d wk). Initial session 
ended last night (Tues.) was modest 


$52,000 

Sutton (R&B) (561; 95-$1.80)— 
“Gigi” (M-G) (16th wk). The 15th 
stanza finished Saturday (14) 


pushed up to giant $20,500. The 
14th week was $20,100. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“Doctor's Dilemma” (M-G) 
(10th wk). Ninth session com- 
pleted yesterday (Tues.) was solid 
$7,800. Eighth was $8,500. Stays 


on. 

Victoria (City Inv.) (1,003; 50-$2) 
—‘“Last Mile” (UA). Opens today 
(Wed.). In ahead, “Anna Lucasta” 
(UA) (5th wk), was mild $9,500 
after $10,800 in fourth round. 

Warner (SW-Cinerama) (1,600; 
$1.80-$3.50)—“South Seas Adven- 
ture” (Cinerama) (31st wk). The 
30th stanza ended Saturday (14) 
was good $25,400, helped by two 
extra shows. The 29th week, 
i 900. 


‘Tables’ Smash $11,500, 
Balto; ‘Hill’ Wow 176, 
‘Mame’ Solid 7th, 8th 


Baltimore, Feb. 17. 
“Separate Tables” at the Town 
}and “House on Haunted Hill” at 
the Hippodrome will brighten the 
scene this session. Both opened 
big, “Tables” shaping smash open- 
ing week. Only other new film is 
“Up Periscope” which is slow at 
the Mayfair. “Stalag 17” and 
“Place in Sun,” double reissue 
combo at the New, are weak. Of 
the holdovers, “Auntie Mame” is 
Steadiest, being lusty in eighth 
week at Century. “The Horse's 
Mouth” is stout, also in @ehth 
round at the Five West. “Bell, 
Book and Candle” looms dull in 
third at the Stanley 
Estimates for is Week 

Century (R-F) (3.100; 50-$1.50) 
—*“Auntie Mame” (WB) (8th wk). 
Holding at solid $7,000 after sam 
in seventh. , 

Cinema (Schwaber) (460: 90-- 
$1.50) — “Circle” (Indie) (2d wk). 
Oke $1,800 after $2,000 opener. 

Five West (Schwaber) (460; 90- 
$1.50)——“‘Horse’s Mouth” (Lopert) 
(8th wk). Nice $2,100 after $2,300 
in seventh round. 

Hippodrome (R-F) (2,300: 50- 
$1.25)—“House on Haunted Hill” 
‘AA). Giant $17,000. Last week, 
“Some Came Running” (M-G) (6th 
wk), $7,000. 

Little (R-F) (300; 50-$1.25) 
“Henry V” (Rank) (reissue). Fair 
$1,800. Last week, “Constant Hus- 
bane” (AA) (3d wk), $1.400. 

Mayfair (R-F) (900; 50-$1.25)— 
“Up Periscove” (WB). Slow $4.600. 
Last round, “Thousand Hills” 


(20th), $3.500. 

New (R-F) (1,600; 50-$1.25) — 
“Stalag 17” (Par) and “Place in 
Sun” (Par) (reissues). Okay $4.500. 
Last week, “Trap” (Par), $4,000. 

Playhouse (Schwaber) (460: 90- 
$1.50)\—"Doctor’s Dilemma” (M-G) 
(2d wk). Nice $3,200 after $3,600 
opener. 

Stanley (R-F) (3,200: 50-$1.50)— 
“Bell, Book, Candle” (Col) (3d wk). 
Down to dull $5,000 after $8,000 in 
previous week. 

Town (R-F) (1,125; 50-$1.50) — 
“Separate Tables” (UA). Socko 
$11.500. Last wee’ “Lonelyhearts” 








(UA) (2d wk), $3,000. 
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eriscope Fair 106, Philly; ‘Orchid 


Rich 96, ‘Windjammer’ Sock 256, 16 





Philadelphia, Feb. 17. 
Holdovers constitute the back- 
bone of the strong trade in current 
. round here, with second-weekers 
especially big. Lone newcomer, 
“Up Periscope” is only fair at the 
Goldman. “Some Came Running 
looms smash in second session at 
Randolph. “Black Orchid” is rated 
ginart in second at the Arcadia. 
“Inn of Sixth Happiness” sha 
big in eighth round at the Fox 
while “Auntie Mame” looms lusty 
in seventh at Stanley. “I Want To 
Live” is lively in fifth Stanton 
stanza. “Windjammer” looks bang- 
up in 16th session at Boyd, being 
ahead of last week. “Roots of 
Heaven” shapes mild in third 
Viking stanza. 
Estimates for This Week 
Arcadia (S&S) (536; 99-$1.80)— 
“Black Orchid” (Par) (2d wk). 
Smart $9,000. Last week, $12,000. 
Boyd (SW) (1,480; $1.20-$2.40)— 


“Windjammer” (NT) (16th wk). 
Bangup $25,000. Last week, 
$22,000. 

Fox (National) (2,250; $1.10- 


$1.80)—“Inn of Sixth Happiness” | 


(20th) (8th wk). Big $11,000. Last 
week, $11,200. 

Goldman (Goldman) (1,200; 94- 
$1.49)—“Up Periscope” (WB). Fair 
$10,000. Last week, “Trap” (Par), 
$11,000. 

Midtown (Goldman) (1.200; $1.20- 
$2.75)—"“South Pacific’ (Magna) 
(47th wk). Still big $13,000. Last 
week, ditto. * 

Randolph (Goldman) (1,250; 94- 
$1.80)— “Some Came Running” 
(M-G) (2d wk). Still big with $17,- 
000. Last week, $31.000. 

Stanley (SW) (2.900; 99-S1.80)— 
“Auntie Mame” (WB) (7th wk). 
Lusty $19,000. Last week, $21.000. 

Stanton (SW) (1,483; 99-$1.49)— 
“I Want to Live” (UA) (5th wk). 
Good £9,000. Last week, $11,000. 

Studie (Goldberg) (3°5; 95-$1.80) 
—“Girl in Bikini” (Indie) (2d wk). 
Trim $5,000. Last week, $8.000. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘“Doctor’s Dilemma” (M-G) (3d 
wk). Oke $4.200. Last week, $4.500. 

Viking (Sley) (1,000: 75-$1.49)— 
“Roots of Heaven” (20th) (3d wk). 
Mild $6.000. Last week, 6,500. 

World (Pathe) (604; 95-$1.80)— 
“Horse’s Mouth” (Lopert) (8th wk). 
Neat $4.900. } -ct week. £4 500. 


LOS ANGELES 


(Continued from page 8) 
(Par) (2d run). Trim $16,000 or 
over. 


Los Angeles (FWC) (2,017; 90- 
$1.50)—“Bridge on River Kwai” 
(Col) and “From Here to Eternity” 
(Col) (reissues). Soft $4,000. 

Pantages (RKO) (2,815; $1.25-$2) 
—‘Rally Round the Flag” (20th) 
2d wk). Good $12,000 or over. Last 
week, $16,500. 

Hillstreet, Wiitern, Hollywood 
(RKO-SW-FWC) (2,752; 2,344; 756; 
90-$1.50\—“Perfect Furlough” (U) 
and “Last of Fast Guns” (U) ‘2d 
= Okay $13,500. Last week, $19,- 


State (UATC) (2,404; 90-$1.50)— 


“Tunnel of Love” (M-G) and 
“Escape from Terror” (2d wk). 
Slow $3,500 


Iris (FWC ) (825; 90-$1.50)—“Ian | 


of Sixth Happiness” (20th) and 
Alaskan Passage” (20th) (2d wk). 
Br'sk $4.000. 

Fox Wilshire (FWC) (2,296: $1.50- 
$2.40)—“Sleeping Beauty” (BV) (2d 
wk). Smash $26,000. Last week, 
$25,900. 

El Rey (FWC) (861: 90-$1.50)— 
“Old Man and Sea” (WB) and “Last 
Hurrah” (Col) (2d wk). Mild $2.000 

Four Star (UATC) (868; $1.25-$2) 
—"Gigi” (M-G) (4th wk). Hot $11,- 
000. Last week, $14,100. 

Fox Beverly ‘(FWC) (1,170; $1.50- 
$2.40)—“Senarate Tables” ~ (UA) 
(8th ewk). Firm $5.000. Last week, 
$6.900. 

New Fox (FWC) (765; $1.25-$3)— 
“Windjammer” (NT) (8th wk). 
Sturdy $6,500. Last week, ditto. . 

Chinese (FWC) (1,408; $2-$2.40) 
—‘Auntie Mame” (WB) (9th wk.). 
Fine $20,000. Last week, $22,600. 

Hollywood Paramount (F&M) 
1,468: $1.50-$2)—“‘Some Came Run- 
ning” (M-G) (9th wk-5 days). 
Sturdy $11,000. Last week, $13.300. 

Fine Arts (FWC) (631; 90-$1.59) 
—*My Uncle” (Con) (9th wk). Fast 
$3.500. Last week, $3,800 


Warner Hollywood (SW-Cine- 
rama) (1,389; $1.20-$2.65)—“South 
Seas Adventure” (Cinerama). 


Started 21st week Sunday (15) after 
great $23,600 last week. 

Egyptian (UATC) (1,392; $1.65- 
$3.20)—“South Pacific’ (Magna) 


(37th wk). Strong $15,500. Last | $8 
week, $14,500. 
Carthay (FWC) (1,135: $1.75- 


$3.50)—“ Around World in 80 Days” 
(UA) (118th wk), Socko $5,000. 
Last week, ditto. 


BOSTON 


(Continued from page 8) 
“Boot Polish” (Indie). Nice $8,000. 
Last week, “My Uncle” (Cont) 
(13th wk), $4,000. 

Memorial (RKO) (3.000; 60-$1.10) 
—‘“Perfect Furlough” (U) and 
“Money, Women, Gun” (U) (3d wk). 
Stout $11,000. Last week, $15,000. 

Metropolitan (NET) (4,357; $1.10) 
—‘“Auntie Mame” (WB) (8th wk). 
Wow $16,000. Last week, ditto. 

Paramount (NET) (2,357; 70- 
$1.10)—“‘Trap” (Par) and “Tokyo 
After Dark” (Par). Good $12,000. 
Last week, “House on’ Haunted 
Hill” (AA) and “Cosmic Man” (AA) 
(2d wk), $7,000. 

Pilgrim (ATC) (1,000; 60-$1.10) 
—"Geisha Boy” (Par) (2d run) and 


“Enchanted Island” (WB). Neat 
$5,000. Last week, “Submarine 
Seahawk” (AI) and “Paratroop 


Command” (Al), $4.000. 
Saxon (Sack) (1.000; $1.50-$3.50) 


—‘“South Pacific’ (Magna) (45th 
wk). Sturdy 99,000. Last week, 
$10,000 


Trans-Lux (T-L) (730; 75-$1.25) 
—“Africa in Flames” (Indie) and 
“Lash of the Penitentes” (Indie). 


Desire” (Janus) and “Tides of Pas- 
sion” (Indie) (2d wk), $2.500. 
Orpheum (Loew) (2.900; 90- 
$1.50)—“‘Some 
(M-G) (7th wk). 
Last week, $14,000. 


Came 
Sturdy $13,000. 


“Dunkirk” 
Vengeance” 


(M-G) and. “Lady of 
(Indie). Okay $10.- 


(UA) (6th wk), $7,500. 
Pitt Perkins; Bell’ Big 
126, ‘Mame’ Boff 136, 
7th, Furlough’ 66,3d 


Pittsburgh, Feb. 17. 

Another bocming weekend put- 
ting a shine on practically every- 
thing here. It’s still the long-run- 
ning “Auntie Mame” at the Stanley 
that’s leadiris the city, still wow in 
seventh week. Only two rew p'x 
around, “Bell, Book and Candle” 
at Harris, sh@ning big, and “Anna 
Lucasta” at Penn, where only so- 
so. “South Pacific” picking up on 
closing notice at the Nixon. 
“Scuth Seas Adventure” still is 
rgreat at Warner. “Perfect Fur- 
lough” is hold'ng steady at Fulton. 

Estimates fer This Weck 

Fulton (Shea) (1.700: 80-$1.25)— 

“Perfect Furlough” (U) (3d wk). 





of second and may hold azain. 
Should come in with nice $6,090 or 
neer. Last week, $6 500. 

Guild (Green) (590: 99-$1.°5)— 
“Mitsou” (Indie) and “Naked Fye” 
(Indie). 
for fine $2.500. ard h.o. 
week, “Happy Is Bride” 
$1.400. 

Harris (Harris) (2,165: 80-$1.25) 
—‘Bell, Book, Candle” (Col). Off 


Last 


or better. Naturallv sticks. 
(20th) (3d wk), $6 500. 
Nixon (Rubin) (1.500; $1.59-$3)— 
“South Pac‘fic” (Magna) (rerun) 
(8th wk) Moving ahead on ar- 
nouncement of final weeks. with 
“Sleeping Beauty” (BV) coming in 
March 6 en grind policy. Un to 
good $6,500. Last week. $4,500. 
Penn (UA) (3,300; 89-$1.95)— 
“Anna Lucasta” (UA). Mixed no- 
|tices and business only so-so at 


Live” (UA) (3d wk), $10.000. 

Souirre! Hill (SW) (900; 99-$1.25) 
—“Horse’s Mouth” (Lovert) (3d 
wk). Grest at over $5,000. Last 
week, $6.500. 

Stanley (SW) (3.800: 90-$1.50)— 
“Auntie~Mame” (WB) (7th wk). A 
phenomenon here since fully a 
year since this house has had anv- 
cr over, best in town. Last week, 
$15.000. 

Warner (SW-Cinerama) 
$1.20-$2.40)—“‘South Seas Adven- 
ture’ "(Cinerama) (8th wk). 
a little, but still sock at $10,500. 
Last week, $11 500. 

_ 


PORTLAND, ORE. 


(Continued from page 8) 
“Gigi” (M-G) (26th wk). 
$1,000. Last week, $4,300. 

Orpheum (Evergreen) (1,600; $1- 
$1.49)—“Last Mile” (UA) and “Lost 
City of Gold” (UA). Mildish $6,000. 
Last week, “Up Periscope” (WB) 
ots “Enchanted Island” (WB), 


Paramount (Port-Par) (3,400; $1- 
$1.50)—“Perfect Furlough” (U) and 
“Kathy-O” (U). Lofty $8.000 or 
over. Last week, “Tonka” (BV) (3d 








wk), $5,000. 


Oke $3,000. Last week. “Time of | 


Running” | 
State (Loew) (2,600; 75-$1.25)— | 


Last week, “I Want to Live” | 


Weekend orly a few dollars short | 


Picking up sharply here | 


(Indie), | 


to good start and Jooks big $12 000 | 
Last | 
week, “Rally Round Flag, Boys” | 


$9500. Last week, “I Want to) 


thing close as big. Wow $13.000. 


(1.500; | 


Down | 


‘DIANA DORS WANTS 
DAMAGES FROM RKO 


Hollywood, Feb. 17. 

Actress Diana Dors this week 
filed an attachment suit in Supe- 
rior Court here against RKO Pic- 
tures seeking $1,000,000 in dam- 
ages on the charge of defamation 
of character and $275,000 on the 
charge of breach of contract with 
her independent company, Treas- 
ure Productions. 

Miss Dors complained that RKO 
in 1956 contracted to finance and 
distribute three pictures by Treas- 
ure, but only one, “Lady and the 
Prowler,” was completed. Com- 
plaint further states that last 
Christmas Eve the studio sent the 
plaintiff notification that the con- 
tract was being terminated because 
of certain disgraceful actions on 
Miss Dors’ part. She says this is 
a false accusation, and one made in 
bad faith to evade the studio’s ob- 
ligation. 


Wilby-Kincey Shuffle 


Atlanta, Feb. 17. 





J. H. Harrison reveals personnel 
shifts in a merry-go-round that 
saw P. M. (Mack) Russell, Birming- 
ham, city manager for chain, upped 
to newly created division manager- 
ship, with headquarters in Atlanta 
and eight towns under his wing: 
viz, Kingsport and Johnson City, 
Tenn., Bristol, Va., Athens, Ga., 
Selma, Auburn, Anniston and Tus- 
caloosa, Ala. Cecil McGlohon, city 
manager at Augusta, succeeds to 
| Russell’s Birmingham spot. 
James Tinney has moved from 
chain’s Kingsport’s State Theater 
|to Augusta, filling job vacated by 





McGlohon. Clyde Hawkins, former | 


nmranager of Roxy here, moved to 
| Kingsport as city manager -and, 
| completing the cycle, Patrick Mi- 


chael Buckley has taken over asj{ 


| chief at Roxy, coming here from 
Tivoli at Chattanooga. 


| 


Ready ‘Pacific’ for Albany 
Albany, Feb. 17. 

Gio Gagliardi, Stanley Warner 
sound and projection director, in 
| Albany working on the installation 
|}of Todd-AO in the Ritz—for the 
premiere of “South Pacific,” open- 
ing is under the auspices of the 
Times-Union for the benefit of the 
local Variety Club’s Camp Thacher 
Fund this Thursday (19). Cy 
O’Toole and Louis Greene, SW 
zone sound engineers, are also on 
| the scene. 

In addition to new screen and 
booth changes, the house is being 
refurbished during an eight-day 
closedown. 








INDIANAPOLIS 


(Continued from page 9) 


Broke Loose” (Par). Mild $6,000. 
Last week, “Inn of Sixth Happi- 
ness” (20th) (Sd wx), £5,600. 
Indiana (C-D) (3.200; 75-90)— 
“Spider’ (AI) and “Brain Eaters” 
(Al). Duil $7,000. Last week, 
“Sheriff Fraciured Jaw” (20th) and 
“Bank Should be Robbed” (20th), 


000. 
Keith’s (C-D) (1,300; 90-$1.25)— 
“Auntie Mame” (WB) (2d_ wk). 
Great $14,000. Last week, ditto. 
“ Leew’s (Loew) (2,427; 75-90)— 
“Party Girl’ (M-G) and “Decks 
Ran Red” (M-G). Fair $6,000. Last 
week, “I Want to Live” (UA) (2d 
wk), £5,500. 

Lyric (C-D) (850; $1.25-$2.20)— 
“South Pacific” (Magna) (43d wk). 
Hep $8,000 same as last week. 


SAN FRANCISCO 


(Continued from page 8) 


ture” (Cinerama) (12th wk). Fine 
$21,500. Last week, $22,000. 
United Artists (No. Coast) (1,- 
207; 90-$1.25)—“Separate Tables” 
(UA). Smash $15,000. Last week, 
“Last Mile” (UA) and “Terror 
Texas Town” (UA), $7.500. 
Stagedoor (A-R) (4/., $1.25-$3) 
—“Gigi” (M-G) ‘.d wa. Hot $8,- 
300. Last week, $9,300. 
Presidio (Hardy-Parsons) (774; 
$1.25-$1.50)—"‘Marianne Of Youth” 
(Indie). Fair $3,300. Last week, 
“Foxiest Girl In Paris” (Indie), 


Vegue (S.F. Theatres) (364; 
$1.25)—“Seventh Seal” (Indie) 
(13th wk). Torrid $2,500. Last week, 
same. 

Alexandria (United California) 
(1,170; $1.50-$3.50)—“‘South Pa- 
cific” (20th) (33d wk). Fancy $11,- 
000. Last week. ditto. 

Coronet (United California) (1,- 
250; $1.49-$1.75)—“Sleeping Beau- 
ty” (BV). Sockeroo $22,000. Last 
week, house closed. 


sd 





Steady | $2,700 





~ 


Teagarden 





never met anybody yet who didn’t 
seem to like it and understand it. 

“When we played in Afghanistan 
we just held our breaths. We didn’t 
know what to expect. But from that 
first note, they just smiled from 
ear to ear. Somebody would start 
clapping and they'd all clap. 

“In every place the people would 
bring their own orchestras— their 
|top musicians—and serenade us. 
| In a wide sense of the word it’s 
| all the same thing. They take a cer- 
tain pattern. Their playing is just 
as extemporaneous as ours. Some 
have seven-toned scales and some 
have five, but the idea is the same.” 
| Asked if he thought the jazz- 
licians of the Orient could take 
| their plate with the front-ranking 
| American players, Teagarden re- 
plied, “Absolutely. It’s the same 
| language. I think they should do 
so as soon as possible under cul- 





| tural exchange. Certainly I’m go- | 


|ing to recommend it when I get 
| back—but loud.” 
| The concerts of the tour were 


Wilby-Kincey Division Manager | almost all sellouts. Kings joined, 


the festivities as eagerly as stu- 
dents. Jamming with the Teagar- 
|den group were the King of Thai- 
|land and the Prince of Cambodia. 
As Teagarden said, “Jazz is catch- 
ing on here like it was 30 years 


ago back home. I think the people | 


would be surprised to 
know that the applause of our 
| audiences was so freely given. 
They’re so with it.” 
| “I'd like to take some of them 
i home with me,” he chuckled. 
“Jazz? The people want more of 
it. Maybe the American people will 
wake up that we got something 
to be proud of. Don’t frown on it. 
It's an art. And it’s done more 
good than any sputnik.” 
Meanwhile, 
will take a three-week break at his 
Hollywood home before filling en- 
| gagements at Porky’s in Ft. Lau- 
derdale, Fla., and moving on to 
|Miami Springs Villa and then 
opening at the Brass Rail in Chi 
| March 19. Mrs. Teagarden (Addie, 
his wife and manager) also dis- 
| closed that the unit has been asked 
| to do the State Dept. bit in South 
' America and commercially, has an 
offer to return to Europe where 
sextet toured in the fall of 1957. 
| Teagarden swing was longest 
State Dept. tour yet. Filling out 
| the sextet were trumpeter Max 


at home 


| Kaminsky, Jerry Fuller on clari- | 


net, Ronnie Greb on drums, Don 
Ewell on piano and bass man Stal 
Puls on bass. Subbing ably for 
Japan dates when Puls was stricken 
with appendicitis was Airman 
First Class Lee Ivory of Detroit, 
| who is otherwise assigned as a 
|compositor with Pacific Stars & 
| Stripes. 
| Summing up success of tour and 
| appreciation of audiences in areas 
| Lowell Thomas couldn’t find, Tea- 
garden told of a letter he re 
| ceived from someone in Burma 
|‘that said, “When you get home, 
| Dlease tell President Eisenhower 
| what a wonderful thing his cultural 
| program is and be sure to thank 
him for us.” 

“Like I lived next door to the 
President,” Teagarden grinned. 


ORDERED ORDERLINESS 
RUNS TO SEPTEMBER 


Seventeen new films from Metro 
have been assigned release dates 
Starting this month and extendiag 
through September as part of the 
company’s new long-range produc- 
tion policy. 

General sales manager John P. 
| Byrnes disclosed the schedule of 
| “orderly release” which he said is 
| a result of new policy at Metro de- 
| veloped by production v.p. Sol C. 
Siegel and stud’o administrator 
Benjamin H. Thau and the studio’s 
executive committee. 

The films and 
months are: 

February—The Journey,” “Night 
of the Quarter Moon,” “First Man 
Into Space.” 

March—“The Mating Game,” 
“Nowhere To Go.” 

April—“Green Mansions,” “Ask 
Any Girl.” 

May—“The World, The Flesh and 
The Devil,” “Watusi.” 

June—“Count Your Blessings,” 
“The Big Operator.” 

July—“North By Northwest,” 
“The Beat Generation.” 

August—“Tarzan The Ape Man,” 
“For The First Time.” 

September — “The Scapegoat,” 
“The Angry. Hills.” 








their release 
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a tired Teagarden | 


Yet-To-Recoup 
Cinerama Figure 
For SW: $6-Mil 


| As of Nov. 29, 1958, Stanley War- 
ner still had to recoup approxi- 
mately $5,996,000 for the costs in- 
|volved in.-the operation of Cine- 
'rama. This is disclosed in the an- 
nual financial report of Cinerama 
|Production Corp. which shares 
Cinerama profits with the theatre 
circuit after all costs are recouped. 
Of the $5,996,000 still to be re- 
| couped, $5,148,000 involves produc- 
tion costs for the latest Cinerama 
films and includes losses incurred 
in certain theatres; $848,000 in- 
volves the cost of opening addi- 
tional Cinerama theatres, mainly in 
foreign countries. 

| Stanley Warner no longer in- 
tends to undertake the sole financ- 
ing of the production of Cinerama 
pictures. This is another indication 
that SW is getting to liquidate its 
entire Cinerama operation. The 
theatre chain now owns 767,760 
shares, or 73.5% of the outstanding 
shares of Cinerama Productions. 
The company is reportedly looking 
for a method to dispose of these 
shares. 

With Stanley Warner apparently 
giving up Cinerama production, it’s 
felt that the only opportunity to 
recoup the unearned balance of the 
latest pictures must come mainly 
from the foreign exhibition of five 
Cinerama productions. 

SW has made cash advances to 
Cinerama Productions and it’s 
noted that this coin must bé paid 
from Cinerama Productions’ share 
of income from the medium. Until 
SW recoups the full amount of 
these advances, Cinerama Produc- 
tions is to receive $8,700 monthly 
for operating expenses. The bal- 
ance sheet of Oct. 31, 1958 shows 
that approximately $49,500 is still 
to be recouped by SW on account 
of these advances. As of Jan. 31, 
1959, there was a balance of about 
$37,100. 

For the fiscal year ended Oct. 31, 
| 1958, Cinerama Productions had a 
| total income of $493,000. This con- 
| sisted of $401,000 applied to the 
discharge of loan agreements and 
$92,0C0 of cash income. The $401,- 
000 was used to pay off and elimi- 
nate a loan advanced by Stanley 
Warner to settle and finance Cine- 
rama Productions agreement with 
the Lansing Foundation, an organ- 
ization associated with Wall Street- 
er David Baird. 


GRAIN, TOURISM, FLIGHTS 
WELCOME FAST TIME 


St. Paul, Feb. 17. 

Exhibitors and others opposed to 
a continuation of daylight saving 
time in Minnesota will have their 
inning next week when they ap- 
|pear before the senate general 
legislation committee at the latter’s 
hearing on proposals to make ithe 
fast time permanent. 

Proponents were heard at the 
hearing’s start last week. Spokes- 
|men for the Minnesota Grain Ex- 
;change and Minneapolis and St. 
| Paul area Chambers of Commerce, 
|}among the witnesses, claimed fast 
time benefits the grain, tourist and 
airline businesses. 

It was also asserted it’s impor- 
tant to gear Minnesota industry 
operations to those of eastern cities 
| which traditionally operate on DST 
during the summer. 

One committee member pointed 
,out, however, thai in southwestern 
| Minnesota there were many in- 
stances when across the border 
South Dakotans came into Minne- 
sota to shop and found the stores 
shuttered. Standard t'me prevails 
in border states South Dakota, Iowa 
|}and North Dakota. 

Another committee member said 
|if the Twin Cities want DST the 
|}mayors could win favor by pro- 
claiming that all business establisin- 
{ments should close an hour earlier 
“without touching the clock.” 

Exhibitors claim extra light has 
| badly hurt the boxoffice the past 
|; two summers. Others fighting its 
| continuation include farm groups, 
parent and teachers groups and 
various business associations. 











Jim Bradley, for past 30 years 
manager of California Theatre, 
Huntington Park, was kudosed on 
his 31st anniversary with Fox West 
Coast Theatres by circuit officials 
and presented a plaque. 
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’s Advice: U.S. Prod 
o 
Now York Sound Track {bane Lynn s Advice: U.9. Froducers 
Cw or. un rac 7 a a. F 

Feeaveee we] Can Use Blocked Filipino $ Funds 

Under contract proviso with the Lew Wallace estate, Metro must 
bill its upcoming epie remake, “Ben-Hur, a Tale of The Christ.” Sinee Because large amounts of U. S. 
William Wyler is expected to have his own name above the title, the e industrial coin are blocked in the 
Broadway quipsters with their customary irreverence are saying that tions Philippines, that country shapes 
this is the first time J. C. has taken second billing. Present guess is a up as a logical new locale for 
that the vast editing, scoring and readying job yet to be done will de- American producers, Apart fro 
lay opening of “Ben-Hur” until around Thanksgiving time .. . Rich- Week Ended Tuesday (17) P . m 
ard Condon, United Artists’ onetime bey in Paris and Madrid, has his that, its backgrounds are interest- 
second novel, “The Manchurian Candidate,” due out in April via Mc- N. Y. Stock Exchange ing and new, and the authorities 
Graw-Hill, which has optioned him for a total of four works via agent 1050-00 o ae & ue ae ees ts 
Harold Matson. 2 is was relate e 

Appleton pops a novel, “Jonathan” by Russell O’Neil which has aj High Lew *Weekly Vol. Weekly Weekly Tues. Change | week by Kane Lynn, who produced 
harassed screenwriter of westerns turned, by a Mexican witch, into a in 100s High Low Close forwk. |The Scavengers” for release via 
frisky horse and creating pandemonium on location. 21 14 ABC Vending 61 201% 19 191% — % |Hal Roach Distribution Corp. in 

New to Manhattan is the Lewis Maxwell Rosen talent agency. It is} 2242 13 Am Br-Par Thi237 2214 2058 = - 21% +1% |Hong Kong and Manila. Picture 
enfranchised by Actors Equity, Screen Actors Guild and American; 73%4 6734 Ampex ..... 107 7234 6812 71% +1% is one of two which Lynn has com- 
Guild of Radio-Television Artists .. . Formerly with the William Mor-| 4112 24% CBS ........ 220 439-4034 3812 40% +1% | mitted for Hal Roach release. 
ris agency, Lew Rosen handled various television properties, notably| 20% 1242 Col Pix ..... 58 2078 1934 207% +1 Deal under which Lynn, a new- 
Martha Raye, Max Leibman, Buddy Hackett. He plans to spe-| 19% 13% Decea ...... 296 2012 1842 20% +1 loser Gp Ghat producers 
cialize in theatre film, telepic, industrials and related media. 50% 14 Disney .....150 47% 45% 47 + “% ranks, made “The Scavengers” is 

The John Springers (he’s with 20th, she’s the former Monica Lane),| 154 97% Eastman Kdk 144 14642 141 14312 +3'2 dates t the type of deals being 
have their third child, Cynthia Marilyn .. . Advance sale for “Diary 9% 77% EMI........ 1198 858 758 83% +% made in Spain and other European 
of Anne Frank” at the Palace, N.Y. around $50,000 .. . Richard Davis; 1042 634 List Ind. 125 101% 95% 10 + % countries, i.e. it utilizes blocked 
of United Motion Picture Organization back from Europe. He bought! 2332 127% Loew’s ..... 661 21% = 205% 214% + % lu. 5s. ¢unds. Lynn partnered with 
several pictures, including the French hit, “Les Tricheurs” and also| 12% 73% Nat. Thea 331 11 105% 1058 —% jan indie Philippino producer, Ed- 
an Italian comedy . . . Whatever happened to those projects for film- 47% 3054 Paramount 51 4678 463% 4612 ee die Remero. former Lynn-Romero 
ing “Doctor Zhivago”? ‘ 5g 1233 Philco ...... 174 25 234 247% +1% Productions. Good part of the 

Twentieth-Fox released Tommy Sands from his multiple-pix contest,| 111% 43% Polaroid 416 111% 100% #=®($4.107% +7 production financing, about 75% 
which still had two films to go so he could free-lance . . . John Lee 50% 30% a epg 453 47% 454% 467s +1%8 of it, was supplied din Philippine 
Mahin and Martin Rackin are negotiating with William Holden to star 9% 5 Republic .... 65 98 834 A + % pesos) by an American industrial . 
in their indie, “Montego,” from their own screenplay, for which Cen-| 14% 9% Rep. pfd.... 12 14% 1334 14 4 —_ % outfit. Rest wes raised in dollars 
stanee Towers is already set .. . Sandra Dee goes on loanout from; 26 14% Stanley War 518 26 23% 24% +1%4 | between Lynn and Romero 
Universal to Warner Bros. for star role in “A Summer Place.” in role} 3042 20 Storer ...... 74 30% #«;%+29 2956 +% . 
originally slated for Natalie Wood. 42% 21% 20th-Fox . 8 40% 37% 39% ##+1% Pa studio mece & ee 

Sidney Poitier in Chicago for a month’s legit stint with “Raisin In| 27% 15% United Artists 97 2538 2434 25% —k% > 2 t a og vey yr ee 
The Sun,” accepted for producer Stanley Kramer, the media brother- 29% 18% Univ. Pix 23 2978 2838 297% +1% ph ee ge a 2 ors EY 
hood award from the National Conference of Christians and Jews for| 96 57 Unif., pfd.. + 460 83 75% 81 +44 aucti near y Wr e “ 
Kramer’s “Defiant Ones.” Kramer is in Australia lensing “On the| 3044 16% Warner Bros. 251 30% 29% 297% %& | a ic a a the 
Beach.” 20842 6732 Zenith ..... 62 193 187 190 +2% — also - t . 1 line ~ ~ 

Jay Williams’ historical novel, “Solomon and Sheba,” is being keyed, American Stock Exchange at (leremerie Die Pn Bom e 
by Random House for March publication in advance of the release of 4 2% Allied Artists 48 4% 4 4l4 u | y 1 ale 
the Edward Small film of the same name with Yul Brynner and Gina be Ye 5 $4 , + *s | America) handles the U. S. release, 

? ; 10% 7% Alld Art. pfd. 7 9% 834 94 — % |but has~no investment in the 

Lollobrigida playing the title roles. 6% 15% Cinerama Inc. 982 6 53% 514 + % | picture 

Dan Terrell, Metro’s publicity manager, apparently can't get away 8% 3 DuMont Lab. 180 634 6% 6% anti Ol , 
from actors. His 16-year-old twins, John and Jane, have been bitten 44 136 Guild Films . 300 256 234 oa: othr With the Manila government 
by Thespis. John appeared over the weekend in a lead role in the} 191, 554 Nat'l Telefilm 245 1014 9% 10% + & making it pain that it would okay 
Manhasset (L.I.) High School production. of “Time Out for Ginger.” 8% 353 Skiatron 564 84 74 ~~. au8 of blocked funds for filming 
A couple of weeks ago Jane was seen on television (WPIX) in the 834 34 Technicolor . 219 85% 8: BY, a | activities, Lynn said he believed 
school’s production of Cinderella . . . A post card, with a recorded 8% 45% Tele Indus... 65 Boe 6% a |many American producers would 
message from Yul Brynner on it, is being mailed to exhibitors and/ 157, 9° ‘Teleprompter 69 12 . 914 * ae |make the Philippine trek in the 
newspapermen by Metro on behalf of “The Journey.” . . . Sammy Davis 914 3% Trans-Lux 10 rr 7s 3 Bin 4 future. ji Actually, the U. S. film 
Jr. joins Frank Sinatra in Metro’s “Never So Few.” . . . Producer-di- ' ° = companies, via their gold compen- 
rector Stanley Donen has closed a deal for spaee at the Studios de Over-the-Counter Securities sation deal, don't have much money 
Boulogne in Paris, here he will make the film version of “Once More, Bid Ask | frozen there at the moment. How- 
With Feeling” for Columbia release . . . Steffi Sidney, actress-daughter | Chesapeake Industries ................. 3% 3% —% | ever, said Lynn, the supply of gold 
of Hollywood columnist Sidney Skolsky, who recently invaded her; Cimerama Prod.  ............... 234 3% — yy /|is getting tight, and funds again 
father’s domain with a regular column in Datebook, a mag for teen-| Magna Theatre OR AE DS 3% «3% =©6— + _sC Will accumulate. 
age girls, has an interview with Natalie Wood and Robert Wagner in Metropolitan Broadcasting . ....... 144%, 14% a | He observed that, even though 
the upcoming issue in which the couple blast the fan magazines . . . Scranton Corp. ep. AS ee, 2 38 834 —234 | they have lafve amounts blocked 
Arneld Schulman signed by Metro to write the screenplay for the re- U. A. Theatres 824 9% + 3% in the Philippines, and the gam- 
make of Edna Ferber’s “Cimarron.” .. . Stephen Bosustow, head of | —_—___ bling instinct is strong, most in- 
UPA Studios, is in Gotham for a week of conferences with Columbia; * Week Ended Monday (16) dustria] outfits and Wall Streeters 
execs on release plans on “Magoo’s Arabian Nights,” feature-length | + Actual Volume. |are anything but anxious to invest 
cartoon film ... Paul N. Lazarus Jr., Columbia y.p., off to the Coast (Courtesy of Merrill Lynch, Pierce, Fenner & Smith Inc.) in theatrical filmmaking. Argu- 
for talks with studio execs . . . Bernie Kamber, Hecht-Hill-Lancaster —_—_— —- (wa ment generally is that the risk is 
pub-ad chief, gave up his title of the last of the Lindy’s bachelors by too great. 
marrying Helen Haft Saturday (14) in Honesdale, Pa. Lynn and Romero have a six- 


Theatre Owners of America prexy George G. Kerasotes was a 
speaker at the Texas Drive-In Theatre Owners convention in Dallas 
on Feb. 17. As a member of the executive committee of the American 
Congress of Exhibitors, he discussed the aims of the new exhibitor or- 
ganization .. . Jackie Coogam signed as dialog director for Metro's 
“The Big Operator.” .. . Paperback edition of Signet’s ““The Darling 
Buds of May” by H..E. Bates will be released to coincide with M-G’s 
film version, titled “The Mating Game.” . . . Samuel Goldwyn Produc- 


tions has taken office space in Columbia’s Fifth Ave. homeoffice build- | 


ing ... TV personality Julia Meade will make her film debut in Uni- 
versal’s “Whatever Way the Wind Blows (Goes Love).” ... B. G. 
Kranze, v_p. and general manager of Stanley Warner Cinerama, in Lon- 
don on Cinerama business . . . April issue of Seventeen Magazine will 
carry 30-page section on Metro’s “Green Mansions.” .. . Robert Tay- 
lor and producer Albert R. Brocceli stopped over in New York en- 

* route to Africa to begin “Adamson in Africa.” .. . Ditto Trever How- 
ard returning to London from Australia .. . Joseph E. Levine hes 
closed a deal with Loew's International for the latter to distribute 
“Hercules” in South Africa, Australia, New Zealand, Chile, Puerto 
Rico, Cuba and the Dominean Republic . . . Testimonial luncheon hon- 
oring Joseph M. Sugar newly-appointed sales chief of Magna Pictures, 
will be held Feb. 25 at Toots Shor’s. Dan Rosenberg of United Artists 
is handling reservations . .. David Karr, who handles corporate public 
relations for Loew's, has shifted his Market Relations Network offices 
to new eastside headquarters . . . Metro’s “The Journey” had its world 
premiere on the Orient cruise liner SS President Hoover of the Amer- 
ican President Lines. Pie was shown Feb. 8 midway between San Fran- 
cisco and Honolulu. George Killion, prexy of American President Lines, 
is chairman of the board of Loew’s Inc. 

C. J. Tevlin, in last stages of negotiations with Allied Artists for fi- 
naneing and distribution of his picturization of Mary Roberts Rine- 
hart-Avery Hopwood old hokum bucket, “The Bat,” is prepping “Raid 
at Rosarito,” based on recent incident at Mexican gambling casino 
when number of Americans were jailed by Tijuana police . 


for Susan Kohner’s services, calling for one pic annually . . . Milton 
Ebbins and Henry Sanicola set-as associate producers on Frank Sina- 
tra’s “Ocean’s 11,” Warner Bros. release to roll April 15 . . . Alex Gor- 
don registered “Cowboy from Outer Space” (sic) with MPAA title bu- 
reau. 

Art In Motion Pictures Inc. has been authorized to conduct an en- 
tertainment business in New York, with capital stock of 200 shares, 
no par value. Address is c/o Union Film Distributors Inc. Michael F. 
Mayer was filing attorney at Albany. 





. . Row- | 
land ¥. Lee and Walt Disney will share a non-exclusive four-year deal | 


New Yorker Mag Stories 


By Coates Packaged 
Hollywood, Feb. 17. 
“Rendezvous,” a collection of 
short stories by Robert M. Coates, 
has been bought by Barbizon Pro- 
ductions for feature filming. Bar- 
bizon is a N. Y. company. 
Sherts originally appeared in the 
New Yorker mag, and were later 
published in hard-cover form by 





Harcourt, Brace under the tag, 
“The Hour After Westerly.” Yarns 
are dramatic in content. Writer 
was repped in negotiations by the 
H. N. Swanson agency here and 
Harold Ober Associates in N. Y. 





D. C. K, Productions Inc. has 
been formed to conduct a motion 
pictures business in New York, 
with capital stock of 200 shares, 
no par value. Milton A. DuBroff 
is a director and filing attorney. 











| 


Expect Toll Hearings To Be Curt 


Oren Harris Seeks Basis for Control Law Acceptable 


To FCC—If Agreeing Testimony Will Be Routine 





‘THREE-DAILY ‘GRIND’ | 
FOR ‘COMMANDMENTS’ 


Atlanta, Feb. 17. 


}Ten Commandments” ( Par) on 
Friday (13) began a grind run at) 
| Wilby-Kincey’s Roxy Theatre. Pic | 
|played here previously on hard 
| ticket go-round. 

| This time it is being shown three 
| times daily, starting at 12:10 p.m.,| 
jat special popular prices. $1.05) 
|for adults and 50c for children at | 
| all shows. 


| 


| Orbo to Top Court | 


| 


| 








Washington, Feb. 17. 
| “Suburban” test of 21-day clear-| 
/ance practice, lost in two lower fed- 
|eral courts, has been appealed to, 
| the U. S. Supreme Court. 

Orbo Theatre Corp., of Rock- | 
| ville, Md. (15 miles outside Wash- | 
ington),, asked Supreme Court re- 
view of its $660,000 treble-damages | 
antitrust suit against Loew’s, Para-| 
mount, Columbia, Warner Bros.. | 
20th Century-Fox and United Art- 
ists, 

Exhibitor (which owns Villa 
Theatre in Rockville) contends 
distributors have conspired to with- 
hold films for a 21-day minimum 
after mainstem Washington screen- 


U. S. District Court here dis- 
missed suit, finding no conspiracy, 
and three-judge Court of Appeals 
upheld the lower court 
November. 











Washington, Feb. 17. 
Advance negotiations, now under 
way, promise to compress long dis- 


| cussed House Commerce Commit- | 
Late Cecil B. DeMille’s “The | tee hearings on pay television into, ment and good technical crews, 


only a few days of meetings. 
Rep. Oren Harris (D-Ark.), the 
committee's influential chairman, 


| is conferring with members of Fed- | ternational * film 
| eral Communications Commission | there.” 


in effort to arrive at terms on a 
tollvision control bill which will 
have his and FCC's approval. Pros- 
pects are believed promising. 

If so, no need is felt by Harris 
for prolonged feevee hearings 


able to build a case for legislation. 


Harris’ own pay-tv bill would 
strip FCC of authority to gram 


| tolivision permits except for one 


trial run of each individual, system 
in a single different city. Certain 
modifications may be required. 

Harris had first meeting with 
FCC commissioners Monday. other 
Sessions will be necessary to ac- 
complish objective finally. 

Exact date for starting pay-see 
hearings is stiil not set, awaiting 
outcome of FCC talks. 

Absence of controversy between 
FCC and house leadership on pay- 
tv legislation would apparently as- 
sure passage of .a bill in that 
chamber, Senate outlook at mo 
ment is not clear. 





Trans Artists Productions Inc. 
has been authorized to carry on a 
motion pictures business in New 
York. Capital stock is 200 shares, 


last |no par value. Donald A. Gerson is 


a director and filing attorney. 











| picture deal under which “Scaven- 
gers,” directed by John Cromwell 
and starring Virc>» Edwards and 
|John Cromwell, is the first. Sec- 
ond will be a scicxce-fiction en- 
| try, “The Synthetic Man.” “Scay- 
engers” was brourht in at a nega- 
| tive cost of over $°00,000, accord- 
ing te Lynn. 

| “We went into this determined 
t: find a formula, and we've 
|found it,” Lynn. who never pro- 
| duced a theatrical film before, said. 
“The local industry has good equip- 


|though there are limitations, of 
course. Most important, every- 
| one is eager to cooperate, because 
they want to build their own, in- 
industry out 
| Lynn, who was a Commander in 
the U. S. Navy and worked on both 
“Victory at Sea” and “Navy Log,” 
,is returning to Manila in twe 
| weeks to start work on the next 
film. He and Romero have pur- 
chased the Richard O’Connor book, 


| Which, before, have seemed inevit-| “Officers and Ladies,” which has 


|a Manila setting. 
-- year. 
| 


They'il make it 





'MLP. PRODUCERS’ SLATE 
_ UNOPPOSED, RE-TAGGED 


Hollywood, Feb. 17. 

Eric A. Johnston was returned 
to office as prexy and ¥. Frank 
Freeman as board chairman at an- 
nual meeting of the Assn. of Mo- 
tion Picture Producers, when all 
other officers and board members 
were reelected. Also continuing 
for fresh terms were B. B. Kahane, 
Steve Broidy, vps; Charles S. Bo- 
ren, executive vp; and James S. 
Howie, secretary-treasurer. 

Directorate: Broidy, Allied Art- 
ists; Kahane, Columbia Pictures; 
Freeman, Paramount; William H. 
Anderson, Walt Disney Produc- 
tions; Saul N. Rittenberg, Loew's 
Inc.; Lew Schreiber, 20th-Fox; 
Morris Weiner, Universa); and E, 
L. DePatie, Warner Bros. 
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West End Still Stout; ‘Gigi’ Capacity 
$9,900, ‘Mouth’ Smash at 146, ‘Room 
Robust 176, 3, ‘Country’ 126, 5th 





London, Feb. 10. #— 


Despite countrywide recession, 
West End first-rruns have rarely 
been in better shape. The last 
stanza, of course, was notable for 
the launching of the new Columbia 
Theatre with “Gigi,” with the thea- 
tre operating a policy of 10 shows 
per week at legit prices. The first 
week was capacity at just under 
$9,900. 

Another stout newcomer was the 
Royal Command selection. “The 
Horse’s Mouth,” which began its 
West End run at the Gaumont Feb. 
8, and looks like smash $14,000 or 
near opening stanza. Also in the 
chips was “Room at Top” with a 
magnificent $17,000 or near in 
third Plaza week after a new high 
opening round. “The Big Country” 
shapes stout $12,000 in its fifth 
frame at the Odeon, Leicester 
Square. The new -British entry, 
“Lady Is a Square,” made a mild 
start at the Warner, and likely will 
be down to a fair $6,500 in second 
week. 

The long-run holdovers also con- 
tinue in fine style. “South Pacific,” 
was great $20,000 or over in its 
42d Dominion week. “Seven Wond- 
ers of World,” hit sock $16,000 in 
50th Casino round. “Around World 
in 80 Days,” was sturdy in its 84th 
Astoria session. 

Estimates for Last Week 

Astorfla (CMA) (1,474; $1.20- 
$2.15)—“‘Around World in 80 Days” 
(UA) (84th wk). Big $6,500 or 
over. 

Carlton (20th) (1,128; 70-$2.15)— 
“Roots of Heaven” (20th) (4th 
wk). Fair $6,200. Third was $8.100. 
“Rally Round Flag, Boys” (20th) 
follows Feb. 12. 


Casine (Indie) (1,155; 70-$2.15) 
—"Seven Wonders of World” 
(Robin) (50th wk). Sock $16,000 
or more. 


Celumbia (Col) (740; $1.05-$2.50) 
—"“Gigi” (M-G). Capacity at all 10 
performances, with maximum gross 
of $9,900 for this small-seater just 
opened. Admission prices are high- 
est in the West End and at legit 


standards. 
Dominion (CMA) (1,712; $1.05- 


$2.15—“South Pacific” (20th) (42d) 


wk). Great $20,000 or more. 

Empire (M-G) (3,099; 55-1.70)— | 
“Party Girl” (M-G) (2d wk). Fair 
$10,000 or near. Hit $12.000 onen- 


India Film in Bali 
New Delhi, Feb. 10. 

Kishore Kumar’s “Neela 
Aasman” (Blue Sky) feature 
film now in production in 
Eastmancolor will have a ma- 
jor sequence locationed on the 
Isle of Bali. 

Native dancers and musi- 
cians of that fabled paradise 
will be employed. 


Wiesbaden Rally 
Of Opera, Drama 


Wiesbaden, Feb. 10. 
Five foreign operas—Belgrade, 
Bordeaux, Buenos Aires, Rome and 





the Wiesbaden State Theatre in 
this year’s May Festival in Wies- 
baden. Runs May 17-June 9. 

Greek Piraikon Theatre brings 
classical drama, with Dimitri Ron- 
diris presenting Sophocles’ “Elec- 
tra” May 23 and Aischlos’ “The 
Persians” May 24. 

Argentine Chamber Opera of 
| Buenos Aires presents Telemann’s 
|““Pimpinone,” Cimarosa’s “Maestro 
| di Capeila,” Milhaud’s “The Mal- 
heurs d’Orphee” and Sciamarella's 
“Marianita Limena” although 
dates have not vet been set. 
Wiesbaden tickets go for a high 
of around $12 for the outstanding 
events: 


SISTINE CHOIR TOPS 
DUBLIN'S FESTIVAL 


Dublin, Feb. 17. 

Sistine Choir, from the Vatican 
in. Rome—has been pactéd for 
Single performance at 3,500-seater 
Theatre Royal here as opener for 
International Festival of Music 
and the Arts skedded for June 14- 
|22. Other imports include I Vir- 
tuosi di Rome, headed by Renator 
Fassano, of the Venice Conserva- 
| to 














ire. 
Halle Orchestra has been set for | 


Athens—will participate along with | 


Andre Mertens’ European 
Talent Bookings for U.S.; 
Repeat ‘Vienna’ Schmaltz 


Andre Mertens, of Columbia 
Management, will be in Vienna 
again this summer to select talent 
and stage a return to the U.S. of 
“Vienna on Parade.” This is the 
schmaltz potpourri which played 
60. dates on its first Columbia 
swingaround. 

Changes will include omission 
of the children, a touring problem 
because of educational and super- 
visory responsibilities. The nu- 
cleus again will be the Deutsch- 
meister Band, under Capt. Julius 
Herrmann. Marcel Prawy, of the 
Vienna Volksoper, will join with 
Mertens in putting the second edi- 
tion together. The repeat tour will 
be 10 weeks, possibly 12. The orig- 
inal 16 weeks preved too exhaust- 
ing. Some 20 re-engagements are 
already set. The troupe arrives 
here in January, 1960. 

When soprano Renata Tebaldi 
returns to the U.S. in February of 
| 1960, her Met Opera and concert 
dates will run to April. Mertens 
has 13 recitals booked. The sea- 
son just ending was a standout for 
| the prima donna, since she opened 
|the seasons for both the Met and 








|the Chicago Lyric companies, 

Guilietta Simionato, the mezzo, 
will open the Met next fall in “Il 
Trovatore” and will also make a 
concert tour (‘her first in U.S., 
other than singing with American 
Opera Society twice). Mertens 
also handles this singer. 

Irmgard Seefried, Vienna Opera 
soprano, will return to America 
| next October for a tour in lieder. 
|She’s set with the N.Y. Philhar- 
} monic, Philadelphia, Boston and 
|Chicago symphonies. Her hus- 
band, the Ausirian violinist, Wolf- 
|gang Schneiderhorn, is also due 
|in this country with the Lucerne 
| Festival Strings, a 13-man group 
conducted by Rudolf Baumgartner. 
|‘Yhe outfit will spend six weeks in 
this country, s arting in October. 
| It records for Decca Gold Label. 
| Leontyne Price, American Negro 
singer, will be with the San Fran- 
cisco Opera again for -her third 
season, and will add the Chicago | 
Lyric. Various orchestral solo ap- 
pearances are in hand and she will 
again have an active European sea- 
son at Vienna and Salzburg. 

Mertens’ division of Columbia 
has some standbys and some new 
talents lining up. Maureen Forres- 
ter, the Canadian lieder singer, is 
now standard with the big orches- 








jconcerts with Sir John Barbirolli,| tras. She’s sung 17 times in three 


\ 


ing sesh. “Angry Hills” ing. 


preems Feb. 12. -.,, Antonio and his Spanish Ballet 
Gaumont (CMA) (1,500; 50-$1.76) |are set for six performances at 
—“Horse’s Mouth” (A). Heading | Theatre Royal. Among soloists will 
for smash $14,000 or near. ‘be Gina Bachauer (piano) and 
Leicester Seuare Theatre (CMA) | Evelyn Rothwell (Lady Barbirolli) 
(1,376; 50-$1.70)—“Operation AM- | top oboe player of England. 
sterdam” (Rank) (4th wk). Modest 
$5,000 or near. Third was $5.800. by Louis Elliman, managing direc- 
ae Tables” (UA) follows tor of Gaiety Theatre, Dublin and 
eb. ie. |John F. Larchet, former Professor 
London Pavilion (UA) (1,217: 50- of Music at the National Univer- 
$1.70)—“Passnort to Shame” (BL). sity of Ireland, as Artistic Direc- 
Average $8.200. it 
Odeon, Leicester Square (CMA) | 
(2,200; 50-$1.70)—“Big Country” | " 
(UA) (Sth wk). Stout $12.000, and Half of Wales’ Wives 


same as fourth week. Holds an- 7 sath (vs 
other round with “D- ger we a meg 


) g Feb. 19 

a ee a (CMA) (2,:|_ Over half the housewives in 
200; 50-$1.70) — “Geisha Boy”, Wales never visit a cinema. That's 
(Par) (3d wk). Fair $4.000. “Too | One of the conclusions reeorded in 
Many Crooks” (Rank preems Feb, 8, teslonal readership survey, its 

Plaza (Par) (1,902; 70-$1.70)— | Paper Society. 

“Room at Ton” \IFD) (3d wk). | Carried out by 17 investigators 
Likely great $17,000 or near, after | uses he rage ee mee, mtg wae 
18,000 in second week. Opening | 20USewives, a 
cate was $19.500 or rew theatre | ed to provide data for an analysis 
record. “Baited Tren” (Par) ig |Of the reading, viewing, listening 
skedded to follow "eb. 20. and filmgoing habits of the 887,300 

Rialto (20th) (592; 50-$1.30)— | housewives in the country. Those 
“Inn of Sixth Happiness” (20th) |geing regularly to the cinema 
(5th wk). Steadv £4.50. | amounted to 15%. 

Ritz (M-G) (432; 50-$1.30)—“Re- | 
luctant Debutan‘e” (M-G) (2d wk). 
Fine $3,900. 

Studio One (APT) (600; 30-$1.20) 
—"Secrets of Life” (Disney) and 
“Lady and Tramp” (Disney) (7th 
wk). Just under $2 890, oke. 

Warner (WB) (1,785; 50-$1,70)— 
“Lady Is a Square’ (ARP) (2d 
wk). Fair $6,500 or near. Opening 
week was only $7,300. 





the fall. Other iteras so far set 





Henley Exits Gettysburg 


Gettysburgh, Pe., Feb. 17. pl 
William Henley, manager of 
Majestic (Stanley Warner). for 


three years, is depar ing. 

Moving in as temporary manager 
is Bernard Lynch, rece™tly assist- 
ant manager of the Sirand, at 
York. 





Organizing group is spearheaded | 


(MG) ;who’s Prexy of Festival, conduct- |seasons with the N.Y. Philharmonie 


|alone. Ettore Bastianni, Italian 
baritone, is due back for recitals 
and Met performances. Irene 
Dalis will have en expanded reper- 
tory at the Met in “Don Carlo” 
and “Tristan and Isolde.” 

Due in New York in March is 
the young French violinist. Christ- 
ian Ferras. He'll debut with Bos- 
ton Symph, also be heard at Hun- 
|ter College. Mertens will host a 
cocktail pariy in his honor. 


Rank Bids for TY Stock 


| London, Feb. 17. 

| The Rank Organization Ltd., has 
| bid for 50° interest in Regency 
|Holdings Ltd., which controls a 
| group of radio and television relay 
|services on the South Coast of 
|England. Basis of the deal, which 
comes up for stockholder approval 
at an extraordinery general meet- 
ing of Regency March 3, is that 
Rank offers 70% “A” ordinary 
|shares in exchange for Regency 
| stock. 

| Area in which Regency operates 
jits tv and radio services lies in 
|that covered by Southern Televi- 
|sion, web in whici Rank is a part- 
| ner. 


| 











Venice's Drama & Music Fetes 


Venice, Feb. 10. 


Marc Connelly’s “Green Pastures,” performed by a Negro com- 
pany, will be part of this year’s Venice Theatre Festival, held in 


for the program are: “Pulcinella 


seeks his fortune in Naples” staged by the Eduardo DeFilippo 
Company; Bertin’s “Christopher Columbus,” performed by the 
Belgian National Theatre; a Goldoni revival; and a new Italian 


ay. 

The 22d Venice Music Festival, held in that city from Sept. 11 
to 25, willbe led off by a program of “Music and Film.” Other 
items on the musical agenda are three one-act overas: an untitled 
one by Alberto Tedeschi, another by Gino Negri, “Royal Incon- 
veniences,” and Luciano Berio’s “Open Opera’; and a series of 
“Games and Fables for Children” by various musical authors. Ac- 
cent in the music fest will be on very modern works. 


Pic Concerning Slain Call Girl 





Puerto Rican Dramas 


San Juan, Feb. 17. 

Second annual drama festi- 
val sponsored by the Institute 
of Puerto Rican Culture is 
scheduled to open in early 
April. Three plays by local au- 
thors, all first produced in the 
1920’s, will be revived. 

Authors are Fernando Sierra 
Berdecia, Enrique Laguerre 
and Luis Rechany Agrait. Be- 
sides the plays there will also 
be a ballet. 


Norway's Mixed 
Arts Festival 


Bergen, Feb. 10. 

International Grieg  Festival’s 
seventh season runs May 29 to 
June 14. There will be 30 con- 
certs, 25 stage and ballet shows, 
ten folklore displays, and several 
open-air events, with leading art- 
ists and orchs. 

Bergen Symphony will give seven 
concerts, conducted by Arvid Flad- 
moe, Carl Garaguly and Oivin 
Fjeldstad. Program will include 
special concert presentation of 
“Aida,” with choir and five solo- 
ists, among the latter Claudio Ar- 
rau and Robert Cassadesus. 

Guest orchestra is the Het Resi- 
dentie Orkest of Netherlands un- 
der Willem van Otterloo. Chamber 
music will be by the Berlin Octzt, 
Kammermusikvereinigung der Ber- 
liner Philharmoniker. 

There will be daily recitals held 
at “Trollhaugen,” home of the 
composer Grieg, which Is now, a 
museum. Norwegian pianists will 
play Grieg’s music on the com- 
poser’s own grand piano, 

Legit offerings include Ibsen’s 
“Ghosts,” presented by a cast from 
the National Theatre in Oslo. Ber- 
gen’s National Theatre will per- 
form the “Three Penny Opera” by 
Bert Brecht and Kurt Weill. 


YANK COIN IN 2 FILMS 
SET BY MALENOTTI 


Rome, Feb. 10. 

Italian producer Maleno Malen- 
otti is back from the U.S. with 
two productions planned for 1959 
completion, both involving Yank 
coin and interest. First, set for 
an April start in northern Canada, 
is “Top of the World,” from the 
Hans Ruesch bestseller. This 
Technicolor-Technirama produc- 
tion will have a cast headed by 
Anthony Quinn and Liselotte Pul- 
ver. Paramount will release in 
the western hemisphere, while 
Malenoiti will handle the pic else- 
where. 

Second Malenotti effort is 
“Madame Sans-Gene,” to star Gina 
Lollabrigida and Quinn under an 
American director. Release of 
“Madame Sans-Gene,” also in 
Technicolor-Technirama, is _ still 
unset. Pic will be shot in Yugo- 
slavia and Italy starting next Sep- 
tember. 


‘Pix Stars to Urge End 
Of British Cinema Tax 


London, Feb. 17. 

Leading British screen artists 
are to address an All Party meet- 
ing in the House of Commons to- 
morrow (Wed.) to urge the aboli- 
tion of admission tax in the fortn- 
coming Budget. A'ec Guinness will 
be the main spokesman and ex- 
cerpts from a number of current 
films, including “The Horse's 
Mouth,” “Dunkirk” and “A Night 
to Remember” will be screened in 
the committee room. 

The meeting is jointly sponsored 
| by Sir Leonard Ropner, a Conser- 
| vative MP; Mrs. Irene White, a 
| Labor MP, and Jo Grimond, the 
Liberal leader. 


The industry case will also he 
supported by spekesman represent- 
ing producers and exh'‘bitors. A 
similar star mecting was held in 
the Commons a year ago and in the 
subsequent Budget the tax was 
slashed by 50%. 




















Stirs Hassle, Whets B.0. Appetite 


Munich, Feb. 10. 

The strife created about the new 
film to be done concerning Ger- 
many’s notorious call girl, the late 
Rosemarie Nitribitt, isn’t dying 
down. In fact, some here claim the 
pic is not only-going to be made 
but that it’ll be an even bigger b.o, 
draw because of the talk it has 
aroused. 

Miss Nitribitt, caterer to high so- 
ciety, international business men 
rand the diplomatic circle, was mur- 
dered in October, 1957, and the 
slayer never caught. When German 
producer Dieter Fritko announced 
he was making a film called “The 
Truth About Rosemarie,” starring 
Heinz Pohlmann, Frankfurt sales- 
man who spent a year in jail on 
“suspicion of murder” but released 
for lack of evidence, the film fur 
really flew here.’ 


SPIO, the top German film in- 
dustry organization, was heavily 
criticized in the trades for not tak- 
ing a definite stand against the pic 
because of its questionable taste. 
The first-announced distributor of 
the pic withdrew because some of 
his clients didn’t care for the topic, 
and new distributor, Emil Reineg- 
ger, of Union Film, was signed to 
release the film. 

Now, SPIO has taken a definite 
attitude against the film, and has 
suggested that none of its members 
in the technical, export, distribu- 
tion or theatre-operating branches 
have anything to do with it. 

Reinegger, who is set to release 
the pic, has angrily reported that 
no one has asked him anything 
about the plot of the film. Also 
that Pohlmann will only work on 
the production and not play a role; 
hence, morbid viewers who might 
liked a look at Rosemarie’s sus- 
pected killer won't see him on the 
screen. No organization has asked 
him what the film’s going to be 
about, objects Reinegger, and SPIO 
has never told what its specific ob- 
jection to the pic is. 

Meanwhile, all the money- 
minded exhibitors and producers 
here are recalling that last year’s 
film, “Das Maedchen Rosemarie” 
(The Girl Rosemarie), which also 
caused plenty of disturbance, also 
stirred up the best cinema biz of 
any German film in this country, 
coining plenty for its distribvtor, 
Neue Film. 


Usual Coverage Hassle 
Brewing on Olympics 


Rome, Feb. 10. 


The usual Olympic Games cov- 
erage hassle is brewing. And this 
time television is very much in the 
act in addition to the newsreelers. 
Controversy is currently going on 
over the amount of time the Conti- 
nental Eurovision network will be 
allowed each day of the twoweek 
event (to be held here next year) 
for live pickups. 

According to local reports on the 
early meetings between the Euro- 
vision reps and the Italian Olym- 
pic Games Committee, the two 
sides are sharply split concerning 
the amount of “live” pickup time, 
radio coverage and filmed newsreel 
footage to permit during the 
events. Also aired at the meetings 
was the possibility that the long- 
discussed direct trans-Atlantic TV 
link might be inaugurated with 
the Olympic Game coverage. The 
position of Italy’s RAI-TV vis-a-vis 
the Olympic Games Comittee is 
said to be favorable, however, 
thanks also to RAI-TV’s excellent 
coverage of the 1956 Winter Olym- 
pic Games at Cortina, Italy. 








Threat of Higher Tax 
For Some Mex Exhibs 


Mexico City, Feb. 10. 

Threat of higher taxation of 
Mexican exhibitors has again come 
to the forefront. New tax moves 
have been made by the State of 
Coahuila and its municipalities. 
The National Association of Ex- 
hibitors has received information 
from the Cadena de Oro circuit 
(Gold Chain) that it has shut down 
two of its Monclova houses because 
Coahuila authorities are making 
“excessive tax demands.” 

Tax increase asked by the stafe 
is 10%, with municipalities adding 





a 15% request of their own. 
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Congress of Exhibs Sounds Out D.C.; 
Press For Consent To Modify Consent 





The American Congress of Ex- 
hibitors, following a two-day meet- 
ing last week in N. Y. of the ex- 
ecutive committee and various 
standing committtes, named a 
group to go to Washington for con- 
ferences with Government ro. 
and Congressional leaders - 
ify certain points in the industry's 
relationship with the Government. 
Approval of certain trade prec: 
tices, now listed as illegal, will be 
sought. ‘ * ote 

Subjects on which clarifica 
will “a asked irclude (1) block 
booking in non-competitive situa- 
tions, (2) changes in the consent 
decree relating to production and 
exhibition by the formerly-affill- 
ated circuits, and (3) pooling ar- 
rangements. 

In connection with bang pee A 
ity of the establishment 0: 
in non-competitive territories, C. 
of E. has requested theatremen to 
forward pertinent information re- 
lating to localities where it would 
be helpful to independent exhibi- 
ters if pooling arrangements were 
to be permitted. 

Named to the committee going 
to Washington were Horace Adams, 
president of Allied States Assn.; 
George G. Kerasotes, president of 
Theatre Owners of America; Eman- 
uel Frisch, past president of the 
Metropolitan Motion Picture The- 
atres Assn., and Sumner Redstone, 
attorney and New England exhibi- 
tor. 

Distribs a Main Goal 

A meeting with the chiefs of the 
production-distribution companies 
continues as one of the aims of 
the Congress and it was discl 
that preliminarly discussions have 
been held toward achieving that 
objective. Meanwhile, C. of E. 
added three additional topics to 
the agenda for discussion with the 
film company toppers. These in- 
clude the complaints about the re- 
lease of 16m films in competition 
with 35m showings, a request for 
the production of more films in 
col t, and a request for more prints 
in tereophonic sound and in- 
creased publicity concerning such 
prints. 

It was reported that continued 
study is to be given to find “ways 
and means” to raise money to 
cause the production of more 
films. At the same time, efforts 
are being made to find sources of 
coin for the administrative ex- 
penses. A committee consisting of 
Robert J. O'Donnell and William 
Forman was named to explore the 
possibilities of producing a series 
of shorts “to »vromote industry 
welfare and glorify motion picture 
entertainment.” Meanwhile, it ap- 
pears almost certain that C. of E. 
will obtain the $53,000 held in 
escrow from the previous release 
of industry shorts. All trustees of 
the fund, it’s said, have agreed to 
turn over the coin for administra- 
tive expenses. _ 

Pushing Research 

As part of its efforts for a “new 
look” in film presentation in both 
picture and sound and “to enhance 
the glamor of motion picture the- 
atres, the Congress is pushing its 
industry research program. Hazard 
Reeves, whose company developed 
Cinerama and the sound system of 
CinemaScope, outlined to the Con- 
gress a proposed research program. 
He will serve on the research com- 
mittee and has offered the facili- 
ties of his company, Reeves Sound- 
craft, to the committee. 

Max Cohen, chairman of the re- 
search committee, told the Con- 
gress members that the phrase 
“stereo sound” had been grossly 
misused so that its original mean- 
ing had become obscure. He sug- 
gested that the new body find a 
new name or descriptive phrase 
for the multi-channelled process 
for reproducing sound in theatres. 
Such a name, he stressed, would 
be copyrighted and reserved ex- 
clusively for theatre use. 

The committee charged with go- 
ing to Washington will also meet 
with officials of the Small Business 
Administration in an effort to ex- 
pand the scope of Government fi- 
nancial aid to theatres. This 
agency has already granted one of 
the objeetives of €. of E.—that 
drive-in theatres be eligible for 


4 


loans as well as conventional four- 
wall houses. 

The problem of the withholding 
of the post-1948 films, once a high- 
ly vocal one in exhibitors circles, 
apparently is still being  soft- 
pedaled officially because of the 
fear of legal complications. William 
Forman, who heads the committee 
on the post-1948 features, merely 
reported that the subject “was un- 
der continuing study.” 

Considering exhibitor identifica- 
tion with C. of E. of vital impor- 
tance, the new exhibitor organiza- 
tion has authorized the issuance of 
certificates of membership to 
theatremen who join. 


UA Blockbusters | 


—-_ Continued from pase 5 Eee 


“Inherit the Wind” and “The Ad- 
miral Halsey Story.” 
ing of the other departments drib- 
bles down to the foreign depart- 
ments” and the latter do not par- 
ticipate in overall planning. 

By contrast, according to Arnold 











Ted Mann Advertises More 
Than Pictures; Underlines 
His Dominant Position 


Minneapolis, Feb. 17. 

Industry here is crediting inde- 
pendent circuit owner Ted Mann 
with an exceptional piece of 
strategy ih utilizing half-page com- 
bination paper ads to group to- 
gether in a mass setup his four 
theatres’ current attractions and to 
beat the drums for them loudiy 
and effectively. 

Ads indirecly emphasize Mann's 
dominant exhibition field position 
here and undoubtedly cause dis- 
tributors as well as the public to 
sit up and take notice of him and 
his showhouses, industry circles 
feel. 

The ads are headed “Four of the 
midwest’s top attractions” and ex- 
plain “whatever your movie de- 
sires—drama, musical, comedy or 
| mystery—you will find it in the 
comfort of these four theatres.” 

They concern “South Pacific,” 
“The Inn of the Sixth Happiness,” 
| “My Uncle” and “Gideon of Scot- 





Picker, UA _ strives for “global|land Yard,” in their 34th. fifto, 
thinking” and that “everything that} third and initial weeks, respec- 
happens in United Artists is| tively, and a‘! firstruns. “South 
planned in every particular,” with | Pacific.” hard-ticket at $2.65 top, 
a constant eye toward the world; and “Happiness,” with admission 
market. He cited the importance | upped to $1.50 in place of the reg- 
of being able to fix a definite | ular $1.25, are at Mann’s down- 
schedule of release dates for ex-| town theatres. The other pair hold 
hihitors overseas and claimed that | forth at his two neighborhood “fine 
UA “is the keystone for exhibi-| arts” houses. 

tors’ constant supply of pictures | In downtown Minneapolis Mann 
overseas,” a status to which the| with the World and Academy has 
company has attained over the past} the same number of firstrun the- 


eight years. 
Picker sa‘d, had been expressly 
planned with the forei¢n market in 
mind and he stated that it is be- 
ceming UA’s ell-t'me tov grosser in 
Japan and England where it has 
been released. 

To specific questions, Picker es- 
timated that about 55% of the com- 
peny’s gross eeme from comestic 
sources and 45% from foreign, the 
ficures veryine by nicture, country 
and book'ne technique. A maior 
seurce of difficulty is fluctuation 
of currency exchaige values, e*- 
necial'v re countries with fixed ed- 
miss‘on fees. Picker estimated 
that arv major enmmanv’s gross 
vould be shent $3.000.000 more 
ner vear if it weren't for this 
factor. 

Youngste’n said that UA will 
have rouchly 49 nictures reach the 
release stage this calendar vear 
and that 28 have been finished or 
are currently in production with 
three to start shortly. 

Youngstein presented the copy 
of an ad showing the company’s 
pledge to release at least seven 
pix per quarter, naming them spe- 
cifically, and he reiterated that the 
I'st contained 75% more pix whose 
budgets exceeded $2,000,000 than 
the list pledged last year. 

Max Youngstein took the occa- 
sion to enunciate his scorn of other 
film companies who talk big budg- 
ets while slashing staffs, firing 
promises and personnel in the 
same breath. Not so with United 
Artists. More spending for promo- 
tion meant more not fewer. jobs. 

Emphasis at the sales convention 
was incidentally upon the 40th an- | 


“The Big Country,” 


atres as the Minnesota Amusement 
Co. (United Paramount) and RKO 
| Theatres (2) and ene more than 
| Bennie Berger. Uptown here MAC 
| now is down to two theatres, the 
| same number as Mann operates, 
| but the Volk Bros. and W. R. Frank 
| circuit boast four and three, respec- 
| tively. RKO Theatres never has 
been represented by any neighbor- 
| hood house here. 

In St. Paul Mann just has com- 
| pleted a deal to acquire a third 
| loop firstrun theatre, the 800-seat 
Strand, g'ving him downtown ex- 
| hibition dominance there, too, at 
| least numerically. His World oper- 
|ates similarly to the Miineavo'is 
| house of the same name. His late- 
| run Lyceum will take over the twin 
| bill firstrun policy of the Tower 
which will be razed. 


‘GIGI’ FRANCISCO RUN, 
UNIQUE TERMS, IMPA 


San Francisco, Feb. 17. 

Gross cf “Gigi” at the 440-seat 
Stagedoor Theatre in downtowa 
Frisco has exceeded anything in 
the 12-year history of the house. 
And that includes long-runs on 
such films as “Guys and Dolls” and 
|““Hans Christian Andersen.” 
| Through Feb. 9, end of 31 weeks 
of “Gigi.” the Stagedoor hzs taken 
| in $327,000 on the Metro picture, 
| and the end isn’t in sight. For in- 
stance, the 3lst week was $300 to 
| $400 better than the 30th weex, 
| and with Academy Award time and 
| Easter vacation just around the 
;corner “Gigi” ought to pick up 
| further. 
Metro exec Beb Mochrie, in Fris- 








niversary (from the Chaplin-Pick-| co recently, says the picture’s run 
ford-Fairbanks-Griffith beginning) | at the Stagedoor is relatively the 
but more foregroundedly upon the | best in the country and he expects 
eight years of the present manage-| “Gigi” to roll on at the Irving 
ment quintet with Arthur B. Krim | Ackerman-Herbert Rosener house 
and Robert S. Benjamin on the | into June. 





first fiddles. 

United Artists as the haven of) 
the independent, exhib source of 
the most numerous line of releases, 
and the company with a prospec- 
tive investment in new product of 
$65,000,000 were respective arias | 
in the big-noise opera. 


To Fight Ad-Censors 


Efforts by United Artists to fight 
wo-called “backstairs’ censorship 
against film advertising was prom- 
ised by pub-ad chief Roger Lewis 
at UA’s 40th anni convention here. 

Lewis emphasized that the com- 
pany’s promotional campaigns 
would not be hampered ér intim’ 
dated by the “double standard” 
practiced by newspapers which, he 
said, followed a rigid policy for 
film promotion and a more lax and 
liberal standard for competing en- 
tertainment media and in. their 
own news columns. 





The Stagedoor’s two-a-day scale 
is $1.25 to $3. 

It’s believed that the Ackerman- 
Rosener deal with Metro is that 
Metro pick up all house expenses 
—around $2,500 a week—and that 
the owners then get 10%. On this 
basis, Metro has taken close to a 
| quarter of a million dollars out of 
| this one 440-seat situation already, 
| with more to come and the subse- 
quent-runs still untapped. 





Des Moines Tent’s Project 
Des Moines, Feb. 17. 

Tent 15 of the Variety Club -has 
voted to give financial assistance to 
children suffering from cystic fi- 
brosis and the womens auxiliary is 
underwriting purchase of several 
pieces of equipment used in treat- 
ment. 

The Variety Club will supple- 
ment work of the newly-organized 
Iowa chapter of the National Cystic 
Fibrosis Research Foundation. 


Short Subjects Awards. 


action subjects: 
Vista, Disney; “Journey 


Live 
Buena 
Films, 
Cohay 
Hayes; 


Productions, Continental 


ing Corp., James A. Lebenthal. 
Short subjects nominations are 


Gibes Showing of Horror 
Films at School Recess 


Minneapolis, Feb. 17. 

A local public school which has 
been showing horror features to 
students during the noon hour has 
aroused the ire of Minneapolis 
Tribune columnist George Grim. 

Grim reported that youngsters 
at Ramsey junior high haye been 
fed a diet of hair-raisers such as 
“It Came from Outer Space,” “The 
Blob” and “The Tarantula” to di- 
gest wih their noon meals. These 
chillers were included in a one- 
week schedule. 

Queried Grim: “Aren't there 
enough old and sometimes dubious 
movies without unreeling them in 
the schools at what should be a 
period for more explicable recrea- 
tion? Tell me it isn’t so, some-4 
body.” 





‘Natural Woman’ 


Continued from page 1 








tie-silk scarf; blazers like English 
schoolgirls; sailors’ middies as cas- 
ual as sweaters; straight, boyish 
overcoats or polo coats. 

Pleated shirtwaist dresses and 
flowered chiffons are held in place 
by good old-fashioned be!ts at the 
waist. Paris has gone belt-happy. 

Even hairdos and makeup have 
toned down. No more dishevelled 
angry-young-women styles, but 
top-to-toe neatness. Girls can go 
all-out for colors, and show their 
| lees—but not their knees. 

Marcel Boussac—five  Rolls- 
Royce backer of the House of Dior 
—got the pitch. A shrewd business- 
man, he knows there will always 
be a demard for sophisticated 
clothes; but he keeps his eye on 
the international market and wants 
his goods to sell. In Dior, he lost.a 
| genius; in St. Laurent, he found 
| talent and youth. It was a territic 
| job for St. Laurent to rid himself 
| of the mighty ghost of Dior, but he 
| did it; and his collection is the 
| lightest, gayest ever shown in that 
| conservative house. It disappointed 
| Sensation-seekers and editors al- 
ways looking for a new angle for 
the same old story, but pleased 
| everyone interested in salable, at- 
| tractive clothes. 

The trend was in the air: Bal- 
main, Heim, Lanvin, Laroche, 
Patou followed along; all creating 
their version of the “Natural Girl.” 
Only Cardin and Givenchy experi- 
mented with extremes. Cardin has 
launched the Hula Hoop neckline, 
and Givenchy still has a nbdstalgic 
|yen for the dear old sack. One 
surprise: the House of Nina Ricci. 
Her long-belted jackets—sure 
Fords—and deep-V-neck dresses 
hit the headlines. The designer, 
Jules Francois Crahay, became 
| famous evernight; and it was amus- 
|ing to watch the free-for-all when 
manufacturers tried to place their 
orders. 

Chanel, who seldom misses a 
trick, came up with a new one. For 
mannequins, she picked  long- 
legged, beautiful girls with titles 
—Mimi, Countess d’Arcangues, 
daughter of the ex-Ambassador of 
Brazil, the Princess de Croy, Paule 
de Merindol, and other society gals. 
Paris flocked to her salons as much 
to see the titled legs, as the collec- 
tion. Suzy Parker flew over from 
Hollywood to preview the casual 
little cardigan suits that put the 
“Natural Girl” in the spotlight. 
She will again model Paris fashions 
for her best pal, Dick Avedon— 
after he finishes photographing 
Brigitte Bardot wrapped in a 
French flag. 

And now that all artifice has 
gone with the wind, the big ques- 
tion is: How long will it take women 
to find out if it’s really fun being 











“natural”? 


Cartoon Nominations for Oscars 


Hollywood, Feb. 17. 


Walt Disney Productions copped one of three cartoons and one 
of five live-actioners nominated for the 3ist annual Academy 


, 


Special short subjects nominations committee tapped follow- 
ing for cartoon entries: “Knighty Knight Bugs,” Warner Bros., 
produced by John W. Burton; “Paul Bunyon,” Wal. Misney Pro- 
ductions, Buena Vista Film Distribution Co., Disney, 
Family Tree,” Terrytoons, 20th-Fox, William M. Weiss. 
“Grand Canyon,” 


‘Sidney's 


Disney Productions, 
Into Spring,” British Transport 


Lester A. Schoenfeld Films, Ian Ferguson; “The Kiss,” 


Distribution Co., John Patrick 


“Snows of Aorangi,” New Zealand Screen Board, George 
Brest Associates; “T Is for Tumbleweed,” Continental Distribut- 


in advance of nominations in all 


other categories, which wilt be announced Feb. 23. Shorts will be 
screened by Academy members Feb. 22, when balloting will take 
place. All other balloting will be made after regular screenings 
of features for various other branches. Winners will be announced 
at Oscar ceremonies April 6 at RKO-Pantages Theatre. 





TOA Group-Cover 
Via Hancock Is 
Set to Function 


Theatre Owners of America’s 
group life insurance program, of- 
fering coverage to members and 
their employees ranging from $5,- 
000 to $20,000, becomes effective 
on March 1. 

Attainment of the necessary 
number of insured individuals this 
week has enabled the exhibitor as- 
sociation to notify the John Han- 
cock Life Insurance Co. of Boston 
to place the plan in operation. 
According to George G. Kerasotes, 
TOA prexy, the plan will be kept 
open for a limited time to permit 
additional members to join. There- 
after, new applications will be ac- 
cepted only on policy anniversary 
dates. 

The TOA program is believed to 
be the first of its kind available 
through a trade association in the 
exhibition segment of the industry. 
The plan offers two options—one 
wherein all salaried employees of 
= copry may be covered; the 
other in which only key manage- 
ment and supervisory personnel 
may be insured. 

The insurance program is the 
result of several years of work by 
a special TOA committee, headed 
by Kerasotes, who was an assistant 
president when the plan was ini- 
tially conceived. The program will 
be administered by the TOA Group 
Life Insurance Trust at TOA’s 
N. Y. headquarters. 


Under the program, TOA mem- 
bers will be able to obtain cover- 
age without medical examination. 
Coverage is as follows: 

Salaried employees earning 
$2,500 to $5,000, $5,000 in insur- 
ance; earning $5,000 to* $10,000, 
$7,500 in insurance; earning $10,- 
000 to $15,000, $10,000 in insur- 
ance; earning $15,000 but less than 
$20,000, $15,000 in insurance; earn- 
ing $20,000 and over, or an individ- 
ual owner, partner or active cor- 
porate officer, regardless of salary, 
$20,000. 


D.C. VARIETY TENT IN 
TRIBUTE TO WORKERS 


Washington, Feb. 17. 

Washington's Variety Club Tent 
No. 11 held a Valentine’s Day 
“Thank You” luncheon for the 
ladies serving on the 1958 Welfare 
Awards Drive. Local Children's 
Hospital has been the principal 
charity of the club through the 
years. The hospital has received a 
$115,800 outpatient clinic, called 
the Variety Club Carter Barron 
Memorial Clinic, plus three other 
clinics, added equipment, furnish- 
ings for 15 memorial rooms and 
proceeds from a film preem. 

The Variety Club also recently 
pledged $200,000 to Children’s Hos- 
pital for erection of the Variety 
Club Research Center on the hos- 
pital grounds. 

Heading the club women’s com- 
mittee during the past year were 
Mrs. Sara S. Young, chairman; 
Mrs. Morton Gerber and Mrs. Man- 
nie E. Lipskey, vice-chairmen; and 
Mrs. Frank M. Boucher and Mrs. 
Clark M. Davis, co-chairmen of 
special committee. 

Presiding at the luncheon was 
the Tent’s Chief Barker Frank M. 
Boucher. 
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iTS 3rd YEAR=(add‘em up) 


97H WEEK in New York (2 theatres) 
7TH WEEK in Los Angeles (3 theatres) 
7TH WEEK in Philadelphia 
7TH WEEK in Denver 

7TH WEEK in Boston 

67H WEEK in Washington 
6TH WEEK in Wilmington 
6TH WEEK in Columbus 
6TH WEEK in Baltimore 
6TH WEEK in Oklahoma City 
4TH WEEK in Toronto 

4TH WEEK in Minneapolis 
4TH WEEK in Des Moines 
4TH WEEK in Youngstown 
38RD WEEK in Kansas City 
3RD WEEK in Long Beach 
3RD WEEK in Akron 

3rDd WEEK in Cleveland 
38RD WEEK in Lincoln 

3RD WEEK in Indianapolis 
38RD WEEK in St. Paul 

2npD WEEK in Canton 

2nd WEEK in Spokane 
2nd WEEK in Providence 
2npD WEEK in Omaha 





2Oth product 
has legs, will travel... 
GET WITH 2Oth! 


112 weeks playing time... 
and it's just starting! 








Wednesday, February 18, 1959 





500 At Maryland Censor Hearings; 


Told Over-16’s Too Often Married 
~ And Beyond Age of Innocence 





Baltimore, Feb. 17. 

hassle has 

reached the free-for-all stage with 

three bills, two of them identical, 

now under consideration, and talk | 

of amendments that would cover 

(a) films shown on television and 

(b) advertising in newspapers for 
theatre releases. 

Legislative outlook in Annapolis 
is murky as to which bill is the 
more acceptable and except for 
talk of amendments, the situation 
is almost a repeat of what hap- 
pened last year before similar bills 
were turned down by the law- 
makers. 

Fronted by the Mayor’s Commit- 
tee for Decency in Baltimore sev- 
eral Catholic lay and _ veteran 
groups plus- C. Morton Goldstein, 
chairman ef the Maryland Board 
of Motion Picture Censors, pro- 
posed bills would give the Censors 
the power to label films as unshow- 
able to patrons under 18. A viola- 
tion would draw a fine of $25. 
Some 10 state senators and 29 
members of the House of Delegates 
are lined up “pro.” 

Rival bil! which Senator Joseph 
Bertorelli of Baltimore said has 
been “introduced to confuse the 
issue and deter passage of the 
true movie censorship biil’ would 
make it a crime punishable by a 
fine of $100 and/or 30 days in jail 
to show films cited as “obscene,” 
to persons under 18. This bill dif- 
fers from others in that the Cen- 
sors would be ignored and local 
courts would determine what is 
and what is not “obscene” after 
arrests are made. This bill has 
been endorsed by ten members of 
the House. 

Second bill, if enacted, would 
place the power of enforcement in 
the hands of the police, who, could 
theoretically walk into any film 
house, decide that a film was “ob- 
scene” to children under 18, and 
make arrests. The merits would 
then go to court. 

This second hill is unworkable, 
according to Goldstein, who spoke 
against it at a he«ring before the 
joint legisiative committee in An- 
napolis. He told the committee 
that since all films are already 
screened by the Board for obscen- 
ity, the bill’s use of the word “ob- 
scene” is unnecessary. 

Soldiers or Husbands 

Enforcement would de imprac- 
ticable, he argued, and to his mind, 
also unconstitutional. He is in 
favor of the first although he pre- 
fers that the age limit be 6 to 16, 
taking into mind the fact that 
many a drive-in is filled with cars, 
back seats of which:serve as cots 
for toddiers. : 

And when you go past 16, he 
said, you include people who are 
nowadays already married in many 
cases or in the service. “And cer- 
tainly” he said, “if they are oid 
enough to marry or join the serv- 
ice, they are to be considered 
adults.” 

The hearing before the joint leg- 
islative committee was an oft-heat- 
ed one. Some 500 people aitended 
and the session lasted two hours 
and 45 minutes. 

One woman, in favor of the first 
bill, said that its passage “would 
pump new life into the censorship 
in Maryland.” She said that she 
had heard the argument that tele- 
vision stations run films that 
should, by these standards, be 
banned too and to these people she 
says, “we'll work on television 
later.” 

Another speaker was Fred L. 
Dewberry Jr., president of the 
Holy Name Society of Baltimore 
who said “in their efforts to have 
you disregard the mandate of thou- 
sands upon thousands of citizens of 
this state, a small minority has 
cleverly resorted to tactics of con- 
fusion.” 

Opponents of the bill “would 
have you shrug off moral respon- 
sibility to the youth of this State 
while they soothe your conscience 
with excuses such as ‘censors are a 
dying breed’ or ‘only three or four 
states have censorship’.” - 

Speaking for the opposition was 
Former State Senator John Grason 
Turnbull who represented the Al- 
lied Motion Theatre Owners of 


h 





Maryland. 


Fast Time Forever 
St. Paul, Feb. 17. 

Minnesota may vote April 

14 to determine if exhibitor- 
’ detested daylight saving time 
shall made permanent. 

St. Paul Rep. D. D. Wozniak, 
a DST proponent, has intro- 
duced a bill calling for the 
state-wide special referendum 
and the measure seems as- 
sured of passage. 

If passed, there'll be a DST 
in Minnesota every year hence- 
forth 4rom the last May Sun- 
day until Labor Day. 


‘10Cs Into Tiny 
Burgs ‘Royalty 
Per Customer 


Minneapolis, Feb. 17. 
A Paramount novel and entirely 





new method of selling “The Ten | 


Commandments” to the territory's 
smallest towns that haven’t played 
the DeMille scriptural feature yet 
has received North Central Allied 
president Frank Mantzke’s stamp | 
of approval. 

“Commandments” is being sold 
to these towns, such, for example, | 
as New York Mills, Graham and 
Hammond, Minn., populations 790, 
578 and 750, respectively, for a 
five-day double weekend (Wednes- | 
day through Sunday) on what's | 
called a “royalty” basis—believed | 
to be an industry innovation. 

The exhibitor pays Paramount 
50c and 20c, respectively, for every | 
adult and children’s ticket he sells. | 
He, of course, can charge his pa- 
trons whatever he chooses to do. 
Says Mantzke: “This is a very good 
bet for those exhibitors who have 
not played this picture yet.” 

“There are a great many small 
towns—towns with populations less 
than 1,000, but still boasting thea- 
atres—in the territory where ‘Com- 
mandments’ hasn’t played: yet,” 
says Jess McBride, local Paramount 
branch manager. “We're deter- 
mined that it shall. be shown not 
only in such situations, but also 
those where there’s just a projec- 
tion machine, perhaps in a school, 
church or commercial clubroom. 

“If our goal is achieved before 
we've finished there’ll not be a 
single town left where ‘Command- 
ments’ hasn’t been shown.” 

During the ensuing summer, too, 
“Commandments” is expected to 
hit the territory’s drive-ins which 
have held aloof from it up to now 
because of difficulties which day- 
light saving time and its length 
caused the ozoners, stiff terms or 
Paramount’s refusal to accept deals 
late in the ozoner season. There 
were only three outcoor theatres 
that played it last summer. 

It also will go into Minnesota 
Amusement Co. (United ~Para- 
mount) key towns for return en- 
— this summer, says Mc- 

e. 


Dallas Toasts 0’Donnell 


Dallas, Feb. 17. 
R. J. O'Donnell, veepee and gen- 
eral manager of the Interstate 
Theatre Circuit was tendered a 





salute by more than 300 barkers | 


and their guests at the Dallas Va- 
riety Tent No. 17 tribute to the 
veteran showman. O’Donnell is 
also Variety Internationa! ring- 
master. 

Gordon McLendon, prez of Tri- 
State Theatres, was principal 
speaker at the banquet. Phil Isley, 
prez of Isley Theatres is chief bark- 
er of the local tent. 


Gil Golden Laid Up 


Hollywood, Feb. 17. 
Gil Golden is in the San Fernan- 
do Valley Presbyterian Hospital 
following a mild heart attack. 
He’s expected to check out at the 
end of this week for a recuperation 





period of about three weeks at | 


home, 








Ira Aldridge 


=a Continued from page 2? ae 


management of a Frenchman, 
Pierre Francoise Laporte. The play 
was “Othello.” Ellen Tree, of the 
distinguished acting family, was 
Desdemona. Critics were not com- 
pletely won by Aldridge’s perform- 
ance; but the reviews, reprinted in 
this book, indicate considerable 
racial bias (slavery was not yet 
abolished in the Empire, and anti- 
Negro sentiments prevailed in 
many quarters). 

Fact remains that Aldridge suc- 
cessfully challenged the top stars 
of the English-speaking stage on 
their home ground, and emerged 
a dramatic figure of stature. It was 
30 years before Morgan Smith, an- 
other Negro player, appeared in 
London; nearly 100 years before 
Paul Robeson acted Othello at 
Drury Lane. 

Aldridge did not confine himself 
to The Moor. He acted Titus 
Andronicus, Lear, Shylock and a 
variety of roles. His subsequent 
triumph on the Continent is a mat- 
ter of record. He was the recipient 
of many decorations and awards 
for his performance in Saxony, 
Germany, Austria, Hungary, Serbia 
and Russia. 

A splendid painting of the star 
hangs in the Cen®-al Museum, Mos- 
cow. It is reproduced in color as 
the frontispiece’ and on the jacket 
of this book. As the peer of Euro- 
| pean artists of the period, Aldridge 
| created a stir wherever he acted, 











praise. 
Since 1932, there has been a 
bronze plate on one of the seats 
| of the Shakespeare Memorial The- 
gtre at Stratford, England, com- 
memorating the achievements of 
Ira Aldridge. In the United States, 
no permanent public appreciation 
of Aldridge has been established. 
It is significant that he did not 
turn his back upon eurrent inter- 
pretations of his race. In his reper- 
toire was the role of Mungo, the 
slave, in “The Padlock.” His death 
in Poland received worldwide at- 
tention; and his funeral and inter- 
ment in Lodz were marked with 
| honors accorded only the great of 
| the era. 





| 
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lusuady accumulating critical | — Assn. will sign an agree-| 
| 








Rubenstein & Kaplan Win $165,000 





Defendant Distribs Plan Appeal From Triple- 
Damage Antitrust Victory In Minnesota 





Free Parking Value 
Philadelphia, Feb. 17. 
The Stanley Theatre, now 
showing Warners’ “Auntie 
Mame,” and the Stanton with 
United Artists’ “I Want to 
Live,” town’s two top grossers, 
are providing free parking at 
the nearby Sheraton -.Hotel 
garage. Offer is valid any 
hour of day, for a four-hour 
stretch. 
Saving on parking practically 
represents admission price of 
90-$1.80. 


Odd Angles Put 
Forward to US. 





By Spaniar ds 


Madrid, Feb. 17. 
The consensus of government 
and film industry opinion here is 
that Spain and the Motion Picture | 


shortly regulating the im- 

portation and commercial exploita- 

tion of U. S. product in Spain. 
All the details and pact clauses 





Minneapolis, Feb. 17. 

Local former circuit owner part- 
ners Charles Rubenstein and Abe 
Kaplan have been awarded judg- 
ment of $55,000, tripled, or a 
total of $165,000, plus attorney’s 
fee and trial costs in their federal 
court antitrust conspiracy suit 
against major distributors and the 
Minnesota Amusement Co. (United 
Paramount), The plaintiffs had 
sought triple damages of more than 
$300,000, or over a million dollars. 

Judge G. H. Nordbye, who tried 
the non-jury case, rendered his 
decision after more than a year’s 
study of many thousands of pages 
of testimony. He held that a con- 
spiracy had existed among the de- 
fendants to discriminate clearance- 
wise against the plaintiffs’ local 
neighborhood Hollywood theatre in 
favor of the MAC’s Arion, located 
in the same area. 

In addition to Minnesota, de- 
fendants were Metro, 20th-Fox, 
Warner Bros., Universal and RKO. 


| Paramount, however, was excused 


from damages because a different 
company existed at the time of 
the alleged conspiracy. Also, the 
amount of damages to be assessed 
against Minnesota. was limited. 


The court opined that back in 





| have not been fully concurred in 


| the 1940’s, when the damages were 


by MPEA Mediterranean director | SUffered, there existed a general 
| Frenke Gervasi and the interminis- | Pattern for distributors to favor 


|terial commission negotiating for | affiliated circuits in the matter of 
clearance. 


Spain, but such firm progress is | ‘ 

| reported that not even a belated| This was the fourth such film 
but powerful local distributor cam-|industry antitrust conspiracy suit 
| paign petitioning the government to have been filed here and there 
| tq alter basic terms, is expected to | are no others on the calendar. For 
prevent agreement. | three of them Judge Nordbye has 
| At the moment, whispers set the | officiated and local attorney Lee 
|U. S. quota at 80 films per year.|Loevinger has represented the 
|Half the quota will go to eight | plaintiffs. The fourth suit was set- 
|MPEA member organizations and|tled out of court by giving the 


the other half will be allocated to 
|Spanish distribs by the Direcior 


| plaintiff's neighborhood theatre 


| clearance over the United Para- 


| It is true that Miss Stock and | General de Cine and the Sindicato | mount house in the same area. 


Marshal] (the British producer, not 
the actor) are deeply prejudiced 
jin favor of their subject. If this 
| were not the case 


}research is monumental. 


| del Espectaculo. 
Agreement also has been appar- 
jently reached permitting Yank 


In the first of the cases Loev- 
| inger won $120,000 for Martin and 
Sol Lebedoff, also former local 


, their work might | frms to distribute European-made | uptown circuit owners. However, 
|mot have been possible, for their | features in Spain over and above | Judge Nordbye found against Loev- 
If, at|the U. S.-made allocation. Clarifi- | inger’s clients, local circuit own- 


| times, the stirring narrative of | cation has been reached authoriz- |ers William and Sidney Volk, and 
| Aldridge’s achievement is impeded | ing U. S. companies to import Yank | in favor of the distributors and the 


| by documentation and footnotes, it 
| should be remembered that the 
| authors are virtually pioneer biog- 
|raphers, bringing together scat- 
|tered material often treated here- 
| tofore in a sketchy or indifferent 
|manner. No future work on Al- 
| dridge can be undertaken without 
| recourse to this book. 


‘BEEKMAN, EAST SIDER, 
ACQUIRING PRESTIGE 


Current smash run of Frank Kas- 
| sler’s “He Who Must Die” at the 
|Beekman Theatre, N.Y., has con- 
vinced the Rugoff & Becker man- 
agement that the Beekman has at- 
tained full firstrun stature. The 
600-seater is located on Second 
| Ave. and 66th St. 

According to Clem Perry, R & B 
| v.p. and general nianager, two new 
films already have been booked 
for the Beekman, now running 
“He Who Must Die” in its sixth 
week. If it holds at current levels, 
Perry said the French import prob- 
ably would stay on for another 
eight to ten weeks. Picture racked 
up a $65,000 gross in five weeks, he 
reported, giving the Beekman its 
top run, 

With the Beekman going first- 
run, R & B recently acquired an- 
other east side house, the 34th St. 
Theatre on 34th St. and Third Ave. 
It’s to be completely renovated and 
will open next September as the 
| Murray Hill, House will showcase 
| imports. 


Skouras Returns to NY. 

Spyros P. Skouras, president of 
20th-Fox, returned to New York 
from the Coast this week following 
studio talks with producer-director 
George Stevens anent the latter’s 
“Diary of Anne Frank” and with 
production chief Buddy Adler on 
other 20th releases. 

Stevens is due in Manhattan 
later this month with a print of 
“Anne Frank” to show homeoffice 
| execs. 

















| Pix made abroad but bearing for- 
eign nationality. Hollywood pro- 
; duction in England bearing the 
British quota stamp, is perhaps the 
best case in point. 

Early negotiating round found 
| Spaniards asking that all distrib 
companies accept a‘ master plan 
allocation of American product. 
MPEA succeeded, however, in re- 
taining allocation for its own com- 
| panies. Nevertheless, all European 
| Product released by Yank firms 
| will filter through official alloca- 
| tion channels now being set up to 
|pin-point in advance for all dis- 
| tribs the quantity and origin of all 
imports per company. 

There is talk of compensating 
U. S. distribs here with two addi- 
tional import permits for every 
Spanish film an American major 
may pick up for world release after 
advancing $100,000 against global 
earnings. 

Another novel Spanish offer 
gives Yanks the right to a total 
import of 20 U. S. pix to be ex- 
ploited in original version sans 
sub-titles. Insiders say MPEA is 
not interested. 

Speedy continental office ap- 
proval of present field of entente 
is considered to be the key to an 
agreement at the moment. Delays 
could still give pact opponents 
more than a fighting chance to 
stymie negotiations. 

Nonetheless, the feeling in Ma- 
drid is that the Spanish interminis- 
terial commission will participate 
in pact-signing ceremonies in New 
York before very long. Once agree- 
ment has been formalized, MPEA 
will seek to increment U. S. im- 
ports of the balance of the current 
season, 


Hyams Exits H-H-L 
Joe Hyams has exited as Coast 
publicity chief of Hecht-Hill-Lan- 
caster, to become effective March 
31. 











licity work in New York. 


He’s planning te resume pub-, 


Minnesota Amusement Co. defend- 
ants after trial of Volks’ suit not 
only for substantia] monetary dam- 
|ages, but also to compel the re- 
lease of pictures to their uptown 
| Terrace simultaneously with loop 
| firstrun houses. 

As to Volks’ Terrace, testimony 
| was introduced during the trial to 
| show that it frequently outgrossed 
| loop moveover houses. Along with 

a dozen other uptown theatres 
| where it continues in the earliest 
|clearance slot, 28 days, Judge 
Nordbye also having rejected a 
| plea to force distributors to give 
it a preferential earlier one. The 
| Volss also own and operate three 
}other de luxe neighborhood thea- 
tres here. They have complained 
that inability to obtain firstruns 
| uptown in “murdering” their busi- 
| ness 
| An unusual Rubestein-Kaplan 
| case aspect was that the plaintiffs 
also owned the Arion, but had 
| leased it to the MAC when the 
j}alleged clearance discrimination 
occurred. The R-K partnership now 
| is dissolved and the wealthy Kap- 
lan, a man in his '70s, has retired 
from exhibition. Rubenstein has 
shuttered five and leased out one 
of the partners’ former seven Twin 
Cities’ uptown theatres and now is 
operating only one in each of the 
two towns. 

The losing R-K case defendants 
are preparing to file notice of an 
application for an appeal from the 
adverse judgment. 


Walsh-Lytton Pardners 


Hollywood, Feb. 17. 

Jeremiah Walsh, who has been 
an investor in a number of Broad- 
way legit shows, is entering film 
production. He and Herbert Lyt- 
ton, author of “A Matter of Time,” 
are to co-produce an adaptation of 
‘estial science story which is 
inted by Alan King. 
ler Riedel, German sci- 
, is set as technical advisor. 
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Food Is Your Fortune’ Drive-In Slogan 





Texas Ozoners Attend Sandwich-Making Clinic At 


7th Annual 


Convention 





Dallas, Feb. 17. 

The three-day, seventh annual 
convention of the Texas Drive-In 
Theatre Owners Assn. opened here 
yesterday (Mon.) with nearly 400 
owners and operators-checking in 
at the Adolphus Hotel. First day 
was devoted to registration; a tesi®* 
monial luncheon at the Variety 
Club for general counsel Edwin 
Tobolowsky (retiring chief barker 
of Variet’ Club, Tent 17); talks by 
Edward Lachman, prexy of Lor- 
raine Carbons, and Robert Wert, of 
Procter & Gamble Co. Directors’ 
board meeting and a buffet, tossed 
by Alexander Film Co., wound 
Monday's opening. 

Convention starts today (Tues.) 
with an invocation by Bob Davis at 
the opening biz session. Welcome 
address is by Tim Ferguson, toast- 
master and program chairman. 
Eddie Joseph will give the keynote 
address and president's report. 
Featured speakers were Richard 
McKay, ad-pub director of Ameri- 
can International Pictures, whose 
subject was “Promotionai Ideas 
for Drive-In Theatres,” “Citizen- 
ship Through a Drive-In Window,” 
by Melvin T. Munn, public rela- 
tiens director of Blue Cross-Blue 
Shield of Texas and George G. 
Kerasotes, prexy of Theatres of 
America, whose subject was “In- 
dustry Problems and the Future 
Outlook.” Kerasotes was intro- 
duced by R. J. O'Donnell, v. p.- 
general manager of Interstate The- 
atres, after his own talk. Texas’ 
State Senator Charles F. Herring, 
of Austin, also addressed the con- 
clave. 

Alexander Film Co. hosted the 
opening cocktail party (16), with 
tonight’s (17) banquet grand ball 
and floor show at the suburban 
Dallas Athletic Club Country Club 
sponsored by the Pepsi-Cola. 

Closing sessions today (Wed.) 
are devoted to the National Assn. 
of Concessionaires, with NAC 
prexy Philip L. Lowe speaking on 
“Food Is Your Fortune.” Lee 
Koken, NAC board chairman, has 
“New Ideas in Concessions and | 
Vending” as a theme; Wm. E. 
Smith, of the Popcorn Institute, 
has “Popcorn Merchandising Aids”; 
Mary Kuhlman, of American In- 
stitute of Baking, holds a “Sand- 
wich-Making Clinic”; Thomas J. 
Sullivan, NAC exec veepee, will 
talk about “Amusement-Recreation 
Sales Potential,” and a_ clin‘c, 
termed “A Profitable Idea Clinic,” | 
will be moderated by chairman | 
Augie J. Schmitt, Houston Popcorn | 
& Supply Co., assisted by Charles 
FE. Darden, of the Charles E. 
Darden, of the Charles E. Darden 
Co. of Garland. 

Drive-in panel discussion groups 
were to be led by bookers Brandon 
Doak and Adrian Upchurch on 
“Film Buying.” and panel leader 
Herald (“Cuz”) Goodman on “In- 
creasing Boxoffice by Promotion.” 

At the closing presidential ban- 
quet tonight (Wed.) in the Ad- 
olphus Hotel’s Grand Ballroom, 
sponsored by the Coca-Cola Com- 
pany, Eddie Joseph, prexy of Eddie 
Joseph Theatres of Austin, Texas, 
will be given the first annual John 
H. Hardin award as “outstanding 
personality in the drive-in theatre 
industry.” Joseph has headed the 
TDITOA for three years. Hardin, 
71, who heads Hardin Theatre Sup- 
ply Co. here, was the first film 
projectionist in Dallas. TDITOA’s 
award to “branch manager of the 
year” will also be made at the 
banquet. when newly elected of- 
ficers will be introduced. 

Kerasotes’ Views 

Theatremen in the United States 
can expect little voluntary help 
from Hollywood and any effort 
aimed at solving the problems of 
the industry must be performed by 
“ourselves,” George G. Kerasotes, 
president of Theatre Owners of 
America, told the annual conven- 
tion of the Texas Drive-In Theatre 
Owners Assn. here today (Tues.). 

Kerasotes explained that the 
pioneers who had built the studios 
and founded the theatres “are 
mostly gone” and until they’re re- 
placed by “real showmen,” it's 
folly to look for assistance from 
Hollywood. 

He called diversification and pre- 
occupation: with angles the reason 
theatre grosses are no longer a 
prime interest. He pointed to film 
companies’ interests in tv produc- 


added that high production costs, 
stockholder pressure, “television 
gold” and other interests have be- 
come so important to the film com- 
panies that it has reached the point 
that theatres can no longer depend 
on a product flow from Hollywood. 

As a consequence, he stressed, 
exhibitors must provide the source 
of production and product, by ac- 
tually producing pix, by financing 
pix, by assisting small companies, 
by buying old films and reissuing 
them, and by encouraging more 
imports from abroad and playing 
foreign films. “We alone must help 
ourselves,” he said. “Whatever in- 
crease in production there is to be 
must come from within our ranks 
and as the result of our efforts.” 

Speaking both as TOA topper 
and a member of the executive 
committee of the American Con- 
gress of Exhibitors, Kerasotes 
urged the Texas drive-on operators 
to support the principles of C. of E, 
and to consider an alignment with 
TOA. 

Kerasotes contended that exhi- 
bition had $2,500,000,000 invested 
in theatres, representing 93% of 


the total assets of the film in- 
dustry. This 93%, he noted, is 


dependent on the continuamte and 
solvency of production-distribu- 
tion, which represents only 7% of 
the invested capital in the film 
business. 


BIKINI-EYED BOYLE 
RE-CHECKS BARDOT 


York, Pa., Feb. 17. 

York County District Attorney 
Frank B. Boyle, who boiled over 
when a Brigitte Bardot film flamed 
on local screens a year ago, ap- 
pears to have simmered down. 
BB's back in town in a bikini, but 
Boyle, after a quick looksee de- 
cided the offering was tepid and 
required no censorship asbestos 
curtaining. 

Boyle’s beef of a year ago fol- 





lowed showing of “And God Cre-' 
ated Woman” at the Capitol The-) 


atre here. The DA caught the show 
on Lincoln's Birthday and prompt- 
ly threatened to bring charges 
against the theatre management 


unless the French flicker were | 


yanked pronto. The Capitol com- 
plied but brought court action to 


| halt Boyle’s interference. 


Boyle answered the theatre's 
censorship charge with the claim 
the film was “unfit for public con- 
sumption.” He contended the pol- 
ice powers given him by the state 
gave him the right to ban the film 
without bringing charges based on 
its showing. 

Pennsylvania law outlaws “ob- 
scene exhibitions.” The local court 
case is one of several local lit- 
igations throughout the state which 


are being held up pending the out-_ 


come of similar cases being ap- 
peaied to the high courts, includ- 
ing cases which challenge the con- 
stitutionality of the state law. 
This year, Boyle was back at the 
Capitol again on Lincoln's Birth- 
day. What seems to be an annual 
pilgrimage by the DA was this 
time occasioned by the showing of 
a belatedly released Bardot oldie, 
“The Girl in the Bikini.” Bardot, 
still showing baby fat in this black- 
and-white flick, does cavort in a 
bikini but rather decorously. 
Boyle, who liked the techni- 
colored, fleshier and flashier “And 
God Created Woman,” well enough 
to stay for the whole show be- 
fore banning it, hung around for 
only an hour of the milder “Girl 
in the Bikini.” He made no com- 


ment on his visit other than to. 


say he and County Detective Rich- 
ard P. Sneeder “were just check- 
ing.” 

Boyle also “persuaded” a York 
County drive-in to pull “And God 
Created Woman” last fall. 





Kubrick Replaces Mann 
Hollywood, Feb. 17. 
Stanley Kubrick has been named 
director of Bryna’s (Kirk Douglas’) 
production of “Spartacus,” replac- 
ing Anthony Mann who exited be- 
cause of “artistic differences.” 
Film has been shooting here four 
days following locationing in Death 





tian, oil, real estate and pay-tv. He 


bye Kubrick previously direct- 
Bryna’s “Paths of Glory.” 





High Horse 


=—a=a Continued from page 3 


not too much, eye-to-eyeing be- 
tween Semenenko and Jack War- 
ner, Further, according to the 
same source, Semenenko believes 
the company has been “sufficient- 
ly built up” and he simply doesn’t 
feel the need of his own further 
presence as a major stockholder. 

But if a sale of the stock had 
been blueprinted, why not a direct 
sale without Baird as the third 
party? The unofficial and specu- 
lative answer to this is that Semen- 
enko, as a WB board member, was 
not in the right kind of position 
for a direct deal. 

Jack Warner’s Position 


Regardless of the motivations 
behind the three-way nature of the 
deal, the result is that Jack L. War- 
ner is by far the biggest individuai 
stockholder and this position now 
can hardly be challenged. The 
sale cut Semenenko’s holdings to 
3,800 shares. Jack Warner has 
233,399 (13% of the total), Mrs. 
Jack L. Warner has 88,449, and 
Warner, additionally, has an op- 
tion to buy another 60,000. ‘(Hold- 
ings of Albert Warner and the es- 
tate of Harry M. Warner have been 





When Semenenko bought in on 





Charles Allen Jr., who took 50,000 
| shares and a seat on the board 
| Whether Allen similarly is selling 
out hasn’t been disclosed and can- 
not be ascertained at present. 

Serge Semenenko is remaining 
on the board of directors, accord- 
ing to one responsible source in 
the Wall Street area. 

Principals Disperse 

Three key figures in Warner 
| Bros. top-level stock maneuvering 
all blew town (Manhattan) latter 
part of last week. Jack L. Warner, 
president of the company, returned 
| to the Coast after a two-week stay. 
| Serge Semenenko, who disposed 
|of 160,000 shares of WB common 
| stock to the Winfield Baird Foun- 
|dation, went to Coast for a holi- 
day. David Baird, trustee of the 
Foundation, which in turn sold the 
WB stock back to the company’s 
treasury, trekked to London on 
| business. 


‘MOM & DAD’ AT ISSUE 
__ VERSUS KANSAS SN 


Kansas City, Feb. 17. 
Constitutionality of the Kansas 
law permitting censorship of mo- 











reduced to insigniricant amounts). | 


WB, his associate was stock broker | 


Charlotte's 12-Exchange Film Row 


Theatre Business in 1958 Topped Previous Year— 
Some Fear Hollywood ‘Sell-Out’ 





TOM DALEY TO FLORIDA 


In Film Trade 


Ottawa, Feb. 17. 
Tom Daley, almost 51 years in 





after 35 years with Famous Play- 
ers Canadian. Now 66, he rose 
from projectionist to supervisor of 
Schine chain in N.Y. State, then 
in 1923 Famous brought him to 
Toronto to manage the ailing down- 
town Tivoli Theatre. 

In seven years he goosed its 
weekly grosses up from $350 to 
$15,000. He introduced: an 18- 
minute newsreel featurette “Tom 
Daley's Tivoli Topics,” which drew 
regular patronage regardless of 
features. : 

Daley went on to manage Loew's 
Uptown, then finally Imperial, 
largest cinema in Canada, for 17 
years. He retires to Florida. 








Briefs From The Lots 











Hollywood, Fe». 17. 

Michael Curtiz optioned Winston 
Graham novel, “The Wreck of the 
Gray Cat,” as a starrer for David 
| Ladd, son of Alan Ladd whom be 
| directed in “Proud Rebel” . . . Jill 
| St. John replaces Diane Varsi, who 
nixed role in 20th-Fox’ “Holiday 
for Lovers” . “The Priest,” 
| Joseph Caruso novel scripted by 
| Bill Barrett, is being packaged hy 
Bill Shiffren as possible William 
Stack starrer .. . Ranald McDougall 
| will write-direct Aaron Rosenbergs 
| 20th-Fox production of Tom Cha- 
males’ new novel, “No Rent in His 
re; . » rt Roark signed 
| Robert R. Rondeau to direct 
“Ecstacy in Black” for his Briga- 
dier Production banner. 
' Dorothy McGuire will star in 
| Warner Bros.’ *‘A Summer Place” 
. Red Doff, partnered witn 
| Mickey Rooney in Fryman Enter- 
prises, and director David Miller 
are pairing up on two properties, 
“Third of a Man” and “The Short 
Weekend,” for production under 
their joint indie banners, both to 
| star Rooney. . 





Canadian Showman Spent 51 Years | 


show business, retired last week | 


| 








! 
| 





Charlotte, N. C., Feb. 17. 

Still doing business in Charlotte 
with ad-TV a present threat and 
pay-TV hanging over the future 
are 12 major film exchanges. 

They constitute “Film Row,” 
south on Church Street from 
Fourth and on streets nearby. And 
| they continue to do a multi-mil- 
| lion-dollar volume. 

Has the film industry hit bottom 
and is it now on the way up Caro- 
lina Film Row hopes so and points 
| to the fact that in 1958 more peo- 
| ple in the two Carolinas paid more 
|cash to see films than they did in 
1957. 

Good color has proved a big 
draw. People turn out in droves to 
see a good picture. They stay 
home in droves when a mediocre 
film is shown, local distributors 
say. 

Film Row hears exhibitors moan 
(1) about the pre-1948 movies sold 
to television; (2) about the reduc- 
tion in new features to 200 in 
| 1958; (3) about the way big studios 
{turn their fresh energies into films 
for television instead of for the 
theatres: (4) that some are promot- 
ing pay-TV to bypass exhibitors 
entirely; and (5) that the fees paid 
| Stars have boosted film rental fees 
j}and admission prices. 

Film distributors operating here 
are Allied Artists, American-As- 
tor, Buena Vista, Columbia Pic- 
tures, Dominant Pictures, Howco 
Exchange, Loew's, Paramount, 
20th Century-Fox, United Artists, 
Universal »nd Warner Brothers. 





RKO is no more. Republic 
Pictures, what's left, goes via Uni- 
versal. 


Here's how the business works: 

Six to 12 pfints of a new film 
come to the Chariotte distributor. 
Sales strategy place the films in 
the best theatres available. A few 
films go-on competitive bids. . 


TOA GIRDS TO FIGHT 
CENSORS’ ‘ADULTS ONLY’ 


Theatre Owners of America has 
gone on record that it will lend as- 








. Robert E. Kent| sistance to its state and regional 


|starts “The Havana Story” today | units in combatting efforts of state 
| under his Premium Pictures. ban-| and local governmens to establish 
ner, Cameron Mitchell starring in| precensorship of motion pictures 


| Cuban revolt 
Artists release ... 


ticn pictures is a question at stake | purchased rights to Clay Fisher's | 
“Edge of the Precipice” for indie |G. Kerasotes, TOA reiterated that 


| in a case involving “Mom and Dad” 

in Wyandotte 
Court. After a hearing last week 
Judge O. Q. Claflin stated he 
would rule in April. 

Kansas Board of Review had 
made deletions of the film, and it 
was in objection to this action that 

|the suit was brought by Capitol 
| Enterprises Inc., distributors of the 
film. 

After viewing the complete film 
Judge Claflin said he was ready to 
rule on the board’s deletions but 
delayed, at the request of Capitoi's 
attorney who seeks word from a 
| higher= court on constitutionality 
of the law. 

Board deleted birth scenes from 
the film and also a separate reel 
| showing effects of veneral disease. 
| Capitol voluntarily has removed 
| the latter reel. 
| Meanwhile, a measure has been 
| drawn up in the legislature which 
| will abolish the censor board, and 
already has passed the upper house 


| without a murmur of opposition. 


| 


‘Name Players Appear 
In Ohio’s Sell Film 


Cleveland, Feb. 17. 

State of Ohio is stepping into 
show-business with a $75,000 com- 
mercial film, made by Cinecraft 
Inc. of Cleveland, aimed to build 
up employment and to lure more 
industrial firms to this Buckeye 
| State. 

Brian Donlevy, Otto Kruger 
and Reed Hadley were in town 





| recently to appear in scenes of the | 
28-minute production tagged 


“Ohio—the Growth State.” 


New York company seeking a site 
for a new plant. Kreuger in role 
of an Ohio industrialist and Hadley 
are the ones who sell him on the 
idea of settling here, after taking 
him on a filmed tour of the state, 
illustrating its markets, raw ma- 
terials, human resources and other 
business advantages. Sterling Hol- 
loway is narrator, 





= 


Donlevy plays vice-prez of a! 


—— a a. f 


| .Experiment in Crime” on pro- 
| ducer’s Dixie Productions slate .. . 
| Robert Webb optioned “Holy Joe,” 
| origina) screenplay by Mary and 
| Richard Sale. 

| Glenn Ford spotted by Metro for 
star role in “Cimarron,” re-enact- 
| ment of Richard Dix character in 
| original RKO production .. . King 
| Bros. protested Paramount's “Hel- 
}ler With a Gun” as too similar to 
| outfit’s own upcoming titled film, 
“Heaven With a Gun” .. . Para- 
mount has been assured full gov- 
ernment cooperation in filming of 
“The Mountain Is Young” by king- 
dom of Nepal, where Edward 
Dmytryk will location... Dan 
O'Herlihy with Robert Mitchtm in 
Raymond Stross’ “A_ Terrible 
Beauty,” picturization of novel by 
Arthur J. Roth to be filmed in Eire 
starting June 1. 

Robert Strauss into Charles 
Schneer’s “Battle of the Coral 
Sea” at Columbia Pictures .. . 
Harry Kurnitz will do origina! 
screenplay, untitled, for Grandon 
Productions, Cary Grant-Stanley 
Donen indie outfit, to be filmed in 
Europe .. . Peter Brocco copped 
role in Bryna’s “Spartacus.” 

Robert Mitchum and _ British 
producer Raymond Stross bought 
“A Terrible Beauty,” Irish-back- 
ground yarn, for joint production 
as a United Artists release ... 
Broadway actress Constance Ford 
cast in Warner Bros.’ “A Summer 
Place” . WB has acquired 
George N. Allen’s expose of juve 
delinquency, “Undercover Teach- 
er,” for production by Henry 
Blanke . . . William Goetz assigned 
Alfred Hayes to write screenplay 
ot “The Time of the Dragons,” 
Alice Ekert-Rotholz best-seller, for 
Columbia Pictures release .. . Ben 
Astar signed by 20th-Fox for Henry 
Fonda starrer, “The Man Who Un- 
derstood Women” . . . Burl Ives 
into Carol Reed’s “Our Man in Ha- 
oe. . 
ing Metro's 
Shaw writing original s creenp 
for D 1 F. Zanuck, tentatively 
tabbed “Shadow of Columbus.” 








Se... Es 


yarn for United /and that it is opposed to “adult 
Phil Karlson only” ratings. 


In a statement by prexy George 


County District | production, to follow Philip Wylie’s | jt is “unalterably opposed” to the 


| current efforts in several states io 





set up or revive machinery to cen- 
sor pix prior to their showing to 
the public. 


Zoglin’s K. C. Bay 


Kansas City, Feb. 17. 

Fox Midwest Theatres Inc., re- 
cently sold the Gladstene Building 
in the northeast district, a property 
it has owned for several years. 
Purchaser is the Zoglin Develop- 
ment Co., which owns many prop- 
erties on Film Row and in theatre 
business here. 

Building houses the Gladstone 
Theatre, on which the circuit con- 
tinues to hold a lease. It is oper- 
ated as a double feature sub-run. 
The building was erected in 1915. 
The Zoglin interests have several 
other, properties in the area. 


Hedy Settles Suit 
Los Angeles, Feb. 17. 

Out-of-court settlement has been 
effected in action brought against 
Hedy Lamarr by two attorneys, 
William G. Israel and Morton B. 
Harper, for services rendered be- 
tween 1954 and 1958. 

Plaintiffs asked for $24,557 for 
fees and expenses assertedly due, 
including $16.000 claimed for 
work done in connection with a 
motion picture, “Love of Three 
Queens.” 


[ New York Theatre] 


RADIO CITY MUSIC BALL 
Rockefeller Center » Ci 6-4600 


DEBORAH KERR - YUL BRYNNER 
in ANATOLE LITVAK’S Production of 
“THE JOURNEY” 


From M-G-M in METROCOLOR 
ond GALA NEW STAGE SPECTACLE 
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Cowan in Talk to Educators Bares 
CBS Grants for Deserving Writers 


Atlantic City, Feb. 17. #-— 


TV in its proximity to the arts 
and masses was given a soberly 
penetrating appraisal by Louis G. 
Cowan, prexy of CBS-TV, at the 
annual meeting here of the Ameri- 
ean Assn. of School Administra- 
tors, Highspot of Cowan’s cogent 
comments was the news of a 
Writing Grants-In-Aid plan for de- 
serving writers. 

Object of the aid to scriveners 
“will be to enable writers, relieved 
from pressing financial demands, to 
explore and develop their writing 
potential in the hope that they 
will be able to qualify for present 
or future CBS-TV programs, and 
that they may add to the creative 
resources of our medium,” Cowan 
said. “The number and amount of 
grants, the timetable, and the eligi- 
bility requirements are now being 
completed.” 

Cowan made a strong case for 
the “concentration of artistic con- 
tent” on the Sunday afternoon 
wavelengths. “It is perfectly true 
that there is a different kind of 

rogramming on Sunday afternoon 

om that on weekday afternoons,” 
he told the educators. “Sunday 
newspapers are different from 
weekday editions, ton. The rea- 
son is obvious. Peovle have more 
time on Sunday to devote the full 
attention that many of the pro- 
grams demand. In addition to be- 
ing a day of worship, it is tradi- 
tionally a day of rest and relaxa- 
tion to most people—ard permits 
somewhat more st’mulating and 
dcmanding provrams. And it is a 
day when all the farily is most 
likely to be at home. To take into 
account these factors in program- 
ming on tv seems to me to be no 
more restrictive in concent than 
that of the newsnaners which pub- 
lish their special sections—such as 
books, music, dramat‘c, fine art 
sections an?’ 2rticles—on Sundays.” 

Wide Anreal | 

TV, Cowan said. has widely 
broadened the tastes on all levels 
of viewers. Prosrams of dis- 
tinguished content have given the 
tv audienve stendards of excel- 
lenee previously krown to only a 
small minority of the public, he 
said. 

More peonle gandered one per- 
formance of the bard’s “Richard 
Ill” on tv than had viewed the 
play in the more than 260 vaars 
since it was penned. Cowan ob- 
served, adding that 14 Shakespeare 
plays have been tele*st, more than 
the legit theatre in New York pro- 
dured in anv derade. 

“The ballet before tv,” he said, 
“was an extraorcinarity esoteric 
art. Today nrobablv 99% of Ameri- 
carn families heave seen some 
ballet—some 25.900 000 Amer'cans 
having seen Tchaikoverv’s ‘“Nut- 
cracker” alone on CBS-TV two 
months ago.” 

He noted that a sood deal of 
what tv “achieves in the evolution 
of new art forms will not always 
be readily recognized as art—anyv 
more than the iazz trumpeter and 
the Harold Lloyd comedv of yester- 
day were so recognized in their 
day.” Networks require “imag- 
inative, interested pveovle” to cre- 
ate these new art forms, hence 
CBS-TV’s plan to offer grants to 
writers. 

Cowan said the Grants-'n-Aid 
were conceived in the belief that 


NBC-TV Resolves 
Its Sunday Plot 


NBC-TV has put its Sunday eve- 
ning 7:30 to 9 house ip order. Ef- 
fective tke first week in April, 
when Steve Allen moves up a half- 
hour to take over the 7:30 to 8:30 

riod, a new series, “Lawless 

ears,” will go into the 8:30 to 9 
period. This is the erstwhile Jack 
Chertok-produced “Riditzsky” se- 
ries, dealing with a cop in the '20’s, 
that was earmarked for last season 
but never got on the air. It’s an 
NBC house show. 

For the second and third Sun- 
days in March, Allen goes a full 
90 minutes (7:30 to 9). On the final 
Sunday in March (Easter Sunday), 
Allen will be preempted by the 
Mary Martin special. In fact, she 
does a twin bill that day, including 
a matinee for the kids. | 








Editorial Cartoons 
Probably a first of its kind 
is the appearance of a video 
“editorial” cartoon as a daily 
feature on NBC-TV’s “Today.” 
Billed as ““Today’s’ Editorial,” 
it’s presented in the 8 a.m. seg- 
ment immediately following 
the news and expresses a defin- 
ite point of view on national 
and international affairs. 
Decision as to nature and 
policy content of cartoon is 
decided upon by Chet Hagan, 
producer of the NBC News’ 
segment on “Today” and 
Helen Marmor, night editor of 
NBC News’ unit of “Today.” 
Cartoonist is Norman Moore. 
No squawks from viewers 
and lobbyists with opposite 
points of view thus far. 








Trendex-Spangled 


Repeat On Astaire 
ATV Harbinger? 


That whammo “second time} 
around” Trendex registered by | 
Fred Astaire on his NBC-TV repeat | 
last week, in contrast to the initial 
payoff last fall, was being studied | 
by network execs this week as a 


3 By Schary 


Dore Schary will do three two- 
hour shows in all on the Civil War 
for NBC-TY, it’s now definitely 
established. He will be both pro- 
ducer and writer. All are scheduled 
for the °59-’60 season. 

NBC describes them as “defini- 
tive studies of the North and the 
South.” 


Britain Ponders 
A Nielsen Ripley 
On ‘Quatermass’ 


London, Feb. 17. 

Though it was confidently pre- 
dicted that the recent “Quatermass 
And The Pit” six-episode thril- 
ler would, for the first time since 
commercial television started op- 
erations in Britain in 1955, put 
BBC-TV at the top of the ratings, 
confidence and predictions have 
in fact been shattered. 

In particular, it was thought that 
the last installment, aired on Jan. 
26, would zoom way out in front 
of every rival program. Press in- 
terest had built to a zenith, and 
the immensity of public enthusi- 
asm was suggested by a motion 
put at one local council that busi- 
ness shouldn't start until after the 





“Quatermass” transmission had 
ended. 
BBC-TV itself claims that the 


viewing audience for the Jan. 26 
payoff was 11,000,000. All over, 
cinema exhibs testify to the pull 
of the program by saying that 


possible harbinger of things to|they had one of the worst eve- 


Ed Murrow's Year Sabbatical 


Edward R. Murrow has requested (and has received) permission 


he’s dropping his Friday night 


frey takes over. 


that, should the right story and 


secret that things haven't been 
Murrow-Friendly team did come 
series in “Small World” and the 


all CBS informational programs 


to take a year’s sabbatical from CBS starting July 1. At that time 


“Person to Person” show, which 


he’s chair-emceed in the six years it’s been on the air. Arthur God- 


Murrow, however, plans to continue his “Small World” during 
his year’s sabbatical and, in fact, negotiations have already been 
wrapped up for continued Olin Mathieson sponsorship during the 
’59-'60 semester. Murrow wants to travel and study during the 
year and “Small World” will find Murrow being picked up from 
all parts of the globe (with co-producer Fred Friendly handling 
the N.Y. production end of the show, such as editing, etc). In fact 
Murrow’s request for the sabbatical and desire to travel implies 


the right footage come along, he 


May even pop up with an occasional reporting job and perhaps 
an in-depth show such as the recent Virginia integration docu- 
mentary and the former “See It Now” series. 

This is the first time in 25 years that Murrow has put in a bid 
for any extended leave. His contract of long standing permits him 
to do so, but until now it was never exercised. 

Neither in Murrow’s letter to prexy Frank Stanton requesting 
the year’s sabbatical nor in Stanton’s letter granting permission 
is there even the slightest suggestion of the “area of disenchant- 
ment” that has set in between the commentator and the network 
dating back some months over sharp differences of opinion con- 
cerning, among the things, “See It Now,” the network's decision 
to abandon the series under that title and Murrow’s subsequent 
request that he be relieved of doing the series. It’s not exactly a 


the same since, even though the 
up with another prestige-laden tv 
“See It Now” format carried over 


successfully (without the title) in the Virginia in-depth segrega- 
tion probing. Most suecessful of all the Murrow tv showcases, 
audience-wise, has been the “P to P” entry, but this is the one for 
which Murrow has the least concern. 

There are those who argue that Murrow’s recent narrating of 
the CBS Radio “The Business of Sex” program, (which in itself 
had nothing to do with his decision to take a leave of absence) and 
which snowballed into Page One prominence, hardly did him 
any good. Here, too, the Murrow-CBS “relationship” crops up 
anew, for some of those close to the picture contend that Murrow 
agreed to narrate the show as an accommodation to the network, 
yet was allowed to take the rap in the ensuing repercussions. 

The March issue of Esquire has a revealing article on the Mur- 
row situation which perhaps best reflects the “new order”: 
important than anything Murrow did himself was the decision that 


“More 


should be under the direct con- 


trol of the management, which is represented in these matters by 
a 28-man committee of executives known as the Program Plans 





come in terms of perpetuating (via 
tape) some of the more notable 
one-shot television entries. In the 
case of the Astaire repeat (with | 
Chrysler again picking up the tab) | 
both NBC and the auto company 
enjoyed the fruits of some for- | 
midable advance bally and on-and- 
off-the-air promotion. Yet even in| 
the face of a much stiffer compe- | 
tition from the rival webs (“U. S. 
Steel Hour” on CBS and a cham-| 
pionship fight on ABC), the Astaire | 
outing on the second time out) 
swept all before it. 

Astaire averaged out the hour 
with a 26.2, in contrast to a 16.5) 
for the ABC title bout and a 16.0) 
for U. S. Steel. On the initial tele- | 
cast last fall Astaire could do no 
better than an 18.9. 





Right to Editorialize 
By ‘Men of Good Will’ 


CBS feels strongly that tv has 
the duty to editorialize, Sig Mickel- 
son, veep of CBS and general] man- | 
ager of CBS News said at the 
— Church, N. Y., Sunday | 
(15), 


Speaking at the Riverside Lec- | 
tures, an annual series sponsored | 
by the church, the CBS news exec | 
stressed that tv editorials however | 
must be based on a “carefully con- 
ceived policy maintained with ab- 
solute consistency and executed by 
men of good will who will have a 
deep respect for the public they 
serve.” 

“Most of the errors which have 
been made,” he said, “have been 
born of vacillation and an absence 
of a constructively and thought- 
fully developed policy. On the few 
occasions when CBS News has in- 
stitutionally adopted a point of 
view and voiced it in a clearly 
labeled editorial, it has been only 
as a result of the most thoughtful 
considerations of an editorial board | 
consisting of seven men, including | 
the chairman of the board and the | 
president of the company.” 

Prompted perhaps by the hassle 

(Continued on page 38) 


TAKE A GOOD LOOK’ 
IN AUDITION RUNOFF 


ABC-TV Sunday night (15) cut 
an audition of a new half-hour 
entry tabbed “Take A Good Look,” 
described as a “drama-panel show.” 
It’s envisioned for nighttime slot- 
ting next season. 

Show is out of the Irving Mans- 
field-Peter Arnell packaging shop, 
which recently sold an updated 
version of Mansfield’s “This Is 








}in more recent years 





Show Business” to P. Lorillard. 


|ning’s biz in a long, long time. Yet 
ton the Nielsen charts the cliff- 
|hanger didn’t figure anywhere in 
the top 10, excepting only in the 
North-Eastern area where the 
show was listed fourth with a rat- 
ing of 69%. 

Answering VARIETY queries, the 
Nielsen office in London agreed 
that a lot of people viewed “Qua- 
termass.” But, it heia, in those 
horees where both BBC-TV and 
commercial programs éan be re- 
ceived — and these are the only 
ones the service covers—still more 
watched “Keep It In The Family.” 
Its breakdown: 2,996,000 homes of 
all these able to tune in to both 
BBC and ITV were taking “Keep 
It In The Family,” comparing with 
2.560.000 for “Quatermass,” dur- 
ing the first 15 minutes of trans- 
mission; corresponding figures dur- 
ing the second 15 minutes were 
3,112,000 and 2,515,000. 

The disappointed predictors of 
a “Quartermass” ratings triumph 
can fall back on a couple of facts 
to explain the errors in their cal- 
culations. These are, that in the 
seven ITV areas covered by Niel- 
sen, 1.819,000 homes take BBC 
programs only, and that whereas 
the BBC figures relate to number 
of people viewing the Nielsen sta- 
tistics are given in terms of house- 
holds. 


HAZEL BISHOP INTO 
TV ‘MASQUERADE’ 





Hazel Bishop, which has been in | 


an out of network television but 


barter path to hawk cosmetics, is 
returning to the half-hour format 
via a 13-week buy of “Masquerade 
Party” Thursday, 10:30 on NBC- 
TV and three alternate weeks of 
the “Bob Cummings Show.” 

The Bishop buy of the Wolf Pro- 
ductions package calls for seven 


programs over the 13-week period | 


starting on March 26 running 
through June 18. Program deal 
was set by the Raymond Spector 
Agency. “Masquerade” is currently 
alternately sponsored by Lorillard. 

Cosmetics company will pick up 
the Cummings show as sponsor on 
March 17, March 31, and on April 
14. R. J. Reynolds currently has 


| been carrying the ball solo on the 
|situation comedy. 





WIMJ’s Braves Sked 


Milwaukee, Feb. 17. 

WTMJ for the seventh consecu- 
tive year will broadcast the com- 
plete baseball schedule of the Mil- 
waukee Braves. Blaine Walsh and 
Earl Gillespie will do the play-by- 
play. 

Miller Brewing, Clark Oil and 
P. “orillard will sponser again 
this year. 


Board. No more lone wolves. No more ho’ controversy without 


committee approval.” 








— 





Lots of Garroway in NBC-TV's 
Future; Yens ‘At-Large’ Revival 


A. 





Syd Rubin’s Own Setup 


Syd Rubin, who started the 
licensing divisions of both NBC-TV 


ness for himself. 

He plans expanding merchan- 
dise-licensing into adult and teen- 
age areas with emphasis on tv 
network and syndicated film pro- 
grams, legits productions, films, 
personalities and books, 


CBS-BBC Team 
On Gracie Fields, 
Holloway Series 


London, Feb. 17. 
Dennis Vance and Howard Con- 








| 





has taken the | 


| nell, partners in the newly-formed 
Vance-Gruner-Connell Production 
Ltd., are planing to New York to- 
morrow (Wed.) to set up the first 
of a series of tv packages, which 
will be a co-preduction between 
BBC-TV and CBS-TV. The sub- 
ject, as yet untitled, is being 
prepped as a vehicle for Gracie 
Fields and Stanley Holloway, with 
an American star yet to be chosen. 

The pilot script, which is being 
| jointly financed by BBC and CBS, 
is now being written by T. E. B. 
Clarke, who is also committed to 
write at least eight others for the 
series and supervise the entire 39. 

Vance and Connell will huddle 
with Hubbel Robinson on the proj- 
ect. They’re also to confer with 
Martin Ransahoff, president of 
Filmways Inc., on a_ projected 
filmed interview series which will 
be partly lensed in Britain and 
partly in the U. S. On the British 
side, Randolph Churchill has been 
signed as the interviewer and a 
person of comparable stature is 
required to undertake the chore 
across the Atlantie. 

Additionally, they have a pack- 
age of 39 half-hour dramas on 
tape and a number of other proj- 
ects still in an embryo stage of 





development. 


and CBS-TV has gone into bust- | 


* Dave Garroway this week said 


| that he had six more years to go 
| before his contract ends with NBC- 
| TV and that he has no intention of 
|quitting his performing assign- 
|ments at 30 Rock. 

The only change in his daily pat- 
|tern of existence since the saw- 
| bones ordered him to take it easier 
| was to go home earlier every day 
| shortly after his stint on “Today,” 
;}the Monday-through-Friday 7 to 
'9 a.m. looksee for eye-rubbing 
| American patriots. 

Garroway indicated he was work- 
jing on an evening show idea—a 
|sort of “reality” program with an 
eye to getting it on video in the 
fall. He would continue: with his 
“Today” and “Monitor” stints at 
the same time. 

| He said he missed his appear- 
jances on “Wide Wide World” but 
rumors, of its return have given 
| him a tingling sensation at the ex- 
| pectation that it may come true. 
| Should the evening “reality” show 
| fail to materialize, he wouldn't be 
| averse to appearing in an updated 
| “Garroway at Large” program. The 
original “Garroway at Large” was 
|a “first” of its kind in tv program- 
| ming and indeed something of an 
electronic monument in Chicage 


(Continued on page 39) 


CBS-TV Prepping 
Summer Musical 


CBS-TV programming dept. is 
blueprinting an hour weekly musi- 
sal show, which, if it jells, will go 
into the Tuesday night 10 to 11 
slot as the summer replacement 
for the “Garry Moore Show.” In 
fact, CBS -has high hopes that it 
can persuade Revion, one of the 
sponsors on the Moore show, to 
pick up the tab. 

Summer entry will be fronted by 
Andy Williams. Primarily the 
hour musical is being blueprinted 
as a showcase for young and fresh 
talent on the way up, to be culled 
from niteries, musicomedies, rec- 
ords, etc. : 

Whipping up the various ele- 








ments into shape is Lester Gott- 
lieb. 
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Frank Stanton's Status 


CBS President Frank Stanton’s 10-year contract with board 
chairman Bill Paley expires this spring. It has occasioned consid- 
erable trade speculation as to whether Stanton, now a millionaire, 
will stay with the network or move on into other fields. It’s been 
said in some quarters that Stanton wouldn’t be averse to tackling 
something in the statesmanship realm or top level foundation work. 

However, Stanton put all rumors at rest this week when he 
frankly admitted he is contemplating no change and likes what he’s 


doing. 





Here We Go Again? 


Is ABC-TV Yanking Firestone Stanza to Oblige 
Marlboro on ‘Troubleshooters’? 





It now looks that half-hour 
“Troubleshooters” series, starring 
Keenan Wynn, which Philip Mor- 
ris bought from United Artsits TV 
on behalf of its Marlboro product, 
may wind up on ABC-TV Monday 
nights 9:30 next season. 

However, as part of the discus- 
sions between the network and Leo 
Burnett, agency on the Marlboro 
account, it’s understood that ABC, 
at the ciggie company’s insistence, 
will agree to moving the “Voice of 
Firestone” out of the preceding 
Monday 9 o'clock berth. Marlboro 
wants a stronger lead-in. 

All of which may be according to 
present-day tv Hoyle, except that 
the trade is all too cognizant of 
what happened the last time a net- 
work got rough with Firestane and 
yanked it out of a long-established 
time slot. Specifically, it was Pat 
Weaver during his tenure at NBC 
who gave the heave to Firestone 
in order to open up the Monday 
night at 8 period for the series of 
“Producers Showcase” spectaculars 
a few seasons ago. Firestone had 
been entrenched in the period for 
more than a score of years. 

The ensuing repercussions, in the 
wake of the widely-publicized Fire- 
stone blast, probably set the indus- 
try back a few years, public rela- 
tions-wise. 


Kingsley Ok 
‘World in White 

CBS-TV has finally gotten the 
greenlight and complete coopera- 
tion from playwright Sidney Kings- 
ley on the projected “World in 
White” half-hour series for next 
season and is going into production 
after Kingsley looked over the ini- 
tial pilot effort and liked what he 
saw. 

This is a complete turnabout on 
the part of Kingsley, who had re- 
fused CBS to identify him in any 
way with the project and had held 
back all his material. However, 
he was finally persuaded to take 
a gander at the preliminary foot- 
age the network had prepared on 
the Coast and subsequently told 
CBS execs to “count me in.” 


American Home Products 
Dickers ‘Laugh Line’ Panel 
Stanza as NBC-TV Entry 


Negotiations are being carried 
on by the representatives of Amer- 
ican Home Products to sponsor a 
comedy-panel show “Laugh Line” 
in the Thursday at 9 period on 
NBC-TV. 

Program currently occupying the 
slot, “Behind Closed Doors,” will 
be axed in mid-April. American 
Home and Liggett & Myers have 
been backing the spy - adventure 
skein but last week L&M gave 
NBC notice it wanted out and 
placed its coin in another NBC 
entry, “Pete Kelly's Blues.” 

“Laugh Line” is a Frank Wayne 
and Mace Neufield production. If 
American Home and NBC can 
come to terms, the laugh show will 
have an April start. What appears 
to be holding up the deal is that 
NBC wants full sponsorship of the 
9 o'clock time period and Amer- 
ican Home is only wi''ing to take 
alternate weeks of the show 











Fickle Finkel 


Bob Finkel has finally come home 
to roost. When Finkel vacated the 
production reins on the Perry 
Como show this season after a sev- 
eral-year tenure, he was offered 
the opportunity of taking over the 
Dinah Shore show following the 
exiting of Bob Banner. 

However, Finkel chose to move} 
in on the Tennessee Ernie stanza. | 
It was of short duration. Then he| 
shifted over as producer of the 
Eddie Fisher show. This, too, was | 
short-lived. Now he's going to take. 
over the Dinah Shore show, after | 
all, as successor to Bill Asher, 
who’s going to make a fresh pilot 
for NBC. 


Project 20 In 
Ambitious Series; 
MacLeish Script 


NBC-TV’s 





“Project 20” under 


the stewardship of Don Hyatt is| published article of considerable | inated the receipts of A-R, under 


embarking on a new and ambitious 
venture. It is a series of 60-minute 
in-depth shows dealing with Com- 


munism vs. Democracy, with Bob | 


Graff as the producer. 

Archibald MacLeish has already 
completed the script for the ini- 
tial program, although actual shoot- 
ing of the film series has not yet 
started. There will be footage from 
all parts of the world and the se- 
ries will be done in dramatic form 
rather than documentary fashion. 

Series is designed»for next sea- 
son. It’s the first major “Project 
20” venture since the death of its 
founder and mentor, Henry 
Salomon. 


Irving R. Levine Shifts 
To Rome, Michaels To 
Moscow in NBC Swaps 





Irving R. Levine, NBC News’| journalistic form and whether he | “Kaleidoscope,” NBC-TV has given 
Moscow correspondent since July,| will accede to the new dictum on the greenlight 
1955, is being shifted to Rome as | “no personality swipes” is a mat-|heimer to proceed with the entire | 
the web’s Mediterranean newsm>n.| ter of considerable speculation at |“Ten Commandments,” 60-minute 


Joseph Michaels, who's covered the 


Rome bureau for NBC since last | ter of “Bugs” Baer, did pinch-hit | 
summer, will take over Levine's | duty for O'Brian during his extend-| ment,” will be on film and are de-| have too much Bilko. 


hotseat assignment in the Russian 
capital on March 15, if diplomatic 
arrangements are completed in 
time. ” 

Levine will remain in Moscow 
two or three weeks to break in 
Michaels and then go to Rome 
where he'll be based for his fu- 
ture coverage of Italy, Greece, 
Turkey and neighboring areas. 
Levine, who also covered Moscow 
for Varrety, recently wrote a con- 
tempory history of Russia called 
“Main Street, U.S.S.R.” Levine 
was the first American perma- 
nently-based radio-tvy correspond- 
ent in Moscow since 1945. 

During Levine’s recent visit to 
the States for NBC-TV’s year-end 
roundups on the air and for dis- 
cussions with his publisher, Dou- 
bleday, the NBC office in Moscow 
was manned, on a temporary basis, 
by Edmund Stevens of Time Mag- 
azine and Collette Blackmore of 
UPI. They were granted full broad- 
cast privileges from the Russian 
government, unlike that given Lev- 
ine just before his return to the 
States. 


CRITICS PUT OM 
GOOD BEHAVIOR 


By GEORGE ROSEN 


William Randolph Hearst Jr., 
has sent out a memorandum to 
editors and publishers of Hearst 
newspapers throughout the coun- 
try to abandon vindictiveness in tv 
criticism, with specific instructions 
“not to be biting or sarcastic or 
bitter toward personalities in their 
comments.” While the memo has 
been issued as instruction for “all 
our drama, motion picture, tv and 
radio critics,” it is largely con- 
cerned with the handling of tv 
criticism, which is believed to have 
inspired the unprecedented Hearst 
action. 

At one point in his memo Hearst 
issues the following directive: “The 
readers...don’t have to be told 
whether it [the show] was good or 
bad. They have already formed 
|their own opinion of it. Com- 
{ment as to why the performance 
was bad and intere.iing gossip and 
the background of individuals is 
permissible but I don’t want to 
print violent attacks on personali- 
ties. Too often these criticisms re- 
flect personal views rather than 
objective criticism. I don't be- 
lieve our readers are interested in 
| reading the personal likes and dis- 
likes of our critics and I don’t in- 
tend to waste our valuable space 
printing them.” 

While the memo was not directed 
at anv one individual, immediate 
trade conjecture centered aroun 
Jack O'Brian, tv critic of the N. Y. 
Journal-American, whose penchant 
for directing barbs at personalities 
has been a continuing source of 
| irritation not only around the net- 
| works arid agencies but among a 
number of tv stars. At one point, 
a few months back, NBC-TV's 
| Steve Allen, who had been on the 
|receiving end of some of the 
O'Brian swipes, retaliated with a 








length in which he laid out the 
Journal-American columnist in no 
uncertain terms. 

Exact reason for the Hearst ac- 
| tion isn’t known, but it’s under- 
stood that considerable pressures 
from within the industry had been 
brought to bear upon Hearst to 
eliminate what was thought to be 
unjustified and scurrilous com- 
|ment and criticism above and be- 
| yond the call of tv columnar duty. 
| O'Brian has been on leave of 
absence from the paper for the 
|past month or so recuperating 
|from a serious illness and in fact 


j}only returned this week. What 
|particularly interests the trade 
;at the moment is how he— 


and for that matters others within 
|the Hearst organization who are 
| affected by the edict—will respond 
| to the new orders. Particularly in 
| the case of O'Brian, it will amount 
| virtually to a complete reversal of 


the moment. (Atra Baer, daugh- 


ed absence, and for the most part 
| restricted herself to straight gos- 
sip and news item.) 

The Hearst memorandum will be 
| greeted enthusiastically by the in- 


(Continued on page 40) 


status of the westerns in recent 


Gunsmoke (CBS) 
Wagon Train (NBC) 
Danny Thomas (CBS) 
Riflleman (ABC) 
Have Gun (CBS) .... 
Father Knows Best (CBS) 
Wells Fargo (NBC) ... 
Wyatt Earp (ABC) 
Price Is Right (NBC) 
Zane Grey (CBS) ......... > 











How About That? 3 Aren't Westerns 


Nielsen’s Top 10 for the second Janvary report, just out, is al- 
most revolutionary in content. In contrast to the “nine out of 10” 


the newest report. While it hardly invites “Are westerns finished?” 
speculation, the fact remains it’s the first time in a few months | 
that three non-oaters have crashed the Top 10. 


Here’s the AA (average audience) lineup: 


eee eee ee eee 


Larry Lowman, Cherry & Atlass 
In CBS Changes, Retirements 


Some high level changes are in 
| the offing at CBS.’ Two of them 
involve retirements —Les Atlass, 
Columbia’s “Mr. Big” of Chicago 
and longtime CBS fixture who is 
stepping out from his WBBM 
reign upon attaining 65 this fall, 
and Larry Lowman, the vet 20th 
floor v.p,, close associate of board 
chairman Bill Paley and who in 
recent years has distinguished 
himself as CBS’ “labor man” in 
negotiations with the various un- 
ions. Lowman, however, isn't 
waiting until he’s 65. He’s decided 
on retiring at the age of 60, less 
than a year away. 

Third man ticketed for depart- 
ure from CBS—though not for re- 
tirement reasonss—is Byron Cherry, 
|the network's financial officer 
| (around the network he’s been 


ee | known as a one-man Booz, Allen & 
ritis Mm ™ | Hamilton). A former lawyer, he 
| {was brought into the network about 
|five years ago by prexy Frank 
| Stanton. A-high CBS exec acknowl- 
| edged that a successor has already 

b » 
, CBS’ famed 20th floor (which was 
London, Feb. 17. once a thriving corporate enter- 
Profits of not less than $19,600,- | prise with a flock of freewheeling 
|000 are contemplated by Asso- v.p.’s) will reduce the “surviving” 


+ 
? 





CBS Lifts 25-Yr. Tabu 


Twentyfive-year tabu at 
CBS Inc. against hiring two 
members of the same family 
at the network was retired re- 
cently, as an oblique out- 
growth of o&o situation in 
Chicago, where WBBM boss 
Les Atlass last year hired his 
son Frank for a key station 
job. 

As a result, CBS brass in N.Y. 
decided that it was okay short- 
ly thereafter to hire a relative 
of a present CBS staffer as 
long as the newer addition 
doesn’t work in the same net- 
work area as the other mem- 
ber of the family. 











|been designated “if and when 
Cherry leaves,” but wouldn’t say 
|{as reported in other circles) that 
his departure is imminent. 
Departure of Lowman from 





? : ¥ |number to two—ex-lawyer Dick 
jeune Rediffusion for the current |Salant, frequently identified as 
year ending April 30 next and for | Stanton’s “right hand man” and 
the subsequent 12 months. hot on all D.C. issues, and Jim 














to Jess Oppen- 


series. 


All, 


That is revealed in a statement Aubrey (ex-KNX, L. A. and ABC- 
‘clude “substantial sums” received | !ass, his son, Frank, is, meanwhile, 
the statement adds, is terminable 
that particular agreement, will dis- | 

To Heim ‘P to P 
on many circumstances, including | 
|tor referred to, but also with o‘her | row spot on the Friday night “Per- 
of course, with Granada-TV net-|Ured Godfrey would be a natural 
NBC-TV GREENLIGHTS = Siis. 
{hour variety layout has been one 
' 
|“Third Commandment” hour pro- son and lessens the AG pain of 
as with “Third Command- 
\signed for presentation periodically deduction to be drawn from BBC- 
| back, network 

As from yesterday 


released last week to stockholders, |TV program man) who, some say, 
which adds that the receipts for | ‘s being groomed for bigger things. 
the past two years mentioned in- With the retirement of Les At- 
|under an agreement in respect of | Moving into a key operational role 
‘programs supplied by A-R to an-| for the network in the midwest. 
other contractor. That agreement, - —_ 
on July 29, 1960, and if it is term- | Godf 
| re ees. 
appear. What the effect, if any, of 
that disappearance would be on} 
|the profits of A-R would depend | 
| the growth of the business and the |* Arthur Godfrey told CBS-TV 
|then current networking arrange-| execs yesterday (Tues.) he would 
'ments, not only with the contrac- | be glad te take over the Ed Mur- 
| contractors. son to Person” show next season 
| Although not referred to in the while Murrow takes his year’s sab- 
statement, the A-R agreement is, | batical from the network. It's fig- 
work. |for the role in view of his recent 
| }success with the weeklong Jackie 
|Gleason and Sam Levenson inter- 
Also, it would solve a nighttime 
| ‘ 9 problem insofar as Godfrey is cone 
| 10 COMMANDMENTS cerned. His Tuesday night half- 
| Heartened by the response to the 6¢ the disappointments of the sea- 
|gram written by Ben Hecht as/ show’s lopoff at season’s end. 
| showcased on the Sunday afternoon | . 
BBC’S SIMPLY NUTS 
London, Feb. 17. 
British viewers can't, it seems, 
That's -the 
| through the '59-'60 season. Initially | TV's current skedding of “The 
| ; | Phil Silver’s Show” on three even- 
|blueprinted a couple of seasons |! n e 
had held back on ings per week. 
| the series pending reaction to the | (Mon.) the 
“pilot” entry written by Hecht. | network set a Silvers program for 
/9:20 p.m. Monday screening with 


a repeat on Thursday at 6:20 p.m. 
|On Fridays at 11 p.m. comes an- 
‘other show featuring the sergeant. 

It's the Thursday repeat that’s 
the new facior, for BBCTV has 
been putting out two of the shows 
per week for some time. Reason 
given’ for the addition is that 
whereas until lately children could 
catch the Monday program be- 
cause it went out at 8:30, they'd 
now have no chance of so doing if 
the Thursday repeat wasn’t in- 
seried 


WCBS-TV’S JAN. BIZ HIKE 

WCBS-TV's January spot biliing 
|was 36.8% over same period last 
| year. 

Frank Shakespeare Jr., station's 
recently-appointed general man- 
ager, said this was for national 
plus local spot biz 


Nielsens, only seven Show up in 
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NTA’s Bigtime Tape Syndication 
Splurge: Six Shows Are Set to Go; 
Bishop Sheen, Morgan, Wallace, et al. 


By ART WOODSTONE 


National Telefilm Associates is 
jumping into tape syndication with 
at least five tape video programs, 
besides the initially signed Bishop 
Fulton J. Sheen. The syndication 
house has made the basic contracts 
with Henry Morgan, Mike Wallace 
and Alexander King, and two 
others are in the offing. Kickoff is 
due within two to three months on 
a nationwide selling operation. Ini- 
tial entry will be Peter Potter's 
“Juke Box Jury,” currently telecast 
on KTTYV, in L, A. 

All of the programs will be seen 
on WNTA-TV, NTA’s o&o in the 
N. Y-Jersey market. Outfit has 
signed Lou Melamed, (currently 
wo-king out of the CBS shop 
where he’s served as a vidproducer 
for the better part of seven years 
and as a writer for the Phil Silvers 
stanza as a scribe) to be executive 
producer in charge of video tape 
p7ogramming. 

And since all of the tape pro- 
gramming to be done by NTA ap- 
poars destined to kickoff on WNTA- 
TV as part of the outlet’s extensive 
live-tape program plan, Ted Cott, 
o&o station chief for NTA, has 
added to his other cheres that of 
tape production supervisor, with 
Melamed reporting to him. (Simul- 
taneously, it shapes up as if WNTA 
will have no less than 10- hours 
weekly of live-tape programming 
in prime time slots.) . 

Production on “Wallace Inter- 
view” is slated to begin in March, 
with Mickey Sillerman’s (new 
prexy of NTA syndication) sales- 
men to begin peddling the cross- 
the-board half-hour immediately 
thereafter. On WNTA-TV, under 
Cott’s direction, the “Interview” 
will taRe up the 10:30-11 p.m. slot, 
meaning that Henry Morgan, who 
kicked off in that time period last 
Friday (13) will be moving to 11- 
11:30 once Wallace gets going on 
tape. 

Morgan will be the touchstone 
for a nightly 11-11:30 block of live- 
tape stanzas on WNTA, and will be 
follewed both into the 11 o'clock 
local time and into syndication by 
King, who lately has made several 
appearances on Jack Paar’s late- 
night shew. King will 
hold down Wednesday nights on 
WNT 


A. 

~ Simee Cott and Sillerman’s sell- 
ing arm are now geared to work 
so closely on product development 
(ownership, however, being in Sil- 
lerman’s department), it appears 
as if further NTA tape develop- 
ments himge on the outcome of 
Cott’s 11-11:30 programming the 
other three nights still open. 

Another program which will 
probably go the tape syndication 
route will be what the company 
describes as a half-hour “anthology 
of personalities.” Cott is consider- 
ing this stanza, comprised of oene- 
shot stands by various personali- 
ties, for Thursday, 11 p.m. part of 
the local program structure. Cott 
is now on the verge of signing up 
another host for a regular Monday- 
at-l11 (and syndication) showcase. 
This leaves Open on WNTA only 
the Tuesday weekday period, fol- 
lowing the Wallace nightly grill- 
ings, and there Cott anticipates 

(Continued on page 34) 


Liv's 427, Upbeat 
In Foreign Sales 


Ziv’s foreign operations, under 
international division topper, Ed 
Stern, is reported to be 42% high- 
er for the recently completed ca- 
lendar year of '58 than the previ- 
ous 12-month period. 

Contributing to the hiked gross- 
es were year-end sales made in the 
folowing territories, Caracas, Vene- 
zuela, first showings of “Bat Mas- 
terson,” “Harbor Command,” 
“Cisco Kid,” rerun sales on “The 
Unexpected,” “Tombstone Terri- 
tory,” “Dr. Christian,” “Man Called 
X,” “Boston Blackie,” “Favorite 
Story, “Martin Kone,” e Teg. 





terday’s Newsree!.” 
Puerto Rico, WAPA-TV, “Mas- 
(Continued on page 34) 





OF’s ‘What Are the Odds?’ 


Hollywood, Feb. 17. 
Official Films has bought “What 
Are the Odds?” new vid-series 
produced by Herts-Lion Produc- 
tions. Deal is for 39 half-hour 


segs. 

Producer Kenneth Herts, who is 
also directing, has signed Pamela 
Herbert and Bill Kelsay as writers. 
Leo Guild, creator of series, is exec 
producer. 


Guterma Scandal 
No Deterrent To 
Guild-Roach Deal 


In the midst of the Guterma 
shakeup, Hal Roach Studios and 
Guild Films closed a deal whereby 
Guild would become the distribu- 
tion arm of Hal Roach Studios. The 
deal also involved the acquisition 
by Guild of certain Roach proper- 
ties, which according to Guild 
prexy John Cole, involved the pay- 
ment by Guild of $3,000,000, in 
cash, notes and Guild stock. 

In papers filed with the Ameri- 
can Stock Exchange, where Guild 
stock is listed, the company said 
that W-R Corp., a Hal Roach Pro- 
ductions subsid, would receive 400.- 
000 shares of Guild Films stock and 
two series of 6% notes totaling 
$700,000 for the tv films. 

In addit’on, Guild is to pay the 
balance of a debt to the Reldan 
Trading Corp. That sum is not to 
exceed $784,776 with interest of 
142% each month after Feb. 1, 


(Continued on page 38) 


ABC Films Biz Perks; 
Off-Network Shows Aid 


ABC Films finds tiz pe>king up, 
reporting a 52% increase for the 








ly | first six weeks of 59, compared to 


the same six-week period the pre- 
vious year. 

Reason fer the gross upbeat are 
the off-network entries which it 
didn’t have last year, and activity 
with its feature film packages and 
rerun properties. The off-network 
properties which loom importantly 
in its sales activities are “People’s 
Choice,” sold in 57 markets, and 
“Jim Bowie,” now in 39 markets. 
Subsid also now is handling the 
J. Arthur Rark pictures in its “Fes- 
tival 35” package. These pix origi- 
nally were on the web's “Fameus 
Films” showcase. 


Vidpix Chatter 


Harold Goldman, NTA Interna- 
tional prez, returned from Puerto 
Rico. Sam Gang, NTA’s foreign 
manager who accompanied him, 
continued his trip.jo other Latin 
American territories .. . Independ- 
ent Television Corp. has inked a 
deal with Versailles Productions 
for a series, titled “Emergency,” 
based on the drama of a hospital 
emergency receiving ward. Arthur 
Lewis will produce. Filming will 
be done in N.Y. with Arthur Hill 
starring .. . WOR-TV, N.Y., has 
bought two British imports of re- 
cent vintage, “Wee Geordie” and 
“Escapade” ... Charlies Korvin 
will star in ITC’s “Interpol Cal- 
ling”... CBS Fims production v.p. 
Leslie Harris off to the Coast... 
Harry B. Simmens has joined ABC 
Films as an account exec, covering 
Ghio, Indiana and Kentucky as his 
territory. Simmons was formerly 
with ABC Radio’s Chicago office. 
. . . H. L. Bucher, NTA’s general 
attorney, has been elected secretary 
ot the company .. . Michael Siller- 
man, new prez of NTA’s program 
division, due to e a swing 
| through the country shortly, visit- 
|ing NTA exchange cities. 
| Jack Lenny to coast for filming 
of “Dennis O’Keefe Show” pilot in 
| which his ciient, Jane Keene, co- 
| stars. Lenny will also wrap up 
| talent for his summer strawhat 
circuit. 


‘New Package Firm In 
Syndication Kickoff 
With Show About TV 


| “Let's Face Television,” series of 
weekly half-hour shows featuring a 
| panel of tv critics, will be put into 
| syndication soon by a new outfit, 
Panel Programs, Inc. Partners in 
| the new outfit_include Hardy Burt, 
a vet in the radio-tv public af- 
| fairs field; John Luter, editor of 
|the Press section of Newsweek 
|mag, and Frank Wachsmith, at- 
| torney for the Overseas Press Club. 

Pilot program will deal with the 
| Jack Paar show. Moderator will be 
| George Hamilton Combs and 
| panelists will include Atra Baer. 
columnist for the N. Y. Journal 
American, and Dick Seamon, editor 
of the Show Biz section of Time 
|mag. Peggy Cass will appear on 
| the show as Jack Paar’s rep. For 
|} succeeding shows Gilbert Seldes 
jand Bob Considine have agreed to 
serve as guest moderators. 

Series is designed to provide a 
weekly forum for evaluation of ma- 
jor tv shows with talk about per- 
sonalities and behind-the-scene op- 
erations. 


Roll on ‘Tnterpol’ 


London, Feb. 17. 
“Interpol Calling,” 39-skein vid- 
pix project sponsored by The Rank 
Organization in association with 
Jack Wrather, started shooting yes- 
terday (Mon.) at Pinewood Studios. 
Charles Korvin has the key role. 
Skedded for an April 13 start at 
Pinewood is “A.1 at Lloyds,” an- 
other tv series, 


| 














Location shooting is the thing 
Ever since it became passe to 


series going out on location. 


Vidpix Yen for ‘Location’ 


today in celefilms. 
have the cops and robbers shoot 


it out between narrow walls of a Hollywood set, more and more 
outfits are attempting to capture authentic, different backdrops 
for their telefilms. It can be argued that, in many cases, the quality 
level of the teleplays hasn’t changed much over the years. Essen- 
tially, in many of the “bread and butter” syndication series, the 
same cops and robbers level prevails. But there’s no argument that 
the background for the action has changed, with more and more 


CBS Films, Independent Television Corp., Ziv, California Na- 
tional Productions, National Telefilm Associates all offer examples 
of the upbeat in location shooting. Ziv, for example, during the 
past two months has done 50% of all its shooting on location. The 
shooting involves nine series, a record high for the company, and 
its upcoming “Moon Probe” project. 

“Sea Hunt” production involves the most traveling in the Ziv 
roster. Within an eight-week period, Ziv producer Ivan Tors shunt- 
ed his cast and crew from Catalina Island to Lake Mead, Nev. 
and from there te Silver Springs, Fla., and then back to Marine- 
land of the Pacific at Pales Verde, Calif. 





Those U.S.-British Co-Production — 
Deals Permit for Quality Skeins 





‘ b] wd 
Bat’ Spreads His Wings 
Western star Gene Barry of 
“Bat Masterson” 1s getting a big 
play on the guest circuit. 
He will make his song-and-dance 
|debut on the Perry Como show, 
Feb. 28 and will follow up with a 
guest spot on the Dinah Shore 
show in May. On May 1, he'll ap- 
pear at the Apple Blossom Festival 
|in Winchester, Va., and in July, he 
| guests at the Calagary Stampede. 


British TV Turns 
Other Cheek On 
Film Industry 


London, Feb. 17. 

At a time when the film industry 
in Britain has virtually clamped 
down on collaboration with televi- 
sion, tv seems increasingly intent 
on turning the other cheek. There's 
an upswing in programs devoted 
to the movies. That applies mainly 
to BBC-TV rather than the com- 
|mercial networks, and the plugs 
are for the cinema at large rather 
than for specific productions; none- 
theless a friendly intent is marked 
all over. 

Two series figure in BBC-TV's 
schedules for the coming months. 
There’s “The Cinema Today,” 
which started on Feb. 5 by cover- 
| ing the Italian industry and which, 
‘consisting of a minimum of eight 
| programs aired every six weeks, 
| will focus on all the major produc- 
| tion centres in turn. Then a com- 
|panion skein on the work of top 
directors, starting with the Greeks, 
will shortly be slotted to alternate. 
| (Continued on page 36) 

















Guierma Story’s Intrigue & Mystery 
Tops Any Entry In Telepix Field 


The mystery, melodrama, and the 


last weekend (15) which was capped 





financial manipulations of Alex- | with the announcement that Roach 
ander Guterma, the deposed prez) has taken over the presidency of 
of res a nore —— | Jacobs. The Roach announcement 
su a r., wit |also said that he had purchased 
plot Yor a fascinating film. The|Guterma’s stock wath How 
running story is spilling over from | many shares and under what terms 
the ee eee sections of oe were not disclosed. It was said 
pers crashing smack on Page 1.| that Roach acted to protect 
Roach has assumed the presi-| own “substantial stockholdings” as 
dency of F. L. be mgr pa may hard | = as the interests of other stock- 
ent company w spraw -| holders and 6,000 employes. 
ings includes Mutual Broadcasting,| Roach promised that the “first 
Hal Roach and Scranton Corp. | order of business will be the issu- 
Roach took over following the fil-| ance of a complete report to the 
ing of criminal and civil charges | stockholders, which will include 
by the Secufities & Exchange|the annual financial] statement.” 
eat ae > cece ve | (Failure ° — such a age em 
move apparently p ated is one of t many trouble the 
the resignation of Guterma as | company has with the SEC and the 
board chairman and president of | New York Stock Exchange.) He 
Jacobs. Guterma also resigned his | said he has made “an independent 
MBS presidency and “all his posts” | personal investigation” that had 
in subsidiary corporations. convinced him that the Jacobs 
hay mpg he ogy Pr pd pow gas d “has solid asset values 
n ™ in eria, has had aj|and earning capacity.” 
long list of run-ins with the SEC Mutual In The Red 
and litigation with stockholders. It’s no secret, though, that one 
Tomorrow (Thurs.) he’s due at a | of the subsids, Mutual Broadcast- 
Federal Court Hearing to answer |ing, is running in the red. In a 
the SEC complaint. |recent statement filed with the 
It was a whirlwind of~ activity | SEC, Mutual was shown to “have 


his | 835 


sustained a loss of $790,088 for the 
period January-July, 1958. Other 
reports show that MBS had a de- 
ficit of $341,004 at the beginning 
of ’57, and in the course of that 
year lost another $738,742. Putting 
the deficits together, the deficit as 
of July 31, 58 amounted to $1,869,- 


No doubt about it; the Guterma 
scandal will not help Mutual’s 
“image” along Madisen Ave. or the 
web’s “image” with affiliates. Web 
claims over 450 affiliates currently. 
Roach is MBS board chairman. 
Blair Walliser has been the func- 
tioning topper of the web, with | 
exec v.p. stripes. Walliser prob- 
ably will have a lot of explaining 
to do at next month's Mutual affili- 
ates meeting in Chicago. 

On a closed circuit message to 
affiliates, MBS advised stations that 
Guterma's resignation could have 
no effect “whatsoever” on the im- 
mediate and future plans of the 
web. Despite the Guterma events, 
exec v.p. Walliser stated in his 
closed circuit acdress that affiliates 
and advertisers contacted his office 


—¢ The foreign market has devel- 


oped as an important factor in the 
ability of telefilm companies to un- 
derwrite quality product. 

The extra $10,000 per episode 
which might be earned overeas al- 
lows telefilm companies to lift their 
budget sights for skeins. Money, 
in itself, doesn’t always spell qual- 
ity. Many a hugh-budgeted tv 
show has fallen flat on its face. 
But higher budgets allow the pre- 
ducer to search out better scripts, 
directorial and acting talent. It 
gives him a chance to realize his 
intents, if quality is his goal. 

There are a number of cases in 
point. Without the world market 
in view—the Western World, that 
is—Milton Gordon's Galaxy At- 
tractions and Harry Alan Towers 





of Britain could not possibly have 
| teamed up for such an ambitious 
| project as the one hour telefilm 
| series, Sir Winston Churchill's “A 
| History of the English Speaking 
Peoples.” 

Vet producer Felix Jackson was 
hired co-producers National 
Telefilm Associates and British 
Broadcasting Corp. to do the 

ird Man” series. Again the 
intent is on quality, with BBC's 
participating lifting the budget of 
the skein. Same situation prevails 
for Independent Television Corp.'s 
“Four Just Men,” with Associated 
Television of the U.K. acting as 
partners in this venture. 

What is happening is the dawn 
of a new day in Anglo-American 

1 ventures. In the 
past, many of these co-productions 
were accented by a “quick-buck” 
approach. The thought in such 
cases was to bring the series in 
eheap and cash in on a ready Brit- 
ish market. even though the series - 
might be hobbled by the “quick- 
buck” production approach in the 

(Continued on page 36) 


Van Praag Sets 
Telefilm Series 


Van Praag Productions appears 
likely te become the first telefilm 
commercial producer to actually 
get into telefilm program produc- 
tion. Although many of the blur- 
beries have talked about taking 
the step into the entertainment 
side of telefilm, none, at least none 
as a corporate entity, has as yet 
go‘ten into it. 

Bill Van Praag, blurbery top- 
per, left for Hollywood earlier this 
week to confer with Coast veepee 
Don Kraatz. First pilot, a half- 
hour based on the exploits of some 
commercial pilots, is to be shot 
in Hollywood by March 1, probably 
at General Service Studios, where 
Van Praag now does blurb work. 

Outfit hopes to shoot couple of 
other half-hour pilots not too long 
afterwards. 

Van Praag said before he left 
that his company was underwriting 
the first pilot and that if he got 
no bites from network or national 
sponsor, he intended to go ahead 
and lense a full series of 39 half- 
hours. He seported that coin was 
available for an entire series to be 
sold either regionally or via mar- 
ket-by-market syndication. 

Van Praag declared there'd be 
no let up in the usual blurb pro- 








with expressions of confidence in 
(Continued on ‘page 36) 





duction areas, despite the package 
plans. a 
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CBS FILMS: ‘GOTTA 





Price Range in 22 Markets 


The following is a price rundown of syndicated shows in the 
top 22 markets in the U.S., the same markets utilized by Pulse 
in its compilation of rating syndicated properties nationally. The 
prices, by no means, should be considered absolute figures. They 
are reflective prices of class A product sold direct to advertisers, 
in most cases. In some markets, prices may vary quite a deal, such 
as New York, where a direct-to-sponsor sale may bring as high as 
$4,200 per half hour for a program and as low as $1,500 in a sta- 
tion sale. But that differential is lessened when considering direct- 
to-advertiser sales, as does the following table. The “average” di- 
rect-to-sponsor prices quoted for individual markets for class A 
product are net figures, with agency commissions already deducted. 
The “average” price is the cost of the program per week on a 39, 
plus 13-week basis. The reflective price rundown follows: (See 
accompanying story for more detailed data of the syndication 


price structure). 


SE <5 i coe <<ree hee $ 415 
PEEING x... 0'0.. 00 0 vt 9% 660 
Birmingham .......... 275 
BEL. 0.010:05,0.6's cas wed 1,100 
SE? owigss.« veund we bel 495 
Sar 2,200 
eee - @ 
Cleveland ........--- - 80 
0 Ee - 415 
SE sc ccnks is oss cas 360 
| ee eee 1,000 


OE ae $2,200 
Milwaukee ............ 495 
Minneapolis-St. Paul 600 
New Orleans .......... 360 
BN MEE Selo Worns os ccc 3,500 
eer 1,100 
PE Scccccewned 415 
OO Ee 675 
San Francisco 950 
ET ae » wana ene 415 
Washington ........... 475 


NBC's Stern Talks Co-Production 


With Japan, Vidpix Payment Rules 


+ 


Tokyo, Feb. 17. 

Alfred R. Stern proposed ways 
and means of a more equitable 
payment system for foreign tele- 
film distributors in Japan while 
meeting with Finance Ministry offi- 
cials. During his 10-day Japan 
visit, the NBC director of interna- 
tional operations also huddled with 
local rep, negotiated for additional 
program sales, did fact-finding on 
possibilities of transPacifie traffic 
of video tapes and explored feasi- 
bility of co-producing locationer tv 
series. 

Meeting with the vice-minister 
of finance and the chief of the 
foreign control section, Stern pro- 
posed the grading of imported 
product by the stations with fee 
scale of $300, $400 and $500 per 
half-hour episode. Ministry regu- 
lations now have ceiling of $300 
payment with maximum of nine 30- 
minute foreign programs per week 
for Tokyo stations. Stern’s plan 
would not alter number of shows, 
but would have three in each of 
the price groups. 

He told Vartety that the officials 
recognized the present inequities 
and the fact that current policy 
allows no regard for value of indi- 
vidual shows. Stern added, “The 
aggregate payments would be high- 
er than now, but that’s only fair. 
Then if we have a good show, we'd 
get a better price. The advertiser 
pays a better price now, but that is 
not reflected in our pay.” 

He submitted that the stations 
should do the grading since “they 
make the selections now. But the 
Government would still have con- 
trol,” Stern stated. 

Japan ceilings on prices and pro- 
grams have long been a point of 
contention with visiting distrib 
execs although they generally con- 
tinue to*sell as much as they can. 

Stern also noted that the price 


(Continued on page 36) 


ABC Bankrolling 
Ken Murray Vidpix 


Hollywood, Feb. 17. 

Producer Ken Murray and ABC- 
TV have signed a deal whereby 
the network will bankroll 39 epi- 
sodes of his new vidpix series, “El 
Coyote,” starring Muriel Davis. 
Decision has not been made as yet 
as to whether the show will be 
syndicated by ABC or shown on the 
net. 

Murray has made a deal with 
Filmasters Productions for it to 
handle physical production on his 
series, on which he will function 
as exec producer. 

Adventure series will go into 
production in the near future. Miss 
Davis, 18, a top Olympic gymnast, 








will essay lead role in the derring- 
do series. a3 


jot 





Ransohoff: Boy Trader 


The youngest president of 
any corporation listed on the 
American Stock Exchange is 
Martin Ransohoff, 31, topper 
of Filmways. 

Indie tv film commercial 
outfit began trading on the 
American Stock Exhange Mon- 
day (16), with stock opening 
on 1,800 shares at 744. 





Eurist’s Ambitious 


Mex Telepix Sked; 
The Price Is Right 


Holiywood, Feb. 17. 

After acting in key production 
capacities on nine features filmed 
in Mexico over the past five years, 
vet Hollywood production exec 
Clarence G. Eurist feels that tele- 
film activity south of the border 
is just about overdue. He's con- 
vinced the only reason Mexico 
hasn’t been tapped for telefilming 
is the problem of supervision from 
afar, but all the other factors 
favor production there. 

Among these factors, of course, 
cost is an immediate one. So are 
Mexico’s untapped locations and 
backgrounds, the availability of top 
facilities (including labs, voiding 
the necessity to ship negatives 
back to the U.S. for processing: 
and back again for viewing of 
rushes and. dailies), excellent 
crews from the local industry and 
extensive Government coopera- 
tions. Government has _ even 
agreed that the standard motion 
pic crew of 65 can be cut to one- 
third that for telefilm, Eurist says. 

On costs, he’s got two properties 
under development, plus an exclu- 
sive deal with Mexico’s top drama- 
tic thesp, Pedro Armandarez, as 
the basis of comparison. One, 
“Conquistador,” series placed in 
the period following the Spanish 


(Continued on page 40) 


Settle Chi Lab Strike 
Chicago, Feb. 17. 

Strike of lab technicians in com- 
mercial film studios here ended 
over the weekend when a new con- 
tract was signed between the stu- 
dios and Local 780, Motion Picture 
Laboratory Technicians Union 
(IATSE). 

New pact calls for a 6% wage 
increase retroactive to last Sept. 
1. Previous weekly scale was $85 
for apprentices and $175 for senior 
cutters. 

Walkout occurred last Wednes- 
day (11) when the union struck 
Fred Niles Productions. 











GETS $10,000, 00 
AUDGETFOR PROD. 


The Bill Paley-Frank Stanton 
high command has just handed 
CBS Films a $10,000,000 produc- 
tion budget for the year with the 
edict to “play it big; from now on 
nothing cheap, only quality pro- 
gramming.” The unprecedented 
program budget compares with 
something like $3,000,000 for last 
year, when CBS Films was primar- 
ily a distribution outlet and when 
fresh programming was more or 
less played by ear. 

But all that has changed since 
the recent reorganization and up- 
graded status of CBS Films as a 
major component of the corporate 
Columbia body. From here on in 
it wHl make like a bigtime pro- 
gram-production operation, aside 
from the syndication-distribution 
aspect, with all properties de- 
signed primarily for network-show- 
casing. 


PLAY IT BIG’ 





—% 


Reflects New 


> 


Price Structure in Top Markets 
On Ist Run Syndication Product 


Era of Stabilization 





Eleanor Goes Com’! 


Mrs. Eleanor Roosevelt has 
gone commercial. She has giv- 
en final approval to appear- 
ances in telefilm blurbs plug- 
ging Good Luck Margarine, 
a Lever Bros. subsid. 

Commercials, which started 
on the air this week, include 
two 30-second spots and a sin- 
gle. one-minute blurb. The for- 
mer will go the national spot 
route and the longer blurb is 
already being shown on NBC- 
TV. 

To leadin the commercials, 
Mrs. Roosevelt miakes an ap- 
peal in behalf of underpriv: 
ileged people overseas. The 
rest of the time is devoted to 
Good Luck. 





Actually this represents a com- 
plete reversal in thinking. Here- 
tofore CBS Films depended to a 
large extent on having CBS net- 
work shows siphoned off to the 
telefilm subsid. But there are no 
such properties in sight. (All it 
can hope to put into syndication in 
the immediate future, for example, 
is “December Bride.”) So now 
it’s a case of CBS Films develop- 
ing its own properties and feed- 
ing the network. But not just 
CBS. That network gleam of the 
film subsid will extend to all the 





Those Short-Term 


Sponsor Hitches 
Vex Syndicators 


Those short-term deals have be- 





webs (which, of course, will have 
a salutory effect on the Justice | 
Dept. in terms of possible anti- | 
trust repercussions). 

That $10,000,000 stashed away 
in CBS Films’ coffers will now per- | 
mit for a full 39-week cycle of six | 
fresh properties along with 10 
other pilots. That makes it a full- 
blown production outfit. And Les | 
Harris, who now devotes himself | 
exclusively to production, has a 
number of new eniries going for 
him or in preparation, to wit: 

(1) A halfhour series called 
“The Attorney,” which will be 
done in cooperation with the | 
American Bar Assn. Series will | 
probably be shot in N.Y. Scripts | 
will be based on actual cases pro- | 
vided by the ABA (its membership | 
has been responsible for furnish: | 
ing 300 sample scripts, since the 
organization is squeamish as to) 
how an up-and-coming attorney 
should be depicted on television). 
Lead for the series has not yet 
been chosen, but CBS Films says 
it will utilize the “best directors, 
best producers, best actors. aad 
able.” 

(2) A half-hour series called | 
“The Diplomat,” with Clare Boothe | 
Luce as the narrator and which | 
has the blessing of the State Dept. 
Pilot on this one has already been 
completed. 

(3) A half-hour series called 
“Bellevue” based on incidents at 
Manhattan’s famed Bellevue Hos- 
pital. 

(4) Half-hour series tabbed | 
“Man on K Street” with stories | 
based on science in criminology. | 

(5) Half-hour series “Man 
From Antibes” (working title) 
about an art expert. 

(6) Half-hour series “Silent 
Saber,” pilot of which is al- 

(Continued on page 34) 








‘Pilot of a Pilot’ 


CBS Films is doing some 
pioneering in screening of its 
pilots for advertisers and agen- 
cies. Subsid has come up with 
a “pilot of a pilot” concept for 
one of its projects, “Silent Sa- 
bre,” series dealing with the 
American Revolutionary War. 

The “pilot of a pilot” is a 
15-minute short dealing with 
the entire concept of the se- 
ries, pictorially explaining 
where the series is going over 
a 39-week period. The short 
cost about $8,000 to make. It 
will be shown as a preamble 
to the “Silent Sabre” pilot at 


moving out. 


come prevalent in syndication, per- 
haps not as marked as on the net- 
work level, but nevertheless a dis- 
turbing force in the biz. 


| 
One of the more recent examples | 


is the Lucky -Strike buy in a ma- 
jor regional on MCA TV's “SA 7.” 
The buy was for alternate weeks 
over a 26-week period, with the 
usual renewal options. Such a buy 
may be great from the sponsor's 
point of view. He only commits 
on an alternate week basis for 26 
weeks, following which time he 
has a choice to go for more or 
bump the show. 

But from the syndicator’s point 
of view, it’s hardly the optimum 
deal. The syndicator or the sta- 
tion must pick up alternate spon- 
sors—and do the same trick again 
and again if Lucky Strike moves 
out after 26 weeks. * The deal, 
which is symp‘omatic of the drift 


brought Lucky Strike into the syn- 
dication fold. But other syndica- 
tors are gro®thing more and more 
concerned of the short-term drift 
and the growth in utilizing first- 
run syndicated product as partici- 
pation vehicles. 


Universal Inching Out 
Of Com’l TV Prod; 
Al Mendelsohn Quits 


Technically, Universal has not 
decided to move out of television 
commercial production yet, but the 
video department’s execs are still 
Following last week's 
departure of George Bole as Coast 
commercial production boss. Al 
Mendelsohn is quitting the com- 
pany’s Gotham headquarters this 
week. 

Mendelsohn, U's assistant tv 
sales manager, is switching March 
2 to the Elliot, Unger & Elliot blur- 
bery in N.Y. where he is marked 
for the general sales managership. 

U is said “not to be certain 
whether it'll close” tv or not. 


Herb Berger to SG 


Herb Berger, television business 
manager of Dancer-Fitzgerald- 
Sample and formerly general man- 


(eed from a firm 39, plus 13, 








join Screen Gems on March 2 in 
the newly-created position of di- 
rector of business affairs. 

At SG, Berger will report to 
Burt Hanft, business manager. Vin- 
cent Connelly of D-F-S, who has 
been assistant to Berger, will step 
into the position of tv business 





screenings, 


manager at the agency. 


ager of Guy Lombardo, is slated to} 


By MURRAY HOROWITZ 


Prices of first-run syndicated 
product, chaotic for a number of 
years, have become stabilized to 
some degree. 

Area of stabilization has estab- 
lished itself mainly in the field of 
direct-to-advertiser sales, as op- 
posed to station sales, for class A 
syndicated product. The accom- 
panying box on this page reflects 
the realistic price structure in the 
top 22 markets in the country. 

As opposed to several years ago, 
the price difference among leading 
syndicators for good product today, 
has been narrowed again speaking 
of direct-to-advertiser sales. In the 
field of station sales—in most cases 
—the prices in the same market 
vary extensively with some heavy 
horse trading as to multiple runs 
| and the length of the statien com- 
mitment. 

The direct-to-edvertiser sale— 
the good regional and local—in the 
case of top syndicafors has as- 
|sumed a price pauern of rather 
|firm rate card status. Reason for 
this development on the aurect-to- 
advertiser level is that the adver- 
| tiser and his agency recognize, by 
and large, that in order to latch on 
to what they consider a “hot” prop- 
erty, the freight charge should be 
|paid Feeling is, what use is it to 
| dicker over what may be a few 
hundred dollars per show in a 
market, when the sponsor feels he 
| wants the program vehicle. 

Some stations, too, have that ap- 
proach. One or two syndicators 
maintain that they obtain the same 
pi.ce from ¥tations, as advertisers 
—but their pos'tion definitely is 
in the minority, and represents the 
unusual situation. 

Among major syndicators what 
usually occurs in the price situation 
is as follows: A series first is in- 
troed among regional advertisers, 
then local advertisers, and then on 
the station level. The price struc- 
ture in most cases begins to break 
on the station level. It breaks 
even further—as high as 50%—if 
the show, on the station level, isn't 
sold the first time around. Of 
course, the most desirable deals 
are the major regionals, the firm 
39 plus 13 variety. When partici- 
pations are sold, even on the re- 
gional level, the price structure 
also }reaks. 

The less established syndicators 
have a more chaotic price struc- 
ture. The distress product of ma- 
jor syndicators, too, hits low levels, 

On the direct-to-advertiser level, 
it’s interesting to note that the top 
22 markets account for about 65% 
of the first-time around revenues 
of a syndicated show. Price, of 
course, is one factor jn selling the 
show. Others include the qual- 
ity of the series, the competitive 
situation locally, the pool of local 


(Continued on page 36) 


Deluge of Reruns 
Cues Price Cutting 


The rerun syndication market is 
| being buffeted by a deluge of prod- 
}uct. Consequent result, in many 
| cases, has been some chaotic price 
cutting. 

What has happened over the past 
10 years is that a backlog of series 
has been built up, with skeins com- 
ing off the network, or syndicated 
product going into a rerun opera- 
tion. The tally to date is that 
there are about 300 series now in 
the syndication market, with about 
25 distributors busy trying to sell 
off the rerun product to the sta- 
tions. 

The better reruns maintain a sem- 
blence of price order, despite the 
growing backlog. But the turkeys 
are being priced at bargain base- 
ment levels in order to clinch 4 
sale. 
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THE MEDIUM 

With Cnremune Turner, Lee Ve- 
nora, Beverly Dame, 
Donald P. Morgan, Belva Kibler; 
Werner T , . 


Menotti 
Director: William A. Graham 
Staged by Menotti 
60 Mins., Sun. (15) 5 p.m. 
ALUMINUM LTD. 
NBC-TYV, from N. ¥. 

(J. Walter Thompson) 

Gian-Corto Menetit highly gs 
matic “The Medium” was 
stunning hour production on NBC- 
TV’s “Omnibus” Sunday afternoon 


(15) with Claramae Turner git 


the role of Madame Flora ich 
she created in the original New 
York production. Along with Miss 
Turner, the part of ——_ the 
daughter was sung and en 

Lee Venora and the part of Toby 
the mute gypsy servant-boy was 
portrayed by Jose Perez. A more 
ideal trio would be hard to come 
by. As staged for “Omnibus” 
Menotti himself, all of the “Me- 
dium’s” inherent excitement was 
forcefully projected. saiameie 

Singularly enough, this 
lar opera gained by-its exposition 
on tv. The nnn ee of = 
chittered room a seanc 
table set the stage beautifully for 
the added dimension of the elose- 
ups in the individual arias. The 

gnancy and sensitivity of the 
aces and the sincing were deeper 
and more personal by virtue of the 
camera treatment. . 

The libretto for the “Medium,” 
which, of course, is sun¢ in Eng- 
lish, is deeplvy mov'ng and mean- 
ingful. For Menotti’s short opera 
of a trickster careht hv her own 
lack of understanding of the suver- 
natural, remains one of his most 
striking theatrical invertions. It is 
punetuated by some hicvhly effec- 
tive and melodie »rias. notebly 
those sun¢ by Miss Verora both in 
solo and in duet with Miss Turner. 
The simplicity of the melodies with 
the rich, beautify! orehestration, 
totally bereft of the stvlized pos- 
turing of most forme! oneras, did 
much to make the “**edirm™” on tv 
both acceptable and exciting for 
the novitiate. 

All the credits were on the asset 
side, including a tieht vot sensitive 
job of direction hy William A. 
Graham: the single set bv Henry 
May which embodied the time and 
the story. and the entire cast, 
which elso romonriced Beverly 
Dane, Ponald P. Morgen and 
Belva Kibler. 

Rut notably it was Mies Turner 
and Miss Venera, in nerfert voice 
and svmpathetic cercterizations. 
plus the music of Mevotti. that 
mace this a distirguished perform- 
ance. Rose. 


HENRY MORGAN & CO. 
Director: Max Miller 

90 Mins.; Fri., 10:30 p.m. 
Participating 

WNTA-TV¥, N. Y. 

Once the “enfant terrible’? of the 
airlanes, Henry Morgan now 
back with his own show, somewhat 
older and considerably tamer. His 
opening show for this taped NTA- 
syndicated series tried to recapiure 
the offbeat wit of h’s old radio 
stand, but time h2s marched on 
and the iconoclastic zaniness of 
yesteryear now registers as forced 
eccentricity. 

Morgan, who's kept in training 
for the past few years on the tv 
quiz circuit, retains one of h's old 
eharacteristics — abrasiveness. It’s 
not exactly the most favorable 
personality feature to carry a $0- 
minute show; particularly at a late 
hour where dialers may easiiy tire 
of Morgan’s back-to-the-audience 
attitude. 

The preem stanza was not only 
a low budget affair, as Mergan kept 
repeating, but decidedly low pres- 
sure. It opened with Faye Emerson 
christening a bust of Morgan with 
a champagne bottle and _ then 
sagged into an interview w:th band- 
leader Vincent Lepez who was 
there because of the Friday, the 
13th date. But Morgan played the 
numerological nonsense straight 
and perhaps that’s a measure cf 
how domesticated Morgan has 


come. 

The best things on the show 
were Morgan’s use of one-man 
band music by Vincent Mundi 
to punctuate the session and his 
rundown of the news by reading 
from old copies of the Tulsa World 
and the Chilicothe Gazette. The 
latter bit, in particular, sugges’ 
the’ strong satirical possibilities 
still inherent in Morgan. 

David Susskind, of the 
WNTA’s “Open End” series, was cn 
hand for a chat with Morgan about 
the role of the tv critics. This seg- 
ment, however, indicated that Mor- 
gan is not comfortable handling 
ideas or intellectuals. 

In another bit with Miss Emer- 
son, Morgan indulged in seme 


eorny romanticising (“when will }-4y 
(Continued on page 40) 
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MEBT MR. LINCOLN 

With Alexander Scourby as narra- 
tor; Thomas Mitchell, announcer 

Producer: Donald B. Hyatt 

Director: Hyatt 


Writer: Hanser 
30 Mins., Wed. (11), 8:30 p.m. 
LINCOLN NATIONAL LIFE 
SURANCE CoO. 

(film) 


(Maxon) 

First of Abe Linecoln’s 150th 
birthday anni programs on NBC-TV 
(11) got off to a stirring start with 
a significant contribution to both 
tv communication and American 
history. “Meet Mr. _ Lincoln,” 
under the thoroughly proficient 

of Donald B. Hyatt, came 

as a rich ruby on all fronts. 
Undeniably, th's was the first 
time that the creative and tech- 
nically advanéed forces in video- 
land came up with a firstrate cam- 
era animated technique capable of 
turning a bewildering assortment 
of Bb oy photographs, prints, 
wi , lithographs, posters, en- 
gravi drawings and sketches of 
War era into a v-sual 
story of movement and throbbing 
momentum. To have culled through 
a storehouse of 25,000 stills and 
come up with the results as ex- 
emplified in “Meet Mr. Lincoln” is 
a stalwart tribute to the “Project 
20” unit at NBC-TV. 

With remarkable clarity, viewers 
were transported to the America 
during the four presidential years 
in the life of Lincoln. One saw 
the “moving” stills and prints of 
the pioneers tre across the 
mountains, the draft riots in Man- 
hattan, the sadness and joy as 
reflected in ‘ie faces of boy sol- 

i their leaders, Robert E. 
Lee, Stonewall Jackson, Jefferson 
Davis, Me Grant, George Me- 
Clellan, William Tecumseh Sher- 
man and most importantly, the 
poetic, heroic figure of the Great 
Emancipator. 

Other highspots were the blend- 
ing of the savage cartoons dealing 
with Lincoln's efforts to free the 
slaves, the penetrating portraits of 
Negroe slaves, the assassination 
scenes and the visual recording of 
the haunting Lincoln deathbed 
scenes. 

Scripting by Richard Hanser was 
excellent and Robert Russell Ben- 
nett’s mood music, sparked by 
Northern and Southern melodies of 
100 years ago, contributed greatly 
ts the overall majesty of the pro- 
gram. Alexander Scourby narrated 
with fine taste. Thomas Mitchell 
did the restrained commercials for 
the s r. A deep bow also goes 
to Silvio D’Alisera, who displayed 
such sound judgement editing the 
vast amount of Lincolnia. Rans. 


RICHARD DIAMOND PRIVATE 
DETECTIVE 


With David Janeser, Barbara Bain, 
Mort Sahl, Ed Kemmer, Irene | 


IN- 





Hevey, Ronnie Rondell, Ross | 
, others 
Exec Producer: Peterson | 


Producer: 
Director: Alvin Ganzer 


D 
CBS-TV (film) 
(Lennen & Newell) | 

The bigger mystery is why! 
“Richard Diamond, Brivate Eye,” 
was revived for another network 
outing. The Four Star production | 
has a new jazz motif, true. But the | 
story line on the opener (15) had_ 
little that was fresh to offer. | 

Perhaps freshness is too big a/| 
challenge for the restrieted private | 
eye field. But others in the genre | 
have it, sometimes because of the 
background, other times because 
of the polished, cool conceptions. 
In this one, David Janssen is back, 
as handsome and as deadpan as 
ever, as Richard Diamond. 

It would have been better had 
scripter Richard Carr given Jans- 
sen some characters with emotion 
to play against. There’s a gal, por- 
trayed by Barbara Bain, who has 
her boyfriend murdered. How does 
she take it? Deadpan. (She begins 
dating Janssen). A mother (also 
attractive) has her ne’er-do-well 
son missing and hires Janssen to 
find him. What emotiors does she 
evidence? None. (Looking alluring, 
she tipples with Janssen). The on! 
em to come through this arid, 
crazy world of ultra-fashionable 
woman and nefarious deeds is re- 
flected in the jazz music. The score 
by Pete Rugolo does a yeoman's 
job, but hardly a substitute for 
shades of characterizations. 

It should be noted in passing 
that neither the mother nor the 
end was the culprit; theirs 
was not a guilt that they tried to 
hide by showing no feeling. After 
a pretty good opening, the initialer 
became too bogged down in talk, 

stretching the dialog 
before the “heavy” was nabbed. 

Janssen’s phone gal, “Sam.” re- 
mains an amusing device. Comic 
Mort Sahl p'aying himself, was 
wasted in a bit part. Supporting 
cast including Ed Kemer, Irene 
ervev, Ronnie Ro-dell and Ross 








Martin was competent. Horo. 


AMERICAN FESTIVAL 

(Bell Telephone Hour) 

With Rise Stevens, Martha Wright, 
Russell Nype, Duke Ellington, 
Ella Fitzgerald, New York City 
Ballet with Melissa Hayden and 
Jacques D’Amboise; Grant Johan- 
nesen, Donald Voorhees and Bell 
Symphony Orchestra, others 

Producer: Wilfiam Nicho 

Director: Kirk Browning 

Designer: Rouben Ter-Arutunian 

60 Mins., Tues. (16) 8 p.m. 

BELL TELEPHONE 

NBC-TY, from N.Y. (coler) 

(N.Y. Ayer) 

The ultimate for television would 
be a 60-minute roundelay begin- 
ning and ending with (and natural- 
ly everything in between) Ella 
Fitzgerald and Duke Ellington. Let 
‘em sing and play anything, but 
preferably Variat‘ons on a theme 
by the Duke. Lacking such a 
“dream show,” the Bell Telephone 
Hour, on its “American Festival” 
NBC-TV showcase last week, came 
up with the next best thing — 10 
minutes of same in which Ella and 
the Duke, in their first joint tv 
appearance, concertized all 
briefly in whamming over with 
their character'stic finesse a few 
of the Ellington delights. Both the 
Duke's casual 88’ing and Miss Fitz- 
gerald’s vocalizing of “Don’t Get 
Around Much Any More,” “ 
ning to See The Light” and “Lucky 
So and So” gave an added lustre 
to an hour musical presentation 
that, on the whole, had style, class 
and steered in a thematic direction 
in highlighting an all-Yank-tempoed 
opera, ballet, musicomedy and jazz 
fiesta. 

Ellington and Miss Fitzgerald 
Shared the last half of the program 
with the New York City Ballet, 
which, for a rousing finale, per- 
formed George Balanchine’s stir- 
ring “Stars and Stripes” ballet, a 
ehoreographic whoop-de-do of 
Sousa marches, featuring Melissa 
Hayden and Jacques D’Amboise. 
Difficult as it is for the tv cameras 
to capture the scope and breadth 
of ballet, this was a treat indeed, 
the cameraman singularly falling 
into tempo and extracting every- 
thing possible within the 27-inch 
limitations. 

First half comprised, in order, 
Gershwin’s “Concerto in F” (final 
movement) with Donald Voorhees 
and the Bell Symphony Orchestra 
and pianist Grant Johannessen; a 
Martha Wright-Russell Nype team- 
up in a Jerome Kern medley going 
back to the vintaged Kern-Guy 
Bolton-P. G. Wodehouse Princess 
shows (and which accounted for at 
least one of the more fetching Kern 
tunes, “Babe in the Wood”); and 


|a Rise Stevens turn with an ex- 


cerpt from Victor Herbert's “Na- 
toma.” Initial half was one of 
mixed blessings. but by the time 
Roubel Ter-Aruttinian got through 
designing the show, with major 
production assists right down the 
line, it ali came off as a strictly pro 
effort. The color was excellent. 
Rose. 


ORCHESTRATION 
With Al Hibbler, Buck Clayton, 

Buddy Tate, Richard Aiken, Joey 

Preston, Jimmy Crisfulli, Sal 

Brocate and Chuck Thompson 
Director: Zvi Shoubin 
Producer: Joel Chaseman 
30 Mins.; Wed., 10 p.m. 

WJZ-TV, Baltimore 

WJZ-TV, which seems unafraid 
to try the untried, has done it 
again w:th “Orchestration” a jazz 
show for jazz fans that is produced 
locally but includes talent both 
local and bigtime. 

This was the third entry in the 
series, tab for which is picked up 
by National Bohemian Beer, and 
star attraction was Al Hibbler, 
whose fame is not entirely re- 
stricted to jazzophiles. 

This one, like the two previous 
sessions, was presented very simpl 
with the performers either stand. 
ing or sitting, as they chose, and 
with emcee Chuck Thompson doing 
the introductions and bridge dialog. 

For this he uses a portable mike 
and when delivering, simply walks 
in front of the players with mike 
in hand. Simplicity seems to have 
been the goai of the production 
and this has been achieved but bet- 
ter results might be obtained if 
the emcee were to remain either 
seated near the players, or station- 
ary with the camera coming to him. 

Business of having him walk to 
the fore when making introduc- 
tions, or just delivering, sometimes 
gives the format a touch of awk- 
wardness. Lighting, too, could be 
improved. Too often, the effect is 
shady. 

In toto, though, it is a smooth 
production with effective camera 
work. Jazz enthusiasts, both pro- 
gressive and otherwise, should find 
what they want and presentation 
of names like Hibbler should at- 
tract other audiences as well 

Cedro, 





| Tele Follow-Up Comment 





Bob Hope Show 

Bob Hope, ever the old pro, 
knocked off a superior tele show 
before padding down for illness. 
The NBC-TV taped proceedings of 
last Tuesday (10) comprised a lay- 
out built with care, precision and 
a knowing eye for fresh comedy. 
This display marked one instance 
wherein satire and comedy com- 
bined’ effectively to roduce 
laughs for virtually any kind of 
audience. 

Hope, it so happened, got one 
of his top casts, with experts im 
their fields such as Danny Thomas, 
Carol Haney and Maureen O’Hara 
providing some important lifts. 

The names combined with su- 
perior writing and general concen- 
tion were such that the success was 
virtually assured. Thomas con- 
tributed at least one virtuoso bit, 
his takeoff on Mikoyan being a 
masterful rib. Miss O’Hara showed 


too | up excellently in the sketches in 


which she essayed a congress- 
woman as well as a solo song spot, 
“I Could Have Danced All Night.” 

The top bits were on the home- 
life of a beatnik, with Hope and 
Miss Haney with Peter Lawford in 
a walk on, and a rib on private eye 
teleseries. Both had an unusually 
high laugh content. 
Thomas aise hit 2 highspot with 
their going over of commercials. 
Altogether one ef the top comedy 
efforts of the year, with nary a 
hitch in this full hour show. 

This layout was unusual for Hope 
anyway-—it was filmed in the U.S. 
It was a beneficial change since 
here he could fall on the gervices 
of such scripting talents as Lester 
White, John Rapp, Mort Lachman, 
Bill Larkin, Charles Lee and Nor- 


man Sullivan, plus the excellent | 


music of David Rose. Jose. 





Playhouse 90 

For the 100th drama since its 
inception in October, ‘56, “Play- 
house 90” chose an old-fashioned 
murder courtroom drama in the 
British tradition. With the help 
of some very talented performers, 
it came off as good entertainment. 

Outstanding among the perform- 
ers was Margaret Leighton, the 
British stage and screen star. She 
played the role of an aggressive 
fledgling barrister with humor, 
warmth and insight. James Mason, 
as her unwilling prompter who fi- 
nally succumbs to her infectious 
charms, rendered a competent per- 
formances, despite occasional 
lapses in overplaying his lines. 
Lending some comie licks was 
Hugh Griffith as Mason's old 
crony in the law business. In a 
difficult role, as the key murder 
witness, Diana Wynyard built 
suspense and credibility in her 
stint. Murder suspect Kenneth 
Haigh, in an offbeat characteriza- 
tion of a ne’er-do-well caught in a 
web of circumstantial evidence, 
was a winner. 

The play, titled “The Second 
Man,” was adapted by Leslie Stev- 
ens from the novel by Edward 
Grierson. Stevens did a pro, 
craftsmanlike job in the adaptation. 
The drama wasn’t a ‘90’ topper, nor 
was it the freshest seen on the 
showcase, but it hit a good level in 
entertainment. 

David Greene directed adeptly, 
getting maximum results from in- 
dividual scenes. Production values 
and cameras work were — 

oro. 





U.S. Steel Hour 

Decidedly heavy going was an 
adaptation of Tolstoy’s “Family 
Happiness,” which CBS-TV's U.S. 
Steel Hour aired Wed. (11) with 
Gloria Vanderbilt end Jean Pierre 
Aumont in top roles. As dramatized 
by Morton Wishengrad, this 19th 
century tale of romance among 
Russian nobility emerged as a 
creaky teleplay that offered little 
theatrical impact. 

Cast as a 17-year-old girl who 
woos and eventually weds her mid- 
dle-aged guardian, Miss Vanderbilt 
was seldom convincing. She was 
scarcely believable in talking guarr- 
dian Aumont into matrimony and 
later bordered on the amateuris 
when coping with either the real 
or fancied problems of domesticity. 

More impressive was Aumont. 
But even his polish wasn’t suffi- 
cient to overcome such lustreless 
lines as: “In the beginning I loved 
you as a daughter . . . you have 
youth and beauty .. . your whole 
life lies before you.” At another 
point he exclaimed, “Have com- 
passion on me because I’m old!” 
Whereupon Miss Vanderbilt re- 

lied, “Have compassion upon me 
ause I’m young.” 

Also involved in this B ator 

iece, among others, were reen 
tone Patty Duke and Frieda 
Altman. Miss Lang gave a touch 
of realism to the part of a 
housekeeper, Miss Duke was suit- 


Hope and/dred D 








ably obnoxious as Miss Vander- 
bilt’s snoopy kid sister while Miss 
Altman was able as Aumont’s aging 
and resentful mother. 

Direction of Sidney Lumet was 
far from sparkling as the script 
appeared to be too much for him. 
It goes without saying that both he 
and adaptor Wishengrad would 
have missed little if the Tolstoy 
novel had been left gathering dust 
on the shelf. From another aspect, 
however, executive producer 
George Kondolf draped the offer- 
ing with some lush physical trap- 
pings. Gilb. 





Camera Three 

This was to be - kind - to - poets 
week what with Cari Sandburg and 
Robert Frost occupying the elec- 
tronie spotlight. Frost, hewn in the 
manner of the pure classical poets, 
was singled out for reverent treat- 
;}ment on CBS-TV’s “Camera 
Three” Sunday (15). This particu- 
lar program in the series, a repeat 
for the web, was not telecast in 
New York on the original date last 
December because of spot news 
shows during the Gotham news- 
paper strike. 

Highspot of the Frost tribute. “A 
Philosophy for Winter,” was Mil- 
unnock’s interpretation of 
the poet’s “The Witch of Coos,” 
indeed a glowing and revealing 
reading of memorable verse. Rawn 
Spearman, in fine voice, sang three 
of Frost’s poems set to music by 
Leorard Kastle. He did “Stop by 
Woods on a Snowy Evening,” 
“Nothing Gold Can Stay” and 
“Fire and Ice.” Bill Clemens, Tim 
O’Connor and Norma Crane, also 
aided considerably in calling atten- 
| tion to the rugged, homespun verse 
of the New England t, the man 
with the face “carved out of native 
granite.” 

Frost. who tried cobbling, small- 
town editing, country-sehoel teach- 
ing and farming befere turning to 
the creation of poetry that jis “col- 
loquial yet elevated, simple yet 
elusive,” was en an eloquent 
mounting in this John McGiffert- 

ed vrogram. As in so many 
“Camera Three” offerings, this one 
esst off deep glints of delight and 
| wisdom. Rans. 








Bat Masterson 

A new look at “Bat Masterson” 
about halfway through its fresh- 
man season provides ample reason 
to suspect that the series may very 
well attain sophomore status. Its 
longevity, at any rate, depends a 
deal on whether or not 
enough of the episodes are as en- 

tertaining as this one. 


Although this Maurice Tom- 
bragel teleplay is far from fool- 
proof and eccasionally bits off huge 
chunks of unlikehood, it contains 
certain plus attributes that make 
it worthwhile viewing. Character- 
ization, for one, is reasonably fluid 
for an oater, with both heroes and 
heavies falling, for a change, into 
that gray area between angel pure 
and devilish black. The plot itself 
is another asset, introducing, as it 
does, some fresh situations into 
= well-exploited tv idea of the old 
w 


The yarn pits Gene Barry (“Bat”) 
against rival gambling hall owner 
Conrad Nagel. Nagel hires a trick 
sharpshooter to engage ex 

sman Barry in a shoot-out in 
opes that his client’s educated eye 
ay prove quicker than the hand 
of his rival. There are tense scenes 
on stage at Nagel'’s saloon where 
both men, in an exhibition, are 
given the opportunity do the 
job legally, as part of tié sharp- 
shooter’s act. Barry’s courage 
eventually wins the respect of the 
sharpie, however, and the latter 
cannot bring himself to carry out 
his orders. At the climax he joins 
Barry in polishing off another pair 
of Nagel’s hired guns. For a c 
there are no corpses bloodying up 
the picture tube. The heavies are 
kayoed and chief villain Nagel is 
ordered out of town, developments 
that give the show the advantage 
of conclusive logic. 

Barry, as the offbeat central 
character, gives a very firm, per- 
suasive, and interesting portrayal. 
Support. particulariy from N 
Paul Dubov and Lisa Gaye, is solid. 
Director John Rich brings it off 
effectively for co-producer Frank 
Pittman and Andy White. who are 
peddling their craft for —— 

ube. 





Dallas—Bob Banner, native of 
Ennis, Texas, will receive one of 
the top awards tendered by his 
alma mater, Southern Methodist 
U., to former students, on March 
20 when he will be on hand to re- 
ceive a Distinguished Alumnus 
Award from SMU in the Great Hall 
on the campus. 
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7:30 TO 8: TV’S DANGER ZONE 





RCA’s Stake in NBC Shows 


RCA’s purchase of half of the new Jimmy Rodgers show, which 
goes into the Tuesday 8:30 to 9 p.m. slot on NBC-TV as the suc- 
cessor to George Gobel, gives the company a severi-show identi- 


fication with NBC programming 
No. 1 bankroller. 
Programs in which RCA has h 


this semester as the network's 


ad a sponsorship stake this sea- 


son include, in addition to Gobel and the new Rodgers entry, 
such items as “Northwest Passage,” “Cimarron City,” “Ellery 
Queen,” Steve Allen (RCA sponsorship starts when Allen moves 


up 7:30 to 8:30 Sundays) and “Ka 


Kintner in Swipe at 


leidoscope.” 


TV Critics; 


‘Only People We Satisfy Is Public 





Memphis, Feb. 17. 

NBC prexy Robert E. Kintner, 
who was here this past week to ad- 
dress the Better Business Bureau, 
unleashed a verbal barrage at tv 
columnists and critics. 

The NBC chief said before a 
dinner gathering of more than 400 
local radio, tv and business execs 
that “as we listen to brickbats daily 
from newspaper and magazine 
critics, we conclude that the only 
people we're satisfying is the pub- 
lic—the viewer.” 

Kintner, who spent a few years 
on Capitol Hill as a correspondent 
and political columnist for the New 
York Herald-Trib, pointed out to 
the BBB that “I believe the type 
of show which gets mass audiences 
which liberal critics object to is a 
good thing. I know America likes 
them and I know NBC will con- 
tinue to put them on.” 

The NBC boss who was accom- 
panied here- by Harry. Bannister, 
NBC veepee in charge of station 
relations and Ray O’Connell, NBC 
station relations exec elaborated 
on western shows and films. He 
stated “personally I like westerns, 
a quality western like ‘Wagon 
Train’ is better I believe than an 
intellectual forum show without 
quality.” 

Kintner, who literally spent the 
major share of his 40-minute talk 
in taking the tv critics over the 
coals urged the critics to weigh 
the number of “objectionable or 
mediocre shows against the over- 
all balance of programming. It’s 
what we call our totality of serv- 
ice—a balance of the types or pro- 
grams including western, mysteries 
comedy, sports, news, music and 
down the line,” he added. He also 
stressed the “100 spectaculars” 
which NBC is doing this season 
and continued his bombarding the 
critics by saying “that most people 

(Continued on page 36) 





GF Back With Godfrey 


General Foods, an old standby 
of the CBS-TV Arthur Godfrey 
daytime show, and which dropped 
out for a long period, is back as 
a Godfrey ayem client, picking up 
a quarter-hour, alternate-week 
segment starting this week. Gen- 
eral Foods also ljatched on to “I 
Love Lucy,” “Big Payoff” and the 
“Jimmy Dean Show” with quarter- 
hours deal for each. 

Saran-Wrap, in another daytime 
purchase, bought alternate quar- 
ter-hours of the “Jimmy Dean 
Show” and “Love of Life.” 


TV Webs Score 
With Sponsors On 
Weekend Baseball 


Major number of sponsors of 
baseball this season on nation's 
webs and regional levels appear 
to be blenders of malt and hops 
and men’s shaving utensi!s with a 
soupcon of insurance dispensers. 
With national pasttime only a cou- 
ple of months away it looks like 
CBS-TV should reach SRO status 
next week with several sales now 
pending. Similarly, NBC-TV is 
three-quarters sold and expecting 
to lock up the wicket momentarily. 

CBS-TV will again present its 
“Baseball Game of the Week” on 
Saturdays and Sundays. Saturday 
schedule calls for Falstaff Brew- 





}ing to pick up half-sponsorship 


and State Farm Insurance carrying 
one-quarter alternate weeks, leav- 


able. Sunday baseball calls for 
Falstaff Brewing with half-spon- 





For Grabs: Treyz 


Chicago, Feb. 17. | 

The No. 1 position among tele- | 

vision networks is up for grabs, | 

according to ABC-TV prexy Oliver | 
Treyz. 


Speaking before the Broadcast 
Advertising Club here last wéek, | 


sorship; State Farm Insurance with 


one quarter alternate weeks, and | 


Colgate Palmolive with one quar- 
ter alternate weeks. Incidentally, 
CBS Sports also racked up some 


| aaaitienen coin this week when it! 


sold the two-day coverage of Mas- 
ters Golf Tournament (April 4 and 
5) to American Express and Trav- 
elers Insurance. 

“Major League Basebali” dur- 
ing the 1959 season on NBC-TV 
will have Bayuk Phillies sponsor- 


ing one quarter weekly still avail-| 


FOR GBS, NBC 


Ever since a few seasons back 
| when the news-music format went 
| out the window, 7:30 to 8 p.m. has 
| posed an ever-increasing problem 
'for the tv networks. It’s as foot- 
|loose and precarious today as it 
was two-three years back when the 
| webs suddently decided that you 
| gotta cater to the kids and give 
| them action. (In fact, ABC with 
| its “Cheyenne”-“Sugarfoot,” “Rin 
|Tin Tin,” Dick Clark, Lawrence 
Welk, “Texas Rangers” and “Leave 
It To Beaver” parlay is probably 
better off than either CBS or 
NBC.) 

It’s been lean pickings for CBS 
| Tuesday-Wednesday 7:30 to 8 all 
season, and unless it can convince 
| American Tobacco to move into 
| Thursday 7:30 with its “Hit Pa- 
jrade” next fall, Thursday, too, 
|shapes up as troubie. And even 
| so, that’s only an alternate-week 
sponsorship. “Hit Parade” vacates 
its Friday 7:30 berth in April upon 
termination of the 26-week spon- 
sorship run, and the web is mov- 
|ing “Rawhide” up 7:30 to 8:30. 
Balance of the. week (Jack Benny, 
Sundays, “Perry Mason’! Saturdays 
and “Name That Tune” Mondays) 
looks okay. 

NBC is all too well aware that its 
| 7.30 to 8 round-robin of “Buckeye” 
| (Mondaay); “Dragnet” (Tuesday 
|“Jefferson Drum” (Thursday) and 
| ‘Northwest Passage” (Friday) hard- 
|ly constitutes a dream roster. In 

each instance, anything can—and 
probably will— happen. And as 
'for ABC, National Biscuit doesn’t 
|look long for “Rin Tin Tin’s” 
world. 
j . 


~ How Last Is My ‘Word’? 


“The Last Word,” which has 














been bounced around the CBS-TV | 


web on Sundays like a jai alai ball, 
'is going off the air again as of 
March i5. 


| “Last Word,” emceed by Bergen | 


Evans and with a panel including 
| John Mason Brown, will be mak- 
| ing way for a series of “The Great 
Challenge” programs and ultimate- 
| ly major league baseball games. 

Whether the program, currently 
| produced by Harry Rasky and di- 
|rected by Roger Englande?, re- 
| turns next winter hasn’t been de- 
| termined. 





i pC GOING Cen. Foods, Bristol-Myers, Nestle 


~ Cutbacks Hit ABC-TV Daytime Sked 





+> 
4 


| 
° ‘ ’ 
| Gray Vice Drake on ‘HPL 
| Allen Gray has been made -host 
lof WCBS Radio’s “Housewives 
Protective League” program effec- 
tive Monday (23). He takes over 
| from Galen Drake, who will devote 
|his full time to the CBS Radio 
|web’s “Galen Drake Show” Mon- 
|day-through-Friday at 11:30 a.m. 
|and WCBS Radio “Galen Drake 
| Show” Saturday at 9 a.m. 
| Gray, who did a nine-year stint 
|with the “Housewives Protective 
| League” at WCCO, Minneapolis, 
| will do the Monday-t!irough-Friday 
2:30 program on WCBS Radio. 


Robt. Sarnoff As 
Oracle, Envisions 


~ Gant TV Strides 


Hollywood, Feb. 17. 

NBC board chairman Robert 
| Sarnoff, with am assist from the 
NBC Planning and Research Dept., 
made like a Greek oracle at the 
| 36th annual installation banquet of 
the Los Angeles Chamber of Com- 
merce here Thursday 12). 

He forecast tv's economic, social 
}and technical status in 1969 and 
| painted a picture, at the same time, 
|of “an era of expansion and pros- 
|perity that should convince every- 
| one the past is truly prelude.” 

Looking in the crystal ball, Sar- 
| noff saw 70 millon tv receivers in 
| 58 million tv homes and most of 
; those sold in the next 10 years will 
| be color sets. 
| Miniature trans'storized receiv- 
j}ers with three-inch picture tubes 
in use on beaches, trains, planes. 

Flat wall screens at the hub 
of compact home communication 
centres. 

Live overseas 
evervday basis. 


telecasts on an 


| 


The troubled ABC-TV “Opera- 
tion Daybreak” received its first 
piece of bad news this week and 
there may be more to come. Three 
major advertisers tnformed execs 
at the web that effective mid-April, 
they were taking their business 
eisewhere. The total loss to the 
daytime plan is estimated to be in 


» the ne:ghborhood of $3,500,000 with 


the largest advertiser General 
Foods reducing its weekly commit- 
ment trom 17 quarter-hours per 
week to four. 

The reduction by GF represents 
a total loss of $110,000 per week or 
an estimated $2,860,000 over a 26- 
week period. Charter members of 


| the daytime plan each having com- 


mited themselves originally to 26- 


| week pacts with the web. Young & 


Rubicam, agency for GF, said the 
money would be redistributed but 
did not comment on where the coin 
wou'd be going. 

Meanwhile, a second Y&R client 
Bristol-Myers, which had been 
sporsorin™ four quarter-hours per 
week in “Operation Daybreak” has 
also reached the decision to with- 
draw from the plan. The B-M 
money will be channeled over to 
NBC-TV's “Jack Paar Show.” 

At the start of the ‘58-59 day- 
time seasson on ABC, Y&R com- 
mited General Foods and other 
clients of the agency to approxi- 
mateiy 49 quarter hours of the 
plan to the estimated tune of $6,- 
500.000 for half of the season. With 
CF and BM pulling out, and with 
the decis'on still to be reached on 
other clients of the agency who 
have signed for the daytime plan, 
the future of ABC as a contender 


(Continued on page 34) 


Beirn To Succeed 
Abrams at Revion 


George Abrams, veepee in charge 
of advertising for Revlon and 
chairman of the radio-tv committee 





TV, he said, has created prob-|for the Assn. of National Adver- 
|lems for others, such as network | tisers, has resigned from the cos- 


radio. “No radio network,” he 
said, “makes money today. TV 
|forces on each of them a painful 
adaptive process, involving new 
programming and sales concepts. 
We hit on ours two and a half 
years ago and we believe our ra- 


| (Continued on page 36) 








Significance of Proxmire Bill 





Washington, Feb. 17. 

Significance of the Proxmire bill 
now in preparation which would 
abolish the Federal Communica- 
| tions Commission, substituting one 
} administrator and a group of ro- 
tating federal judges for the pres- 
| ent Commissioners, is that it offers 
| Congress a basis to undertake a 


Treyz compared the network radio | ing half of the game on the full | complete rewrite of the Federal 


heydays wi 
situation. 

In the former rad‘o days, the | 
audience and advertiser went to) 
the network with dominant num- |} 
ber of 50 kw clear channel! affili- | 
ates—and a strong program on a 
network weak in affiliate facilities 
was overwhelmed by a poor pro- 
gram on a strong network. 

Television networks don’t have 
to contend with the superpower 
competition. And now that all 
three video networks are relatively 
equal in coverage facilities, Treyz 
believes that programs alone will 
be the deciding factor for the top 
spot. 

He aso pdinted out that there is 
increased selectivity among view- 
ers—“I was amazed to see that of 


the shows following-the (Nielsen) |. 


"Top 10, something like only 25% 
to 30° of the audience was de- 


game sponsors on a regional basis 


| will be Anheuser-Busch, National | 


Brewing and a tentative order from 
Genessee Beer on a regional basis. 
Sunday schedule has Bayuk Phil- 


| lies taking one-half on the full net- | 
‘work with a tentative order from | 


General Mills for a portion of the 
(Continued on page 34) 


BECKWITH EXITS ABC 
FOR BERTH AT BBDO 


Aaron Beckwith, exec In the pro- 
gramming sales division of. the 
ABC-TV net, is shifting over to) 
BBDO as television account super- 
visor. 

Beckwith replaces John Hoag- 
land at the agency as broadcast 
account supervisor. Hoagland shifts 





th the present tv web | network on Saturdays. Other half-| Communications Act. 


Act, pre-television and 25 years 
old, is the victim of patchwork 
| quilt-like amendmerts through the 
| years. Face-liftings don’t complete- 
| ly disguise its age. 

As a bill, Proxmire offering is 
likely to get nowhere. But its in- 


{ Federal judges, sitting one to a 
| case, would handle all judicial and 
quasi-judicial functions, such as 
,tv and radio permit grants, etc. 
Proxmire would add “three or 


four” U.S..District Judges to the | 


_ total Federal judiciary, and they 
would rotate to serve some time in 
| Washington handling communica- 
|; tions matters and then move into 
| judicial districts for normal black- 
robe work, with others moving 
|from districts to Washington to 
| take their places. The result, Prox- 
|mire thinks, would assure “com- 
| plete impartiality and judicial 
judgment” in handling FCC work. 


metics company and will be re- 
placed by F. Kenneth Beirn, pres- 
ent prexy of C, J. LaRoche. 

Beirn has been president of a 
number of Madison Ave. shops in- 
cluding Ruthrauff & Ryan and the 
Biow Agency. After Ruthrauff & 
Ryan merged with Erwin Wasey in 
1957, Beirn became a senior vee- 
pee. Merger of the two agencies 


caused conflicts in both products 


and personalities and Beirn quit 


|to assume the presidency of C. J. 


i 


| that 


LaRoche. 

It is not surprising to the trade 
Beirn was wooed away by 
Revlon. The LaRoche agency han- 
dies a large slice of the Revion 
billings and was reported to be im- 
pressed with the work. of Beirn. 

Abrams, who had placed most of 
the extensive Revion billings into 
network tv. reportedly concluded 
a new association with another 
package company. It is expected 


| that he will head a division of the 


Warner Lambert 
Co. but Abrams could not he 
reached for corfirmation. He is 
currently vacationing in California, 


JOHN KAROL INTO 


Pharmaceutical 





Proxmire is not a member of | 


troduction within a few weeks | the Senate Commerce Committee, | 
could stimulate the long-postponed | which will handle his bill once he | 
Congressional job of scrapping the | has finished.composing it. He said j 


NEWLY-CREATED JOB 


George J. Arkedis becomes 


|Sen. William Proxmire (D-Wis.), | 


FCC Act and starting all over in 
writing a modernized Federal law | 


The measure being framed by | 
newcomer in his second year as | 
a Senator, is along the line of one 
suggested by former Sen. C. C. 
Dill (D-Wash.) to the Senate Com- 
merce Committee Chairman, Sen. 
Warren Magnuson, also a Washing- 
ton Democrat, some time ago. But 








rived from the preceding show. 
We never had this kind of selec- | 


tivity in this broadcast medium | ciate director of the broadcast de- functions of the FCC into the 
partment. 


before.” 
oJ 


over to Ogilvy, Benson & Mather | 
on March 1, as a veepee and asso-| 


‘ 
sais ’ Cuaanae 


Magnuson never introduced it. 
It would place administrative 





hands of a single administrator. | 


| he became interested because of | veep in charge of network sales 


| is fast approaching when Congress 


| controversies over the award of 


shakeup or shakedown... 
There has been increasing senti- 
ment in the Senate that the day 


needs to start over on a national 
law governing tv and radio par- 
ticularly. House Harris Subcom- 
mittee hearings of '58, uncovering 
FCC sensations, fueled this think- 
ing. 

It’s a big job and could be post- | 
poned, but it remains a possibility | 
for 1960, to go into effect in 1961. 


‘ 





‘ , 


for CBS Radio as of March 2. 


governing and regulating radio, | Several Wisconsin tv and radio sta-| John Karol, who held the post 
television, telephone and telegraph. | tions and felt FCC requires a since 1931, moves into the newly- 


created post of veep in charge of 
planning and development. 

This means Karol will concern 
himself with both programming, 
sales and other problems confront- 
ing the radio web, reporting at 
the same time to Arthur Hull 
Hayes, prexy of the web. 

Arkedis joined CBS Radio as an 
account exec in 1946. He moved 
to WBBM-TV, Chicago in 1923, 
and he is now general sales man- 
ager. 
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Face the Nation's’ About-Face As 
CBS Show's No-Women Ban Is Lifted 





Washington, Feb. 17. 

Something new will soor be 
added to CBS’ “Face the Nation.” 
It’s girls ! 

Producer Ted Ayers told VARIETY 
he will start “Face’s” about-face in 
the next few weeks when he re- 
moves the present no-women ban 
and places newshens on the panel. 

In its five year history, “Face” 
has had only two women guests— 
Sen. Margaret Chase Smith (R-Me.) 
and Eleanor Roosevelt. No news- 
woman has ever been invited to be 
on its panel of three. 

The new change prought imme- 
diate cheers here. 

“Hooray for boys who like girls!” 
commented Lee Walsh, president of 
the Women’s National Press Club. 

“Thank you, CBS! Your recog- 
rfition of the talent of women re- 
porters is the best news of the 
week,” said Esther Van Wagoner 
Tufty, eastern  vicepresident, 
American Women in Radio Televi- 
sion. 

The feminization of “Face” may, 
presswomen hope, be only the be- 
ginning of a greater use of women 
on camera. While CBS has never 
been reluctant to dispatch its tal- 
ented young women to lure VIPS 
from Capitol Hill to appear on 
their news shows, the women have 
had to stay out of camera range. 

Washingtop has 110 women cor- 
respondents accredited to its Senate 
and House Press Calleries and 
more than 50 with White House 
passes to Presidential press con- 
ferences. Like any other Wash- 
ington reporter, they enjoy the 
prestige and the $125 a week which 
news panelists make on the Sun- 
day forum shows. Since May 
Craig is a regular panelists on 
NBC’s ‘Meet the Press,” and pro- 
ducers seldom place two women 
on a panel, the no-women ban on 
“Face” was real hardship. 

For a brief time, Martha Roun- 
tree’s “Press Conference” with a 
panel of 10 offered four and some- 
times six seats each week to news- 
hens. 

It’s demise, plus “Face’s” pre- 
suffrage attitude towaru women, 
meant lean days on tv for the girls. 

“Face” will find plenty of good 
pickings ameng well-known femi- 
nine byliners here. And in its own 
news shop, it has shapely (34-23-34) 
Nancy Hanschman, a CBS pro- 
ducer, whose hepness has landed 
many a page one guest for CBS 
newswaves. 


‘DAY BY THE SEA’ 
TV'ER FOR GIELGUD 


London, Feb. 17. 

Sir John Gielgud is the latest 
distinguished British legit player 
who has consented to appear in 
television drama. He'll he seen in 
“A Day By The Sea,” Associated 
TeleVision production that will be 
networked countrywide on March 
31. Gladys Cooper will play op- 
posite. 

Last November Sir Laurence 
Olivier debuted in tv drama when 
he played “John Gabriel Bork- 
man,” also for ATV. Granada-TV 
is prepping “The Skin Of Our 
Teeth” for Vivien Leigh, who will 
be facing the electronic camera for 
the first time. 


Donna Reed Show Gets 
Campbell Soup Renewal 


Donna Reed has received an of- 
ficial reprieve from her ABC-TV 
sponsor, and the half-hour film 
series will now ride at least 
through next summer, Campbell 
Soups this week renewed its half- 
sponsership of the half-hour Wed- 
nesday skein, reportedly for an- 
other 26 weeks. 

Network accepted the order even 
though there is still no immediate 
prospect for a co-sponsor for 
Campbell on this Screen G2ms- 
produced package. 


John Sinclair Upped 


Charleston, W. Va., Feb. 17. 

John L. Sinclair Jr. has been 
upped to general manager of 
WSAZ-TV and WKAZ Radio here. 
Thomas Murray resigned as gen- 
eral manager of WKAZ Radio. 

Lawrence H. Rogers, prexy and 
general manage WSAZ Inc., also 
appointed Don O. Hayes station 
manager of WKAZ. 














Wishengrad’s Pic 


Morton Wishengrad, radio-tv 
scripter, and author of “The Rope 
Dancers” which had a Broadway 
run last season with Sioban Mc- 
‘Kenna and Art Carney, is heading 
for the Coat to do an original film 
for Hecht-Hill-Lancaster. 

Wishengrad, who did the adap- 
tation of Tolstoy’s short novel, 
“Family Happiness” on CBS-TV’s 
“U.S. Steel Hour” last week, is 
also doing the adaptation of Leslie 





Storm’s story, “The Day’s Michief” | 
for the April 22 presentation of | 
“Steel.” 

“Rope Dancers” had a run in 
Germany, South Africa and there’s 
an upcoming production in France 
as well as some film interest dis- 
piayed on the Coast. 

Wishengrad also did the libretto 
for an opera, “The Thief and the 
Hangman” which preemed last 
summer at Ohio Univ., Athens, O. 
Abe Ellstein did the music. Theme 
of opera is based on a legend of 
the Talmud. 


WNTA-TV Stalemated 
On Technician Contract; 
Holds Up Cotham Taping 


Whether WNTA-TV can. start | 
»shooting some of its tape shows in 
its new Manhattan studios by Feb. 
15, as planned, depends on the out- 
come of negotiations on a new two- 
year contract with the 38 techni- 
cians under the jurisdiction of the 
International Brotherhood of Elec- 
trical Workers. Negotiations have 
been going on for several months 
now, and, after the latest meeting 
of negotiators for the Newark- 
based tv s‘ation and for IBEW lo- 
cal 1212, things were last reported 
to be at a complete stalemate. 

Among the chief obstacles to 
contract agreement is said to be 
something akin to a minor juris- 
dictional difference between 1212 
and local 1 of the International 
Alliance of Theatrical & Stage Em- 
ployees. Almost all of the WNTA- 
TV programming has been done 
on the Jersey side of the Hudson 
River, in Newark, until now. In 
Newark, there has never been any 
seriqus question that an IBEW 
man would handle the station’s tv 
lighting. However. IA asserts that 
in Manhattan its tv lighting men 
have jurisdiction. 4 


LOUISVILLE WINN 
FETCHES $600,000 


Louisville, Feb. 17. 

Local indie radio station WINN 
has been sold for $600,000 to a 
group headed by Glen A. Harmon, | 
formerly the station’s v.p. and gen- | 
eral manager. Harmon is prez of 
the new controlling organization, 
WBC Inc. Sale will mean no out- 
ward change in the station’s opera- 
tion, which is rated locally as the 
town’s class airer, shunning r. and 
r. and similar fare. Call letters 
will remain the same, and no per- 
sonnel changes are contemplated, 
according to Harmon. 

Principal effect of the station 
sale is that ownership is now con- 
centrated in local hands. Harmon 
owns 45% of the stock; rest divided 
up between various station execs 
and French Eason, Chicago radio 
rep with 20% of the stock, 


Geo. Grizzard Set For 
Saroyan TV Original 


George Grizzard is set to play 
one of the leads in William Saroy- 
an’s tv original, “Ah, Sweet Mys- 
tery of Mrs. Murphy,” on the Bob 




















Saudek-produced “Omnibus” over 
“*BC-TV Sunday, March 1. Grizzard 
currently appearing in the 
oadway production of “The Dis- 
encaanted.” ~ 
n dia a number of ocrigi- 
nals for “Omnibus” since 1952 in- 
eluding “The Bad Men,” “Christ- 
mas Tie,” “Cool, Cool Moon,” 
“Vive” and “Boyhood of William 





| and three additional cameras were 





Saroyan.” 


FCC’s Nod to Tarzian 


Washington, Feb. 17. 
With a 4-1 decision, the Federal 
Communications Commission has 
given Sarkes Tarzian Inc. author- 
ity to identify WTTV on channel 4 
at Bloomington, Ind., as being both 
an Indianapolis and Bloomington 


station. 

Commissioner Frederick W. 
Ford dissented. Chairman John 
C. Doerfer and Commissioner 


T. A. M. Craven were absent. 


Ampex ‘Has Tape, 
Will Travel’ Via 
$185,000 Cruiser 


Hollywood, Feb. 17. 

A completely self-contained trav- 
eling unit that can videotape any 
type of location footage was dem- 
onstrated last week by the Ampex 
Corp. at Desilu studios. The Am- 
pex Videotape Cruiser was de- 
signed and built by Ampex to dem- 
onstrate to film producers that “a 
man riding a horse” can be video- 
taped as simply as he can be filmed 
and with more fidelity and less 
stringent lighting requirements. 

The cruiser consists of a bus 
equipped with two camera chains | 
(with inputs for three more), a 
videotape recorder, monitor and 
switching setup, camera mounts on 
the roof and cowcatcher platform, 
audio equipment—in short, a self- 
contained studio-on-wheels with 
everything but a_ transmitter. 
Cruiser even has its own power, so 
that it can set up anvwhere and 
can shoot while traveling on the 
road. 

Cruiser cost some $185,000 to 
build, including cost of the equip- 
ment, and while Ampex hasn't set 
a pricetag on the unit yet, is tak- 
ing orders for custom-made cruis- 
ers built to the buyer’s specifica- 
tions for delivery five months 
hence. The cameras utilize the new 
Zoomar Universal lenses, enabling 
the mobile operators to shoot any- 
thing from tight closeups to ex- 





TV Industry Factory Dollar Set Sales 


(Parenthetically indicated are the NUMBER OF SET Sales for 


the Comparative Years), 


1950 $1,397 ,000,000 Plus 146% 
(7,355,000 Sets Sold) 

1951 $ 944,000,000 Minus 28% 
(5,312,000 Sets Sold) 

1952 $1,064,000,000 Plus 17% 
(6,194,000 Sets Sold) 

1953 $1,170,000,000 Plus 11% 
(6,870,000 Sets Sold) 

1954 $1,042,000,000 Plus 8% 
(7,409,000 Sets Sold) 

1955 $1,077 ,000,000 Plus 4% 
(7,738,000 Sets Sold) 

1956 $ 967,000,000 Minus 5% 
(7,351,000 Sets Sold) 

1957 $ 857,000,000 .Minus 13% 
(6,388,000 Sets Sold) 

1958 $ 686,000,000 Minus 21% 


(5,051,000 Sets Sold) 


Peak year on Number of Set Sales was in 1955, with 7,738,000 
units sold. That year marked the advent of the portables. 





RCA Prexy Confident on Tint 





and the dollar volume has con- 
tracted. 
86° Saturation 

Today there is an 86% satura- 
tion of tv sets into American 
homes. Between 15-20% are two- 
set homes. Of last year’s sales vol- 
ume, 30% of the sets constituted 
the “second” set, either for the 
children or the maid’s conven- 
ience in the kitchen (often shared 
with the adolescents). 

Showmanship and salesmanship 
are mandatory in 1959 according 
to Burns and Charles M. Odorizzi, 
senior executive vice president for 
consumer goods. 

“Color tv no longer is only 
RCA’s baby,” is stressed by both. 
It is industry short-sightedness not 
to adopt the sales and profit ap- 
peal of spectrum video for com- 
mon welfare. If U.S. homes are 
86% saturated, the tv set manu- 
facturers are compelled to look 
for a new yalue to hypo income. 
Color video is the answer. RCA 





treme long shots with the same live 
cameras. | 
Ampex official Bob Day demon- 
strated extensive taped footage al- 
ready made on the cruiser. He 
showed tapes made while the unit 
was on the road near Boulder Dam, 
with the pictures showing extreme- 
ly good definition, sharpness and 
depth. Also in the “traveling” 
category were t2pes made on the 
way into Las Vegas during the 
night, w'th the after-dark taned 
footage showing clear as a bell. 
Also shown were excerpts from 
taped pilots made with the cruiser 
at the Roval Nevada Hotel in 
Vegas. In this instance, tape was 
shot at the Vegas airport and in 
the hotel. In each instance, the 
cruiser was varked at the door, 


used, with the picture going out- 
side the door into the truck where 
It was taped. 

Commenting on the possibilities 
offered by such facilities, Hal 
Mohr, prez of the American So- 
ciety of Cinematographers and a 
vet film cameraman, termed video- 
tape an “exciting tool.” He dis- 
cussed comparative lichting limita- 
tions of film and live cameras 
pointing out that in low-key light- 
ing, film suffers in its depth-of- 
focus, while a live camera has al- 
most infinite focus in the same 
lighting. Moreover, light needs of 
electronic cameras are so small 
that they can record scenes it 
would be impossible to get on film. 

Demonstrations was staged by 
Ampex for press and Hollywood 
producers in cooperation § with 
Desilu, which lent space for the 
setup. 


AVERAGE FACTORY 
TV SALES PRICE 








ER seas, a ter $189.94 
le Soup Sebrirde sect arian 177.71 
er . 171.78 
BEM shis sabaneeatts ae 170.31 
<5 atiiinde .. 140.64 
{portables caused big drop) 
1955 nid we oes 9.18 
See ae 131.55* 
ME ate~ sash parses 134.16 
BE cWi.6dale staxcatk 135.81 





* This was the year (1956) of 
big liquidations and dump- 
ing on the market; some 33 
tv manufacterers went out 





of business. 


only does 15% of the overall in- 
dustry volume. Zenith and Gen- 
eral Electric are close behind. 
If 1956 was 5% behind in dollar 
volume; and 1957 was 13% under 
56; and 1958 totted up 21% un- 
der 1957, the disparity represents 
almost a 50% dip between °55 and 


|'58. The figures tell it: $1,077,000.- 


000 in 1955 and $686,000,000 in 
1958 in factory dollar set sales. 

The disparity is not as great in 
the number of sales, since the 
average has been maintained on a 
somewhat stronger level. Thus, 
from 7,738,000 sets in. 1955, the 
contrast of 5,051,000 sets in 1958 
is not as drastic. The number of 
portables is the answer there. 

Burns is urging the television 
industry—both manufacturers and 
broadcasters—to face up to the 
genuine public interest in color. 
It must be on a two-ply front, 
from programming to merchandis- 
ing color. 

40% Mag Ads in Color 

He points to 40% of class maga- 
zine advertising now being in color. 
Burns makes mention of the no- 
table local programming jobs in 
color being done by such - inde- 
pendents as WFIL, Philadelphia, 
and WLW, in Cincinnati, and won- 
ders why more of the local stations 


don’t take advantage of this re-| 


sponsibility. “It’s bound to pay 
good dividends. Live programming 
in color costs little more and the 
yield is tremendous.” 

It is no secret that, at one stage 
some years back, there was a con- 
certed dealer downbeat against 
color, and cracks usually accented 
“you gotta be an MIT grad to know 
how to tune in on color.” It is just 
as well-known today that color- 
tuning is no more problem than 
black-and-white. 
“remote control” tuning on color 
—it’s that simple. 

The price? That, of course, is the 
merchandising key and whether 
color will have to go through all 
the phases of “class” or snob- 
appeal and ultimately into the pop- 
priced field, or whether “popular” 
models can be produced at a profit 
—and not brook the hazards of 
customer dissatisfaction—is part of 
the problem. 

Burns thinks it’s no problem. 
Prime objective, he believes, is a 
mustering of all forces because 
“only color tv can turn that down- 
ward curve and create new profits. 

“It doesn’t mean making black- 
and-white sets obsolescent by any 





RCA even has} 
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means. Like the portable, this 
auxiliary contribution to the Amer- 
ican home, keyed to the American 
consumers’ desire for better goods 
for better living, makes it manda- 
tory that this year be the year of 
color tv.” 
Stereo—And Other Gadgets 

With it are other RCA electronic 
goods and services for the home 
consumer that augur beaucoup 
profits. Stereo looks to take off 
this year. Eventually stereo radio 
and stereophonic television sound 
will be merchandising enhance- 
ments. 

There is one new gadget that is 
geared for America-on-wheels. It's 
the transmutation of the ship-to- 
shore wireless; this will be the in- 
car radio-telephone which will per- 
mit papa to tell his household that 
he’s stuck in traffic and will be 
home a little late; or for mama 
to tell the husband to pick up such- 
and-such item at this supermarket 
as you drive home. It's a 5-10 mile 
radius device. It’s on an open cir- 
cuit, meaning that all can listen 
in on the instructions to pick up 
gin or groceries, but a costlier item 
will keep it “closed.” This gadget 
has been made possible under re- 
cent FCC edict. 

The “citizen’s radio,” as it is 
called, is in effect a party line with 
no selector, the “personalphone,” 
a costlier model, does have selec- 
tivity. It’s of the type currently 
used by police and fire departments 
and industrial businesses. The 
“citizen’s radio” requires nothing 
but a postcard license for the sta- 
tion (home receiver) and none for 
the operator, as against the “per- 
sonalphone” which does require a 
specific license and assigned fre- 
quency. 

But the prime push is for color. 
Burns plans to put it to the net- 
works and his colleague manufac- 
turers. 

Programming A Key 

Conceding the chicken-or-the-egg 
philosophy, it’s for that reason that 
programming looms importantly, 
and it is Burns’ intention to “steam 
up the other networks into greater 
enthusiasm.” 

Coincidentally, public interest in 
color-viewing must be generated. 
This may call for a series of strate- 
gic showcases for passersby to 
gander. The people in the bars and 
taverns marveling at Milton Berle 
achieved the same thing 10 years 
ago when the medium burst into 
popularity. 

On the program level Burns sug- 
gests an all-industry symposium by 
Variety to ascertain the where- 
fores and whyfores. Burns recalled 
John Crosby’s quote from the 
VaRIETY year-end summation that 
“just as it was fashionable for 
people some years ago to say, ‘I 
haven’t been to a movie in six 
months,’ that it’s now conversation 
par for them to say, ‘I haven't 
turned on my set for I don’t know- 
how long.’” He thinks that such a 
symposium of talent programmers, 
agencies, networks, packagers 
(“and don’t forget the public”) 
would be rewarding, 

He recognizes that tv differs 
from, say, national magazine adver- 
tising. People subscribe to this or 
that periodical, and the sales mes- 
sages therein are of specific appeal. 
“With tv you practically have to 
look at everything of an evening 
and come away with only some- 
thing special; perhaps, that you 
liked or didn’t like.” 
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The sign going up on the door means that NBC 
TeleSales has added a whole new dimension to 
its tape operations. From now on, giant, modern, 
conveniently-located studio 67A (Columbus Ave- 
nue at 67th Street — Mid Manhattan) will be 
NBC TELETAPE CENTER — devoted exclu- 
sively to commercial tape recording. 

NBC TeleSales is now ready to serve the en- 
tire industry with: black-and-white and color 
facilities on both coasts . . . a fleet of mobile units 


strategically spotted throughout the country to 
make “location shooting” possible for you ...a 
production staff with five solid years experience, 
and creative producer-salesmen specialists wait- 
ing to carry your tape commercial or production 
through from concept to final air copy. 

For full information you are invited to call 
NBC TeleSales at Circle 7-8300 in New York or 
THornwall 5-7000 in Hollywood. 


NBC TELESALES OO 
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Tom McDermott Policy Closest 


Thing to Agency 


Program Control 


—(n Other Madison Ave. Fronts 


By JACK BERNSTEIN 

Most agencymen don’t like to 
admit it, 
agency produced programs and the 
subsequent domination over con- 
trol of network entries has passed 


from the hands of the agencymen 
to outside packagers and to the 
networks. In only isolated cases 
have the Madison Ave. shops been 
able to boast that their agency 
produces any_of the programming 
that is sponsored by clients of the 
agency. 

One of the exceptions is Benton 
& Bowles where the tv fortunes 
lies in the hands of Tom McDer- 
mott, veepee and director of radio- 
tv, whose television sector “pro- 
duces” six programs. While the 
filming is done by indie packagers, 
Benton & Bowles maintains it has 
control over the “Danny Thomas 
Show,” “Zane Grey,” “Ann Soth- 
ern Show,” “Loretta Young Show,” 
and “Rifleman.” Agency control 
is a loose word that is bandied. 
about by most of the agencies but 
at B&B it means the agency by 
contract has the last word on cast- 
ing, scripts, rewriting, guest per- 
formers, etc. Such control has not 
been evidenced on Madison Ave. 
since the heyday of radio. 

The authority of most tv sec- 
tions on Madison Ave. is limited to 
.deleting certain words, lines or 
scenes which put the sponsor's 
product in a bad light. After a 
program has been purchased by 
the agency the responsibility in 
most cases lies with the network 
or the outside packager. 

Both the packager and the ne‘- 
works have moved into the posi- 
tion once held down by the ad 
shops as the controllers of pro- 
gramming content. Agencies, be- 
cause of the high cost of iv with 
the accompanying factor of show 
risk (with approximately half of 
the new vehicles each year not 
making the grade) have backed 
away from producing their own 
programs. Other factors equally 
high on the list of causes are tal- 
ent demands, ratings and the fact 
that national advertisers move 
around the television orbit using 


spot tv, syndication and specials 
depending on their marketing 
problems. 


Another more important factor 
is that the agencies aren't willing 
to soil their reputa ion by way of 
having a failing show, which is 
produced by the agency, on their 
hands. The prevailing philosophy 
is to take a short-term gamble and 
blame the network or the outside 
packager if the program fails to 
garner rating’ points. 

Out of the six “produced” shows 
at Benton & Bowles, two of the 
properties are in the Nielsen ton 
10, “Rifleman” and “Danny 
Thomas Show.” A third skein, 
“Zane Grey” is in the top 15 with 
“Loretta Ydung Show” and “Ann 
Sothern Show” among the top 25. 


LOST & FOUND: The $1,000,000 
advertising account of the Bethle- 
hem Stee! Co. will shift from 
Jones, Brakeley & Rockwell! to 
Hazard Co. effective May 1. 

Magna. Motors, Inc., mid-Atlantic 
states disiributor for Renault and 
Peugeot automobiles and Tri-Color 
Motors, Ins.; Renault and Peugeot 
dealers in Manhattan and Queens, 
have placed their advertising ac- 
counts with Fairfax, Inc. 

Cunningham & Walsh has landed 
the advertising account of Bal- 
lantine’s Scotch whiskey and other 
products of “21” Brands. Billings 
are estimated at $500,000, ap- 
pointment effective March 1. Ac- 
count had been housed at Calkins 
& Holden but when the agency 
merged with Fletcher D. Richards 
the billings were cut leose because 
of a product conflict. 

Victor A. Bennett has peen 
named to handle the advertising of 
the Cunard Steamship Co. and 
Union-Castle Line, formerly at the 
Caples agency. F: 

Ed Meyers & Associates has 
snared the billings of the National 
Cap and Cloth Hat Institute. 

More of the American Machine 
& Foundry business has been 
picked up by Cunningham & 





Walsh with the agency selected for 
the bakery: machinery division, ef- . 
fective April 1. 


This division had! 





but the days of the|p 


_[ been associated with Fred Wittner 


Adverti (ig which also resigned 
two other divisions of the AM&F 
usiness. 

Donahue & Coe has been ap- 
pointed to handle Plymouth Gin, 
a product of Schieffelin & Co, 


SWITCHES: James Burton has 
joined the broadcast sector at 
Ogilvy, Benson & Mather as com- 
mercial producer. 

Sylvan Taplinger, director of 
radio-tv at Doner & Peck, elected 
a@ veepee. 

Fred Levitt named manager of 
the radio and television operations 
department at Dancer-Fitzgerald- 
Sample. 

George Boyle, formerly exec in 
charge of the tv film commercial 
production of Universal Interna- 
tional Pictures, is joining the Hol- 
lywood office of Leo Burnett as 
manager of tv film commercial 
product:on. 

Frederick S. Fischer, formerly 
with CBS to Product Services as 
veepee and general manager. 

Vincent C.* Skelton named re- 
search director in the MacMahus, 
John & Adams home office. At the 
same time the agency announced 
that John B. Caldwell had been ap- 
pointed director of marketing. 


Milton Robertson, formerly’man- 
aging editor of the NBC “Home” 
show, and until recently exec pro- 
ducer of WNEWTV, New York, 
has joined the p.r. firm of Cayton 
Klempner, as veepee in charge of 
the radio-tv department. 

-Marijezen Isaac, former radio-tv 
placement specialist in the p.r. sec- 
tor at BBDO, has resigned from 
the agency to open up her own 
radio-tv s¢rv ce. 

Gene Masters, ex* Warwick & 
Legler, will join Ogilvy, Benson & 
Mather this week as an account 
supervisor. 

SHORTS: Merlin E. Carlock, who 
held down the post .of chairman 
and a director of Burke Dowling 
Ad:ms for a little over eight yeeks, 
is on the move again. Carlock, who 
has been with three agencies with- 
in the short space of three months, 
is joinint Compton Advertising as 
a v.v~ Prior to his affiliation with 
BDA, he was vicecharman of 
Calk’ns & Holden, and for eight 
verrs, a veenee of Benton & 
Bowles In a tightenfhg of the 
belts ct Erwin Wasey, Rauthrauft 
& Ryan, two members of the tv 
section have been let go with a 
third. resigning from the agency 
to join BBDO> The cuts at 
EWRA&R e‘fected rearly all depart- 
ments. Roland Howe and Ken 
Haverstick were hit by the inte- 
gration. Heverst'ck was the agen- 
ey’s tv ert d'rector. A third mem- 
ber of the denartment Doug Mac- 
Manee, who is creative head of 
rad‘o-tv producticn. is leaving the 
agency to join BBDO. 


San Francisco Avencies 
By BILL STEIF 


San Francisco, Feb. 17. 

New Coast radio-tv ren company 
has been formed by William A. | 
Ayres, Robert R. Allen and Jack 
DeBar Smith. Company, known as 
Ayres, Allen & Smith, initially 
will represent about 25 outlets. 

Ayres has been a publishers’ rep 
in Frisco for a decade and will 
continue that company as a sep- 
arate business. Allen comes from 
McGavren-Quinn Corp., Frisco, 
and Smith has been Ayres’ Los 
Angeles manager past two years. 
New firm will maintain offices in 
both Frisco and Los Angeles. 

Florence Dieves, executive pro- 
ducer with W. A. Palmer Films, 
maker of commercial fi'ms in Fris- 
co, has been named Ad Woman of 
the Year by Frisco’s Ad Club. 

“Maury Hamilton left KCBS to 
hecome account exee with Dick 
Skuse & Associates. 

Jack Runyon, v.p. of Kenyon & 
Eekhart’s Coast office the past 
three and a half years, has opened 
his own Frisco agency. Initial 
clients include Pepsi-Cola bottling 
companies throughout Northern 
California, Belfast sparkling water 
line and Mug Root Beer 





Henry L. -Buccello has been 


named v.p. in the New York office 
of Guild, Bascom & Bonfigli. 

New production manager at 
Honig-Cooper, Harrington & Miner 
is Hal Johanson, formerly with 
Keywin Publishing, N. Y. 

Julie Hemker joined Compton 
Advertising, Frisco, as office man- 
ager. 

Richard McLean has been ap- 
pointed manager of O’Mara & 
Ormsbee’s Coast division, head- 
quartered in Frisco. 


London Agencies 
By ERNIE PLAYER 


New agency, Foley-Brickley and 
Partners Ltd., plans to start opera- 
tions on March 1 from a Park Lane 
address. Managing director is J. 
W. Foley-Brickley, who claims that 
the outfit will kick off with 15 ac- 
counts and handle public relations 
and market research as well as 
adveriising. 

Napper, Stinton, Woolley Ltd. 
has expanded its art department 
by forming a new section under 
the art direction of David Chinery, 
who was with the Daily Mirror. 
Another group, previously headed 
by Barney Calver, is now under 
Ted Mason. 

W. S. Crawford Ltd. has set a 
new tv campaign for the English 
Country: Cheese Council. First 
part of the drive starts in April 
in the North and Midlands areas, 
hitting full national scale by the 
fall .. . Reporting on a survey to 
discover what. happens to circulars 
when they're addressed to business 
houses, The British Direct Mail 
Adver.ising Association says that 
little is gained by using sealed 
envelopes instead of unsealed, 
that mailings are more likely to 
reach the managing director if 
addressed to him by name rather 
than tile, and that letters posted 
on Monday and Tuesday tend to 
be seen by more execs than those 
mailed leter in the week. 


Forcing Cultural TV 
Down Pablic’s Throat 
Waste of Money: Lusk 


“It has become fashionable re- 
centiy in many advertising circles 
io aitack television programming— 
to make the point that advertisers, 
agencies and broadcasters are 
desiroying the cultural standards 
of Americens. If we programmed 
only the kind of show that in our 
wisdom we thought was ‘good for 
peov’e’ ‘hen, truely, we would be 





tuilty of manipulation, and we 
would be wasting our clients’ 
money.” 


In a speech before the Adcraft 
Club of Detroit on Friday (13), 
Robert E. Lusk, president of Ben- 
ton & Bowles, accused some critics 
of television programming of in- 
viting an Orwellian era of “Big 
Brother” by suggesting that the 
public be force-fed a cul'ural tele- 
vision, diet. Lusk described tele- 
vision: as “an escape medium for 
most Americans’ and declared that 
the selection of television pro- 
grams must be made “only by the 
viewers themselves.” 

Lusk stated that the networks 
and a handful of advertisers “have 
always gone out of their way to 
try and interest the public in high 
level entertainment, but the pub- 
lic has turned away.” He cited 
such examples as “Omnibus,” 
“Small World,” “Years of Crisis,” 

tudio One,” and others as cul- 
tural offering which failed for lack 
of audience interest. 

“It is h’ghly presumptuous of 
anyone in the communications 
business to try and force feed the 
public their own particular cul- 
tural diet. It seems to me that 
decisions of that kind can be made 
—and will be made regardless of 
what we think—only by the view- 
ers themselves. Our responsibility 
is to put on the air the kind of 
programs that people like to see— 
not what we think they ought to 
see.” 

The agency prexy called on all 
members of the advertising and 
communications industry to “gét 
off our back on this subject unless 
and until somebody's got a real 
sound alternative proposition.” 

At the same time Lusk called 
on the entire industry to exercise 
more professionalism in the pro- 
gramming of television, citing the 
fact that almost half of each new 
season's crop of programs fail to 
survive their first winter on the 
air. “This not only creates chaos 
in the entertainment business but, 
more to the point, it crease an im- 
mense economic waste in advertis- 
ing.” 











TV-Radio Production Centres 


IN NEW YORK CITY 


Frank J. Shakespeare Jr., new topper of WCBS-TV, ends his week- 
end communting to Milwaukee March 1 when he brings his family 
back East again. Shakespeare has found a house in Greenwich, Conn., 
and moves in March 15... Steve Allen, Tailulah Bankhead and Ed 
Sullivan added to list of performers in Academy of TV Arts and Sci- 
ences’ production of “Trial of Milton Berle” at dinner-dance Saturday, 
March 7 in Waldorf-Astoria . . . Bob Banner, exec producer of “Garry 
Moore Show,” will get 1959 Distinguished Alumnus Award of South- 
ern Methodist Univ. on Friday, March 20. 

Martin Schneider, producer of WCBS-TV’s “Right Now!” and “The 
Way to Go,” named co-chairman of a new Community Conservation 
and Improvement Council in Brooklyn Heights, where he makes his 
home . . . Bob Goodman, WCBS-TV director (“Sunrise Semiester,” etc.), 
is the composer of Steve Lawrence’s new release, “Lover in the House.” 
Tune has been included in Lawrence’s new album and recorded by 
Jane Harvey for Dot Records. Goodman also penned McGuire Sisters’ 
“Give Me Your Heart for Christmas” and Four Esquire’s “Hideaway” 

. . Dennis James has replaced Fred Robbins as emcee of NBC-TV’s 
“Haggis Baggis.” 

Helen Traubel, Hildegarde into Patti Page’s Feb. 23 ABC-TV’er 

. Jocelyn Brando starring in modern-dress drama (based on the Liz- 
zie Borden murders) via “Accused” on ABC-TV, Feb. 25 . Screen 


Cartoonists Local 841 sponsoring tomorrow (Thurs.) repeat by Harry 
Wayne McMahan of prizewinning European blurbs he showed a few 


weeks back for Academy of Television Arts & Sciences . . . ABC-TV 
salesman Perry Frank Jr. meving out of the network shop . . Del 
Balbach ‘a she) named director of operations for WNTA-TV . . Phil 
Ford and Mimi Hines into March 1 Ed Sullivan vidversion ... Mel 


Allen, into his 19th year play-by-playing the N.Y. Yankees on radio, 
begins new season over WMGM March 7. . . Robert Merrill, Patricia 
Morison, Gogi Grant and Julius La Rosa are co-starring on the March 
2 “Voice of Firestone” to do show on Jerome Kern anni... CBS v.p. 
Mike Dann looking like a thinking man should after week in Virgin 
Islands. 

James McElroy, a vet with Mutual’s sales department, has been 
named eastern sales manager . . . Jack Begon, former NBC news edi- 
tor, has joined Mutual’s New York news bureau as writer, as assistant 
producer of web’s “The World Today” weekday strip . . . George P. 
Schmidt, professor of history, Douglass College, Rutgers U.. is con- 
ducting a new educational series on WOR Radio. Title is “Aspects of 
American History” and the 25-minuter bowed at 5:05 p.m. Saturday 
(14). 

Russell Jones, Pulitzer Prize-winning chief Eastern European cor- 
respondent for UPI, joins the New York CBS News bureau and after 
a brief workout her2 goes to the Washington bureau. Among his jour- 
nalistie activities, he was co-founder of Stars and Stripes and chief of 
news and info section of Radio Free Europe in Munich .. . Betty 
White and Dick Van Dyke to sub for Jack Paar on Feb. 26 and 27, 
during latter's Coast trip. Paar starts originating his two-week Coast 
shows on March 2... . William F. Baltaser, morning news director of 
WDEL, Wilmington, Del., captured the second annual Earl Godwin 
Memorial Award. Winner gets six months in London as NBC News 
correspondent working under direction of Joseph C. Harsch, senior 
European correspondent ... Maleolm MacGregor, exec producer of 
NBC Educational TV Project, named manager of pubaffairs for NBC. 
MacGregor reports to Edward Stanley, web’s director of pubaffairs. 
Stanley is currently in Israel gandering possible public service orig- 
inations. 

Ben Gross, who did a two-part appraisal of Mischa Elman in N.Y. 
Daily News recently, has been commissioned by the violinist to do 
his life story as a book. Gross’ five-part Collier's serialization of “Deae” 


Aylesworth also stemmed from a News column . . . Budd Wilds, asso- 
ciate producer “Armstrong Theatre” spoke to Roxbury Men’s Club, 
Stamford, Conn., on “Intelligent Outlook of TV.” ... . Johnny Cole- 


man, young tv thesp and New Rochelle boyscouter was given Scout 
Press Awards at annual Siwanoy-Bronx Valley Council father-son din- 
ner. Coleman has been an AFTRAN since he was seven. Father, Bill 
Coleman, is tv editor of The American Weekly . . . Lester M. Malitz 
outfit named broadcast rep of Society for Preservation and Encourage- 
ment of Barber Shop Quartet Singing in America. TV-radio show by 
Quartet will de staged July 4th . .. J. David Penn, formerly veep of 
Hil? and Knowlton, named assistant European director of Radio Free 
Europe . . . -Edwin Wolfe is the new “Shuffle” on CBS Radio’s “Ma 
Perkins” soaper . . . Marie Wilson plays serious dramatic role on CBS 
Radio’s “Suspense” Sunday (22) ... Mrs. Geraldine Zorbaugh, veep of 
CBS Radio, is chairman of Broadcasting Committee in Salvation 
Army’s 1959 Appeal. 

PGL Productions erroneously appeared as “PLG” in the Bud Palmer 
segment of the Lester Lewis Associates page ad last week. Firm is 
credited with the Amoco film “Men With Cars” with Bud Palmer as 
producer-narrator. 


CBS-TV’s Hubbell Robinson has two more pieces coming up in the 
Saturday Review . . . CBS-TV prexy Leuis G: Cowan off to Europe for 
vacation. May also look over some tv properties while abroad . 
dio-Newsree]-TV Working Press Assn. annual dinner-dance and instal- 
lation of officers on Wednesday, Feb. 25 at Park Sheraton Hotel . 
NBC new teletape center is scene of third forum series of Gotham 
chapter of Academy of TV Arts and Sciences. Panelists, including 
Hugh M. Beville, NBC veep and chairman of videotape planning com- 
mittee; Robert Daniels, supervisor, NBC’s N.Y. tape central and David 
A. Lown, manager, NBC telesales, will discuss tape activities tonight 
(Wed.) . . . Gerald Maulsby, manager of broadcasts, CBS Radio, to 
Mexico for month's holiday . . . David Klinger director of business af- 
fairs for CBS News, giving course in business practices at Fordham 
Univ. School of Communications . . . Robert Costello, exec producer 
of “Armstrong Circle Theatre,” spoke at yesterday’s (Tues.) meeting 
of the Assn. of Advertising Men and Women at Hotel Beverly ... 
Hildegarde scheduled for a guest shot on the Patti Page ABC-TV show 
Monday (23). Matt Mattox, Miss Page’s choreographer, will dance the 
lead in “Say Darling” at City Center beginning Feb. 25... Paul Taub- 
man interviewing Fanny Hurst and Maria Callas for NBC Radio’s 
“Monitor” . Don Merrow to Montreal for CBS-TV’s “College Bowl 
Quiz” . . . Julia.Meade was guest panelist on CBS-TV’s “To Tell the 
Truth” last (Tues.) night. She subbed for Kitty Carlisle .. . Keefe 
Brasselle subbing for Bert Parks on NBC-TV’s “County Fair” while 
latter vacations in Virgin Islands . . . Jack Sterling, WCBS Radio's 
early morning bird, off to Florida on two-week biz trip. Lee Jordan 
pinch-hitting for Sterling . . . WCBS Radio's pub-service show, “Let’s 
Find Out” celebrates its sixth anni this month . . . Bennye Gatteys of 
the Margo Jones Theatre troupe re-entering tv with featured. spot on 
CBS-TV's “Captain Kangaroo” mily (WCBS Radio) Kimbrough 
set for three-week lecture tour in March . . . John Masen Brown, panel- 
ist on CBS-TV’s “Last Word,” filled lecture bookings in Rochester and ” 
Boston this weekend . . . Art (CBS) Linkletters on five-week world 
tour .. . George Brent signed for March 20 “Rawhide” episode on 
CBS-TV ... Richard Boone of CBS-TV’s “Have Gun Will Travel” and 


(Continued on page 38) 
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30,000,000 Americans, Sudd 24 “ 
i ible for the biggest mass “crash,” 
‘st showed her adorable face, some 


es 90 years ago. In.1958, NTA’s Shirley Temple programs once 


again worked their wonderful kind of weekend magic, from 


~~ ‘coast to coast. Weekend magic for advertisers, too, as Vick 


Chemical, Ideal Toys, Westinghouse, Phillips-Van Hausen, 
~ Congoleum-Nairn, Necchi- Elna, Shwayder Bros, all tuned 


in to this unique television bonanza. Unique because the 


values expand every,time NTA expands on its schedule of 
new Temple feature films. 1959 is no exception! Here’ s why: 


SHIRLEY TEMPLE SPRING SPECIALS 





~.(B weekends: April 5 through:May 24, 1959) 





‘tn 1959 you get 87.5% coverage of U.S. television homes 
with a lineup of 63 key stations. You get the security of 
a 2-year track recu: which shows you the big, all-family 
audience, the low cost-per-M you want. You buy participa- 
tions—as few or as many as you need. You combine prod- 
ucts. You divide regions. You do it all because little Shirley 
as a child star has it all on the NTA Television Network. 
What’s more, your buy into the Shirley Temple Spring 
Specials earns you an opportunity to protect for next Fall 
and Winter, too. Give it all a good close look, and then meet 
the sweetest thing in sight on the NTA TELEVISION NETWORK. 


SHIRLEY TEMPLE FALL FESTIVAL’59 


(12 weekends: Oct. 4 through Dee. 20, 1959) 
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VARTETY-PULSE FEATURE CHART 


Variety's weekly chart, based on ratings furnished by Pulse’s latest reports on to such factors as the time and day, the high and low ratings for the measured 
feature films and their competition covers 155 markets. Each week, two different feature period and share of audience, since these factors reflect the effectiveness 
markets will be listed, with the 10 top rated features tabulated. The tabulation excludes of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
features, and their ratings, telecast up to 6 p.m. during the midweek. Their exclusion have any children viewers, but its share of audience may reflect dominance in that 
is dictated by Pulse’s method of reflecting daytime midweek rating data. time period. In the cities where stations sell their feature programming on a multi 

Factors which would assist distributors, agencies, stations and advertisers in stripped basis utilizing the same theatrical throughout the week a total rating for the 
determining the effectiveness of a feature show in a specific market have been total number of showings for the week is given, the total rating not ‘aking into account 
included in this Variety chart. Listed below is such pertinent information regarding the duplicated homes factor. Barring unscheduled switches in titles the listed features 
features as their stars, release year, original production company and the present for the particularly rated theatrical filmed show are as accurate as could be ascer- 
distributor included wherever possible along with the title. Attention should be paid tained. Under Time Slot, S. O. stands for Sign-Of.. 


PHILADELPHIA Stations: WCAU, WFIL, WRCV. TV Homes: 1,198,900. Survey Dates: January 2-9, 1959. 




















PULSE 
AVERAGE AVERAGE AV. 
TOP 10 FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION STATION. RATINGS 
1. “NORTHERN PURSUIT”’— World’s Best Movies 16.2 17.3 14.7 40 News—Facenda .............. WGMe Sadecs as 163 
Errol Flynn, Julie Bishop, Repeat Fri. Jan, 2 Special Report on Cuban 
Helmut Dantine; 11:00 p.m.-S.O. a ety, Sa WAG. gicdiect 12.3 
Warner Bros.; 1943; UAA WFIL Late Show—“The 
Long Wait” (Repeat)........ WO "hc obiesés 10.7 
1. “TWO YEARS BEFORE THE MAST”— ist Run Late Show 16.2 17.3 15.3 46 World’s Best Movies—‘“Mr. 
Alan Ladd, Brian Donlevy, Tues. Jan. 6 Skeffington” (1st Run)...... og I A 10.2 
Barry Fitzgerald; 11:15 p.m.-S.O, 
Paramount; 1946; MCA WCAU 
2. “ROAD TO MOROCCO”— 1st Run Late Show 16.1 17.0 15.0 47 Jack Paar Show: 4 .......-.-. gg ae 11.1 
Bing Crosby, Bob Mon. Jan. 5 
Hope, Dorothy Lamour; 11:15 p.m.-S.O. 
Paramount; 1942; MCA WCAU : 
3. “THE SEARCH”’— Repeat World’s Best Movies 15.5 16.7 14.0 40 News—Facenda ............-. WORD cccctces dee 
Montgomery Clift, Aline Sat. Jan. 3 Late Show—“Journey 
MacMahon, Wendell Corey; 11:00 p.m.-S.0. Into Fear” (1st Run)........ Wad Uisecetes 12.4 
MGM; 1948; MGM-TV WFIL 
4. “NATIONAL VELVET’— lst Run World’s Best Movies 14.6 15.0 14.3 37 News—Facenda ..........00.. WCAU ...cece. 18.0 
Elizabeth Taylor, Mickey Thurs. Jan. 8 Late Show— 
Rooney, Donald Crisp; 11:00 p.m.-S.O. “Skylark” (1st Run).......... WCE sesede0% 13.1 
MGM; 1944; MGM-TV WFIL - 
4. “THE NIGHT HAS A THOUSAND 1st Run Late Show 14.6 16.0 13.0 ae World’s Best Movies— 

EYES”— Wed. Jan. 7 “Casablanca” (Repeat)...... Weeks .+sasuru. 11.6 
Edward G. Robinson; Gail 11:15 p.m.-S.O. ; 
Russell, John Lund; WCAU 
Paramount; 1948; MCA 

5. “DR. KILDARE’S STRANGE CASE”— Repeat World’s Best Movies 13.6 14.3 13.0 37 Pro Basketball— 
Lew Ayres, Lionel Sun. Jan. 4 Minneapolis vs. Philadelphia WRCV ....... 13.7 
Barrymore, Laraine Day: 2:00-3:00 p.m. 
MGM; 1940; MGM-TV ~ WFIL 
6. “SKYLARK”— 1st Run Late Show 13.1 14.7 11.7 35 World’s Best Movies— 
Claudette Colbert, Ray Thurs. Jan. 8 “National Velvet” (Ist Run)..WFIL ......... 145 
Milland, Brien Aherne; 11:15 p.m.-S.0. 
Paramount; 1941; MCA WCAU 
7. “JOURNEY INTO FEAR”— 1st Run Late Show 12.4 13.3 11.3 34 World’s Best Movies— 
Joseph Cotten, Orson Sat. Jan. 3 “The Search” (Repeat)...... APE PACER 15.1 
« Welles, Dolores Del Rio; 11:15 p.m.-S.O. 
wz RKO; 1942; C&C WCAU 
8 “ZIEGFELD FOLLIES”— lst Run World’s Best Movies 12.2 13.0 11.3 33 MPR. EAMG... oo icc ccaces oo 7 ar 25.7 
Fred Astaire, Fannie Sun. Jan. 4 ‘ News—Collier ............... | 163 
Brice, William Powell; 10:45 pv.m.-S.0. Man About Town............. rrr Ss 113 
MGM; 1945; MGM-TV WFIL Late Show—“On Dangerous 
‘ Ground” (Repeat)........... WP Sencnaae 98 
CLEVELAND Stations: KYW, WEWS, WJW. TV Homes: 484,100. Survey Dates: January 2-9, 1959. 
1, “ANDY HARDY MEETS A ist Run Early Show 23.3 24.7 20.4 58 R- BAUNE 5s as cose ve WEBS sccdeevc 8.5 

DEBUTANTE”— Tues. Jan. 6 Big Show— 

Mickey Rooney, Ann % 5:45-7:20 p.m. “Ceiling Zero (1st Run)...... ,. eee Te 75 

Rutherford, Judy Garland; KYW Highlights of the News....... ., rr 10.3 

MGM; 1240; MGM-TV News—Tom Field............. WW. « cbcise. 11.0 

ERE ot ye ore RES Nectar a ater 11.2 

2. “CHINA SKY”— Repeat Early Show 23.1 24.3 20.4 56 Mickey Mouse Club........... DUE 2occsccs 9.7 
Randolph Scott, Anthony Mon. Jan. 5 Big-Show— 

Quinn, Ellen Drew; 5:45-7:20 p.m. “Border Town” (Ist Run)....WJW ......... 8.2 

RKO; 1945; C&C KYW Highlights of the News........ 0 eee 13.0 

News—Tom Field............. ag dg 13.3 

CR ES a5 4 Bo so cede cece ee 12.7 

3. “SEE HERE. PRIVATE Repeat Early Show 20.5 21.0 20.0 50 Adventure Time.............. ES oaks. 0.5s « 8.5 

HARDGROVE”— Thurs. Jan. 8 Big Show—“Adventures of 
Robert Walk’r, Donna 5:45-7:20 p.m. Robin Hood” (1st/Run)...... SAS 92 
Reed, Keenan Wynn; KYW Highlights of the News....... Es 6 6 5.¢ibis 12.7 
MGM; 1944; MCM-TV News—Tom Field............. DE tasceene 13.0 

WN Sis ore te kaa tne RE no 5 waa 15.3 
4. “DEVIL’S CANYON”— Repeat Early Show 19.1 20.4 183 * 48 Mickey Mouse Club........... a 9.7 
Virginia Mayo, Dale Wed. Jan. 7 Big Show— 
Robertson, Arthur Hunnicut; 5:45-7:20 p.m. “High Sierra” (lst Run)..... WJW ......... 12.8 
RKO; 1952; C&C KYW 2 FOS a ee EP atscncces 133 ~ 
5. “THE HARVEY GIRLS’— Repeat Early Show 18.4 20.4 17.3 49 Mickey Mouse Club...........WEWS ........ 9.7 
Judy Garland, John Hodiak, Fri. Jan. 2 Big Show—“Valley of 
Angela Lansbury; 5:45-7:20 p.m. the Giants” ‘Ist Run)....... ars 9.2 
MGM; 1946; MGM-TV KYW Highlights of the News........ Mn <Scesne 11.0 
- News—Tom Field............. .. Be Ketor. 11.3 
I EN ive.o4 ac-vee 0000s . PR 12.0 
6. “NIGHT MUST FALL”— Ist Run Academy Award 18.2 20.0 15.7 48 What's My Line.............. A! 23.2 
Robert Montgomery, Theatre Sunday News Final............ MEEEE he eewense 16.7 © 
Rosalind Russell; Sun. Jan. 4 Regal Theatre— 
MGM; 1937; MGM-TV 10:30 p.m.-S.O. “Juke Giri” (1st Run).....:. ME sanatiena 7.1 
KYW ‘ 
7. “SHE COULDN’T SAY NO”— _ Repeat Sunday Playhouse 13.7 14.3 13.3 48 Family Theatre—“Four 
Jean Simmons, Robert Sun. Jan. 4 Daughters” (1st Run)....... WIE cs 3.4 
Mitchum, Arthur Hunnicut; 1:00-2:30 p.m. 
RKO; 1940; C&C KYW 
7. “WINGS OF THE NAVY’— Ist Run Premiere Theatre 13.7 14.7 12.7 41 Best of Hollywood-—“He 
George Brent, John Payne, Sat. Jan. 3 Walked By Night” (Repeat) .KYW ......... 11.2 
Olivia de Havilland; 11:20 p.m.-S.0O. 
Warner Bros.; 1939; UAA “WIW 
8. “ESCAPE ME NEVER”’— Ist Run Starlight Theatre 12.4 12.7 12.0 36 Late Show—“An American 
Errol Flynn, Ida Lupino, Fri. Jan. 2 Romance” (Repeat)........ a Ee 11.7 
Eleanor Parker; 11:30 p.m.-S.O. 
Warner Bros.; 1947; UAA wsw 
9. “THE STORY OF LOUIS Ist Run Masterpiece Theatre 12.2 13.3 10.0 29 Sy SOOO, cic catirctoeuere a pio See 19.5 

PASTEUR”— Sun. Jan. 4 a Ry Pe ee EE So.ace cdots 15.9 
Paul Muni, Anita Louise, * 5:30-7:15 p.m. I ie o's crn isp ach dena WEWO .iccce.. 15.9 
Donald Woods; WwJIw ERO Fo. 55 Fees ses eeas sae’ WI ideas ow 26.0 


Warner Bros.; 1935; UAA 
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VARIETY :TELEPULSE CITY-BY-CITY PROGRAM CHART. 


net he. ees Set Cities will be rotated 


Variety's weekly chart ts based cn the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 
weekly. Tne Variety cnart is a compilation of data on syndicated films, as well as network and live programs, in each 
ihe (+) stands for local programming and the (*) for network shows. 
















































































market. top 10 multi-weekly heading, . 
PHILADELPHIA Stations: WCAU, WFIL, WRCV. TV Homes: 1!,198,900. Survey Dates: January 2-9, 1959. 
TOP TEN METWORK SHOWS AVY. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM-—DAY—TIME STA. RTG.| RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
0:00-10:30)........ WCAU 37.2| 1. San Francisco Beat Cat. 10:30).....: WCAU....CBS 26.2 53| D.A.’s Man .«........ 1....WRCV 14.4 
. amr Come (Set. 19.00-9:00) TE a WRCV 368] 2. Popeye (Mon.-Sat. 6:00) ............WFIL..... UAA 25.8  58|Sky King ............... WCAU 149 
3. Desilu Playhouse (Mon. 10. 00-11:00) WCAU  35.2/ 3. Silent Service (Sun. 6: 30) eer ee CNP 19.5  50|20th Century ........... WCAU- -11.9 
4. Danny Thomas (Mon. 9:00-9:30)..... WCAU 34.2| 4. Jim Bowie (Fri. 7:00) pe ee WRCV.... ABC 19.2 44| {TV Newsreel .....,.... WFIL 13.7 
5. Real McCoys (Thurs. 8:30-9:00)... .. WFIL 32.2 - : News-Don Goddard ....WFIL 14.0 
5. Wagon Train (Wed. 7:30-8:30) ....- WRCV 32.2 Death Valley Days (Mon. 7:00)...... WRCV.....U.S. Borax 18.9 44| | TV Newsreel o0e. WEE 13.0 
6. Playhouse 90 (Thurs. 9:30-11:00) ... WCAU 30.3 News-Don Goddard ....WFIL 13.7 
7. Have Gun Will Travel (Sat. 9:30-10) WCAU = 29.5 6. African Patrol (Wed. 7:00) ........ WRCV.....G-K-S 18.5  41/§ TV Newsreel ... <WFIL 14.7 
7. Ive Got A Seeret (Wed. 9:30-10). ... Ls 4 7. Highway Patrol (Tues. 10:30) WRCV.... Ziv 182 34 terre” ay —— WeAU 263 
%. Serve Clbars, OURO A= =H; r--+ 27s | 8: State Trooper (Thurs, 7:00)......... WRCV.... MCA 1719 40) {TV Newsree! 35 WEIL 153 
ews-Don Goddard .... IL 15. 
TOP TEN MULTI-WEEKLY SHOWS AV.| 9. Mike Hammer (Tues. 8:00) ........ WCAU.... MCA 17.5  27|Sugarfoot . sien . £23 
RK. PROGRAM—DAY—TIME STA. RTG.| 9. Sheriff of Cochise (Sat. 6:30) ....... WCAU.... NTA 17.5 40| Farmer Al Falfa ........ WFIL 14.9 
10. MacKenzie’s Raiders (Wed. 10:30)...WRCV.... Ziv 17.4 32/ Circle Theatre .......... WCAU 21.5 
1. +Popeye (M-F 6:00-7:00) ........... WFIL 26.4/11. If You Had A Million (Tues. 7:00)...WRCV.... MCA - 172 39 | § TV Newsreel ....-WFIL 15.0 
2. *Amer. Bandstand (M-F 3:30-5:30) ..WFIL —_20.2 News-Don Goddard ....WFIL 15.3 
3 *Mickey Mouse Club (M,W.F 5:30-6) WFIL = 19.8/ 12. Jeff’s Collie (Sat. 7:00) ............WFIL..... ITC et See WCAU 162 
4. *Adventure Time (T,Th 5:30-6:00)...WFIL § 18.7|12. Sea Hunt (Sat. 7:00) ............... WCAU.... Ziv 16.2 . 34| Jeff's Collie ............WFIL 162 
5. ‘+News-Facenda, Wea., Sports 13. Reader’s Digest (Sun. 6:00)......... WFIL..... Schubert 15.5 43 | Meet The Press ........ WRCV 11.2 
(M-F 11:00-11:15) ..........- ‘WCAU 18.2|}14. City Detective (Sat. 7:00)........... WRCV.... MCA 15.2 32 if rr, we 16.2 
6. *Buckskin (M-F 7:30-8:00) WRCV 178 Jeff's Collie ........ WFIL 162 
7, +News-Don Goddard (M-F 7:15-7:30) WFIL 14.7; 15. Farmer Al Falfa (Sat. 6:30)......... Wrils..... CBS 14.9 34 | Sheriff of Cochise...... WCAU 17.5 
8 +Late Show (M-F 11:15-Signoff) ...WCAU 144/15. Sky King (Sat. 6:00) WCAU.... Nabisco TT ee? dn. eRe Ors pe WFIL 19.5 
9. TV Newsreel, Wea. (M-F 7:00-7: 15) WFIL 14.3|}16. Mystery Is My Business (Wed. 9: 30). WFIL..... ITC 14.2 21 I've Got A Secret....... WCAU 29.5 
19. *Price Is Right (M-F 11-11:30 am.) WRCV 13.4116. Tugboat Annie (Sun. 7:00) .. WFIL....-ITC 14.2 27'Lassie .. .... WCAU 24.9 
DETROIT Stations: CKLW, WJBK, WWJ, WXYZ. TV Homes: 1,044,900. Survey Dates: January 2-9, 1959. 
TOP TEN NETWORK SHOWS 1. Sea Hunt (Sat. 10:30) ............. WJBK.....Ziv 279 51|DA’s Man ............. wwJ 12.9 
2. Highway Patrol (Sat. 7:00).......... WJBK..... Ziv 21.9 42 | Casey Jones ............ wwJ 20.5 
1. Gunsmoke (Sat. 10:00-10:30)........ WJBK 38.5; 3. Death Valley Days (Mon. 7:00).....WWJ......U.S. Borax 21.5 40| { African Patrol ........ CKLW 11.2 
2. Rifleman (Tues. 9:00-9:30) ........ WXYZ 37.9 | Big Story ............ WJBK = 11.2 
z. wee a ree saeeae ERE, be a 4.- Popeye (Mon.-Sun. 6:00)............CKLW.... UAA 20.8 43|Annie Oakley .......... WXYZ 135 
3 averic un, 7:30-8:30)........... . ; 
< a Will Travel (Sat. 9-30-10). WJBK 325 5.. Casey Jones (Sat. 7:00)............. WwJ......Sereen Gems 20.5 39 | | Highway Patrol . odes. Woe 21.9 
6. Wagon Train (Wed, 7:30-8:30)......: ww 31.9; 6. Bugs Bunny (Sun. 6:30)............ CKLW.... UAA 19.2 40| Premiere Film Parade . Wwd 9.7 
7. Restless Gun (Mon. m. cane oy Renate ote was Looe %. Brave Eagle (Tues. 7:00)............ CKLW.... CBS 18.5 32;5 Star Feature..........WJBK 14.2 
8. Perry Como (Sat. 6:00-9:00) ....... 7. Dr. Hudson (Tues. 10:30)........... ... -Saaee MCA 18.5 35| Garry Moore ........... 
ee ~ Sees a (irl 830-10: :30)..... wan a 8. Target (Fri. 10:30) tare es So WJBK.... .Ziv 172  32| Person To hoe cite cau as 
. Sugarioot (1ues, (:9U-G:0U)........-- : 8. Woody Woodpecker (Tues. 6:30).....CKLW.... Kellogg 17.2 34 anes SN  . ke oar WXYZ 12.9 
9.. Twenty Six Men (Fri. 7:00).......... WXYZ.....ABC 16.9  30|Driver’s Appeal Board...WWJ 15.2 
TOP TEN MULTE WEEELY SHOWS 10. Last of the Mohivans (Sat. 6:30).....CKLW.... ITC 155  35| Racket Squad ..........WJBK 125 
1. *Popeye (M-F 6:00-6:30) .......... 29.3| 11+ Divorce Court (Wed. 7:00)......... WJBK:.... Guild 15.0 25 | Semone’. Raiders ..WXYZ 13.9 
EP 0 OF 45:30) ora - 199 agon Train ......... ww 32.9 
3. *Buckskin (M-F 7:30-8:00) ........ -wws 16.2| 22. Wild Bill Hickok (Fri. 6:30)........ CKLW.... Screen Gems 149 31) Curtain Time .......... WXYZ 127 
{News Jeet Lesett ed 1 0-43: 15) WJBK 15.7| 18. Farmer Al Falfa (Mon. 6:30)........ CKLW.... CBS 1442 28| Life of Riley............ wwJ 14.2 
P ews (M-F 1 )wws * 14.1)13. U.S. Marshal (Wed. 10:30).......... Wi ssk. NTA 142 . 29|Circle Theatre .......... WJBK 17.0 
6. *Adventure Time (T,Th 5:30-6:00) WXYZ 13.7 , i 
7. +Wes., Spts. Final (M-F 11:15-11:30) WJBK - 12.1|2% Huckleberry Hound (Thurs. 7:00)....CKLW.... Screen Gems 13.9 —27/ Michigan Outdoors ...... ww 15.2 
8. ‘Detroit Bandstand (M-F 5:30-6:00). .WJBK 12.0 M4. MacKenzie’s Raiders (Wed. 7:00)....WXYZ.... Ziv 13.9 25| Divorce Court .......... WJBK 16.2 
9. Life of Riley (M-F 6:30-7:00) ..... ww - 12:0| 14. Superman (Wed. 6:30) .....+++:CKLW.... Flamingo 13.9 30 | Life of Riley ........... wwJ 12.5 
y*. Curtain Time (M-F 6:00-7:00) . .. WXYZ 11.9118) Annie Oakley (Sun. 6:00) Me, ft oe 13.5 29'Popeye ..... ce waka’ CKLW 20.5 
Stations: KYW, WEWS, WJW. TV Homes: 484,100. Survey Dates: January 2-9, 1959. 
; Y Y 
TOP T. 
an FET ea 1. Silent Service (Sat. 10:30).......... WJW..... CNP 27.5 4| Harbor Command ....... KYW 11.9 
1. Gunsmoke (Sat. 10: ven) Oo. ees Www 40.5| 2. U.S, Marshal (Fri. 10:30)............ WEWS....NTA 19.5 37| Person To Person....... wIw 22.7 
2. Maverick (Sun. 7:30-8:30) .......... WEWS 36.2; 3. Popeye (Mon.-Sat. 5:00)............ 26 Pare UAA 18.2 48 _ Bandstand ...WEWS 13.8 
= — a Rion Bae | es Al = Lone Ranger .......... wsIw 18.2 
. ugarioo' GS. Coe. «oo 2 os oe . . ry ’ 
5. Loretta Young (Sun. 10:00-10:30)... KYW 35.5 2 a Hunt (Sat. 1:0) skintceweane Wiw..... Ziv 17.5 43 | It’s A Great Life Bek care J KYW 14.2 
5. Wyatt Earp (Tues. 8:30-9:00)...  WEWS 35.5 asey Jones (Sat. 6:30) eer Se REG <3.<s' Screen Gems 16.9 43| To Marry A Millionaire..WEWS 12.2 
6. Rifleman (Tues. 9:00-9:30) ......WEWS 34.9| 5. Death Valley Days (Thurs. 10:30)....KYW..... U.S. Borax 16.9 30} Playhouse 90 ........... wsIw 27.9 
> — oe aaa 00). ae hg ag 5. Twenty Six Men (Tues. 10:00)....... WEWS.... ABC 16.9 30| Garry Moore ........... wsw 242 
° erry 0 a < . “i 
& Sather Meee (Mon. 8:30-9:00) WJW 305 - Union Pacific (Wed. WN a os aces KYW “erp CNP 16.9 33} Circle Theatre .......... wJIw 17.9 
9. Zorre (Thurs. ee a | WEWS 30.5 . MacKenzie’s Raiders (Thurs. 7:30)...WJW..... Ziv 16.5 31} Leave It To Beaver...... WEWS 26.5 
a we eneeenem (Pr, 9:90)... ......ccccs Ove ..:: Flamingo 16.2 SR EE oc ascecscs WEWS 19.9 
TOP TEN MULTI-WEEKLY SHOWS 8. Roy Rogers (Sun. 6:30)............. WEWS....CNP 15.9 38 { TLave Pe... acon are = 
asterpiece Theatre ... : 
‘ {est — ace i gg Pee: Sp KYW 20.9; 8. Twenty Six Men (Sun. 6:00)......... WEWS.... ABC 15.9 42| Masterpiece Theatre ....WJW 12.2 
- Home on, Wea., . 9. Willi eR eee ey i | ER 3 
efron dP ine iiss TW Ele cee cca tere ee sens gl ae lg sc BG 
*Popeye an ends (M-F 5: . 18. ’ i ° 
4 *Americen Bandstand | (M-F 45:30) WEWS 163 10. Dial 999 (Tues. 10:30)............... WEWS.... Ziv _ 15.2 30 Garry a ae wsIw 24.9 
5. +Sohio Reporter, Press Box 11. Decoy (Mon. 10:30)...........0s005 4 foe Official 14.5 27| Desilu Playhouse ..... ~-WJIW 24.0 
. = -F pe aa: at pee mp iad _ 11. Sky King (Sat. 12:00 Nn.)...........KYW...... Nabisco 14.5 58| Rex Humbard .......... ww 5.9 
t our Nws, Wea. (M- ~il: 15.0) 12. It’s A Great Life (Sat. 7:00)......... De 2c vu CNP 14.2 - a wsIw 17.5 
7. +News-Tom Field (M-F 11:00-11:15) WEWS 13.1 ue a ; i a 
8. *CBS News (M-F 7:15-7:30)... wiw 129 13. Boots ’n’ Saddles (Sun. 5:00)........ cf) a CNP 13.5 32; Paul Winchell .......... WEWS 15.2 
9. +City Camera, Sports (M-F 7-7:15) . WJW 12.6| 14. Terrytoons (Sat. 11:30 a.m.)....:....WJW...... CBS 12.9 43 | Circus Boy ...........«- KYW 13.5 
10. +News-Tom Field, Wea. (M-F 6:45-7) WEWS _=11.7| 15. Harbor Command (Sat. 10:30)...... 4 Pee Ziv 11.9 23] Silent Service ........-. wsw 27.5 
NEW ORLE ANS Stations: WDSU, WJMR, WWL. TV Homes: 221,800. Survey Dates: December 1-8, 1958. 
TOP TEN NETWORK SHOWS 1, Sea Hunt (Tues. 9:30).............. WDSU.... Ziv 32.0 57| Garry Moore. ........... WWwL 20.5 
eo PN “ met 2. Sheriff of Cochise (Sat. 9:30)........ WWL..... NTA 29.7 56| Brains and Brawn....... WDSU 19.2 
agon ed. 6: 730). ...... wDS 5 i a (eee, BO)... .k... .casenane WDSU.... CNP 27.0 48 | Lucy-Desi Show ........ WWL 26.5 
2. Perry Como (Sat. 7:00-8:00)...:..... WDSU 40.3 . 
3. Tales of Wells F (Mon. 7:30-8). WDSU 39.7 4. Casey Jones (Sat. 6:00) vaseseevetes WDSU....Screen Gems 26.9 EE a So ee 0s oF e005 WwwL 15.2 
4. Leretta Young (Sun. 9:00-9:30)...... WDSU 36.2 5. Highway Patrol (Fri. 10:15)......... WDSU.... Ziv 26.5 66 {yen Without A Gun...WWL 10.0 
4. Price Is Right (Wed. 7:30-8:00)... ... WDSU 36.2 News, Wea. .........-- WwL 10.7 
: — b wg hy opal i aailin eis ht — ay = 5. Union Pacific (Thurs. 9:30).......... WDSU.... CNP 26.5 48 | Playhouse 90 ........... WwwL 25.5 
unsmoke t. 9:00-9: , eee 5.5| 6, Frontier (Fri. 6:30)................. WDSU.... CNP 26.2 53| Your Hit Parade........ WwwL 21.5 
6. George Gobel (Tues. 7:00-8:00)...... WDSU 34.5) | i 5 
6. M Squad (Fri. 8:00-8:30) ........... WDSU 34.5 7. State Trooper (Tues. 10: 00). weep tkoa WDSU.... MCA 24.2 58 Citizen Soldier Pa ceedewn WwWwL 14.2 
6. Sid Caesar (Sun: 8:00-9:00).......... WDSU 34.5 8. Our Miss Brooks (Sun. 9:30)........ WDSU.... CBS 23.9 44 | What’s My i c.s6o ee WwwL 24.2 
9. Colonel Flack (Wed. 9:30).......... WDSU.... CBS 23.5 38; U.S. Steel Hour......... WwwL 22.9 
TOP TEN MULTI-WEEKLY SHOWS 10. Whirlybirds (Mon. 10:00)............ WDSU.... CBS 22.5 52| Walter Winchell ........ wwL 17.5 
1 °NBC News G62 G@nnen = or 11. Mike Hammer (Fri. 9:30)............ bo | Ped MCA 21.7 EE Sins bo enedctosesex WDSU 33.2 
ws (M-F G: POU). ew a WDS . Tw i by DON. <énsiees a me ® 2° 731 ( Wen., Bparts ....ccse- 
ee Re r, Wea. (M-F 66:15). WDSU 30.0 12. enty Six Men (Fri. 10:45) WDSU ABC 21.0 73 1 yeee” page - wae 03 
3. *Price Is Right (M-F 10-10:30 am.)..WDSU 158/43 Target (Mon. 10-30) wes ' eng) oh oR 
4. +Popeye and Pals (M-F 5:30-6:00)... WWL 146 4 Seer rr ts U.... Ziv 20.2 63 | News, Wea., Sports...... WWL 10.5 
5. *Treasure Hunt (M-F 9:30-10:00)....WDSU 144|14. Jim Bowie (Thurs. 10:00)........... WDSU.... ABC 19.9 ge eae WWL 14.5 
6. -tMovie Date (M-F 4:00-5:30)........ WWL 13.8|15. Code $ (Tues, 10:30)... -............ WDSU.... Hal Reach 19.5 64/| News, Wea., Sports.....: WwWwL 9.4 
7. —_—s a a Wea. woio 26 16. Farmer Al Falfa (Sat. 9:00 a.m.)....WDSU.... CBS 18.5 63)|Captain Kangaroo ...... WWL 10.9 
8. *Concentration (M-F 10-30-11 a.m)..WDSU  132}28- Sky King (Sat. 11:00 am.).......... WDSU.... Nabisco 18.5 69) Town end Country Jour. .WWL 8.5 
9. *Queen For A Day (M-F 3:00-3:30)... WDSU 12.7| 16. U.S. Marshal (Wed. 10:00).......... WDSU.>.. NTA 18.5 48 | MacKenzie’s Raiders ....WWL 16.2 
10. iTeday Esso Reporter 17. It’s A Great Life (Sun. 10:00)...... WWL..... CNP 18.2 44 { World Nws, Spts, Wea. WDSU 18.7 
(M-F §:45-6:00)............... WDSU 12.1 Sunday Spectacular ...WDSU 183 
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VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


over the course of a year. Cities will be rotated weekly. The Variety chart ts a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 nical sited heading, the (+) stands for local programming and the (*) for network shows. 


VaRiETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 





LOS ANGELES 


Stations: KABC, KCOP, KHJ, KNXT, KRCA, KTLA, KTTV. TV Homes: 1,980,100. Survey Dates: January 2-9, 1959. 

































































TOP TEN NETWORK SHOWS TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME . ‘STA. .|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Gunsmoke (Sat. 9:00-9:30)........... KNXT 1. Mr. Adams & Eve (Sat. 9:30)....... KNXT CBS 18.4 28| Cimarron City ......... KRCA 19.7 
2. Danny Thomas (Mon. 8:00-8:30)..... KNXT 2. San Francisco Beat (Sat. 9:30)...... +9 Ae 15.2 23 | Cimarron City ......... KRCA 19.7 
2. Wagon Train (Wed. 7:30-8:30)....... KRCA 3. Sheriff of Cochise (Wed. 8:30)...... KTTV.....NTA 14.9 21} Price Is Right.......... KRCA 18.9 
3. Desilu Playhouse (Mon. 9:00-10:00)..KNXT 4. Honeymooners (Sat. 6:00)........... KNXT CBS 13.9 31| Lawrence Welk ........ KABC 179 
4. Have Gun Will Travel (Sat. 8:30-9). ro 5. Death Valley Days (Thurs. 7:00)..... KRCA U.S. Borax 13.6 23 earn hg ee ans 13.9 
5. P Cc (Sat. 8:00-9:00)......... KRCA ' ' ock Report......KNXT 10.4 
5. Tales of Wells Fargo (Mon, 8.30-9)..KRCA 6. Popeye (Mon.-Fri. 6:00)............ KTLA....»UAA 34 Sima te KNXT 106 
6. Maverick (Sun. 7:30-8:30).......... KABC 7. People’s Choice (Tues. 7:00)..... ...-KNXT ABC 12.9 23) Little Rascals .. ...... KHJ 13.7 
7. Playhouse 90 (Thurs. 8:30-10:00)..... KNXT 7. Sea Hunt (Fri. 10:00)............... KRCA Ziv 129  21]10 O'Clock Report...... KNXT 15.8 
8. Alfred Hitehcock (Sun. 9:30-10:00)...KNXT 8. Beate Coast dang ig eR ee as , tg ie outta + = —— Theatre”: &... 06 itz +4 
; 9. Little Rascals (Mon.-Fri. 7:00) ...... .... Interstate 12.2 2) BOXING ........ .seeeenee A 19. 
TOP TEN MULTI-WEEKLY SHOWS 10. Huckleberry Hound (Tues. 6:30)... .. KNXT.....Screen Gems 11.9 25}Cartoon Express ..,..... KHJ 8.2 
RK. PROGRAM—DAY— STA. 10. Mike Hammer (Fri. 10:30).......... KRCA MCA 119  30| First Show Lodtetale KTTV 9.1 
=” iy... * Serres KRCA.....Screen Gems_ 11.8 21 —— —+~— ce eeeeee KHJ 13.7 
z HO don (M-F 800-830) 30). ETLA Burns and Allen (Wed. 6:30)....... KNXT.....Screen Gems 114  24]} NewsG. Putnam |... RTTV 18 
3. (M-F 7:00-7:30)...... Silent Service (Sat. 7:00)........... KRCA CNP 109  19|Perry Mason ........... KNXT 249 
4. tNews-G. Putnam (M-F 10: 00-10: 15)..KTTV Highway Patrol (Sat. 7:30).......... V..... Ziv 10.5 16| People Are Funny ...... KRCA 21.7 
5. *CBS News (M-F 6:15-6:30)......... Whirlybirds (Mon. 7:30)............KHJ.... CBS 10.2 16| Father Knows Best ..... KNXT 24.4 
6. +6 O’Clock Report (M-F 6:00-6:15)... KNXT Union Pacific (Wed. 7:00)........... KRCA CNP 9.9 18{ Boxing ... ncn ae alince Aaah KABC 15.9 
i pn tng (M-F 2 ry ignoft). HSH U.S. Marshal (Sat. 7:00)............ KTTV NTA 9.7 17 peg A Pee: KNET — 
Tom - § Famous Features ..... ; 
®. +Cartoon Carousel (M-F 4:00-5:30)...KTLA Popeye (Sun. 5:00).............+.:. KTLA UAA 9.5 29/) Lone Ranger . .. KABC 64 
10. *Art Linkletter (M-F 1:30-2:00)...... KNXT 
WASHINGTON Stations: WMAL, WRC, WTOP, WTTG. TV Homes: 511,000. Survey Dates: December 1-8, 1958. 
TOP TEN NETWORK SHOWS 1. Silent Service (Sun. 7:00).......... WMAL.... CNP 20.5 37 | Lassie WTOP 192 
P. aon ena 7 oa 2. Gray Ghost (Wed. 7:00)............WRC......CBS 18.9  40| Whirlybirds ...WITG 113 
1. Perry Como (Sat. 8:00-9:00)... ...... wro ‘S| 2. Twenty Six Men (Sun. 6:30)......... WMAL.... ABC 18.9  40)Supreme Court Story....WRC 11.2 
. Wazon Train (Wed. on 10:00 11:00). . WTOP —-313| 3. Sheriff of Cochise (Thurs. 7:00)...... WRC......NTA 18.5  37| White Hunter .......... WITG 109 
3. Loretta Young (Sun. 10:00-10: 30)....WRC 31.2| 4. Citizen Soldier (Sat. 10:30).......... WTOP. ....Flamingo 17.4  $4|Giant Playhouse ........ WITG 115 
4. Cheyenne (Tues. 7:30-8:30)......... WMAL 29.4) 5. Death Valley Days (Mon. 7:00)...... WRC.....-U.S. Borax 17.2 ES re WTOP 13.9 
. = = 00-10:80 sseeeese WroP 393 | 6 Science Fiction Theatre (Sun, 6:00). . WMAL. . .. Ziv 149  36|Waterfront ............. WITG 110 
6. Real McCoys (Thurs. 8:30-9:00) . 3 i é ; “WMAL 279 7. Mike Hammer (Tues. 10:30)......... .;, MCA 14.2 33 Garry Moore ...........WTOP 15.9 
7. Maverick (Sun. 7:30-8:30) ........,. WMAL 973 8. Devey. (ion. 7:00)..........ccccce.. WrOr.....Official 13.9 30; Death Valley Days....... WRC 17.2 
8. Wyatt Earp (Tues. 8:30-9:00)........ WMAL 272/ 9. Don Ameche (Wed. 10:30)......... WARC......ITC 13.5 28/U.S. Steel Hour......... WTOP 205 
9. Jim Bowie (Fri. 7:00)............... WTTG ABC 13.5 29/Flight . roveen Re 119 
TOP TEN MULTI-WEEKLY SHOWS MacKenzie’s Raiders (Thurs. 7:30)... WTOP... . Ziv 129  23| Leave It To Beaver...... WMAL 182 
Sea Hunt (Tues. 10:00)............. WMAL.... Ziv 12.9 BB 1 Calisermiomes .......ccccss WRC 16.2 
> rt (M-F 11-11:15)..WTOP 146 
: tppnge ULE 630700) Eg eee WTTG 119 State Trooper (Sun. 9:30)........... WMAL.... MCA 129  20|Sid Caesar ............. WRC 27.9 
3. *Mickey Mouse ee ee OO. PS a 113) Badge 714 (Fri. 7:30)...............WTTG.....CNP 129 30 lie Sie The .... 2050005 WMAL 159 
4. +News-Harkness (M-F 11: 215)... S| Colonel Flack (Mon, 10:30)......... WRC......CBS 119 22) Lucy-Desi Show ..... ...WTOP 322 
Se ee Gaeeaey WHAL, ~112| 22 Fitebt (Pri. 7:00)...................WIRC......CNP 119  25|Jim Bowie .. .......... WITG 135 
7. *NBC News (M-F 6:45-7:00)......... WRC 11.1 Popeye (Mon.-Fri. 6:30). be i ie WTTG.....UAA 119 28 { Ames ‘n’ Andy......... WMAL 10.6 
7. Price Is Right (M-F 11-11:30 a.m.)..WRC 11.1 NBC News ........ ... WRC 11.1 
> ol “— =, Cf Ey hha ‘waae. oy Medic Glen. GOO... ...... ..icccess. WTTG.....CNP 11.5 19| Alcoa Theatre ......... WRC 23.5 
. os *n’ (M-) ~ WU occee 0 | . 7 7 
S a - Rn Bae peel Wor 108 Whirlybirds (Wed. 7:00)............ WTTG.....CBS 113  24/Gray Ghost ........... WRC 18.9 
CINCINNATI Stations: WCPO, WKRC, WLW-T. TV Homes: 323,500. Survey Dates: December |-8, 1958. 
TOP TEN NETWORK SHOWS 1. Highway Patrol (Sat. 10:30)......... WKRC.... Ziv 29.2 67| Brains and Brawn ...... WLW-T 102 
2. Mike Hammer (Wed. 9:00).......... WKRC.... MCA 25.2 38) Kraft Music Hall........ WLW-T 22.2 
f aun. 10s... WCPO 373) 3. Cisco Kid (Sun. 6:00)............... WCPO.... Ziv 224 57|Gold Cup Matinee ...... WLW-T 115 
2 fect teeters “Thurs. 8:30-9:00)...... WCPO -36.5) 4. MacKenzie’s Raiders (Tues. 7:00)....WKRC.... Ziv 20.2 44/| Sparkle Showcase ...... WLW-T 13.9 
3. Gunsmoke (Sat. 10:00-10:30)........ WKR 35.0 ; { Ladies Home Theatre... WKRC 63 
4. Rifleman (Tues. 9:00-0:30) Ber 3 se: Ww ro ms 5. Huckleberry Hound (Wed. 6:00) ....WCPO.... Scréen Gems 19.5 63 ) Headline News, Wea. ..WKRC 6.7 
5. yenne (Tues. 7:30-8:30). .... : -2/ 5. I Search For Adventure (Wed. 7:00)..WLW-T_.. Bagnall 195 63|Jeff’s Collie ............ WKRC 16.2 
> See 800-830)... Wane 322| 6 Decoy (Sun. 10:30)................. WLW-T. .. Official 185  43|What's My Line ........ WKRC 195 
6. Zorro (Thurs. 8:00-8:30)............ WCPO 305| 7. Death Valley Days (Fri. 7:00)....... WKRC.... U.S. Borax 18.2 41|Racket Squad>.......... WCPO 155 
7. Wagon Train (Wed. 7:30-8:30). ...... WLW-T~ 30.0 News-Grant, Wea. .....WLW-T 103 
8. I’ve Got A Secret (Wed. $30. 16:00). | WERC 29.5| 8. Roy Rogers (Wed. 6:30)...........-. WCPO.... CNP 175 50 { os 2. Uc. aa WLW-T 107 
8. Price Is Right (Wed. 8:30-9:00)..... WLW-T 29.5 § ‘racer (Sun. 6:30)...............-- WCPO.... MPA 175 43/20th Century ........... WKRC - 119 
9. Jeff’s Collie (Wed. 7:00)............ WKRC..... ITC 16.2 33)|Search For Tomorrow....WLW-T 19.5 
TOP TEN MULTI-WEEKLY SHOWS 9. State Trooper (Thurs. 7:00)......... WKRC.... MCA 162 38) This Is Alice............ WCPO 155 
: Football bo. ate w- 
1. +50-50 Club (M-F 12:00 Nn.-1:30)....WLW-T 10. My Hero (Sat, 4:00) -++»»WCPO.... Official 15.5 50/) au py a WLW 07 
- Re 
> Tne 10. Racket Squad (Fri. 7:00)............ WCPO....Hal Roach 155  35| Death Valley Days....... WKRC 182 
(M-F 11:00-11:15)............. KRC 11. Dr. Christian (Mon. 7:00)...........WKRC.... Ziv 145 38| Danger Is My Business...WLW-T 140 
4. *Adventure Fuse (F, Th 5: ses: 00). were 11. Sea Hunt (Thurs. 7:30)............. WKRC.... Ziv 145  31/| Leave It To Beaver...... WCPO 219 
5. +Santa Claus (M-F 4:45-6:00)........ . Y 
6. +Al-Wanda Lewis Show : 112, Annie Oakley (Thurs. 6:30)......... WCPO.... CBS 42 638 { +h = ae lbaaieh wee 2 
(M-F 9:00-10:30 am.)......... WCPO { News-Grant, Wea. WLW-T 117 
7. pm Clubhouse (M-F 4:00-4:45).. WCPO 12. Foreign Legionnaire (Mon. 6:30)....WCPO.... ITC 142 42 fg + lala Wiss - iy 
7. tNews-Grant, Wea. (M-F 11:00-11:15).WLW-T ee 8 og So im a Se ene on S he . 
8. * . Bandstand (M-W.F 5-5:30)...WCPO 13. Danger Is My Business (Mon. 7:00)...WLW-T... CNP 14.0 37 | Dr. cena ee ee WERC 145 
9. *NBC News (M-F 6:45-7:00)......... WLW-T 13. Susie (Sun. 4:30) ..........0....5.- WCPO.... ITC 140  28/S. Temple Film Festival WCPO 218 





MILWAUKEE 


Stations: WISN, WITI, WTMJ, WXIX. 


TV Homes: 298,000. Survey Dates: December 1-8, 1958. 





TOP TEN NETWORK SHOWS 





$9 99 90 92 Gm G0 FO 


Perry Come (Sat. 7:00-8:00)........ WTMJ 
Loretta Young (Sun. 9:00-9:30)..... WwTMJ 
Real McCoys (Thurs. 7:30-8:00)..... WISN 
Wagon Train (Wed. 6:30-7:30)....... WTMJ 
Maverick (Sun. 6:30-7:30). .......... WISN 
Sid Caesar (Sun. 8:00-9:00)......... WTMJ 
Aleoa Theatre (Mon. 8:30-9:00)...... WTMJ 
Restless Gun (Mon. 7:00-7:30)....... WTMJ 
Wyatt Earp (Tues. 7:30-8:00)........ WISN 
Zorro (Thurs. 7:00-7:30)............ WISN 





TOP TEN MULTI-WEEKLY SHOWS 





i 
SSCs Mom were 


+Weather, News (M-F 10:00-10:15)...WTMJ 
*NBC News (M-F 6:15-6:30)......... WTMJ 
+6 O'Clock News, Wea. (M-F 6-6:15). WTMJ 
*Uncle Hugo-Popeye (M-F 4-5)..... WISN 
*Price Is Right (M-F 10-10:30 a.m.)..WTMJ 
*Mickey Mouse Club, Adventure 
Time (M-F 5:30-6:00) ........ 
*Queen For A Day (M-F 3:00-3:30)... 
*Concentration (M-F 10:30-11 a.m.)..WTMJ 
+Amos ’n’ Andy (°i-F 6:00-6:30) .... 
*It Could Be You ((4-F 11:30-12 Nn.) WIMJ 
t+Late Nws, Wea., Spts (M-F 10-10:15).WXIX 


_ — 
PE SLSRI FAN ewe 


Whirlybirds (Sun. 9:30)............. WTMJ.... 
State Trooper (Tues. 9:30).......... WxIx 
Highway Patrol (Thurs. 9:30)....... WTMJ.... 
DURe Sees Ge Sots oncd <2 Soe tence WTMJ.... 
Terrytoons (Sat. 10:30 a.m.)........ WTMJ 
Boots ’n’ Saddtes (Thurs. 8:00)...... WTMJ.... 
N.Y. Confidential (Mon. 9:30)........ WTMJ.... 
African Patrol (Tues. 10:15)......... WTMJ.... 
Sky King (Sat. 11:00 a.m.).......... > | 
Burns-and Allen (Thurs. 9:30)....... WISN... 
Sea Hunt (Thurs, 9:00)............. WISN.... 
Twenty Six Men (Tues. 9:00)........ WISN..... 
Popeye (Mon.-Fri. 4:00)............ WISN... 
ge WISN... 
Annie Oakley (Sun. 6:00)........... WTMJ 
Charlie Chan (Wed. 8:30)........... WISN.. 
Tees CH es a ene ns doe eaes WISN 
Amos ’n’ Andy (Mon.-Fri. 6:00). .....W XIX 
Crusader (Gat..G30) ... . ... oxecccges Wank... 
Tugbsat Annie (Mon. 10:15)........ WTMJ.... 


Ziv 
CNP 
CBS 
CNP 
ITC 


G-K-S 
Nabisco 
. Screen Gems 
. Ziv 


ABC 


UAA 
. Official 


CBS 


.. s0C 
. Ziv 
..CBS 
..MCA 


ITC 


32.2 
28.0 
22.5 


50 
48 
35 
43 
67 
30 
34 
51 
60 
26 
24 
24 
41 
23 
28 
19 
21 





| State Trooper 


26| §6 O'Clock News..... 


22 | Fiight 


What's My Line........ 
Garry Moore ........... 


ee 
Lucy-Desi Show ........ 
Big Movie 
Laurel and Hardy....... 
Highway Patrol ........ 
Groucho Marx ......... 


Californians ..... 


American Bandstand .... 


_... 6 SCRA i: 


EEE ea Ee, a 


| NBC News 


30 | EMO BROW 2c ctebcooden: 


80.5 
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16.9 
10.9 

8.2 
245 
25.7 

8.0 

6.9 
22.5 
23.5 
25.5 

7.6 
20.9 
15.9 
27.5 
28.0 


16.7 
17.1 


21.5 
13.9 
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5 i “RENDEZVOUS” 


“Rendezvous” is the most important 
dramatic series in first run syndication— 
the chance of a lifetime for local and : 
regional advertisers to get a network- 
quality showcase for their products. 


On “Rendezvous;’ intrigue, romance and 
drama meet...in 39 new haif-hours 
based on stories by such distinguished 
authors as Stephen Vincent Benet, John 
Hersey, Reginald Rose, Dylan Thomas. 


No expense has been spared. The series 
stars one of the most brilliant casts 
in television. It’s produced by MGM's 
famous Edwin Knopf (Lili, The Valley 
of Decision) and Broadway’s Howard 
Erskine (The Desperate Hours and The 
Happiest Millionaire). And directed by 
such talents as Dan Petrie (DuPont 
Show of the Month) ... Richard Whorf 
(Gunsmoke)... Fielder Cook (Patterns). 


Major advertisers—Rheingold Beer, 
for instance—are buying “Rendezvous” 
regionally...and markets are going 


fast. Sor.s.v-»- CBS FILMS ® 


“...the best film programs for ail stations” 
New York, Chicago, Los Angeles, Detroit, 


Boston, San Francisco, St. Louis, Dallas, 
Atlanta. In Canada: S. W. Caldwell, Ltd. 
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What’s With Philly's Channel 12? 
Plan For Educ’l TV er Cues Hassle 


Philadelphia, Feb. 17. 

Attempts to convert Channel 
12 into an educational station’ for 
the Delaware Valley area have met 
growing support and resistance as 
the project moved to the FCC for 
a decision. 

Civie and educational groups in 
Pennsylvania, New Jersey and Del- 
aware have asked the FCC to with- 
hold awarding the channel to eith- 
er Wilmington, Del., or Atiantic 
City, business groups, which have 
filed applications for the outlet. 

In a telegram to John C. Doer- 
fer, chairman of the Commission, 
Gov. Lawrence asked that the de- 
cision on the future use of the 
channel be withheld until a non- 
profit educational television group 
has had time to make its proposals. 
“Educational use of the darkened 
channel would be of immeasurable 
benefit to the tri-State area,” the 
Governor stated. 

The request drew a prompt at- 
tack on the floor in Congress from 
Delaware’s Senater John J. Wil- 
liams (R), 
sylvania and New Jersey officials 
have no business trying to convert 
the Wilmirfgton channel into an 
educational tv outlet. 

Channel 12 went off the air last 
September and the _ operating 
rights to it were dropped on Dec. 
28 by the Storer Broadcasting Co. 

Sen. Williams charged that al- 
though Channel 12 was officially 
regarded as a Wilmington station, 
it had been operated from Phila- 
delphia chiefly for the benefit of 
the Philadelphia area, and that 
“the FCC sat idly by while this was 
being done.” The Delaware Sena- 
tor specificially attacked the bill 
introduced last week by Sens. Jo- 
seph S. Clark (D-Pa.} and Sen. Clif- 
ford P. Case (R-N.J.) that would 
direct the FCC to give top priority 
in reassigning Channel 12: to edu- 
cational tv applicants. 

The Wilmington firm bidding for 
the channel is Rollins Broadcast- 
ing-Telecasting, Inc. headed by O. 
Wayne Rollins, whose brother John 
was lieutenant governor in the pre- 
vious administration of Delaware 
Governor J. Caleb Boggs (R). 

Storer surrendered the franchise 
last month after more than a year 


of operating Channel 12 and re-|_ 


portedly losing $137,000 per month. 
Philadelphia’s WHYY, area’s only 
educational tv'er, is an ultra high 
frequency station and limited to 
several thousand sets and the pub- 
lic school system. Film exhibitor 
William Goldman, president of 
WHYY, estimated it would cost a 
million dollars to purchase Chan- 
nel 12 facilities and put it in oper- 
ation here. The money would be 
raised without difficulty, Gold- 
man said. 





PAGLIN’S FCC POST 


Washington, Feb. 17. 
Max D. Pagli been appoint- 
ed Assistant Counsel to 
head the Litigation Division of 
Federal Communications Commis- 
sion, succeeding Richard A. Solo- 
mon who shifts to Justice Dept, 
Paglin has been Legal Asst. to | 
Commissioner Robert T. Bartley) 
since July, 1983. ~ 


+ 


who stated that Penn-)|. 





ABC-TV Daytime 


Continued from page 23 








for daytime billings is up in the 
air. Young & Rubicam was by far 
the web’s major supporter having 
originally conceived of “Operation 
Daybreak.” 

Still other bad news came from 
Nestle, handled out of the Bryan 
Houston agency, with its decision 
to yank its money out of web and 
place it elsewhere. Elsewhere in | 
this case happens to be on NBC- 
TV daytime programs. 

Nestle has been _ sponsoring, 
three-quarter hours a week at the 
estimated outlay of $19,000 per) 
week. NBC picked up $1,000,000 
in the change of networks with 


ing for sponsorship of “It Could 
Be You” on alternate Wednesdays 
and “Concentration” alternate 
Thursday’s. 


70 # quarter-hours. 


al advertisers at the beginning of 
the year and were inked to 26- 
week pacts. Insiders at the agen- 
cies and at the web claim that they 
expect any orders signed from here 
on in will be of the 13-week vari- 
ety and by the end of 39 weeks 
ABC-TV will have /iad ample op+ 
portunity to see whether its prop- 


jor daytime network. 


Weekend Baseball 


Continted frem page 23 























games. Several regional sponsors 
sales are in the works. 
Both Leo Durocher and Lindsey 


color for NBC-TV. Dizzy Dean will 
again handle play-by-play for CBS- 
TV with Buddy Blattner, ex-major 
league infielder, on color. 
Gillette, as in past, will have 
rights to the all-star game in July 
on NBC-TV and the World Series 
in October over the same web. 
Last year CBS-TV 
games on Saturday and Sunday 
while NBC-TV maintained only a 
Saturday schedule. This year both 
webs are presenting complete 
weekend baseball with some 50 
games each lined up for the sea- 
son. Games, as previously edicted 
by baseball solons, will be trans- 
mitted coast-to-coast but won’t be 
aired by outlets in major league 
areas or in certain other regions 
verboten by big league pacts. 


Ex-Solon to KMPC 


hollywood, Feb. 17. 
KMPC, the Gene Autry-Bob Rey- 
nolds radio indie here, has signed 
former California sSsman 
Pat Hillings for a weekly news 

analysis and commentary show. 
Hillings, a four-term liberal Re- 
publican new back in private law 
practice, will do a 15-minute Sun- 








day might show stressing analysis 
of national and foreign affairs. 


Nestle signing a 52-week pact call-| 


ABC started the season offering | 
Sixty-five of | 
these were snapped up by nation- | 


erties have gained enough vs. NBC | 
and CBS to consider it a third ma- | 


Nelson will do play-by-play and | 


aired the | 


| Food for Thought 


WNTA-TV, Newark, figures 
its got a new area for sale on 
viedo. Whether it’s sold or 
not, the station has come up 
with a novel “service.” 

Outlet is offering, instead of 
the traditional sign-on pattern 
for 15 minutes, a _ printed 
recipe, kept on long enough so 
that housewives can copy it 
down if they want. One of the 
things WNTA is investigating 
is whether it’s possible to ac- 
tually sell various food manu- 
facturers on the idea of get- 
ting the name of their product 
mentioned as integral parts of 
the recipe. 


Booz, Allen Study. 
Eyes WBC Pattern 
For RKO Teleradio 











The Booz, Allen & Hamilton 
study of the RKO Teleradio opera- 
tion is understood to be pointing 
to RKO Teleradio adopting a sta- 
tion management policy similar to 
that of the Westinghouse Broad- 
casting operation. 

Reported setup for the RKO 
o&o’s is said to feature more cen- 
tralized control, with the home 
office calling many of the turns in 
programming, sales and manage- 
ment. Move in that direction is 
said to be the recent appointment 
| of Hathaway Watson as a V.p., 
| headquartering in N.Y. Watson 
fe been a partner in the Booz, 





Allen, Hamilton management con- 
sultant firm. He assumes his new 
| post with RKO Teleradio next 
month. 
| Another move in building up the 
|“home” team is the shifting of 
William Grumbles from manage- 
ment of the RKO station in Mem- 
phis, WHBQ-TV, to N.Y. head- 
quarters. The takeover of Robert 
Leder of the management of WOR- 
TV, as well as WOR Radio, in 
N.Y., amd the operational consoli- 
dation of the two operations, is 
another outgrowth of the Booz, 
Allen, Hamilton study. 

Other RKO of&o’s are WNAC, 
Boston; KHJ-TV, Los Angeles; 
and CKLW-TV, Detroit-Windsor. 


Scott Exits KDKA-TV 


Pittsburgh, Feb. 17. 
Ray Scott has resigned as sports 
director of KDKA-TV after seven 
years to join WTAE, Ch. 4, in a 
similar berth next week. He'll have 
his own sports strip on the latter 





day through Friday, and will also 
participate each weekday evening 
at 10:30 on “Telecom News” with 
fiewsman John B. Hughes. 

In the switch of Scott, Bob 
Prince, who had been at WTAE on 
a freelance basis, goes with KDKA- 
TV. His schedule there will be 
limited, however, because of his 
long-time association with the 
Pittsburgh Baseball Club. 





THE HOT SHOWS 
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“MACKENZIES RAIDERS” 
starring RICHARD CARLSON 
LOUISVILLE WHAS-TV 
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Ziv Upheat 
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terson,” “Scott Island”; 


“Man Called X,” 
expected,” “Newsreel,” 
“Favorite Story,” and “Dr. Chris- 
tian.” “Masterson” and fourth 
year of “Highway Patrol” were sold 
for Mexican airing. 


In the Far East, Stern reported | 
sales of “Eddie Cantor Comedy | 
Theatre” to Osaka TV, “D.A.” 
Radio Tokyo and ‘ ‘Favorite Story” 
to NHK-TV, Tokyo. “Tombstone | 


“Blackie,” 


Territory” has been sold for Syd- | Commerce 


ney and Melbourne, Australia. 

In Spain, which to date hasn't | 
taken much American product 
Television Espanola, Madrid, took | 
the following shows: “Cisco,” 
“Favorite,” “Science Fiction Thea- 
a ee “Highway Patrol,” 
“Dr. Chrisian,” “Sea Hunt,” and | 
“Man Called X.” In England, As- 
sociated Rediffusion bought three | 
years of “Cisco Kid,” and Granada 
TV signed for the second year of 
“Sea Hunt.” 

In Canada, “Cisco Kid” has been 
renewed for a third straight year 
for Edmonton, Saskatoon, Leth- 
bridge, Regina and Red Deer. 


NTA’s Bigtime Tape 


Continued from page 20 ee 








situating a dance stanza, on the 
order of a “Dick Clark show for 
adults.” 

The Wallace-Morgan, et al, back- 
to-backing will immediately give 
the station five additidnal hours of 
live programming a week, most of 
it, naturally, on tape for syndica- 
tion as well. Plus that there is 
the Sunday David Susskind show, 
also to be syndicated, and Bishop 
Sheen (again syndicated) for his 
old Tuesday-at-8 slot. 

A production strictly for and by 
WNTA reportedly will be a live- 
film news show by Wallace, to be 
slotted as the 7:30-8 strip locally. 
Ted Yates, Wallace’s partner, will 
produce for the station. Thinking 
here is that the Gotham video mar- 
ket doesn’t have a news program at 
7:30. 

This brings the Newark, N. Y. 
outlet to over 10 hours of live pro- 
gramming in prime time. 


CBS Films 


=m COntinued from page 21 


ready completed. .This one deals 
with the American Revolution and 
specifically, Benjamin Talmade, 
who was General, Washington's 
“secret service man.” Authorities 
on American history will assist on 
this one. 

(7) A half-hour series based 
on Gene Fowler's “Timberline” 











station, five minutes at 6:55 Mon- a lees: <j 


Some of the shows will be on a| 


co-production basis and made over- 
seas, among them the “Man from 
Antibes,” the upcoming “Rendez- 
vous” series and a “Jimmy Ed- 
wards Show” done in cooperation 


with BBC-TV in which Edwards | 
will play the headmaster of a boy’s | 


school. Still another series, ‘““Bush- 
man,” described as an “Australian 
western,” is scheduled for shoot- 
ing Down Under. 





Atlanta—Eugene Patterson, ex- 
eciftive editor of Atlanta Newspa- 
— Inc., o&0 of WSB-TV, 

&FM, was elected ey of 
Atlanta Professional Chapter of 
Delta Chi national mee 
fraternity, Eimo Ellis. 
gram director of WSB 4 A 
elected v.p. in charge of programs. 





American 
Colonial Broadcasting bought re- 
peats there of “I Led Three Lives,” 
“Un- 
“DA,” 


Choate Denies He 
Exerted Pressure 
On Hub Channel 


Washington, Feb. 17. 

Robert Choate, Boston Herald- 
Traveller publisher and head of 
|WHDH ( (AM-FM) testified Monday 
(16) he spoke with ex-Presidential 
Assistant Sherman Adams, former 
Ssecretary Sinclair 
| Weeks and other influential offi- 
¢, | clals about the Boston channel 5 
|ease while -it was before the Fed- 
eral Communications Commission. 
But he swore he asked none. of 
|them to swing the channel award 
to his firm. FCC overruled a hear- 
ing examiner’s recommendation 
|and gave the channel to Choate in 
April, 1957 after a bitter four-way 
|eontest. Case was later remanded 
|to the FCC by U. S. Court of Ap- 
peals here because of disclosures 
of possible wire-pulling before the 
House Harris Subcommittee. 

Lead-off witness before FCC’s 
special rehearing, Choate said he 
discussed the case- with former 
Cabinet Secretary Maxwell Rabb 
(now a New York attorney), Rep. 
William Bates (R-Mass.) and Sen. 
Leverett Saltonstall (R-Mass.) in 
addition to Weeks and Adams. 

He also said he lunched with 
then FCC Chairman George Mc- 
Connaughey before the final deci- 
sion but denied he brought up the 
question of channel 5. 

FCC associate general counsel 
Edgar W. Holtz buttressed Choate’s 
testimony to the extent he said the 
FCC had no _ information «that 
Weeks, Adams, or Bates did any- 


thing to help Choate in. fight 
for the tv outlet.. Hol t 
include Saltonstall in 


Choate insisted he met with Me- 





casting outlets on the basis of con- 
trol of mass information media. 
McConnaughey had previously op- 
posed the bill co-authored io tese 
Commerce Chairman Oren Harris 
(D-Ark.) and Choate had a substi- 
tute he hoped would remove some 
of the objections. But McCon- 
naughey cut him short when he 
brought the subject up, said 
Choate. 

Choate flatly denied McCon- 
naughey’s testimony before the 
Harris group that the publisher 
had tried to switch his stand on the 
channel 5 issue. 


| SINGERS 
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Again this week the 

big show is in LOOK— . 
reaching 16 million households, 

read by men, women, teenagers— 

the whole family! 








BRENNAN Behind-the-headlines 
story of why Notre Dame fired its 
able young football coach. 












PALMER The impish Betsy tells 
why she prefers rehearsals to per- 
formances, TV to the stage. 


CASTRO Pro-Red or pro-West? 
. Tyrant or p2triot? Exclusive on-the- 
spot report from Cuba. 


KENNEDY Is he the Catholic the 
Democrats will back for .a top spot 
in 1960? A forecast. 


Nothing interests the whole family—male and female, young and old—so much as the 
exciting story of people. LOOK’s story—in the current issue, in every issue. That's 

why you reach all the people who make or influence family purchasing decisions when you 
advertise in Look. And you reach them in one of America’s showcase magazines—the great 
builders of company brands and reputations. All of your commercials will be more effective 
with the sound foundation of advertising in Look —THE EXCITING STORY OF PEOPLE. 


Loox 1-time page rates: B&W, $22,980; full, living color, $34,540. One of the lowest commercial costs per 1000 available 


P bal “ — - — | oe 
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NBC’s Stern In Tokyo Deals 





i TT 
lids prevent imported product from 
being shown on smaller situations 
since their maximum payment is 
reached in sales to larger city out- 
lets. “No country in the world has 
as low a percentage of American 
sales in relationship to the number 
of seis,” he said. “An increase 
would naturally result in an in- 
crease in the number of sets.” 

Like others before him, he asked 
for yen payments if an increase in 
dollar allocations was impractical 
from the Government’s point of 
view. The idea would be to use 
the yen in local production. 

Even if local currency payments 
are not forthcoming, Stern saw 
strong possibilities of NBC rp ‘oduc- 
tion in Japan. He spoke witu reps 
of several major film companies re 
co-telefilm preduction—a sharing 
of costs and profits. He said NBC 
has no property in hand yet, but 
that the network producers were 
high on the idea. 

“The advantages,” Stern said, 
“would be the same as a co-produc- 
tion in England. A high quality 
picture for low negative costs. Even 
if we don't have frozen yen,” he 
offered, “we would still come out 
with a picture at $15,000 per half 
hour as compared with $30,000 and 
we would have the locale.” 

Stern added, “We would un- 
doubtedly send over an American 
lead and an Ameri¢an director to 
make the kind of show that meets 
the needs of the advertisers.” Re- 
garding the latter, he said, “We'd 
have to get a pilot.” 

Remainder of cast would be 
Japanese English - speaking per- 
formers. Possibility exists, Stern 
said, that shooting might be done 
in two takes, one for Japanese- 
language version and the other for 
international distribution in Eng- 
lish. 

During his second annual trip, 
Stern left a number of pending 
sales on the fire to be further 
handled by Pacific TV Corp., local 
NBC. rep. on new 


Tokyo station Nippon Educational 
Television (NETV) where 


NBC se- 
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ries “Medic” and “Panic.” Skedded 
to start in March when Fuji TV 
begins casting are “Inner Sanc- 
tum” and “Crunch and Des.” 


Rehi. Sarnoff 











dio network is now on the bumpy | 


road back.” 

Sarnoff said thé print media 
feared more dislocation than 
they've actually felt. “In the last | 
k0 years, tv’s share of the total ad- 
vertising dollar has risen from| 
about 1 to 13.6%,” he said. “But 
so many advertising dollars are be- | 
ing spent that newspapers, maga- 
zines and other print media have 
also enjoyed a generaliy rising 
volume of advertising income.” 

Tv and its print competitors 
have found certain areas of mutual 
interest, Sarnoff said, “despite | 
what they sometimes print about 
us and what we sometimes think 
and say about them.” He said tv 


was a large source of newspaper |} 


revenue through its program ads 
and that news and features about 
tv was a major circulation magnet 
“and we both benefit.” 

He said the Hollywood and ty in- 
dustry relationship resembled a 
move script. “First, conflict; then, 
grudging courtship; finally, true 
financial love,” Sarnoff mused. 

“Hollywood now turns’ out less 
than half its feature output of 10 
years ago—though much of the 
present output is probably twice as 
good,” he said. 
the slack. At least half the actors, 
cameramen and film cutters in the 
movie industry’s own guilds now 
earn their living in tv . . . while 
tv may have seemed an ill 
wind, it has since blown movie pro- 
ducers a windfall of over $200 mil- 
lion for only part of the ffim back- 
log that gathered dust in their 
vaults. And today the movie stu- 
dios are producing tv films and 
commercials in growing velume 
and with growing success.” 


pa _____ 


Guterma 


=== Continued from page 20 ame 


the web. Key members of MBS’ 
alfiliates committee also 
pledend their support in the closed 
broadcast. include 
Calie C. Peterson, Mutual Affili- 
ates Advisory Committee vice 
chairman and owner of WCCP, 
Savannah, Ga., Mike Hayrman, of 
WSFC, Somerset, Ky., and Victor 
C. Diehm, WAZL, Hazelton, Pa. 
The SEC charges against Guter- 
ma were based on violations of 
the Federal securities law. They 
were ordered to show cause why a 
preliminary injunction should ‘not 
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“Tv has taken up” 


| WNEW. 
a 


selling unregistered Jacobs stock 
and from fraudulently selling such 
stock. Trading in the stock was 
suspended for 10 days. 
Commission investigaters are at- 
tempting to trace Guterma’s deal 
ings threugh dozens of American 
corporations, private factoring com- 
panies, Swiss banks, Panamanian 
holding companies, Tangier deposi- 
teries,.etc. Jacobs’.Co., through 
Scranton, lest May acquired the 
Hal Roach Studios. In September, 
Scranton, through its Hal Roach 
subsid, took conirol over MBS. 
| Guterma, who's been involved in 
finaneial manipulations in China 
and the Philippines before taking 
the road of “high finance” in the 
| U. S. in °50, alco has been invelved 
in Las Vegas hotel manipulations 
las well. He made his big move in 
ithe entertainment biz when the 
|Seranton subsid bought the Hal 
Roach Studios for a price reported 
in excess of $15,500,000. The SEC 
recently reported that Scranton 
| gave Roach 35,000 shaves of Scran- 
ton stock. The Mutual buy-out in 
| September, reported te be over 
| $2,000,000, had the following terms: 
Armand Hammer, former owner of 
the net, accepted 20.000 shares of 
$1 par value Scranton stock, plus 
| $650,000, of which $250,000 was to 
be paid in cash at closing plus 
the balance of $400,000 in 72 prom- 
issory notes. Hammer, in turn, 
agreed to obtain cancellation of a 
voting trust agreement relating to 
the Mutual shares and to give 
} Scranton and Hal Roach loans re- 
| ceivable from MBS which totaled 
| $1, 389,403. Those were the high- 
|lights to the agreement. 


‘Met’s WHK in Cleve. 
In Ton Level Shakeup; 
Glasscock At Helm 


Cleveland, Feb. 17. 

Top level shakeup at WHK, 
Cleveland radio outlet belonging 
te the Metropolitan Broadcasting 
chain, as was rumored, has already 
begur with Harvey Glasscock re- 
[placing Henry W. (Bud) Simmen 
as general manager of the station. 

Glasscock, who has been a close 
broadcast associate of John Kluge, 
who recently bought over 22% of 
Metropolitan and consequently be- 
came chairman of the _ chain's 
board of directors, moved into the 
job last week and is presently in 
N.Y., at Met’s headquarters, for 
toplevel confabs with Kluge and 
Met prexy Richard Buckley “to re- 
view WHK programming.” 

Of the seven gabbers now work- 
ing at WHK, five are reportedly 
| nervous about their futures with 
the Met station. Most of the an- 
nouncing staffers were hired by 
Jack Grogan, who was axed a few 
weeks ago as Met’s radio program 
veepee. However, there has been 
no indication official or unofficial 
from the chain’s precincts as to 
the disposition of the present on- 
the-air staffers. 

Having been replaced by Glass- 
cock, who has broad radio and tv 
experience, much of it recently 
with Kluge in Washington, help- 
ing overseas Kluge’s private broad- 
cast interests, Simmen is being 
brought back to N.Y. by Met to 
serve as a WNEW account exec. 
Simmen left N.Y. last spring to go 
to WHK, and this week prexy 
Buckley said Simmen was only 
sent out there to “get things 
started” for the Met chain, which 
acquired the station not too long 
before. 

Ben Arrigo, also sent out from 
WNEW, where he became ex- 
tremely familiar with WNEW’s 
brand of music-news, has been let 
go as WHK music librarian and 
production manager by Glasscock, 
He will not be returning to 
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Turns Other Cheek 
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Much footage for this has already 
been shot. 

Additionally the web is prepping 
at least two individual- feature 
spots of about 45 minutes duration. 
One is “The Shepperton Story,” a 
history of the studios which are 
now the production headquarters 
of British Lion Film Corp. This 
will be followed by a similar sur- 
vey of the Associated British Stu- 
dios at Elstree. 

Both BBC and ITV continue to 
give coverage to filmland affairs 
whenever there’s news involved. 
They'll often pick up important 
first nights, for instance. The Royal 
Film Performance was one that 
had dual attention, though the ITV 
one—programmed by ABC-TV— 
was not networked to all regions. 

ITV's only regular show devoted 
to the film industry is Associated- 
Rediffusion’s weekly “Close-Up,” 
but it’s known that it would hap- 
pily extend its attentions if it could 
rely on renters’ cooveration. Same 
goes for BBC-TV, which would like 
one day to reintroduce its “Pieture 
Parade.” Latter was dropped a few 
months ago only because el 
becoming increasingly difficult to 
get. 
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the changes confronting tv are. “a 
promise of growth—an opportun- 
ity for us to embrace and not 
scmething to avoid.” bes 

Today’s popular ballad, fre- 
quently scorned by the intelligent- 
sia, becomes tomorrow’s folk 
song,” he noted. and at jaz 
“was accepted with genuine Inter- 
est and appreciation by the mil 
lions long before tt was seized 
upon in esoteric circles as a great 
art form.” 

Cowan, in wry fashion, noted 
that those who refused to go to the 
silent films in the 20’s now catch 
them “at screenings in museums of 
20th Century art as a somewhat 
precious and quite genuine art 
form of a time now past—while 
the millions have moved on to 
something else.” 
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American market. Such series 
could be sold off in the U.S.—at 
a cheaper price. Yet, the total 
effort was profitable and it assu- 
aged the British feeling that a two- 
way street should be built across 
the Atlantic. 

But now many British commer- 
cial programmers are tired of that 
approach and the American market 
has grown more competitive, mak- 
ing it more difficult to sell off the 
“made abroad” cheapies. It’s be- 
ginning to make economic sense to 
lift the sights -on coproductions— 
and many telefilm interests on both 
sides of the Atlantic are assuming 
the leadership in the quality kick. 


Price Structure 


Continued from page 21 =e 


advertisers, the amount of prod- 
uct, ete. Price alone, although that 
factor is important, usually will 
not sell the show. 

As to why the advertiser and/or 
station don’t wait for a show to 
come the second or third time 
around in order to gain a bar- 
gain price, the answer is that 
they’d rather not gamble and lose 
the possibility of a good show. 
Many regionals, too, recognize that 
the syndicator can’t deliver a qual- 
ity show at bargain prices. To beat 
down the price, in many instances, 
means to dilute quality. 


s 
Kintner 
=e CONtinued from page 23 
who criticize television 
actually watch it.” 

In giving a “breather to his 
tirade on critics for a brief spell 
during his talk, Kintner focussed 
his attention to Government regu- 
lation and investigations of tele- 
vision network activities when he 
stated “if we are legisiated to 
where we can’t program properly, 
it is just a step toward regimenta- 
tion. It covld happen to us—it 
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NAB STATE PREXIES 
TO CONVENE IN D.C. 


Washington, Feb. 17. 

Fortyone State Associations of 
Broadcasters have accepted the in- 
vitation of the National Assn. of 
Broadcasters to the fourth annual 
conference of state presidents to 
be held here Feb. 24-25. 

State assn. prexies from follow- 
ing states will attend: Alabama, 
Arizona, Arkansas, California, Col- 
orado, Connecticut, Florida, Geor- 
gia, Idaho, Illinois, Indiana, Iowa, 
Kansas, Kentucky, Louisiana, Mary- 
land (& District of Columbia), 
Massachusetts, Michigan, Minne- 
sota, Mississippi, Missouri, Mon- 
tana, Nebraska, New Jersey, New 
Mexico, New York, North Dakota, 
Ohio, Oklahoma, Pennsylvania, 
Rhode Island, South Carolina, 
South Dakota, Tennessee, Texas, 
Utah, Vermont, Virginia, West Vir- 
ginia, Wisconsin, and Wyoming. 





Pittsburgh—Barry Kaye, 
was iy =4 s busiest radio yocmenelit y 
until he exited from NBC-o, and o. 
WAMP a couple of months ago, has 
landed on KLAC in Los Angeles 
as its morning deejay. Kaye origi- 

came here five years ago 
het gad when it = an 7. 
—— ‘ore network bough @ 

and quickly skied to the 
‘Decline started when WAMP 
switched its musical policy to ban 
rock ‘n’ roll, where Kaye had made 
his mark. 








wires Hugh L. Kibbey, Nationat Sales Managet 





WFBM WV 


INDIANAPOLIS 


Yankee Doodle Dandy blitzed the 
opposition in Indianapolis. Hugh 
\L. Kibbey, WFBM-TV National 
Sales Manager, didn’t wait to 
write. Here’s what he wired about 
the James Cagney song-and- 
dance smash: 


“Yankee Doodle Dandy special 
showing on Xmas day huge success. 
Much much favorable reaction and 
already we have potential bank- 
roller for repeat showing July 4.” 


The ratings show that “Dandy” 
glues ’em to the set. WFBM-TV 
ran it from 5 p.m. to 7 p.m. Dee. 
25 and pulled down a big 18.0 
against 6.4, 3.4 and 2.9 for com- 
petition! Almost triple the next high- 
est rating. 


Like WFBM-TV, smart pro- 
grammers all over the country are 
going to town with Yankee Doodle 
Dandy. Don’t let this money maker 
get away! Only two showings avail- 
able up to July 5th. Program it now! 


U.€.c. 


UNITED ARTISTS ASSOCIATED, inc. 


NEW YORK, 345 Madison Ave., MUrray Hill 6-2323 
CHICAGO, 75 E. Wacker Dr., DEarborn 2-2030 
DALLAS, 1511 Bryan St, Riverside 7-8953 





could happen to other people.” 


LOS ANGELES, 9110 Sunset Bivd., CRestview 6-6886 
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On the Tuesday December 16th edition of 3 STAR 
EXTRA, Ray Henle made the following remarks: 


“There are many ways for the United States to make friends 
abroad. The Ford Motor Company, quite incidentally, as 
part of a T.V. commercial project, found one way by pro- 
ducing a film which is being shown to private audiences. 
It is called, ‘One Road Around the World.’ 


“It is the delightful saga of two typical young American men 
on the Ford set, who drive a Ford around the world. The 
picture lets us see them as they highball over good roads 
and bad—through many European, Middle East and Asian 
countries. Everywhere they went, as the camera so truth- 
fully and dramatically revealed, they were received with 
open arms by the natives of many nations, tremendously 


interested in them as Americans and in the American prod- 
uct they brought with them. 


“3 STAR EXTRA would hope that this film will make an 
impression on those who think of expensive themes to make 
friends for the United States, abroad. 


“If this can be done with a Ford travelling from town to 
town, are there not opportunities for showing other prod- 
ucts of the famed American workshop and let them be 
shown by the present thoughtful Americans who know how 
to smile easily and who like to meet new peopie. 


“For a fraction of what some of our foreign propaganda 
programs cost, we could make lots of friends and at the 


same time show our important industrial way.” 


WE INVITE YOU TO SEE A PRINT OF THIS UNIQUE COLOR MOVIE. WRITE OR CALL: 


(OE 7 toe 
~e 


PILMWAYS 


18 EAST SOTH STREET, NEW YORK, N. Y. 
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TY Radio Production Centers 


portraying Lincoln in “The Rivalry” on Broadway, delivered Gettys- 
burg Address at Lincoln Memorial on Lincoln's Birthday .. . Senny 
Fox subs for vacationing Bud Collyer on CBS-TV's “To Tell the Truth” 
Feb. 24. 


IN HOLLYWOOD... 


NBC bess Beb Sarneff and exec v.p. Kea Bilby showed ‘em some- 
thing about public relations during their stay here last week with an 
informal off-the-cuff luncheon for a half. 
umnists, a fullseale press vonference on violence in tv, and a Sarnoff 
speech befere the Junior Chamber of Commerce on 
ade hence, all im three days .. . KTTV programming veep Beb Breck- 
ner elected president of the Michael Burke Foundation, the fundrais- 
ing group benering songwriter Sonny Burke's late son. Bandleader Les 

i secretary ... Alixe Gor- 
don, currently casting CBS-TV's “Peck’s Bad Girl,” takes over same 
j his , Which rolls in N.Y. 
a al series with Ed Small for 
United Artists Television, but nothing pinned down yet .. . Marty Ran- 
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sohof, Fiimways prexy, in town for tatks with Warner Bros. re their | 
new imtegrated commercials setup ... Geerge Shupert back to New | 


York with Loew's treasurer Bob O’Brien after his first 0.0. of Metro's 
tv operation here. 


ABC’s affiliate board of governors meets in Las Vegas Feb. 27. They | 


may wish they hadn't if the cubes don't roll] their way. They'll prob- 


ably hele up at the Sands where ABC partner Frank Sinatra is one of | 
. John Cole, Coast head of commercials for Sullivan, | 


the owners. . 
Stauffer, Colwell & Bayles, shifts to N.Y. on an agency promotion .. . 


under R. W. Dickenson. Another appointment in the web is that of 
Arthur Jones who comes in as publicist in the Leed: office. 


IN BOSTON .. . 


Carl deSuze, longtime WBZ personality, inked longterm contract 
renewal with Paul G. O’Friel, gen. mgr., dispelling rumors he was 
ankling. deSuze starts his 18th year with WBZ in April .. . Fram Cor- 
coran, WBZ-TYV press dir., hosted press party for Statler-Hilton Don- 
ald B. Hyatt, head of NBC special projects Tuesday (10), who showed 
30 min. film, “Meet Mr. Lincoln”... Frank Tooke, gen.mgr. WBZ- 
TV, hosted Hub tv writers at informal dinner meeting in Sherry Bilt- 
more Thursday (12) to meet Denald H. McGannon, prexy of Westing- 
house . . . New WGBH-TV series features Japanese brush paintings 
and stories by T. Mikami preeming Wednesday (18) at 7:15... Joe 
Hyder, disk jock, formerly with WCOP, ankled to WAAB, Worcester 
... Jerry Howard, “Slim Pickens,” on WEEI, running cat naming con- 
test promosh . . . WHDH-TV’'s “Boston Ballroom,” with Beb Clayton, 
skedded Jerry Vail, Den Cornell and Sarah Vaughn for guest pa.'s 
.. . Joe Levine, WHDH-TYV news chief, assigned tv photegs to shoot 
| film of members of the Ballet African in the snow storm Thursday 
| (12). 


IN SAN FRANCISCO... 


KPIX’s new sales premotion and ad manager is A. H. Christensen, 
|ex-WJZ-TV. He succeeds George Goldman, who resigned . . . Bill King, 
ex-KLX nd ex-KTVU, Oakland, hired at KSFO as a spontscaster .. . 
ABC’s Sherm Bazell, currently stationed at KABC, Los Angeles, re- 
| ported in line for a news spet at KPIX ... KTVU's national sales man- 
ager, Frank-King, hustling business in New York and Chicago... Any- 
}one notice that KGO-TY’s national sales boss, Yale Ree, the ex-per- 
ennial bachelor of WBKB, Chicago, up and married Frisco’s Rosalind 
Mann last Dec. 21? .. . 10000-watt KSAY, under drive of Les Malley 
and Stan Breyer, knocked eff all commercials and news for six straight 
hours to seek money for a suburban youngster’s heart operation. Sta- 
tion says it got nearly $2,500 in donations ... KSFO deejay Don 
Sherwood broke an ankle playing basketball .. . New_deejay at KOBY 
is John Hendricks, whose station name will be Mike Bradley, a la 





is | KOBY owner Dave Segal’s new son, Michael Bradley Segal. 


predecessor, Earl Hudsen, who remains as consultant, home from the | 


hospital after a bronchial siege. 
IN WASHINGTON ... 


NBC's Jack Lescoulie will emcee National Press Club's annual Con- | 


gressional Night on March 11 . . . WWDC launched a series, “How to 
Save on Your Income Tax” Tuesday (17) . . . Hollis Seavey, Clear 
Channel Broadcasting Service exec secretary, asking FCC approval 
of his purchase of WCUM, Cumberland, Md., from Karl Steinmann 
for $125,000 .. . WGAY is promoting “secret shower” for an engaged 
girl meminated by listeners . . . Richard Martin is new account exec 
for WWDC ...In move, WMAL-AM has new built studios 
in its transmitter ng, freeing for tv studio space formerly used 
by radio in the station's across town .. . WRC-TV 
will pack National (97 pieces) into its studio “A” 
(60 x 100 £t.) Thursday (19) for half-hour 
ing off Symphony's sustaining fund drive ... “TV at Crossroads” is 
speech topic of Bernie . Washington Star radio-tv critic, for 
local Pen Women meeting Wednesday (18). 


IN LONDON... 


Elaine Malbin, who’s had leading roles in many NBC opera produc- 
tions, flies in from New York to star in BBC Television's presentation 
of Puccini's one-acier “Il Tabarro” next Tuesday (24) . . . Associated- 
TeleVision’s bi-weekly series “Emergency—Ward 10” started its third 
year last night (17) after an unbroken run of 208 shows . . . George 
Brightwell’s post with ABC Television is a newly-made one, artist's 
manager. He quit as controller of entertainment for the British forces 
to make the switch ... BBC claiming twc ‘firsts—first weekday religi- 
ous program on tv, “Viewpoint,” which started transmissions last 
Wednesday (11), and first transatlantic public debate, to be recorded 
tomorrow week (26) for subsequent sound broadcast on the general 
overseas and North American services. Latter verbal give-and-take in- 
volves Cambridge and Harvard Universities . .. ABC-TV has appointed 
Barry Wayne, from Pearl and Dean Ltd., as publicity manager. Wayne's 
an addition, not a replacement, under a rearrangement that transfers 
publicity operations from the production to the administration side 
TS 


the key 
to 

the Negro 
market 





public service concert, kick-| 


IN PHILADELPHIA .. . 


WFIL-TV's Dick Clark receives the “Man of the Year” award from 
the Philadelphia Guild of Advertising Men, at dinmer-dance (April 


| Newman is the producer... 


Friday nights . .. The WRCV stations have entered the mobile field 


Intercontinental 
Global Tape Vista 


American advertising agencies 
will shortly be able to avail them- 
selves of viedo tape production fa- 
calities overseas. A new company, 
Intercontinental. Television, S. A., 
backed by the banking monies of 
international financier Theodore RB. 
Racoosin, is being set up in Eu- 
rope to teletape blurbs, etc., for 
U.S. video consumption, pitch be- 
ing—as it is in telefilm—that Eu- 
ropean locales provide “new back- 
grounds” and new talent, plus the 
most tangible of all, coin savings 
on commercial production. 

Until now, live tv for the U. S. 
has been impossible to lense in 
Europe, due to different technical 
standards. 

David A. Lown has quit as di- 
rector of NBC's three-week-old 
TeleSales department, which took 
over the net’s former “Home” stu- 
dios at West 67th St., in Manhat- 
tan, to become the president and 
chief operational head of Inter- 
continental. Racoosin will be 
board chairman of the production 


company. 

Py March Intercontinental plans 
to have two mobile bus units in 
eperation, both vested with RCA 





| tape units, 
10) . . . Joe Pyne, controversial gabber, returned to town (16) for aj 
nightly session over WDAS, broadcast from Benny the Bum’s. Eddie | 
Phil Sheridan and Bill Webber, WFIL | 
deejays, host record heps at Sunset Beach Ballroom, in Jersey, on! 


camera chains and Ampex video 
thus permitting the 
company to lense video tape of 
the same definition (525 lines) as 
is used in this country. 

Plus the mobile equipment, 
company is understood planning 


with a newswagon. Tom Pettit, former news editer at WCCC, Minne- | Permanent continental studios in 


apolis, is the roving reporter . . . Benedict Gimbel Jr., pres. and gen- 
eral manager ef WIP was guest speaker at the annual confab of the 
Kentucky Hardware Retail Assn., in Louisville (17) . . 


WIP, now publicity director of WWBZ, Vineland, N_J. 


IN BALTIMORE . . . 


Fer the second straight year, WJZ-TV will be the only local outlet 


\for all televised games played by thé Baltimore Orioles here and | 
the recent Securities and Exchange 


|away. Gunther Brewing will pick up the tab and games will number 


. “Rescue 8,” | 
fire-rescue adventure series debuts (18) on WRCV-TV under Tasty | 
Baking bankrolling. Preem previewed by 150 of sponsor's salesmen, | 
execs and Philly Fire Dept. officials...Dirk Schaeffer, formerly with 


Rome and Paris. 
a | 


—=——= Continued from page 8 Sa 


1959. Guild is also to take over 
certain debts to Pathe Laborato- 
ries. 

Reldon Trading was identified in 





| 21 at home and 33 on the road. Sportscasters will be Ernie Harwell) Commission action against Alex- 


|and Herb Carneal ... Willis K. Freiert, assistant station manager and | 

sales manager at WBAL-TV, has announced appointment of Bert Wei- | 22der Guterma, former prez’ of F. 
|lamd to post of account executive on sales staff. . . Gess was | L. Jacobs, as one of the concerns 
| guest speaker and Galen Fromme, toastmaster at YMCA’s Youth De-| that made loans to Guterma. The 
| partment’s Father-Son dinner . . . Art Limkletter was in town to ze- | leans were secured by Jacobs 
| ceive the annual award given by Advertising Club of Baltimore for | stock. Reldon then allegedly sold 
| outstanding merit in tv. He was accompanied by his son Jack . . . Clas- | the shares on default without reg- 
|ter Enterprises hopes to do with “Strikes "N Spares TV” bowling what | istering them with the commis- 
| it’s been doing with its video “Romper Room.” Latter kindergarten lsion. F. L. Jacobs is the parent 
| Show started out in Baltimore six years ago and has spread to some company of Scranton Corp. and 


| particular significance at this time. 


|we use it sparingly, although we 


72 stations as a live syndieated program. Kegler stanza has been going | 
in Balto as a single-o showcaser, but starting next week (25) it grows 
into a “syndicate” (and live) through pacting by WHCT, Hartford, 
Conn. It marks a “first” in live bowling syndication. 


‘IN PITTSBURGH ... 


Joe Friedman, son of Arthur Friedman, Post-Gazette financial edi- 
| tor, has joined CBS Radio in New York as an executive copy writer 
, . . beonard Kapner, prexy of WTAE-TV and WCAE, to Florida on a 
combined business-pleasure trip ... Jack DeHaven, of WWSW, and 
his wife have dated the stork for the first time after seven years of 
marriage .. . Hank Shepard, boss of WAMP, elected to board of di- 
rectors of the Golden Triangle Association . .. Phil Regan’s weekly 
quarter-hour for U.S. Steelwerkers now on KDKA radio every Sunday | 
evening .. . George Tons, national sales rep fer Ch. 2, in St. Clair 
Memorial Hospital for a checkup... . R. Oliver Young has gone to work 
for Ch. 4 as a floor manager . . . Chuck Paviot, Ch. 11 art director, 
building himself a hideaway in Clarion County. 


{N DETROIT ... 


“Make Way for Youth,” WJR’'s 60-vwice teenage chorus program, 
has been awarded the National Exchange Club's “Citation of Merit” 
for the fourth consecutive year ... Three program changes at WWJ- 
TV: “George Pierrot Presents,” an adventure film show, will be ex- | 
panded to a full hour Monday through Thursday; “It’s A Great Life,” 
moves to a new time (1-1:30 cross-the-board) and will be followed by | 
“Amos ’n’ Andy.” .. . Traditional “Lenten Sermonette” programs on 
WWJ being. offered again this year under the auspices of the Detroit 
and Michigan Council of Churches ... Sonny Eliot, WWJ’s weather- 
caster, received a letter expressing the “personal thanks” of Detroit's | 
Police Commissioner for his frequent traffic safety messages ... WWJ- | 
TV’s Dick Westerkamp is teaching a class in radio and tv announcing | 
at Wayne State U. 





Hal Roach Studios. 

In another document, Guild said 
it would issue 49,467 shares of its 
stock to the Silver Co. in payment 
of a $129,850 debt. The Silver Co. 
has been identified as a concern 
that had lent money to Guterma 
at 2% a month on stock secured by 
Jacobs. 

Guild prexy denied that Guterma 
interests were taking over Guild 
Films, as reported previously. 
While Roach will be consulted on 
Guiid preperties, he wi"l have no 
seat on the board, nor will Gu- 
terma. 

Series included in the deal are 
“The Veil,” “Telephone Time,” 
“Racket Squad,” “Code 3,” and 
“Passport to Danger” 
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OLD WESTBURY $145,000 


BREATHTAKING BEAUTY 


! yr. old artist designed, custom built home 
in prime ectate area. Over 2 choice acres, 
magnit. lawned shrubs & tees. Large stately 
10 rm. Ranch-Spilit erected from Roman bricks 
& Redwoods. 4 ™s, maids’ pm, 3 bths, 26 


dbie gar, sxsel schools, Approx $!,600 taxes. 
% mile from L. |. Expressway. 25 min from 
N.Y. Sacrifice for immediate sale! 
Exclusively seen only with 
DECCA RLTY. MA 1-6300 


83 Powerhouse Rd., Restya Heights 
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Mickelson 


=n Continued from page 18 Gaaee 
between the NAACP and NBC over 


the recent Chet Huntley editorial, 
Mickelson’s comments take on a 








“We believe in the editorial, 
clearly labelled as such, “Mickel- 
son told the churchgoers. “Granted 


fought hard for the right to do so. 


VIDEOTAPE 


Dynamic new dimension in TV programming 





Among the reasons for our re- 
straint is that the force of editorial- 
izing in broadcasting can be easily 


diluted by too indiscriminate use, PROFESSIONAL 


AMPEX 


PROOUCTS DIVISION 





and there is also the always thin 





CORPORATION 








line between what constitutes edi- 


torial opinion and what constitutes . 


UM AMPEX CORP, 





| self-seeking pleading.” 








REOWOOSD CITY. CALIFORNIA 
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Inside Stuff—Radio-TV 


CBS is giving grants of $10,000 each to Columbia Univ., Harvard | 
Univ., Stamford Univ., Univ. of Chicago and Univ.~of Pennsylvania | 
because, as William S. Paley, chairman of the board of CBS, put it | 


| to ready a feature pic property for 


this week, “the support of these great national institutions of learn- 
ing is peculiarly the responsibility of the nation’s great corporations 
whose activities span the entire country and whose demands are limit- 
less geographically and in scope.” 


Paley said if American industry wants the privately supported uni- | 


versities “to continue the leadership which they have heretofore ex- 
ercised in meeting the needs for teachers and search specialists, support 
must be supplied from a wider bzse and in a greater volume than has 
heretofore been the case.” 

CBS’ grants are in addition to those already being made via the CBS 


Foundation. Paley indicated that the new grants would continue at the | 


rate of $50,000 a year for a five-year period. 





CBS-TV’'s Sunday ayem religious series got Siobhan McKenna to ap- 
pear along with poet W. H. Auden and critic Anne Fremantle on the 
first of a special four-part series “This Bent World” March 1. 

Series will be offered with assistance of National Council of Cath- 
olic Men. Object of series is to survey 20th century Christian writer's 
vision of the contemporary world. 

Miss McKenna will do a scene from Evelyn Waugh’s novel, “Brides- 
head Revisited” on the stries with Miss Fremantle narrating and Au- 
den reading some of his poetry. 





Extensive publicity-promotion campaign is underway in schools 
across the country to point up importance of upcoming “Hamlet” pro- 
duction by Old Vie Company of London on Du Port “Show of the 
Month” over CBS-TV Tuesday (24). 

Special study guide for “Hamlet” of interest to teachers of English, 
drama and literature has been dispatched to superintendents of schools 
in 170 leading metropolitan areas of the country and to all high school 
teachers of English via publicity managers of CBS-TV affiliates. Let- 
ters calling attention to 90-minute production have been sent to heads 
of English departments of all major universities. Study guide pro- 
pounds questions and suggested discussion topics for before and after 
the show. 





CBS-TV's “Jimmy Dean Show” is currently searching for the “Ideal 
Man.” Object is to have women viewers vote on a particular physical 
characteristic each week until the dream man is completed before the 
eyes of everyone. 

As votes are tallied, an artist illustrates the “Ideal Man” on a life- 
sized drawing board. A couple of thousand damsels have voted thus 
far and they've apparently agreed on some physical traits—namely 
that he has to be six feet tall and boast brown hair. 

This obviously eliminates such CBS stalwarts as documentarian Ed- 
ward R. Murrow, conversationist Arthur Godfrey; doorman Mike Don- 
ovan and bald-headed daytime program chieftain Oscar Katz. 


Chicago’s Broadcast Advertising Club has set next month’s luncheon 
meeting for March 19, the day after breakup of the NAB convention 
in the Windy City. Speaker will be NBC’s Matt Culligan. BAC hopes 
a large number of out of town broadcasters will stay over for the meet. 





Lots of Garroway 
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circa 1948, | as of the moment the 40 some odd 
Garroway and his family are now | Tise-and-shine fans get no coffee, 











Bischoff Exits ‘Texan’ 


Hollywood, Feb. 17. 
Samuel Bischoff has exited his | 


post as producer of Rorvic-Desilu’s | 
“The Texan” teleseries, reportedly 





indie production and to map new 
vidseries projects. 


| 
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HEALTH MAGAZINE OF THE 
AIR 


With H. V. Kaltenborn, Dr. W. W. 
Baver; announcer, Fred Collins 


Vie Orsatti and Rory Calhoun, | Writer: Mortimer Frankel 


up to now exec producers of the 
eater series which stars the latter, 
will double in brass as producers | 
with the departure of Bischoff. | 





San Antonio—Herb Carl, who | 
has been with KONO for the past | 


Director: Victor Sack 


| Producer: Marshall Organization 


15 Mins. (various times & stations) 
AMERICAN MEDICAL ASSN. 


A cut above the syndicated doc- 


tors’ columns in newspapers is 


“Health Magazine of the Air,” a} 





shall Organization Inc. under su- 
pervision of the Bureau of Health 
Education of the American Medi- 
cal Assn., it packs a wealth of in- 
formation into a quarter hour. 


Commentary for the “magazine” 


is handled by veteran newscaster: 
|H. V. Kaltenborn. 


H. V His familiar, 
incisive tonés gave a ring of author- 
ity to last week's episode. The se- 


| ries’ well planned format embraces 


such topics as “What's New in 
Health and Medicine?,” provides 


15-minute transcribed airer broad- | capsule comments on contemporary 


; . . ting. is, 
living in a private five-story resi- ee ee tt 
citnng as when “Today” stemmed 
from the window of the RCA Ex- 
hibition Hall on 49th Street and 
drew as catholic an assortment of 
gawkers as one is apt to find in 
Times Square. 

A number of the figures who 
have appeared on “Today” will find 
their remarks included in an up- 
coming book, “How To Be An 
American” which Doubleday will 
publish shortly. The book, edited 
by Garroway, will contain the 
opinions expressed by such guests 
as Adlai Stevenson, Frank Lloyd 
Wright, Leonard Bernstein, etc. 
Garroway also will contribute a 
chapter on the nature and need fot 
such a volume. 

Garroway, who has had opportu. 
nities to forsake the performing 


dence in the East 60’s in Gotham. 
The building, 13 feet wide, has 13 
rooms but no elevator or escalator. 
“If my heart should give out,” 
said Garroway, “I'll get an escala- 
tor. Meanwhile, I like climbing 
stairs and doing some of the jani- 
torial chores.” He still rises at 
4 a.m. for his 5 a.m. rehearsal of 
“Today.” “I get up every morning 
at 4 gladly—that is gladly, after 
five minutes,” he said. 

Garroway and “Today” head for 
Paris in April to do a series of 
daily taped programs from various 
news-making and historic spots in 
the French capital. Tapes will be 
rushed to N. Y. for immediate air- 
ing, thanks to the jet age trans- 
portation. 

Garroway and his crew now do 
their program from-the NBC stu- 
dios with an invited audience, but 
em —} 





Luncheon setyed Noon to 3 P.M. 
: Mondoy thru Fridey 
COCKTAILS—DINNER—-SUBPER 
848 Second Avenue et 45th Street 
Member ell charge clubs 
MU 4-7250—Open 7 doys 
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side of broadcasting for executive | 


roles, is determined to face the 
mike and camera. 

“I want to remain a performer,” 
he said. “I’m not the executive 
type. I’m too soft and you can’t be 
an exec with this characteristic.” 





Atlanta — William J. Flynn, 
WAGA-TV national sales manager, 
has been upped to general sales 
manager as chief of both national 
and local sales. J. Robert Kerns, 
veep and managing director of sta- 
tion, Storer chain link, made an- 
nouncement. Flynn's old post will 
go dark for the nonce. 


Dynamic new dimension in TV programming 
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four years, has been named man- | 
ager of KENS. Carl has most re- 
cently been program director of 
KONO. 


cast #t various times of the week | health issues aad has a weekly 
by some 480 stations throughout th & a. feature conducted by Dr. 
the country. Produced by the Mar- (Continued on page 40) 


IT's Yesttu AGAIN! 


Quality in Entertainment Pays Off in Leadership 
on the Networks or -in Syndication! 


I” WHIRLYBIRDS 


IN BANGOR, MAINE — Average Rating 35.0; Share of Audience 76 


2" OMIT OF COCHIS 


IN BANGOR, MAINE — Average Rating 29.3; Share of Audience 68 


I” OMA OF COCHISE 


IN RICHMOND, VA. — Average Rating 23.5; Share of Audience 43 


“WHIRLYBIRDS 


_IN RICHMOND, VA, — Average Rating 21.5; Share of Audience 50 
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1* &2™ IN THE RATINGS! 


THE MOST CONSISTENT WINNERS—NETWORK and SYNDICATION— 





come From Diesel 
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Hearst Edict: No TV Swipes 





dustry, coming at a time when the 
networks and the industry gen- 
erally have been more than a 
little distressed over the potshots 
and barbs directed at tv dailies 
and the national magazines. 

The Hearst organization has an 
owned-and-operated stake in radio 
and pos id nae stations, but not to 
the extent that other publishers 
enjoy, such as Time Inc., Walter 
Annenberg (Triangle stations); the 
Cox-Knight publishing interests or 
Sam Newhouse. Years back, in 
the early days of radio, Hearst had 
a bigtime o&o stake in broadcast- 
ing, but little by little he disposed 
of most of the properties. Only re- 
cently has te Hearst org shown 
renewed interest in acquiring 
properties. 

Hearst’s memo to his editors and 
publishers follows: 

“Would you please instruct all 
our drama, motion picture, tv and 
radio critics to show professional 
perspective in their’ reviews and 
not to be biting or sarcastic or bit- 
ter toward personalities in their 
comments. 

“It is quite enough to say that a 
given performance is not worthy 
of the performer or up to his pre- 
vious standards or was not very 
—_ and was, in fact, even pretty 

ad. 

“Drama and movie critics, of 
course, are allowed more leeway 
in their reviews than radio and tv 


DYNAMIC ACTION 
FOR THE 
ENTIRE FAMILY! 


Thrilling stories of long-haul 
truckers et home and along 
the highway. 


in a brand-new series that 
brings you heart-in-your 
mouth adventure with 
plenty of heart. 

Created and produced by 
Robert Maxwell, famed 
creator of LASSIE, 
CANNONBALL will ride your 
way with big audiences and 
increased profits. 


INDEPENDENT 
TELEVISION 


CORPORATION 
488 Madison Ave. N.Y, 22*PLaza 5-2100 


Continued from page 19 











critics as the former are advising 
people on the merits of a show for 
which our readers would have to 
pay out good money to see. 

“It is, therefore, a readers serv- 
ice and a time and money saver if 
drama and movie critics get clear- 
cut and definite in their evalua- 
tion of a performance. 

“It is a difficult matter with 
television and radio. The shows 
come into our living rooms free; 
you can always turn to another one 


is not, going to be repeated unless 
it proves to be an outstanding one 
and this does not occur. on more 
than a handful of occasions during 
the year. Therefore, there is no 
need for the critic to warn our 
readers against watching a show 
which is not going to be inflicted 
on them again in any case. 
“On the other hand, if the read- 
ers did see the show, they don't 
have to be told whether it was 
good or bad. They have already 
formed their own opinion of it. 
“Comment as to why the per- 
formance was bad and interesting 
gossip and the background of in- 
dividuals is permissible but I don't 
want to print violent attacks on 
personalities. Too often these 
severe criticisms reflect personal 
views rather than objective criti- 
¢cism. I don’t believe our readers 
are interested in reading the per- 
sonal likes and dislikes of our 
critics and I know that"I don’t in- 
tend to waste our valuable space 
printing them.” 


qm ~4Continued from page 39 See 


W. W. Bauer, director of health 
education for the AMA. 
To the AMA’s credit, it makes 
no effort to avoid possible contro- 
versial areas. For example, Kal- 
tenborn noted that not everyone 
needs vitamins to supplement his 
regular diet and quoted an AMA 
which warned of overdoses. 
Taking a medical view of prize- 
fighting, it was stressed that some 
degree of brain injury is almost in- 
escapable in professional boxing. 
Still another controversial area is 
sex education. To a _ listener’s 
uery, “My smail children are won- 
ering where babies come from. 
What should I tell them?,” it was 
inted out that a pamphlet cover- 
7 appa is available through 











On the basis of the program 
caught, “Health Magazine of the 
Air” is well worth anyone's listen- 
ing time. Mortimer Frankel’s 
script has a factual, to the point 
flavor and the overall production 
reflects care. ‘Series, incidentally, 
is presented by the AMA “in co- 


this community.” Gi 


THE GOLDEN CROWN—STORY 


Writer: Gil Braun 
30 Mins.; Mon. (16), 10:30 p.m. 
ABC Radio, from N 


Thirtieth 
of penicillin was the occasion for 
a mildly effective salute to Sir 


first penicillin mold and to his 
fellow workers elsewhere who con- 
tinued the search for more wonder 


If only some of the health-giving 
of the antibiotics had 
liberally infused into the Gil 
of “The Golden 
Story of the Anti- 
biotics” on ABC Radio (16), the 
result would not have been a sag- 
-related, almost rigor mortis 

to the scientists. 
Plot dealt with a reporter re- 
a news feature on the 
eo of wonder drugs from 
penicillin in 1928 to achromycin 
in 1953. A young and adoring gal 


up the clips for the re- 

, oohs and aahs at his 
researching prowess. During the 
assignment there were fragmentary 
references to other dedicated work- 
ers in the antibiotic field—such 
figures as Dr. Howard Florey and 
Dr. Ernst Chain; Dr. Selman 
Waksman who isolated streptomy- 
cin and Dr. Benjamin Minge Dug- 
, discoverer of aureomycin. A 


E 








trip to the Lederle lab at Pearl 


if you don’t like a particular show. | 
“Another factor is that a tv show | 


ration with the medical ad 


anni of the discovery | 


from the gazette’s morgue, while | 


River, N.Y., where wonder drugs 
research has been going on was 
also recounted in tedium tempo. 
Full drama of the history 6f anti- 
biotics, unfortunately, never man- 
aged to spring to life in this ABC 
Radio offering. Rans. 


Candidate in Chi 
Wants Cash Along 
With Equal Time 


Chicago, Feb. 17. 

| Chicago’s perennial political 
| candidate Lar Daly tossed the 
| Windy City broadcasters into an 
“equal time” tizzy last week in 
what vet radio-tv operators pro- 
claimed an “alarmingly vicious 
abuse” of section 315 of the Com- 
| munications Act regulating politi- 
|eal broadcasts. 

Moreover, Daly didn’t necessari- 
ily want equal time—he told both 
WBKB and WBBM-TV that he 
|! would settle for five-minute pro- 
|grams and take the balance in 
cash. 

Daly, who has campaigned for 
3 great number of political offices, 
| including the U. S. presidency, cur- 
| rently has filed on both the Demo 
land G.O.P. tickets in the Feb. 24 
|}mayoralty primaries. Daly's or- 
| ganization reportedly monitors all 
| Chi radio and tv stations, and every 
time incumbant Mayor Richard J. 
Daley gets a mention in newscasts, 
| Lar Daly demands “equal time.” 

Naturally, all stations have re- 
jected the equal time bid base 
upon Daley’s newscast mentions, 
but most local stations during the 
past week were flooded with wires 
from the FCC: “Lar Daly claims. . 
please reply by return telegram.” 
- Ian January, Mayor Daley was 
interviewed by Norman Ross on 
his Sunday 10 p.m. WBKB “V.LP.” 
| program. It wasn’t a political tele- 
cast, but the mayor, in response to 
| questions about Chicago, couldn’t 
|avoid mentioning some of the ac- 
;complishments under his admin- 
istration. Daly maintained to the 
FCC that once a man files for of- 














political. 

_ Upon FCC prodding, WBKB as- 
signed the same half-hour program 
to Daly next Sunday (22). Daly 
and his attorney were happy with 





| election. However, Daly told 
Sterling (Red) ‘Quinlan, WBKB 
}v.p., that the “V.I.P.” show is es- 
sentially for eggheads who won't 
|vote for him; and that he would 
settle for two five-minute pro- 
grams, and the “difference in cash 
because of heavy campaign ex- 
penses.” 

Later, Daly complained to the 
FCC that most voters have already 
Settled for one candidate a week 
| before the election, and asked that 
|he be assigned the Feb. 15 pro- 
| gram instead. Quinland nixed this 
\date; wiring the FCC that this re- 
quest was taking “unfair advant- 
age of Section 315.” 

Mayor Daley last month ap- 
peared on WBBM-TV’s pubaffairs 
annual “Major’s Progress Report.” 
| So, Lar Daly gets a similar 6:30 
p.m. half-hour tomorrow (Wed.) on 
that station. At WBBM-TV, too, 
Daly requested a five-minute spot, 
and “the difference in cash.” 


The Sunday night WBKB half- 
hour on WBKB goes for $1,800; the 
Wednesday 30-minute slot on 
WBBM-TV lists at $2,250. It's 
hardly necessary to report that 
both outlets declined the “dif- 
ference in tash” proposition. 


Chi broadcasters are unanimous 
in calling for a rewriting of regu- 
lation 315. They want clarification 
on fringe candidates who demand 
equal time. And they want either 
censorship powers to “protect us 
from irresponsible statements from 
irresponsible persons who demand 
and get free time” or legislation 
absolving the outlets from libel 
| suits resulting from these cuffoed 
candidates’ statements. 

Still to be heard from: Republi- 
|can candidate Timothy Sheehan, 
| who, like the mayor, ig a certain 
| winner on his ticket. 

Over the weekend, Republican 
candidate Timothy Sheehan, who 
like the mayor is a certain winner 
on his ticket, said he will request 
his equal time from both WBKB 
and WBBM-TV. He'll get it. 











you marry me?”) and some equally 
corny questioning (“why are men 
afraid of brainy women?”). Also 
present on the kickoff was the 
Hathaway shirt man, Baron Wran- 
gel, who cued a running eye-patch 
gag throughout the show. Bob & 
Ray, the Piel’s Beer cartoon spiel- 
ers, closed the show in a long chit- 
|chat with Morgan about sundry 
things, none of which was either 
important or specially entertaining. 
| Plenty of filmed plugs fer vari- 
| ous products were spotted on the 
show and Morgan harked back to 
the good old days when he stated 
“they don't trust me to do the com- 
Herm. 





! mercials.” 


| ELECTRONIC CLASSROOM 
With John S. Palmer, host; Prof. 
William A. Wood, moderator 
Producer: John S. Palmer 
| Film directors: Howard K. Spergel, 
| Daniel R. Hackel 


Director: Ed King 
| Writers: Kip Newlin and Douglas 
D. Connah Jr. 


| 60 Mins., Thurs. (12), 4 p.m. 
WPIX, N.Y. (live & film) 

| When the invalid and blind Jo- 
| Seph Pulitzer, liberator of Ameri- 
'can journalism, left a good hunk 
of his money to the Columbia 
Graduate School of Journalism, 
| hittle did he dream that one of 
|these days the post-graduate stu- 
|dents in the study of the fourth 
;estate would be making goo-goo 
}eyes at the fifth estate, a medium 





| of communication almost if not as 
powerful as the printing press | 
|coupled with the indignant bellow 
'a crusading city editor. 

It was a thinking prof, no doubt, 
jat Columbia who assigned some of 
|his journalism students to make a 
| detailed pictorial report on what's 

heppening in school and adult! 
educational tv in New York City. | 
The boys spent several months} 
| gathering notes and filming both 
{indoor and outdoor shots dealing 
with this new and unique method 
; of education. Students filmed be- 
| hind-the-scenes preparations for an 
elementary science program under 
the direction of the N.Y. State 
Board of Regents; exterior and in- 
terior shots of P.S. 135 where a 





| teacher was getting ready to tune 


EE 


Television Reviews 


Continued from page 22 





age problem. Consensus was that 
ETV —_—— the teacher with a 
splendid partner—a team opera- 
tion, so to speak, — but that no 
teacher need fear being replaced 
by a cathode ray tube. 

Significant were figures revealed 
by Newsday’s Johnson who had 
surveyed Nassau and Suffolk Coun- 
ty school administrators to get 
their reaction to the Board of 
Regents project over WPIX. 
Eighty-three percent of the 46 
school districts answering News- 
day’s questionnaire said they are 
using some or all of the ETV 
broadcasts in their classrooms and 
more than 22,000 students in 125 
schools are regularly receiving part 
of their schooling via the State 
Education Department programs 
over Channel 11. Biggest problems, 
however, were lack of tv receivers, 
scheduling of cou" ses, lack of space 
for viewing and some programs 
duplicating work now done. But 
the overall impression was that 
ETV was a potent force in tre 
classroom. Ruas. 


——————————— 


Eurist 


Continued from page 21 








invasion of Mexico, is budgeted 
at $26,500 and in the U. S. would 


| cost $50,000 to do, Eurist points 


out. Other is a modern actioner 
based on the Mex equivalent of the 
FBI and is pegged at $22,500. It 


| would cost about $35,000 to do 
| here. 


Eurist is partnered in the proj- 
ects with scripters Joe Stone and 
Paul King, whg recently wrote 
“Operation Petticoat,” new U-I 
Cary Grant starrer. He headquar- 
ters at the San Angel Studios in 
Mexico City, whose facilities he 
would use for post-production 
work. Virtually all filming would 
be on location, however and as an 
aside, Eurist points out that for 
“Conquistador,” extras wouldn't 
even have to be dressed, since the 


peasant costume has _ hardly 
changed at all from the 16th Cen- 
tury. 


What's held back American film- 


shia, et Maserati. 





fice, no radio-tv interview is non- | 


;in on the WPIX airing of the} ing in Mexico, Eurist feels,is the 

science program and shots of an| problem of supervision—fear on 

fosp tie student about to begin the part of established preduction 

his day with “Sunrise Semester” or | companies, networks and agencies 
Classroom.” “Elec- | 7 


this date, just two- days before the | 


“Continental ; 

poser : ~ WieC- | that they could not supervise pro- 
_tronic Classroom” also contained | quction closely enough. Eurist sees 
no problem here—it’s easy enough 
to assign a supervisor to such a 
project, he states. Added advan- 
tage, of course, is shooting in 
Spanish as well as English for the 
burgeoning Latin American mar- 
ket. 


| Shots of the “Continental Class- 
| room” lecture and META’s produc- 
| tion staffers in a huddle with Rus- 
| Sian language instructor Katherine 
| Alexeieff of St. John Univ. 

Was a revolution taking place 
j} among teachers as a result of tv? 
| Would automated teaching be the | 
| thing of the future? Do educational 
programs now on the air get looked 
at and used, or do they just get 
| pleasant lip service? Can tv help 
| Solve the problem of sky rocketing 
enrollment in colleges? What about 
the growth and staying power of 
)the ETV movement? These and 
| other jabbing questions were pro- 
| pounded by Prof. William A. Wood 
| of the Columbia journalism faculty. 
To answer these questions were 
panels consisting of Dorothy Klock, 
member of the TV Council for N.Y. 
Public Schools; James F. MeAn- 
| drew, director of the N.Y. Regents 
TV Project; Lionel Casson, prof 
of classics at NYU and former 
| “Sunrise Semester” teacher; Rich- 
ard Heffner, program director ,of 
META; Edward Stanley, director 
or public affairs of NBC, and 
Frank Johnson, education editor of 
Newsday. 

This was a cognizant troupe and 
what they said made for attentive 
listening. These were not dreamy- 
eyed visionaires but in the main 
alert, budget-minded individuals 
nevertheless hep to the opportuni- 
ties of ETV but not utterly con- 
vinced that it was the total answer 





to the acute current teacher short- 
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Dynamic new dimension in TV programming 





Memphis—Harland Hill, Chicago 
Bears grid star, is doing a nightly 
sports show over WHEY, Memphis 
and Milington indie here. He ex- 
pects to continue his broadcasting 
duties when he retires from the 
gridiron and may make Memphis 
his permanent home. 
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European Common 


Market To Tap 


Full Potential of Disk Biz—Soria 





A vast expansion of the Euro- 
pean disk industry is due to 
emerge from the operation of the 
common market covering France, 
Germany, Italy and the Benelux 
countries. Dario Soria, former 
Angel Records prexy now operat- 
ing as an indie packager under the 
RCA Victor banner, sees tae up- 
beat resulting from a more eco- 
nomical manufacturing operation 
with concomitant lower disk prices 
for the consumer. — 

One of the major hurdles for 
the Continental disk biz up to now, 
according to Soria, was the prob- 
lem of short an dexpensive runs 
on individual LPs in the pressing 
plants located in each of the Eu- 
ropean countries. With the grad- 
ual lowering of the tariff walls, 
it will be possible to produce 
enough disks in one country to 
satisfy the whole common market. 

Soria pointed out that both disks 
and books are uniquely suitable 
commodities for taking maximum 
advantage of the common market 
arrangements. Not only do they 
represent industries which will not 
suffer major dislocations from the 
elimination of tariff barriers, but 
disks and books, as cultural media, 
have always been regarded as pro- 
moting the “one world” ideology. 
Soria said that while books will 
still have to be translated in mov- 
ing from country to country, long- 
hair disks are now being packaged 
abroad notes and with librettos in 
three and four languages for ready 
marketing in any European coun- 
try. 

Once the common market be- 
comes firmly established, Soria 
foresees it equalling the, U.S. for 
its disk potential. At the present 
time, the European consumer, 
based on relative cost of living in- 
dexes, is paying at least three 
times as much for a disk as an 
American. Once prices are 
brought more into line with the 

(Continued on page 46) 


Deny Par, Famous 
Head MCA’s Way 


Paramount Pictures is squashing 
all talk that it’s peddling its pub- 
lishing subsids, Famous Music and 
Paramount Music, tq the Music 
Corp. of America. It’s been known 
in the trade that MCA has been 
prowling the publishing scene for 
a possible buy and several compa- 
nies, including Par-Famous, start- 
ed oging through the rumor mill. 

Talk of the Paramount publish- 
ing sale to MCA emerged as an 
offshoot of latter’s buy last year 
of 700 pre-1948 feature films from 
the Paramount studios. Spokesman 
for Par, however, said last week 
there is no truth to the rumors of 
the publishing firm sale. 


FOREIGN DISKERIES 
INVADING MEXICO 


Mexico City, Feb. 17. 

A flood of new disks bearing for- 
eign labels and featuring interna- 
tionally known singers and orches- 
tras have appeared on the local 
market. 

Germany's Polydor label is rep- 
resented by “Sentimental Journey” 
LP interpreted by the Werner 
Mueller orch. 

Telefunken is featuring “Fiesta 
of Surprises No. 13,” made up of 
pop melodies from various nations, 
interpreted by orch under contract 
to the firm, including Jerry Mengo, 
Jacques Morino, Pepe Luis, Frank 











Pourcel, Tito Fuggi and Noel 
Chiboust. 

The London label continues its | 
series of music from European mo- 
tien pictures in its “Themes from 
Great Films” with British pianist 
Stanley Black and-his orch. 

Cuba’s Kubaney diskers features 
the Lago Bros. delivering 12 Pan- 


Vincent Lopez, 8’er 

Vincent Lopez, who is also a 
parttime numerologist, is bank- 
ing on the numeral “eight” to 
get his first Carlton Records 
album rolling. Lopez had the 
diskery change the album 
number from LP 130 to LP 
12302 so that all the numbers 
would total to eight. 

Album, incidentally, will be 
tagged “Nola,” Lopez's long- 
time trademark. 


‘| Want to Live 
Cues More Life 


For Jazz in Pix 


Breakthrough of the two “I Want 
To Live” soundtrack sets, on the 
United Artists label, as solid pack- 
age sellers already topping the 
75,000 marker, is paving the road 
for more jazz in Hollywood pix. 
Although jazz motifs have been 





used successfully in films before, 


“I Want To Live” represents the 
first time that an authentic jazz 
composer-arranger, Johnny Man- 


del, was given a scoring assignment 
on a major production. Mandel 


has now been wrapped up for, 


other Hollywood pic assignments. 


Idea for a jazz score for the 
Barbara Graham biopic, released 


through UA, was inspired by Jack | 


Lewis, the UA label’s artists & 
repertoire manager who suggested 
Mandel’s name to producer Walter 
Wanger and director Robert Wise 
and came up with the suggestion 
of using Gerry Mulligan’s combo 
on screen, Mande! was then given 
freedom to write his jazz numbers 
without regard to the frame-by- 
frame scoring usually required in 
other types of films. While not 
all of Mandel’s score is heard in 
the pic, 
overrides the music it was all re- 


corded on the soundtrack. One LP | 


from the pic features a combo 
under Mandel, while the other 
spotlights the Mulligan group. 
Inception of the music sound- 
track idea by Lewis and the sub- 
sequent plugging of the album by 
the UA label was part of the disk- 
pic crossplugging envisioned 


UA’s formation of the diskery a| yet failed to make a dent in the | 


couple of years ago. The UA disk- 
ery has been concentrating its 
promotion for the soundtrack sets 
in conjunction with the pic release 
dates, thereby cashing in on the 
mutual promotion. 


: Mr. Sam No Music Man 





Washington, Feb. 17. 

Congressional secretaries on 
Capitol Hill have a new cafeteria 
—but no music. 

That's because of House Speaker 
Sam Rayburn. 

When the large cafeteria was 
completed in the New House Office 
Building not long ago, Rayburn’s 
advice was sought about installing 
background music to soothe sec- 
retarial nerves while they dined. 

Rayburn ruled in the negative, 
considering it a useless expendi- 
ture (while possibly recalling Pres- 
ident Eisenhower's prediction that 
this would be a “high-spending 
Congress” under Democratic rule). 





Westminster Ups Talmus 


since dialog sometimes | 


FROM LIBERTY TA 


By HERM SCHOENFELD 


Timing of the current Senate 
rackets committee probe into mob- 
ster penetration into the jukebox 
industry, while Congress is consid- 
ering changes in the Copyright 
Act, is shaping up as a tremendous 
break for songwriters and publish- 
ers. The unfolding coin machine 
scandal is seen as giving the 
strongest impetus to date for 
bringing the music boxes under 
some form of performance license 
compulsion. 


| The amount of licensing coin 
to be derived from the jukes by 
such organizations as the American 
Seciety of Composers, Authors & 
| Publishers and Broadcast Music 
Inc. will be a multi-million-dollar 
bonanza right from the outset, no 
matter what licensing formula is 
| finally agreed upon. «It’s figured 
| that even if the licensing bite is 
| set at only $10 a machine per year, 
| that will come to over $5,000,000, 
| since there are reported to be some 
| 550,000 machines now in circula- 
tion with a gross take of about 
' $1,000,000,000 annually. However, 
since a large quantity of the ma- 
chines are in the hands of under- 
world elements, there is no clear- 
,cut statistical data available on 
the juke biz. 


The jukeboxes, at present, have 
a music biz role as a vital customer 
of the disk business. About 25% 
of the sales of a hit disk are ac- 
counted for by the juke ops who 
follow the bestselling charts in 
making their purchases. 


The coin machines play only a 
minor role in the hit-making 
process. Once the ball is rolling on 
a specific number, the jukes can 
keep it going, but the boxes have 
never been able to launch a hit 
|under their own steam. The disk 
companies, however, occasionally 
‘give away disks to the jukes in 
‘order to guarantee exposure on 
| “nervous” | hits. 


| The inability of the juke ops to 
make hits or artists has been pin- 
pointed by the fates of those 
singers who reportedly were under 
mobster management. In the case 
of one current topflight crooner, 
his close ties with underworld 
elements in Chicago seven and 
eight years ago, when he was cold 
and in dire need of a hit disk, 
| availed him naught. A few years 
| later, when the public was ready, 
the singer again hit his stride, but 





| 


| without benefit of any special juke- | 


| box push. As for a couple of other 
crooners reportedly under the 


market. 





LIGENSE~B5-MiL 


JUKEBOX: A WINDFALL PROBE 


See Stanley Adams’ Likely Return 
As ASCAP Prexy; Board Nominees 





Deejay Memorial Show 


Hollywood, Fev. 17. 
Disk Jockey Wives Assn., 
whose membership includes 


spouses of 72 local spinners, 
will sponsor an Alex Cooper 
memorial show Feb. 20 at 
Shrine Aud. Frank Sinatra, 
Debbie Reynolds and other 
names will appear. 

Event is to raise funds for 
| cancer research at the City of 
Hope, in Cooper’s name. The 
| KLAC deejay died of cancer 
on June 19, 1957. 





; 
j 
} 


Sires Bill in Texas 


On $100 Music Tax 


j 

Austin, Tex., Feb. 17. 
A bill that would require na- 
tional music organizations, such as 
| the American Society of Com- 
| posers, Authors & Publishers, to 
|have a $100 state license when 
| they contract with a radio or tele- 
i Vision station for the playing of 
| records, was introduced to the 
| Texas lawmakers by Senator Culp 
Krueger of El] Campo. 
| Krueger, owner of KULP, El 
| Campo, says there is a license law 
on the books now but it is not be- 
ing enforced. It provides only a 
.$25 fee for each contract. 

His new bill makes the comptrol- 
ler responsible for collecting the 
fees and issuing the licenses. The 
$100 license would be required for 
every contract signed. Krueger es- 
timated the bill would bring in 
about $200,000 a year to the state 
| treasury. 








First Such State Bill 
Bill is the first of its type to be 
introduced in any state. Since it's 


censing outfits would pass the tax 
on to the music user, the impact 
would be heaviest on the smal! 
jniteries, restaurants, ete. Many of 
| these pay total fees that are now 
i less than $100 a year. 


! 


‘Ezra Rachlin’s 11th Year 


Austin, Tex., Feb. 17. 
Ezra Rachlin, conductor of the 
| Austin Symphony Orch, has signed 
_a contract fer the orchestra’s 1959- 








in | thumb of the hoods, they have as | 60 season. 


The season will be Rachlin’s 11th 
‘as musical director and conductor. 





Jukeboxes F ne thie Music 








Washington, Feb. 17. 


Radio-Owning Sen. 


assumed that the performance li- | 


—¢ With the American Society’ of 


Composers, Authors & Publishers 
now initiating plans for election of 
a new board of directors beginning 
April 1, speculation has opened on 
a candidate to fill the Society’s 
prexy slot. Incumbent president 
Paul Cunningham is ineligible to 
run again under the bylaw limiting 
the prexy to three consecutive one- 
year terms. ASCAP’s officers are 
elected annually by the board. 
Leading contender for the top 
ASCAP post is Stanley Adams, in- 
cumbenrt board member who served 
as the Society's president immedi- 
ately before Cunningham. The by- 
| laws do not prohibit Adams from 
again filling the $25,000-a-year 
post, since three years have inter- 
| vened between his last term of 
| Office. It will, however, be the first 
| time in ASCAP’s 45-year history 
| that one individual served two 
such separated terms. 
| In the list of nominations made 
by the publishers’ rominating com- 
| 








| mittee for its 12 members on the 
ASCAP board, the name of Fred- 
| erick Fox, of Sam Fox Music, was 
proposed. The son of the firm's 
founder, however, declined to run 
| on the grounds that “the free voice 
of the majority” cannot be ex- 
| pressed in ASCAP. Fox has been 
| one of the leading figures in the 
move to amend ASCAP’s weighted 
vote procedure. 
Other nominations for popular- 
production publisher members, in 
} (Continued on page 46) 


Marek for RCA: 
Oh You ‘Redhead 


George R. Marek, RCA Victor 
disk v.p. and general manager, 
headed a company task force set 
up last week to plug the label’s 
new Broadway cost set of “Red- 
head” among New York's disk 
jockeys. Marek, sales execs and 
the artists & repertoire staff de- 
livered the LP in person to most 
of the local stat‘ons four days 
after it was cut last Sunday (8). 

Victor is laying heavily on the 
smash Gwen Verdon starrer with 
a broad ad campaign in mags and 
on the air. Also in the works is a 
national consumer contest pegged 
on the legit musical. 











| 


} 


FATS DOMINO & SON 
| A CANDD-IT-UP DUO 


Hollywood, Feb. 17. 
| What could turn out to be one 
| of the hottest father & son combos 
| in music is being packaged by Im- 
_~iperial prexy Lew Chudd. Latter 
| has signed Antoine Domino Jr., 
10-year-old-sprig of Fats Domino 
and who also hits the keys and 


| The jukebox industry is undergoing the roughest kind of therapy | pelts a song. 
a kleig-lighted, sensation-packed, headline-grabbing Congressional 
| investigation. The going-over by the Senate rackets committee is leav- : inn’ 
ing it bewitched, bothered, and black-and-blue. | WYSES eect 6S Buaine’s Gant, & 
* * * 


Dave Bartholomew, who has 


penning some originals for the 
father-son team to duet at a forth- 


With at least another three weeks of hearings in store, the probe | .oming session. 


may shape up as the worst Capitol Hill battering dealt a segment of | 





the entertainment business since House Un-American investigators | . ° 
staged their Hollywood Red hunt in the 1940s. Atlantic-Barclay Tie 
7 7 * 


‘ | 
Chairman John L. McClellan (D-Ark.) stressed at the outset that | 


the vast majority of people in the jukebox-coin machine industry were 


honest. But the story as unfolded at the hearings and played up by ' 


| 


For France and Belgium 


Atlantic Records has tied in with 


the press was one of widespread gangster infiltration with the legiti- | Barclay Records for dstribution 


mate operators frequently knuckling under or fleeing to other fields. of the Atlantic, Atco and East- 
- * * 


| 


| 
Music 


The rackets committee is counting on the probe to muster added | 
| support for labor reform legislation, but the expose could have a de- be released exclusively in those 
|countries on a new label to be 


|known as “Atlantic-Barclay. Eddie 


| cided impact on another measure now pending—the jukebox bill. The 
Assn. of America—the trade organization—has over- 


powered ASCAP in the past and beat back legislative attempts to 


| bring jukebox playings under the Copyright Act. Revelations of the | 
rackets hearings certainly will not strengthen the voice of the juke- | e 
| box industry in Congress, and may tend to even the odds in its contest execs on a_ special 


with ASCAP, 


* * * 


West lines in France and Belgium. 
The entire Atlantic catalog will 


and Nicole Barclay, the French 
firm’s toppers, were in New York 
recently to huddle with Atlantie 
promotional 
campaign. Until recently, Atlantie 
was represented in France by Ver- 


The jukebox people still appear to be recoiling from the impact of | sailles Records. 
the initial publicity. So far the MOMA has not formally asked to ap- 


Barclay also has affiliated with 


Edgar P. Talmus has been raised | pear before the committee, which has no place at this time to issue | Jubilee to distribute its entire line 


to the post of national sales direc- 
tor of Westminster Records. 
For the past couple of years, 


american songs, with orchestra of|he’d been assistant to Henry L. 
Gage, v.p. over sales. 


Osvaldo Estivil. i 


an invitation. 


| Highlights of the hearings so far show how the music box biz is tak- 


| ing it on the chin: 


| 1. A former v.p. of Wurlitzer Inc., Milton Ham 
(Continued on page 45) 


in France and its territories. Deal 
was handled by Nicole Barclay and 
Irving Siders for Barclay Disques 


mergreen, candidly | ~s Milton Summerfield for 
ubilee. 
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Jocks, Jukes and Disks 


By MIKE GROSS 


Frank Sinatra _ (Capitol)., “Beer Barrel” from a polka to a 
“FRENCH FOREIGN LEGION”) conga setting and it shouid keep 
(Barton® is an okay uptempe item | the jukes swinging. “77 SUNSET 
with its ‘best attraction ‘ecoming| STRIP CHA CHA” (Witmark*) 
from Sinatra’s forceful beat.! adds a proper hip-swinging groove 
“TIME ‘AFTER TIME” (Sands*)/| to a solid melodic beat. 
has the crooner working an oldie 
into choice spinning material. 

Jerri Adams (Columbia). “WHO 


CONNIE FRANCIS. ..........+- Sac IF I DIDN’T CARE 
r¢  * , RSet ery ...-Toward The End Of The Day 
Connie Francis’ “If I Didn't Care” (Chappell*) is ancther 
modernization of an oldie and it will+go all the way because of 
thrush’s current pop appeal. “Toward the End of the Day” (Fran- 
con*) is just an average ballad effort but Miss Francis gives it a 
spinning potential. 














Tommy 
DERRINGER” (H. R. Music*) is 
out of the tv show of the same 





. * * 
TONY BENNETT.......BEING TRUE TO ONE ANOTHER 
(Columbia)... .. ..... It’s So Peaceful In The Country 


Tony Bennett’s “Being True to One Another” (Jack-Do*) is a 
stickout ballad in melody and lyric lines and it’s vocalized into a 
hot spinning bet. “It’s So Peaceful in the Country” (Regent?) is 
the popular Alec Wilder tune in a handsome vocal setting. 

7 * + 
pe eee, ee MAYBE TOMORROW 
(London) ......... eee Gonna Type A Letter 

Billy Fury’s “Maybe Tomorrow” (Peter Maurice*) has the rock- 
abilly flavor that pulls in the teen audience. It should make Billy 
Fury a new juke fave. “Gonna Type a Lttter” (Burlington*) 
swings out a hot beat for good spinning reaction. 


CARMEN McRAE..... da hot & o +> wo diane PLAY FOR KEEPS 
(Kapp) .... Which Way Is Love 
Carmen McRae’'s “Play for Keeps” (Korwin*) will take a strong 
hold on jock and juke spinning time because of the way she puts a 
solid pop touch into a nifty ballad item. “Which Way Is Love” 
(Garland*) is a net ballad that ought to attract special spinning 
attention. 


* . * 
it 4 8 |. See era eens, nee arene PIOVE 
(Decca) Farfalle 

Domenico Modugno’s “Piove” (Robbins*) is another San Remo 
winner and might get him on to the turntables the way his “Volare” 
did last year. “Farfalle” has a beat that’s lively endugh to attract 
the Modugno fans. 


JUNE VALL" 


* * . 


. THE ANSWER TO A MAIDEN’S PRAYER 
(Mereury) .«...In His Arms 
June Valli’s “The Answer to a Maiden’s Prayer” (Cherio*) 
is a plaintive, romantic item that will gez a strong spotlighting on 
the turntables arcund the country. “In His Arms” (Goldsen*) is 
a novely item with just a fair impact. 


ee 


. * * 
SENOR WENCES......... *S-ALL RIGHT? ’S-ALL RIGHT? 
ft ee ep om ey. Deefeecult For You——Easy For Me 


Senor Wences’ “’S-All Right? '‘S-All Right?” (Joy*) is a cute 
cha cha-flavored novelty that will take off for happy spinning re- 
sults. “Deefeecult for You—Easy for Me” (‘Joy*) is another 
Latino-s.yled piece that gives Sénor Wences and “friend” a chance 
to toy with some vocalistics. I<’s w simulation of Wences’ w.k. 
ventriloqual act. 














Mara (Felsted). “YANCY | 





| 
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| LAWRENCE 
First DOT RECORD Releases 
| “MR. MUSIC MAKER” 
Det L.P. Album No. 3164 
| Two E.P.’s—Nos. 1079-1080 
(Also Available in Stereo) 












ners who go for a soft ballad style 
that’s intelligently handled. 


Jim Backus (Jubilee). “ROCKS 
ON THE ROOF” (Budd*) has Jim 
Backus in the role of a lecturer to 
teeners, with enough funny lines 
to get the side its share of plays. 
“CAVE MAN”. (Budd*) swings 
along with a wild beat and a lyric 
idea to match. 


Gwen Verdon: “Redhead” (RCA 
Victor). This original Broadway 
cast album is a natural for a big 
payoff. Riding with the marquee 
lure of Gwen Verdon and hit 
notices, package is sure to mop up 
in key markets and work into one 
of the bestselling original cast sets 
RCA Victor has had in a long 
time. Dorothy Fields (lyrics) and 
Albert Hague (music) have given 
Miss Verdon and such supporting 
players as Richard Kiley and 
Leonard Stone, among others, a 
good assortment of ballads and 
special material pieces to play 
with. “Just For Once” and “Look 
Who’s In Love” are the stickout 
ballads and “Erbie Fitch’s Twitch” 
will develop into a popular special 
material item and the instrumental 
“Pick-Pocket Tango,” develops 
lots of appeal. Miss Verdon’s en- 
ergetic approach comes through 
the grooves for strong impact and 
Kiley projects as a likable leading 
man. Fred Reynolds, of RCA 
Victor’s artists & repertoire staff, 
did a standout job in putting the 
| whole thing together. 
The Platters: “Remember 
| When?” (Mercury). Currently pac- 
ing the pop singles ieague with their 
| reworking of the “Smoke Gets In 
{Your Eyes” oldie. The Platters 
have extended the click formula to 
11 other vintage numbers for an 








Album Reviews 





guitar highlights the set, of course, 
but he’s accompanied by some 
other flamenco guitarists who give 
the whole idea an added zest and 
flavo 

Polly Bergen: “All Alone By The 
Telephone” (Columbia). Taking 
Irving Berlin’s “All Alone” as a 
peg and a starting — Polly 
Bergen has followed through with 
a charming potpourri of slickly 
concocted material. In her reper- 
toire are lots of wellknown -items 
and some less familiar stuff done 
with a vocal know-how that gives 
"em all some stature. 

Irene Kral-Herb Pomeroy: “The 
Band And I” (United Artists). 
There are few opportunities for a 
thrush to blossom forth via big- 
band vocalist route; Irene Kral is 
one of the few who have received 
the opportunity and she’s making 
the most of it. Working with the 
fine Herb Pomeroy orch, Miss Kral 
is showcased in a way that gives 
her plenty of room to display a 
savvy piping style. Also to Miss 
Krat’s credit is her tune selection. 
Most of the songs she’s picked 
haven't picked up too often but 
they’re all gems and give the al- 
bum an added importance for those 
who have become tired of having 
the same old songs crop up on new 
albums. 


Ellis Larkins: “Blue and Senti- 





| 


Bobby Summers (Capitol).“PAD” | LP that’s sure to turn into a hot/| mental” (Decca). This is a quiet but 


(Lizann*+) develops a hot, rocking 
| sound that should bring the side to 


ROCK” (Beechwood?) is a nifty 
instrumental that will keep the 
teeners hopping. 


Eileen Rodgers (Columbia). “I 
NEVER KNOW WHEN TO SAY 
WHEN” (Ankerford*) sets-a_blues- 
ballad mood for Eileen Rodgers 
and she belts in a way that will 


| 


attract the spinners. Tune’s from | 


| current Broadway musical, “Goldi- 

locks.” 
| (Evans*) is a full-bodied ballad 
| with a strong vocal to get it on the 
spinning circuit. 


Vincent Lopez (Carlton). “NOLA” 
(Sam Fox*) is already riding high 
with several potent slices but 
Lopez ought to pick up a share of 
the play because of his longtime 
| association with the tune. “ROSA- 
| LIA” (Carl Fischer*) spotlights 

Lopez’s piano in an appealing :n- 
| strumental setting. 


“KING OF MY HEARI”| 


iselling item. Even though this 
treatment of the faves is in the 


the spinning forefront. “PARADE | modern idiom, the adult LP buyer | jazz” 


will find lots of pleasing material 
| here, too. 

| “Garry Moore Presents That 
| Wonderful Year — 1940” (Warner 
| Bros.). The recap of a “wonderful 
|year has worked into a popular 
| format on Garry Moore’s CBS-TV 
show and it transfers to the disk 
|extremely well. It could develop 
into a fine album series. Out of 
the 1940 pop tune catalog are such 
memorable items as “The Last 
Time | Saw Paris,” “Taking A 
| Chance On Love,” “How High The 
|Moon” and “You Are My Sun- 
shine,” to name a few. A choral 


group under the direction of Keith | 


|Textor and an orch under Irwin 
Kostal handle the tunes in a sim- 
| ple, straightforward manner and 
| with lots of taste. 

| Nat King Cole: “Welcome To 
| The Club” (Capito]). Nat King Cole 
| switches to an uptempo jazz mood 


The Ja Da Quartette (Warner | in this package and works it into 
| Bros... “GOOD TIME CHARLIE” | an exciting musical excursion. He’s 
| (Hecht-Lancaster & Buzzell*) fea-| as sure with this jazz beat as he is 
tures a happy beat in an appealing|in the more familiar soft ballad 
voeal backing that will gain lots of | groove, giving the album a strong 
spinning approval. “MY CUTEY’S| catch-on potential. An important 
DUE AT TWO, TWO, TWO TO-| assist is delivered by Dave Cava- 
DAY” (Stasny*) projects an old-| naugh who fronts an orch of hip 
fashioned beat with a flavorsome | sidemen. 
voeai styling. Sabicas: “The Day of The Bull- 

Leon Merian Orch (20th-Fox).| fight” (ABC-Production). This is a 
“THE ROCKIN’ BEE” (Delaware*) | handsome package in all respects 





is a flashy takeoff on the “Flight| and rightly belongs in ABC-Para- | Th 
|duo, whip up an okay sound for 


of the Bumble Bee” for some juke | mount’s higher-priced Aristocrat 














| impressive display of Ellis Larkins’ 
| keyboard class. He’s is a “mood 
2 groove but that shouldn’t 
frighten away the squares because 
Larkins has keved it for wide- 
ranged appeal. His rhythm accom- 
paniment is niftily handled by Jim 
Crawford (drums), Joe Benjamin 
(bass) and Skeeter Best (guitar). 
Among the more familiar tunes 
that come up for the Larkins’ 
touch are “Blue Moon” and “Am I 
Blue.” The Larkins’ originals, of 
which there are six, have a highly 
attractive quality. 

Dick Roman: “Dick Roman 
Sings” (MGM). There’s a pleasing 
quality to Dick Roman’s song styl- 
jing that will bring devotees his 
| way. Working without any syn- 
| thetic piping pyrotechnics, Roman 
| builds the proper musical mood 
with a straightforward approach 
that’s easy to take. He gets a lot 
| of mileage out of such nifties as 
“Stella By Starlight.” “Lazy After- 
noon,” “Midnight Sun” and “My 
Foolish Heart.” 

Jad Paul: “12th Street Rag” 
(Liberty). This is for the banjo 
buffs. Jad Paul is a top plink- 

lunker and he gets a lot of drive 
nto his efforts. He works over the 
title song and an item called 
“Liebestraum For Banjos,” . giving 
an idea of the range of his reper- 
toire. 

The Ambassadors: “The Ambas- 
sadors Get-Together” (Jubilee). 
e Ambassadors, a piano-organ 








NEEDS YOU” ‘Korwin*) features|name and Tommy Mara gives it attention. “BABY-O” (Famous*)| series. Music, especially conceived | mood m 
EDS ¥' > ; - | series. ; usic listeners. Th 
oo —, wong he = get | the western flavor that could push | fits current terp needs and should |for this package by Sabicas and| velops into a tuneful ride ota 
_ ae gt ] ad click into| it onto the turntables. “WITH do okay around the jukes. | Kenyon Hopkins, is striking and | work their way through a flock of 
8 pee ge groove again. SOMEONE YOU LOVE” (Knoll- | picturesque as it traces the various | solid material from the ASCAP 
4 wed ree x ot AB —— ; wood*) will get some of the spin- *ASCAP. + BMI. moods of a bullfight-day. Sabicas’| catalog. The piano and organ 
plays P, al allad sentimen —. $$ —_____ ——— eee blending develops each item pleas- 
nates, & oat = win the prograin- . e ingly and a drum is added to 
The Kittens (Unart). “A LETTER VARIETY 10 Be t Sell Co M h ee Jeane ef Sings 
TO DONNA” (Unart?) is a tribute | ¢*+*++¢+oe+oooe4 S ers on in ac mes 4464 444466666664 ntl thn Nheete-dia Bay + eer 
to yee ao 17-year-old ure). The beat may -ehange, but 
singer wi he on n the air crash a . the heartbreaking, tearjerking mo- 
rocking beat and with the juve- CTE 6 «00 cng a0s 28 susp. ounces pebitatenett Lloyd Price .. ABC-Par oe eee * Comes pe 
: : é ment ove ears, 
pny perme rhy, are ES a ee oes ee eT SO AST Ps Ritchie Valens .....-.. .-Del-Fi parallel to the currert flock of 
NOW” (Unart?) features a swift 3. PETITE FLEUR (2) Fab hse ae sc awed a< tle stse ee Chris Barber . Laurie pa oo acy Pe Mey TE 
ro heat for an okay change/> 4 /ALL AMERICAN BOY (4) ...................ccececscecees Bill Parsons ....... Fraternity | of 60 and 70 years ago. George 
B mr) sm : E Jessel supplies the narration for 
~—whenee THE “22, Sone. 5. SMOKE GETS IN YOUR EYES (9) ...,.....ccccecccccccees SAE et 2 Mercury this sonealoe and delivers. with an 
C ne- ! Pie mer ; 
tary”) puts Julius LaRosa in a vig-)~ 6. CHILDREN’S MARCHING SONG (4) ...............220.00. | Mitch (ge mf oe “the Sembere, wath a2 
mus ma t “fees essist from th 
= it a fe —~, we De ID as S55 SS Seal W Sage is cate oe FR So eds ve IE m8! ie, <wugSearele Coed and Meee: with b= Ry padding 
Music*) forms a nice ballad mood |} 8. GOWTA TRAVEL ON (7) 002.2... ooo cece eeeeeeceeees Billy Grammer ..... Monument 3] Reviny’ pre hoonline he ote 
“— oS bane Fa i al cmp IEE, GOD, oo Sonos vc vcceccvcdtdaGerccocdecess LaVern Baker . .Atlantic solo ace’onments. This fascinating 
cr ” +. id g i 
BOOLA’ (Gili) is a snappy instru-|$ 10. MY HAPPINESS (7) ........... No aR ete Connie Francis . mG {| Sechers’ deuabee” fettete “nna 
that will win tt lotes spinning the Somber, Tas “ie tat eee 
t 1 n . number~ like “I 
Bs IT WITH MUSIC” (Berlin*) Second Croup Coach A*--d” the srlallact “teen 
= med Fen saying it in precise in the e-llection), “Father, Dear 
Cate Bean sae ek ese 2 a Mark IV Mercur Father Come Home With Me Now,” 
a a I aa A OE a te Pee bee cd a na el ee ee ee ee ¥ “Fello Contral. Give Me Heaven,” 
Pn tr TORtUNAe aioe ey ND ES, eee Che ces CUR Ree a ae Jackie Wilson Brunswick “Take Rack Your Gold,” “Just 
fits b.~ a rockachile groove that’s CHARLIE FROWN Polis of 6a BO bs 54% beads Hie 03-855 co edinwd eee eee Coasters a ate Atco ee oe ng A = ae 
ee > tH py #3 ryt = = CEI BOE eres SON. is < 2E6N 6 Fs Mathbe Cade cesees Be oe Disneyland %| Censured” and others in the same 
alice that will do well in Latino |{ PETER GUNN THEME ........................-..ccceuee. vse. Ray Anthony . ....... Capitol Oe ne cee “Raster At 
Cy Ss. ” “ ‘ 
Debbie Reynolds (MGM). “THE |} HAWAIIAN WEDDING SONG .....................--s00te00 Andy Williams ........ Cadence ee, A, Wig 
MATIN GAME” (Robbins*) plays NE. SUR cs co ceca cs ober odb ss th veoh be les teens CS ee Carlton Faster season. Tso Crail Singers 
up a catching lyric and melody for : from Loveland, O., have taken 
okay spins to tie in with the Metro THE LONELY ONE Dae ¥'b-0 6 oe SOOO RS S540 os Op aeew eae wectes Duane Eddy . Jamie folk sones spiritual and ee 
~ Ao, MJ cy 3 Re ag CIRL ON PAGE 44 ee ee ee ek BAe | aia Seti Columbia }| and worked them into a reli~ioso 
ballad with devhtful spinning pos-|$ WITH WIND & RAIN IN HAIR oo. e cee, Pat Boone .......... . Dot 31 Pin develaw tate a etaehe ites 
sibilities $ 
‘ . ‘ : : ; dealers wi ff 
aa Cand-u (Warner ‘ e (Figures in parentheses tndicate mmber of weeks song has been in the Top 10) herent nomen alae ie on 
SER BARREL CONGA” (Sha- + | are conducted by Angela M‘lcr. 
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Inside Stuff—Music 

Columbia Records and Bell Telephone have teamed for a promotion 
on diskery’s new LP release, “All Alone By The Telephone,” which 
features Polly Bergen. The telephone company, in conjunction with the 
N. W. Ayer ad agency, is supplying Col with miniature music box plas- 
tic phones which play the album’s title song when the receiver is lift- 
ed, for distribution to disk jockeys in key markets around the coun- 
iy ill accompany the montily bills. Bell's company publications will | musical version of his “Room Serv- |. 
also feature articles on the Col package. The title 
taken from the .Irving Berlin song, “All Alone,” 


the package. 





An unusual “fan club,” consisting of jazz critics, musicologists and 
diskery execs, is being set up in New k in behalf of Duke Elling- 
ton. An advisory board of the “Duke Ellington Jazz Society” has al-| Latter, with George Marion Jr. 
ready been formed that includes Mercer Ellington, composer and the | (libretto), has completed “The 
Duke’s son; Dr. Marshall Stearns, director of the Institute of Jazz Coach and Four,” musical accent- 
Studies; John Wilson, N.¥. Times jazz critic; Irving Townsend, Colum- | ing the “good side” of young Amer- 
bia Recards pop album exec; and such jazz critics as Leonard Feather, | ica, which will also go through 
Dom Cerulli and Barry Ulanov. The society aims at running lectures Robbins’ music firm, as well as a 
and coneerts designed to spotlight the place of Ellington in the Ameri- new edition of Lew Leslie's “Black- 


ean musical scene. 





MGM Records has moved nearly 250,000 copies of its soundtrack 
single waxing of “Tom Thumb’s Tune,” sung by Russ Tamblyn since 
mid-December, through a tie-in promotion with Bosco, milk amplifier 
product for children. The deal inciudes cooperation of the MGM pic 
eompany, distributors of the“Tom Thumb” film. The promotion is 
worked through a premium deal by which purchaser of a bottle of 
Bosco sends a label and 30c to the company and get a copy of the 
disk. Plugging has been done on radio and tv spots across the coun- 
try. 





Phil Kahl, Roulette Records exec, has given up his wife, Shaye 
Cogan, to a rival diskery. Miss Cogan, who had been recording for 
een tng the = year, was — an pd a. ——e to ie MGM 
abel. t was made at the suggestion publisher Lou Levy who * 
told Kahl that his wife would fare better on a label where she could He'll also continue with the Con 
appear without any complications of their personal relationship. Her bein aged 
first MGM release will appear in a few weeks. mend seuss, Bow Fv 





Joseph A. McDonald, former exec with the NBC and ABC networks. 
will be honored at a Toots Shor, N.Y., dinner Feb. 24 by the Copy-| George Smith who has taken over 
right Luncheon Circle and the Copyright Society of the U.S.A. It will | the light musie department from 
mark MeDonald’s reentry into private law practice in Washington, D.C. | Norman Whiteley. 


of the album is| ice,” book and lyrics by Boretz 
which is included in and Jacek Murray and music by 


Boretz-Robbins-0 Keefe 
Form Fine Arts Music 
Pegged on B’way Entries 


Playwright Allen Boretz has set 
up Fine Arts Music for several of 
his upeaming shows, in association 
with Jack Robbins’ and Cork 
O’Keefe’s Words & Musie Cerp. A 








| 


Dave Mann, is first on the agenda, 
to be followed by “And Then I 
Wrote,” a Tin Pan Alley musical, 
| by Boretz and Clay Boland (music). 


|birds of 1959,” music mostly by 
Bee Walker, Walter Hirsch, Tony 
Piano and Michael Collicio. Boretz 
also has “My Village Queen,” 4 
new musical, and Arthur Klein is 
readying “A Lady In Waiting,” 
songsmiths not yet set. 





BERRY MUSIC STATUS QUO 
Longon, Feb. 10. 
Though Roy Be has taken 
over as general manager of Camp- 
bell, Connelly Ltd. in succession to 
Eddie Standring, this doesn’t mean 
he has folded the Berry Music Co. 


roy Records library of original 
by Ron Denton. 


Recent changes at Campbell, 
Connelly have also brought in 


a 
4 





Nat’! Guard Salute 


Hollywood, Feb. 17. . 
Singer Artie Wayne has 
rounded up an aggregation of 
disk and picture names cuffo 
for a one-hour radio salute to 
the National Guard. 
Performers donating their 
services include Peggy Lee, 
Debbie Reynolds, Jerry Lewis, 
Dinah Shore, Sammy Davis 
Jr., Jack Lemmon, Jeff Chand- 
ler, Johnny Mathis, Perez 
Prado, the Four Preps, Roy 
Rogers, Dale Evans, plus the 
orchs of David Rose and Jerry 
Fielding. “ 


Michael Edwards Retiring 








Miehael Edwards, chief editor 
and arranger for Mills Music, is 
retiring Feb. 27 after more than 
16 years with the firm. While with 
Mills, Edwards had been associ- 
ated with such composers as Le- 
roy Anderson, Morton Gould, Roy 
Harris Sir Thomas Beecham and 
Percy Grainger, among others. 

Edwards also has such compo 
sitions as “Aladdin and _ the 
Princess,” “American Seamen” 
and “Music In The Zoo” and the 








pop click of the 1930s, “Once In 
A While,” among his credits. 




























































































Steve Lawrence to ABC-Par; James 


Blows for MGM; Other Disk Signings 


After 16 Years With Mills} ® 
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wk, wk. Artist, Label, Title SISISIFlia EIB ISISIS iG IG/SiG/F ve aigials 
LLOYD PRICE (ABC-Par) 
11  StaggerLee........... 9 2 2 . 8 s Ss. 3:9 8 2 3 2 2 1213 
RITCHIE VALENS (Del-Fi) 
ee Te | pie geeee oe PEP 4 4 4 9 3 10 Ve SS 2 eer « 
CHRIS BARBER (Laurie) 
3 3: Reite Mow. -.............-... .> 4 6 2 8 3 RS 1 8 .. oF 
RAY ANTHONY (Capitol 
4 12 PeterGunn...... 7 © 3 eee 6 g 6 5 63 
BILL PARSONS (Fraternity) 
5 17 All Ameriean Boy... 1 ¢.s.86 4 5 6 10 10 9 44 
CYRIL STAPLETON (London) 
6 10 Children’s Marehing Song 3.6CS& 1 7 PD 5 42 
CRESTS (Coed) 
MS [0 Serer 6 S.... - 4 ¢'€ 4... 2 aff 
ANDY WILLIAMS (Cadence) 
8 #5 Wawaiian Wedding Song ................ 5 . - s im Me. 40 
COASTERS (Atco) 
ae Sel Sere 1 2 8 8 eer oe 9 9 37 
PLATTERS (Mercury) 
10 4 Smoke Gets in Yeur Eyes ie eae a ule aclu ae eG SY) 2a ae 10 6... 3 34 
JACKIE WILSON (Brunswick) 
Tl 9 Lonely Teardrops ... 1 3 2 5 33 
MARE IV (Mercury) 
12 11 I Gota Wife .. ea ae 6 9 10 4 4 2 31 
DAVW SEVILLE (Liberty) 
13A_..  Alvin’s Harmonica 10 2 - Ae _ 2 «oe 
ANNETTE (Disneyland) 
13B 33 Fell Pawk ...............----.-- ee ioe 4 7 2 3 10 7 30 
LaVERN BAKER (Atlantic) 
130 8 I €ried a Tear...... 8 1 10 a . 5 5 - 30 
BILLY GRAMMER (Monument) 
16 14 Gotta Travel On... 7 4 1 9 23 
CONNIE FRANCES (MGM) 
17A 22. My Happiness... ....- 3.6C«C8 7 6 22 
MITCH MILLER (Columbia) 
17B 6 Children’s Marching Song 2 ee 5 4 22 
BELL NOTES (Time) : 
i > I’ve Had It eee eee 8 9 7 19 
FRANKIE AVALON (Chancellor) 
a 9 eee ee te oe 2 1 19 
FOUR LADS (Columbia) : 
21A 24 Girl on Page 44.............---. 3 7 6 17 
McGUIRE SISTERS (Coral) 4 - 
21B 23 May You Always ...........--.--- 4 3 
REG OWEN (Palette) : 
23 #25 #$Mamnhatten Spiritual ........... 6 4 
DUANE EDDY (Jamie) ‘ 
%A 21 The Lonely One .........-.-.-.-- : 5 . A . 5 12 
PAUL ANKA (ABC-Par) : : 
24B 16 My Heart Sings ..........-.- " 8 1 








. 

Steve Lawrence has switched 
from Coral to the ABC-Paramount 
label, joining his wife, Eydie 
Gorme. Miss Gorme also was 
under the Coral banner at one 
time. 

Lawrence, now in the Army, cut 
his first dates for ABC-Par lagt 
week with his wife. Initial release 
will be a coupling of two standards, 
“Sentimental Me” and “You Can't 
Be True, Dear.” 


MGM: Harry James 
Arnold Maxin, MGM Records 
prexy, has set Harry James to re- 
cord singles and albums with what 
the diskery calls a “now swinging 
band.” James recently cut several 
LPs for Capitol. 


Det: Slim Gaillard 
Slim Gaillard, who’s been mak- 
ing the rounds of the small jazz 
clubs for a few years, is getting 
back into the disk groove via Det 
ecords. Bob Thiele, diskery’s 
veepee and aér boss, has already 
eut an album and a single fer 
d's preem under the Dot 
banner. The single is due in about 
three weeks. 


Cap:tol’s Renewals 

Dean Martin and June Christy 
have signed renewal contracts with 
Capitol Records. Martin, who has 
been with Cap since 1948, has 
scored with a pair of millien-selling 
platters — “That's Amore” and 
“Memories Are Made of This.” His 
biggies last year were “Volare” 
and “Return To Me.” Lee Gillette 
produces Martin's sessions. 

Miss Christy, one of the label's 
top jazz singers, has been with the 
Tower since 1945. Bill Miller pro- 
duces her sessions. 














Ethel Smith’s Deeca Longie 

Ethel Smith, organist, has inked 
a new longterm pact with Decea 
Records. Label is now rushing re- 
lease of her “Spanish Marching 
Song,” a tune of Basque origin 
which was popular in the ranks 
of the Cuban rebels while they 
were fighting the Batista regime. 


Joy: Senor Wences 

Senor Wences is spreading into 
the disk field via Joy Records. His 
first two sides under the Joy ban- 
ner. “S’All Right! S'AN Right!” 
and “Deefeecult For You---Easy 
For Me,” were written by Al Hoff- 
man and Dick Manning. Jey 
plans to get the disk into market 
by Feb. 16. 


Roulette: Buddy & Eila Johnson 

Roulette Reeords has tagged 
Buddy Johnscn’s orch, and the 
maestro’s sister Ella Johnson, the 
band’s vocalist. First release, out 
this week, is “Tuke No. 1,” an in- 
strumental, and “Don't Fail Me 





| Baby,” which Miss Johnsen vocal- 


izes. Before joining Roulette the 
Jehnsens recorded fer Decca and 
Mercury. 


Warner Bros: Billy Byrd 

Billy Byrd, who's been assoei- 
ated with Ernest Tubb for the past 
15 years, is getting out on his own 
via Warner Bros Records. Deal 
was set by WB prexy James B. 
Conkling. 

Westminster: Rudel 

Julius Rudel, musical director of 
the New York City Center Opera, 
has been inked by Westminster 
Records. He's set to de a series 
of five LPs im Vienna this sum- 
mer. 





Dot Carroll's Pact 

Advanee Records, Tim Gayle’s 
label headquartering in Detroit, 
has signed songstress Dorothy Car- 
roll fer four sides. 

Bel Canto: Gino Reekferd 

In a tieup with an NBC-TV pro- 
gram (“It Could Be You”) the 
Coast indie, Bel Canto Records, 
lined up a néw singer, name of 
Gino Roekford, whose square han- 
dle is Gino Marsili. The disk re- 
lease is scheduled to coimeide with 
the singer’s appearance at the 
Sands, Las Vegas, later this month. 


Ceunterpoint: Pat Montaine 

Singer - composer -aecordionist 
Pat Montaine has been ned by 
Counterpoint Records. e i- 
year-old disker who's ared @n 
radio and tv in Pittsburgh amd 
Cleveland for the past twe years, 
wilh bow with “Steady Bound” and 
“Little Girl.” 


Beckmaa Jacobs has joined 








Ceil 
the sales staff of the Latin Quarter, 
N.Y., bamquet dept. She had been 
with the nearby Riviera, and also 
with the Town & Country Club, 
n . , i 
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Jukes Face The Music 


Continued from page 41 Qe 


admitted that in the 1940s the firm did business with gangsters in 
Chicago and elsewhere. “We didn’t like it. But we had to sell juke- 
bexes.” 

2. Witnesses from the New York area asserted that unions were 
used by hoodlum operators to whiplash proprietors into accepting their 
machines and no others. 

3. A report by staff investigators was put in the record listing 10 
men im the jukebox coin-machine business who had been delegates to 
the notorious 1957 Mafia convention at Apalachin, N.Y. Several opera- 
tors with criminal records repeatedly cited the Fifth Amendment when 
asked about racketeering in the industry, including whether jukebox 
strategy was mapped at the Apalachin meeting. 

4. The president of the Music Operators of New York Inc., Albert 
S. Denver, toid the committee he has been bucking efforts of hood- 
lum unions to take over the business, and in return had been the target 
of death threats. Denver said, however, that his “‘was the first and 
probably the only organization to ever take the offensive in the fight 
against gangster infiltration instead of submitting and paying tribute.” 

5. Other witmesses told about intense underworld warfare over the 
multi-miliien-doltar jukebox take in New York, with top-drawer gang- 
land figures playing leading and sometimes vielent roles. 

6. Chief Counsel Robert F. Kennedy disclosed that the committee 
had information that jukebox racketeers were promoting records of 
favored or “captive” singers (who were not named). 

- 7 * 

After winding up the New York. phase ef the probe, the committee 

plans to delve into the Chicago situation, and then onto other cities. 











Background on Sam Taran 
St. Paul, Feb. 17. 


Sam Taran, Twin Cities’ vice figtre who is awaiting the outcome of 
appeals from grand larceny and Federal tax evasion convictions, has 
been identified before the McClellan Senate committee probing into 
union-racketeer influence in the jukebox businss as one of the nation’s 
largest operators of jukebox and vending machines. 

Milton Hammergreen, Crosslake, Minn., former Wurlitzer Corp. v.p. 
and sales manager, testified before the committee that Taran and a 
business associate, Maurice Roisner of Minneapolis, were aggressive 
and suecessful at pushing jukeboxes in Minnesota, Iowa, Wisconsin 
and North Dakota. 

Their success, in fact, was to an extent that the pair had grabbed 
control of vending machine business in the middle west and that this 
prompted Wurlitzer to employ them to push their jukeboxes in Pitts- 
burgh and Buffalo. 





_, 


Mantovani Scores With 
London Sellout Prior 


To Departure for U.S. 


London, Feb. 17. 

It was a sellout at the 6,000-seat 
Royal Albert Hali when Mantovani 
made his last appearance with his 
New Music orch prior to flying 
to the U. S., Feb. 24. His 10-week 
Yank and Canadian tour will em- 
brace 62 concerts and his rep will 
be based mainly on the enthusias- 
tically received program he staged 
at the Albert Hall. 

In two hours, the 47-piece orch 
offered 23 lively and contrasting 
items. Mantovani plays safe in that 
he knows precisely what his pa- 
trons want—a new look to familiar 
music. The concert gave ample 
opportunity to his large string sec- 
tion which is the foundation of the 
type of lush, silky music in which 
Mantovani specializes and which 
has done for British light music 
what Kostelanatz did for U. S. 

Ronald Solomon on flute scored 
with “Greensleeves” and “The 
Minute Waltz”; trumpeter Stan 
Newsome hit the spotlight four 
times with his solos in “Char- 
maine,” “City Rhapsody,” “Come 
Prima” and “Cara Mia.” The big- 
gest personal triumph of the eve- 
ning was the remarkably agile and 
descriptive percussion work of 
Charlie Botterill in Wal-Berg’s 
“Devil's Dance.” 

Mantovani will be taking four 
key men on his American tour, 
drummer Botterill, flautist Solo- 
mon, trumpeter Newsome and bass 
player Wally Ashford (also the 
band manager). Rich. 


U.S.A. Please Note: 


Mexican Diskeries 


Study Limiting Tune ‘Covers’ to One 








VOTE WEBB ‘BEST BAND’ | 
(ARIZ.) IN AFM KICKOFF 


Tucson, Feb. 17. 

Wayne Webb and his 15-piece 
danceband, an Arizona product, 
won out over 20 other orchs at the 
annual Musicians’ Ball last week 
to become the first area winner in 
the Best New Dance Band of 1959 
contest being sponsored by the 
American Federation of Musicians. 
Project is part of the union's cam- 
paign to stimulate interest in live 
music. 

To date, over 100 bands have en- 
tered the AFM contest. Stakes in- 
clude bookings in top balirwoms, a 
slot on a network television show, 
a complete set of new instruments 
from the Conn Corp., and an album 
deal from Decca Records. Both pro 
and amateur bands are eligible for 
the competition which will be 
narrowed down to 10 winners in 
various regional contests. The pay- 
off contest among the regional 
winners will be held May 15 in a 
city not as yet designated. 





Jordan’s Stereo Post 

Pat Jordan has left his director's 
post at the Mutual Broadcasting 
System to head the American 
Stereophonic Society. 


He’s currently on a two-week | 
junket to set up distributors for the | 


new Harvest label. 
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By EMIL ZUBRYN 


Mexico City, Feb. 17. 

A “gentleman's agreement” by 
leading diskerie: here is being pro- 
moted by recording executives on 
theory of halting dips in sales. It 
has been proposed thatthe same 
melody be waxed only twice by 
different firms. 

Practice of making multiple re- 
cordings of pop songs is hurting 
retail sales, it has been found. 
Surveys undertaken unofficially by 
several firms have shown a big 
slide in sales totals, even for so- 
called “hot” singers high in public 
favor. 

Some years back, practice here 
had been to make only two record- 
ings with selected artists. But as 
time went on this was upped to 
five, 10, 12 and even more “cov- 
ers” of same song. This has had 
“regrettable” consequences,  ac- 
cording to those championing the 
two-records-only idea. 

Instead of selling, 50,000 disks of 
one recording, the ratio now, with 
multiple waxings, has gone down 
to 10,000 each if five waxings are 
on the market; even less when 
ratio of disks available is greater. 

This is a “disadvantage” that 
diskeries want to correct in en in- 
dustry agreement. Whether all 
will get together in accord with the 
two-disk plan remains to be seen. 
In any case, if project is adopted 
both public and recording artists 
will probably suffer—the former 
by having fewer versions and de- 
livery styles to choose from, and 
the latter by curtailment or record- 
ing contracts. 


Case of currently popular tune, 
“Lagrimas del Alma” (Tears of 
| the Soul), is cited as typical of cur- 
rent situation. There are 12 differ- 
ent disks on the market for this 
one, including interpretation by 
top singer Lola Beltran. Still sales 
are lagging for her as we!l as disk- 
ing of the Mexican Troubadores 
and the 10 others. 

No accord to limit waxing has 
yet been reached, with diskeries 
recognizing the need to do some- 
thing to boost sales, but a liitle 
wary of the maneuver they have 
proposed, since the buying public 
|may prefer to have a choice of 
| song stylists when it goes shipping 
| for pops. 


Joy's Firms Now 
Under One Flag 


In a shift of stock ownership last 
week, George and Eddie Jey 
merged their subsid publishing op- 
erations, Oxford and Hawthorne 
Music, with the pirent company, 
Joy Music. From here in all new 

its will be issued under 
the Joy banner only and the cata- 
logs in Oxford and Hawthorne will 
be transferred to the Joy firm. 

According to George Joy, meve 
was made because there's no longer 
any need for a three-firm operation 
and working under one banner 
would facilitate plucgine and pub- 
lishing concentration. At one time 
Perry C»mo was affiliated with the 
Jeys in the Oxford setup. Como 
now his own publishing overation, 
Roncom Mus‘c. Some of the copy- 
rights moving into Joy in the mer- 
fer are “Allecheny Moon,” “Honey- 
comb.” “Belle. Belle My Liberty 








| first 


ja forthcoming 








Bell,” “Chi-Baba, Chi-Baba,” “Ru- 


mors Are Fliving,” “Candy and 
Cake” and “Pittsburgh Pennsyl- 
| vania.” 


The Joys are also ‘sole owners of 
Joy Records. 


Peter Lawford, Cleffer 


Hollywood, Feb. 17. 

Peter Lawford’s close association 
with singers Frank Sinatra and 
Dean Martin must be rubbing off 
on the actor. Lawford has taken 
/the quill in hand and penned his 
tune — “The Thin Man's 
Woman.” 

Lawford, who currently portrays 
the “Thia” character for the Metro- 
TV series, describes the song as a 
dialog, one to be spoken rather 
| than sung, Tune will be heard in 
“Thin” — telepie 





| which puts the story emphasis on 
costar Phyllis bik . 
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New York 


United Artists’ gag promotion 
record for “Gazachstahagen” was 
written by Bos Condon . . . Jane 
Kaufman and Bert Haber have 
teamed for an indie disk promo- 
tion operation... Mills 
takes off on a deejay plugging 
trek through the ‘midwest for his 
“Goldilocks” tunes, Vie Damone’s 
“Save A Kiss” and Eileen Rodgers’ 
“I Never Know When To Say 
When,” both on Columbia . “ot 
Dorothy Freeman, of Cleveland’s 
Benart Distributors, in for a look- 
see .. , Sam Riddle joined staff of 
KBUZ, Phoenix. He used to spin 
*em for KELP, El Paso .. . Charles 
De Ferest held over at the Debo- 
nair’s keyboard . . . Eddie Greene 
and Stephen Fes, currently at the 
Hotel New Yorker’s Golden Thread 
Cafe, readying their second album 
for Mercury. 

Billie Wallington now handling 
publicity for Riverside Records 
_., Phil Markman ankled his man- 
agerfal post at Marnel of Mary- 
land, a subsid of Nelson Verbit’s 
distribution combine . . . Dee Law- 
son, Roulette disker, opened at 
Andre’s, Great Neck, yesterday 
(Tues.) ... Eyd’e Gorme guests on 
Steve Allen’s NBC-TV show March 
1... Toni Carroll began an en- 
gagement at the Tudor Arms 
Hotel, Cleveland, yesterday (Tues.) 
_. . Singer Bobby Scott married 
Nancy Forsythe in Carbondale, Ill, 
Feb. 8 . . . Riverside Records 
readying a followup record 
Peter Ustinov’s “The Grand Prix 
of Gibralter” . . . Brenda Lee 
opens at the Olympia Theatre in 
Paris today (Wed.). It’s her first 
European assignment and she'll be 
overseas for one month. 

Ralph Stein, a&r head of Cricket, 
Design and Stereo Spectrum, on a 
two-week junket to the Coast for 
recording sessions . . . There’s a 
benefit jazz concert in the works 
for Osear Pettiford, who was in- 
jured in an auto crash near Vienna 
on Xmas day. It’s being planned 
for Feb. 23 at Birdland. 


London 


Woody Herman set by National 
Jazz Federation to do a 16-day tour 
(19 concerts) starting April 4. Six- 
piece U. S. combo will be supple- 
mented by British musicians for 
half of each program . . . Johnny 
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| AM EXTREMELY HAPPY (?) ABOUT 
THE CLOSENESS OF THE NEW SONG 


“FATHER TIME” 


TO MY STANDARD, ESTABLISHED HIT 


"MISTER SANDMAN” 


AND | HOPE THE WRITERS REMEMBER 


ME IN THEIR PRAYERS. 


Dankworth orch started recording | 
sessions this week for its first | 
LP album for the new Top Rank 
label, “Dankworth Plays Dank-| 
worth” .. . Connie Francis to play | 
one-weekers at Glasgow and Liver- | 
ool after her stint at the Palace, 
nndon, which begins next Wednes- 
day Feb. 25... Bob Miller & The 
Millermen from BBC-TV’'s “Dig 
This” teenage show have signed 
with the Fontana label. First disk, | 
released on Friday (13), carries) 
two numbers from “Dig This”. . .| 
Joe Harriott Quintet expects to be | 
Britain's rep at Italy’s San Remo 
Jazz Festival, starting Feb. 21, but | 
no final decision made . . . Cyril | 
Stapleton is organizing the Daily | 
Express disk star show to be held) 
at Wembley Pool March 22 in aid! 
of the Stars’ Organization for Spas- 
tics . . . Negotiations that started) 
last November have ended in sing- | 
er Dickie Valentine joining the 
Pye-Nixa label. He was with Decca | 
for six years. 


Chicago 

Ralph Marterie orch booked for 
the sailors at Great Lakes March | 
3-4 .. . Bobby Hackett’s group to 
the London House June 2, with 
Teddy Wilson repeating there June 
23... Art Engler sextet to the | 
Preview Lounge Feb. 25 for two. 
Johnny Hamlin sextet with Marcie | 
Miller open there “April 16, and | 
Dizzy Gillespie is due June 3 for! 
three frames . . . Ish Kabibble’s 


to | Dixieland combo current at Ray 


Colomb’s in suburban Evergreen | 
Park . . . Freddie’s Cafe, Minnc- 
apolis, signed Art Van Damme for 
Feb. 23, Gene Krupa April 6, and | 
Barbara Carroll for May 4... 
Virgil Mason orch a Fiame Res- 
taurant, Duluth, holdover... 
Danny Ferguson’s dansapator’s 
launch at the Muehlebach Hotel, | 
Kansas City, Feb. 27 . Jack} 
Rodriguez band opens at the Ci- 
pango Club, Dallas, Feb. 27... 
Cass Paley Trio set for the Ken-| 
tucky Hotel, Louisville, Feb. 23 . .. 
The Cutups ho!d over at the Chi 
Brass Rail to April 5, with Billie 
& Lillie joining the bill March 5 
... Harmonicats current at Goody’s, 
Chicago Heights . . . Stan Kenton 
interrupts a March-April midwest 
tour for a two-weeker at the Blue 
Note starting March 25 ... Hal 
Monroe’s tooters play the Maple 
Bluff Country Club, Madison, Wis., 
May 23. 


San Francisco 
Modern Jazz Quartet opened a six- 
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. *Wind & Rainin Hair (Paramount), 8 .. 9 .. ited: bud ey i eore Oe 
15 12 Tom Dooley (Beechwood)...... .. .. .. 7 | Se per eras « 








March 2, Frisco Masonic Temple 
March 3, Sacramento March 4, 
Oakland Auditorium March 5. 
. .« Merrill Saunders Trio back 
at Oakland Palladium week- 
ends . . . Stan Kenton band and 
June Christy have a date at St. 
Francis Hotel Feb. 27, are booked 
into Frisco’s Opera House Feb. 28. 
. . . Harold Wylie’s at Lenny’s, 
Oakland, four nights a week, with 
Cedric Heywood taking over from 


| Vinee Guaraldi on the piano Tues- 


days. 


Philadelphia 
Dakota Staton, Ray Charles and 
| Sonny Stitt headline the second 
Annual Jazz Festival at Town Hall 
| March 1... Les Brown at Sunny- 
brook Ballroom Feb. 21... Abbe 
| Lane & Xavier Cugat work the 
| Latin Casino March 2-11... 
| Georgie Shaw skedded for the 
| Erie Social Club March 15... 
Meyer Davis will take,local pianist 
| Ben Greenblatt to France to play 
| the Versailles Ball July 10. . 
| Local chirper Cathy Allen working 
| clubs in Florida . . . Ramsey Lewis 
| Trio plays the Showboat Feb. 16, 


week stand at the Blackhawk. It’s! followed by the Miles Davis Quin- 
the club’s 10th anniversary. Quartet | tet, Feb. 23 . . . Lloyd Price slated 
goes into Carmel’s Sunset Audi-| for the opening of the New Orchid 





torium Feb. 23 for a one-nighter— | 
this is part of Monterey Jazz Fes- | 
tival’s program of offering year-| 
round attractions . . . Red Norvo's| 
up booked into Easy Street .. . | 
alter Williams replaced drummer | 
Smiley Winters with Judy Trista-| 
no’s group . . . Dizzy Gillespie now 
set to open May 1 for nearly four 
weeks at «he Blackhawk, with 
Gerry Muligan following... Erroll | 
Garner’s booked into San Jose! 


Pat Ballard 


Ballroom Feb. 15... Charles “Car- 
los” Simmons’ Jazz Showcase, with 
Dinah Washington, Gerry Mulligan 
Quartet, Cozy Cole, and the J. J. 
Johnson Quintet booked at the 
Academy of Music Feb. 22. 


Pittsburgh 
Tommy Carlyn band signed for 
Newspaper Guild’s annual Page 
One Ball at Gateway Plaza April 





18... Johnny Costa Trio into New 
Arena Lounge for indefinite 
stretch. They'll play from 4:30 to 
9, the Mickey Greco combo from 
then to closing . . . Abbe Neal & 
Her Ranch Gals off for four months 
of bookings in the west, mainly in 
Elko, Reno and Las Vegas... Ber- 
nard Lynch, on piano, and Colleen 
Bruce, singer, who bill themselves 
as The Profiles, renewed for a 
month at Kennilworth Restaurant’s 
Gold Key Room ... Alex Powell 
Dixieland Band working Bali-Kea 
this week .. . Alyce Brooks, pianist, 
anchored at Tre-Lire Lounge .. . 
Roy Zimmerman’s option picked 
up for Silhouette’s keyboard .. . 


+Former Pittsburgh pianist Nelson 


Maples, longtime fixture at Oliver 
Restaurant bar, working this sea- 
son at Ted Lipsitz’s Wagon Wheel 
in Miami Beach. 


Common Market 











‘| aus Continued from page 41 jee 


European standard of living, a 
mass market will open up, Soria 
predicted. 

Soria, who recently returned 
from Europe with his wife and as- 
sociate, Dorle Soria, will have the 
first of his independent longhair 
productions released by Victor 
next fall. Under Sir Thomas 
Beecham’s baton, there will be a 
performance of Handel's “Mes- 
siah,” with the Royal Philharmonic 
and chorus and Gounod’s “Romeo 
and Juliet.” Also due is a four- 
LP set devoted to the masters iden- 
tified with Vienna. This will be 
cut by the Vienna Philharmonic 
under Herbert von Karajan. Maes- 
tro Ansermet is contributing “The 
Royal Ballet-Gala Performances” 
to the Soria series while Fritz 
Reiner will conduct Strauss’ “Don 
Quixote.” 

Although devoting his main at- 
tention to the Victor series, Soria 
is also engaging in various other 
musical enterprises. He’s been 
working as a record consultant for 
Benny Goodman and will once 
again serve on the board advisors 
for the Spoletto Festival in Haly 
this June. 


msec 
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Stanley Adams 


=a Continued from page 41 =e 
addition to the incumbents, were 
for Ervin Drake (Lindabet Music), 
Lyn Duddy (Ivanhoe), Ernest R. 











Farmer (Shawnee Press), Anna 
Fisher (Fred Fisher), Bernard 
Goodwin (Livingston & Evans); 


W. C. Handy Jr. (Handy Bros.); 
Arthur Israel Jr. (Famous), and 
Dave Ringle (Ringle). For the 
standard publishers, nominations 
included Rudolf Tauhert (G. Schir- 
mer), H. W. Burtch (J. W. Pepper 
& Son), Harold Flammer Jr. (Flam- 
mer), and Charles Foley (Foley). 

Nominations for the 12 popular- 
production writer-members of the 
board included Arthur Schwartz, 
Nobie Sissle, John Redmond, Louis 
Alter, Edward Eliscu, Dana Suesse, 
Dorothy Fields, Louis C. Singer, 
Harold J. Rome, Sam H. Stept, 
Francis Drake (Pat) Ballard, How- 











ard Dietz, Sylvia Dee, Sam Coslow, 


Arnold B. Horwitt, Leroy Ander- 
son, Robert Allen and Harvey 
Bacal. For the standard writer di- 
rectorships, the nominations were 
Paul Creston, Morton Gould, Gian 
Carlo Menotti, William Grant Still, 
Vincent Perichetti and Bernard 


Wagenaar. 
Harry Warren chairmanned the 
writers’ nominating committee 


while Abe Olman headed the pub- 
lishers’ counterpart. 
LC 








PAT BOONE 


DOT RECORDS 


“WITH THE WIND 


AND THE RAIN 
IN YOUR HAIR” 
PARAMOUNT MUSIC CORP 


SPL 
REMEMBER 
> TONIGHT « 





MUSIC BY 
JESSE GREER 


JUST YOU 
JUST ME 


Vocal - Instrumental 
Published by 
ROBBINS 

















BIG ONES 
FROM MPHC 


THE HANGING TREE 


COLUMBIA 
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The ten big tunes that sky-rocketed Elvis to the top — now, for the 
first time— all together in one RCA Victor L. P Album. LPM-1990. 


attention... 


the back of the album jacket sports a full-color portrait—Elvis’ latest 
~in his dress uniform. Great for display, greater for sales! 


‘AL! RADIO CI TO AMERICA ‘ 
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ELVIS LATEST 








— ORCA 
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FOR LP FANS ONLY 











RCAVIcTOR |° 
LPM-1990 ames 








A New Orthophonic’’ High Fidelity Recording 


THAT'S ALL RIGHT 
LAWDY, MISS CLAWDY 
MYSTERY TRAIN 


POOR BOY | 


PLAYING FOR KEEPS 
MY BABY LEFT ME 


| WAS THE ONE | 


SHAKE, RATTLE AND ROLL 
YOU'RE & HEARTBREAKER 

I'M LEFT, 
YOU'RE RIGHT, SHE'S GONE 
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Disks Got Plenty 
Of ‘Somethin’ Via 
Porgy & Bess Pic 


Samuel Go’ 's filmization of 
“Porgy and Bess” is new 
diskery interest in the 1935 score 
written by George and Ira Gersh- 
win, vy 2 


The pic’s main disk support will 
come from Columbia Records 
which has the soundtrack set. In 
addition, Col has readied albums 
by Percy Faith and Miles Davis 
for release well in advance of the 
pic’s preem, slated for midsummer. 
Col will also revitalize its “Porgy 
and Bess” deluxer for a new pitch. 
This was cut several years ago 
with Lawrence Winters and Cam- 
iila Williams featured. 

Decca is also in the “Porgy and 
Bess” sweepstakes with an album 
by Sammy Davis Jr. and a jazz in- 
terpretation by Ralph Burns in the 
works. Davis, who appears in the 
pic, has not yet been firmed up 
for Col’s soundtrack package. Pearl 
Bailey, who is also in the pic, is 
readying a special Gershwin LP 
for Rouette with six tunes from 
“Porgy and Bess” included. Rou- 
lette, incidentally, has given an 
okay for Miss Bailey to appear in 
Col’s soundtrack set. 

Among the other “Porgy and 
Bess” LPs in the works are a 
Louis Armstrong-Ella Fitzgerald 
version for Verve and a Diahann 
Carroll-Andre Previn treatment 
for United Artists Records. Miss 
Carroll, incidentally, appears in 
the Goldwyn pic but does not sing. 
Also on UA’s agenda is an LP 
titled “The Soul of ‘Porgy and 
Bess’,” featuring an all-star jazz 
band with arrangements by Bill 
Potts. 

Due from Warner Bros. as an 
album prepared by George T. 
Simon called “Porgy and Bess Re- 
visited” featuring Cootie Williams. 
Carlton Records has a deluxe steno 
package in the works with Monte 
Kelly and MGM is due with a low- 
price package under its Lion 
banner. 





Fats Domino orch will play the 
ena gue Ave. Armory, Albany, 
eb. a 





mmm 


THE STORY 
OF MY 
LOVE 
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New York 22, N.Y 
PLaza 9-4600 


Chicago, Ill. 
CEntral 6-9451 












VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 














* ASCAP + BMI F-Film 











NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder fs 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
above. These findings are correlated with data from wider sources, which are exclusive 

with Varrery. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


sey TALENT 
Week Week ARTISTS AND LABEL TUNE 
1 1 ELOYD PRICE (ABC-Par) ................ Stagger Leet 
2 3 RITCHIE VALENS (Del-Fi).............. Donnat 
3 5 CHRIS BARBER (Laurie) ................ Petite Fleurt 
4 we BILL PARSONS (Fraternity)...........+... All American Boy* 
5 2 PLATTERS (Mercury) .............00000. Smoke Gets In Your Eyes* 
6 4 Aes ee ere epee 16 Candles} 
7 PP RAY ANTHONY (Capitol)................. Peter Gunn* 
8 10 CYRIL STAPLETON (London) ............ Children’s Marching Song* 
9 oad ee CAGCO) 5. ck nv Sos ccaiges sewsy Charlie Brown; 
10 os JACKIE WILSON (Brunswick) ............ Lonely Teardropst 
POSITIONS TUNES 
Week Week TUNE PUBLISHER, 
1 3 TETAGGER LEE ... 20.222. 5 ccc ccccccccccecccccesescersecsece Sheldon 
2 2  *CHILDREN’S MARCHING SONG (F—“Inn”) . ........--0ee0s0s Miller 
3 GC #DONNA .... 2.22... eee eee cece cece ees e cer ececessevnsnesccens Kemo 
4 1 *SMOKE GETS IN YOUR EYES. ........ 2.0. e cece cece cn ce eeoeees Harms 
5 4 “WW HAPPINESS ...........cccccccccceses ceescciscecnccces . Happiness 
6 9 +PETITE FLEUR. ..........--scccccccccereceerseeeeeceneces Hill & Range 
7 5 *HAWAIIAN WEDDING SONG ............05- ceeeee ec eeenee Pickwick 
8 ~8 FIC CANDLES ...... 20. c cece cece eee e cote cee nenreeeeenees January 
9 id Se EE . . soe wus cece deawentecse de sebeocoatios Buckeye 
10 *) BORA WOU BEWARE .... 2... cccccccs ccvedecccnsccsccsestausece H-L&B 








Lotsa A&R Chores For 
Eddie Heller at MGM 


Eddie Heller has joined the ar- 
tists & repertoire staff at MGM 
Records. Heller, who recently was 


‘with RCA Victor’s a&r depart- 


ment, will concentrate on an al- 
bum series for MGM and is also 
set for special a&r duties on sin- 
gies. r 

According to Arnold Maxin, 
diskery prexy, Heller will not only 
produce records but will handle 
details 


of sales, promotion, mer- 
chandising and exploitation of his 
material these duties 


with Charles Hasin, MGM's sales 
director, and Sol Handwerger, ad- 
pub chief. Heller’s first effort is 


an album of music from the tv | 


series, “Peter Gunn,” performed 
by the Aaron Bell orch. Package 
will be released under the Lion 
label, MGM’s lowprice subsid. 
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CARMEN McRAE 


TOWN HILL, New York 
Feb. 22, Bloomfield, N. J. 

Starting Feb. 23—COLONIAL TAVERN, Toronto 
Mar. 6-7, CORK ‘N' BIB, Westbury, L. I. 
KAPP RECORDS 
LP ALBUM—"BOOK OF BALLADS” 


ASSOCIATED BOOKING CORPORATION 


408 GLASER, Pros. 
745 Fitth Ave. 203 H. Wabash Ave 407 Lincoln Rd. 8619 Sunset Bive. 


* | Rex Harrison, Julie Andrews, Stan- 


* 
* 
* 
* 
* 
* 
Be 


» 


. 
* 
* 
+ 
+ 
+ 
on 


Miami Bach, Fla. H’wood 46, Calif. 
SEfferson &-0383 Olympia 2-9940 
















|C&W MUSIC ASSN. SETS 
SHOWS TO HYPO BALLY 


Nashville, Feb. 17. 


Country Music Assn., in effort to | 
raise promotional funds, is plan-| 
ning four benefit country and west- 
ern music extravaganzas annually. 
First one is set for Sunday, March 
8, at 18,000-seat Kentucky State 
Fair Coliseum, Louisville, 

Top c&w stars will appear cuffo 
at two performances. Wesley Rose, 
CMA chairman, explained that the 
association, formed last year, needs 
money for an ambitious continuing 
publicity and advertising campaign. 
He said future benefits will be 
staged in various cities, and not) 
necessarily confined to the mid-| 
west 


Rex, Julie, Stanley And 
Brit. Cast’s ‘Lady’ Disk 


London, feb. 10. 
Philips Electrical has recorded | 














ley Holloway and the complete 
| London cast of “My Fair Lady” in 
he stereophonic disk of the show. | 

At one time the project was in 
| peril because of demands by Brit- | 
|ish Equity which Philips regarded 





as unreasonable and- uneeonomic. 


«| Equity was insisting on a royalty | & Sons, the old-line Sydney (Aus-| 


lon the disk for every member of | 
the cast, right down to the chorus. 
A compromise was reached, with 
members of the cast receiving two 
weeks’ salary for the afternoon re- 
cording stint. 


Palitz Abroading 


Morty Palitz, v.p.-artists & rep- 
ertoire chief at Jubilee Records, 
planed for London last week for 
a two-week tour of Europe. 

He plans to go to Belgium and 
France to visit Jubilee’s distrib- 
utors on the Continent. 








|Frey in London for Gabs 


.whom he’s appointed British -man- 


| and be first released around April 





With British Mgr. on LP’s 
London, Feb. 10. 
Sidney Frey, boss of Audio Fidel- 


ity, arrived in London last week 
to talk with David Murray-Sparks, 


ager, about the pressing, launching 
and marketing of the indie disk- 
ery’s LPs here. Also under discus- 
sion was the acquiring of London 
premises. 

Present possibility is that the 
platters will be pressed by Pye 


at the above-average price of be- 
tween $6.30 and $7. Provisional 
schedule takes in 13 albums, three 
of them stereo, and including at 
least one cut by the Dukes Of 
Dixieland who’ve been a consistent- 
ly hot seller for the label in the 
US. 





London Label In 
507 Sales Rise; 
Snub For Clubs 


London Records’ sales rackup 
for the past two months marked a 
| 50% hike over figures tallied in 
|the December-January period of 
| the previous year. Lee Hartstone, 
| London’s véepee-sales manager, 
| credits the boost to the fact that 
| the company’s sales policy is one 
| of selling records strictly through 
the dealers and not participating in 
'any club or direct to consumer 
| sales programs. 

Additional sales boosts came 
from label's January stock program 
and its clicko singles, Cyril Staple- 
ton’s “Children’s Marching Seng” 
and Billy Grammer’s “Gotta Travel 
On.” For the February drive, Lon- 
don is releasing 10 stereo packages 
and seven monaural LPs. At the 
same time, London’s low-price line, 
Richmond Records, will be hitting 
the market with 10 classical and 
six pop LPs. 

Reflecting the increased catalogs 
jane sales of its several divisions, 
| the diskery has split up its action 
in the Miami area. Brooke Distribu- 
| tors Inc. was set to handle the Lon- 
| don and Monument lines while Pan 
| American Distributing Corp. will 
|represent the Felsted and Rich- 
mond lines. 


[JUMP ON ‘GUNN’ BY 
RCA CUES ‘COVERS 


| The stepup of RCA Victor's 
|“Peter Gunn” album is sparking 
| “cover” LPs by other disk com- 
| panies. Upcoming are “Gunn” pack- 
ages from Columbia, Contemporaiy 
and, MGM. 

ol’s LP was cut by Joe Wilder 
who joined the label last week. He 
was accompanied by Milt Hinton, 
Hank Jones and Johnny Cresci on 
the date. MGM is getting into the 
“Gunn” sweepstakes via a low- 
price ($1.98) LP. The set, which 
will be released under MGM’s Lion 
banner, was cut by the Aaron Bell 
orch., The Contemporary package 
| was etched by Shelly Manne. 

The Victor set, which features 
Henry Mancini who composed the 
score for the “Peter Gunn” tele- 
series, has already passed the 200,- 
000 sales mark. Victor also has an 
EP and two Mancini singles on the 
market. Capitol, too, is in the 
running with a hot-selling Ray An- 
thony single of the “Peter Gunn 
Theme.” 


————X—K—K—K—K——_—_—_———————— 














The Late 


Henry |. Marshall’s 


Birthday, February 22nd, 
Looks Upon His Rising Star— 


His Daughter, 
ARDATH MARSHALL. 
JOHNSON 


wishes to thank all concerned 
for the wonderful arrange- 
ments of his numbers in fol- 
lowing albums: 


MITCH MILLER 
“More Sing” 


HENRI RENE 





Brit.’s Fred Day, Aussie’s | 
Alexis Albert Due Here) 


Fred Day, head of Francis, Day | 
& Hunter, is due in the.U. S. next 
month with his wife. It’s their 
first trip over in two years. 

Alexis Albert, head of J. Albert | 


tralia) musie publisher, is also due 
over on a long-delayed U. S. visit 
in April. 





Kaye’s Newport Pic 
Newport, R.I., Feb. 17. 

Danny Kaye will be in a film 
featuring scenes of the Newport 
Jazz Festival. The Jazz bash may 
be extended to five days this sum- 
mer, according to prexy and foun- 
der, Louis L. Lorillard. 

He said the extension would al- 
low filming of a pic with Kaye, 


“Bachelors” 
McGUIRE SISTERS 
“Magic” 
JANE MORGAN 


“Something” 


DORIS DAY 
“Hollywood” 


PETE DAILY 


“Dixieland” 


ANDREWS SISTERS 
“Linger” (S) 
Wait till we get the rest of 
his catalog rolling. Next 


birthday, his star will be in 
orbit. 





with negotiations underway. 


Happy birthday, Dad. 
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‘Newcomers of 1928’ to Give Riviera 
Another Crack at B way Operation 





The Riviera, N. Y., which closed 
recently, will try again with Jackie 
Barnett’s “Newcomers of 1928” 
starting March 5. - Show is now at 
the Deauville Hotel, Miami Beach. 
Included in the layout are Paul 
Whiteman, Harry Richman, Rudy 
Vallee, Buster Keaton, Fifi D’Or- 
say, Billy Gilbert. Jackie Barnett 
produced the unit. Deal is being 
finalized by Joe Glaser, prexy of 
Associated Booking Corp. 

The Riviera, to be operated by 
Dave Shear, a Boston shoe manu- 
facturer, and Abe Berg, an execu- 
tive of the Hotel Corp. of America, 
was originally opened on Dec. 26 
with Bill Miller heading the cor- 
poration. However, the N. Y. State 
Liquor Authority refused to grant 
a license with Miller in the cor- 
poration. Shear and Berg later got 
a license on their own after Mil- 
ler’s name was deleted from the 
application. Miller is slated to be 
talent adviser for the spot. Riviera, 
which opened with Larry Steele’s 
“Smart Affairs,” closed several 
weeks ago. 

According to a spokesman for 
the nitery, the Riviera has booked 
the Internatoinal 
confab which will meet at the Hotel 
Statler around March. This out- 
fit has taken three nights at the 
midnight show starting March 16. 
Total attendance of more than 
1,600 is expected. During its clos- 
ing, the banquet department for 
the Riviera continued to operate. 

The Broadway spot has had a 
checkered history since its con- 
version from the Arcadia Ballroom. 
After the latter, it was initially the 
Cafe de Paris helmed by Lou Wal- 
ters and folded after a few weeks. 
The Riviera took over next with 
similarly disastrous results, hav- 
ing attempted to operate sans 
liquor license. It closed a few 
nights after the permit was 
granted. 


The nitery is also attempting an | 


offbeat type of marketing. It’s 
trying to interest ticket brokers 
to sell reservations and has made 
a tiein with Best of Broadway Inc., 
a new outfit aiming to sell Broad- 
way shows in combination with a 
night club. 


PITT TOWN HOUSE EYES 
RIVAL CAFES’ NAMES 


Pittsburgh, Feb. 17. 

Town -House, newest -nitery 
around to go in for names, is re- 
vising its weekend schedule of 
shows with an eye on attracting 
performers from other cafes for 
the windup performance. Fact that 
Town House has been going in for 
a number of wellknowns in the 
jazz field is figured to bring in a 
number of musicians as well. 

Most of the clubs hereabouts be- 
gin their last shows at midnight, 
frequently at 12:30 on Saturdays. 
Weekdays, Town House will keep 
its present policy of two an eve- 
ning, at 8:30 and 11:30, but begin- 
ning immediately is presenting 
three shows Fridays and Saturday3;, 
the final one going on until 1:30 
a.m. 


Jack Green Joins Glaser 


After Alexander Hitch 


Jack Green has resigned as a 
veepee of the Willard Alexander 
Agency to become assistant to Joe 
Glaser, president of the Associated 
Booking Corp. Green left the 
Alexander office last week and 
took on a brief trip to Europe be- 
fore reporting to Glaser on 
March 1. 

Green had been with the Alex- 
ander office for seven years and 








prior to that served a term with , 


Music Corp. of America. 


Don Rondo’s 0’seas Hay 


Pittsburgh, Feb. 17. 

Don Rondo wound up two-week 
engagement at Ankara Saturday 
(14) and immediately left for Eng- 
land on a package of assignments. 
He’s going to do two shows for the 
commercial tv channel there, play 
a fortnight at the Palace Theatre 
in London, record an album with 
Ted Heath’s band and also sing the 
title number in a new British film. 

Originally Rondo had been paged 
only for the video spots but waited 
until the other deals were worked 
out for him before accepting. 





Atlanta Solons Revoke 
. . . 
Clovis Liquor License 
Atlanta, Feb. 17. 

Aldermanic Police Committee re- 
voked alcoholic beverage permits 
of the Clovis Club, Atlanta night 
spot, Action was based upon mul- 
tiple charges of violations and im- 
proper conduct at the spot. 

Evidence against the Clovis, fea- 
tured a showbar and went heavy 
for entertainment on the stripteuse 
side, was presented before the 
committee last week. 

At the same session, a tabled 
question of what to do again allow- 
ing new bars in the city again drew 
a stalemate as committee split on 
a proposal to allow bars to be con- 
structed. 

Policy was set last year that no 
new bars could be opened within 
Atlanta city limits. Since that 





Beauty Salon | 


time three places with "7 permits 
marked “no bar,” have allegedly 


Gpened bars. 


Committee said it would try 
again at next meeting to reach a 
decision. 


Scotland Getting 
Vaudeville Vigor 


Glasgow, Feb. 17. 
Jack Milroy, Scot comedian, will 





Greensboro Coliseum 


To Preem With Icer 


Greensboro, N. C., Feb, 17. 

Greensboro’s new War Memorial 
Coliseum will open with an ice 
show on Oct. 29. The unit expected 
to appear has not been signed but 
negotiations are in final stages. 

The High Point Lions Club and 
the Sedgefield Hunt Club wiil pre- 
sent a horse show in the coliseum 
in late November. 

Manager Robert Kent meets next 
week with the Broadway Theatre 
League of Greensboro to discuss 
possible bookings for auditorium 
section of memorial. 


Dick Butt 
With Russi 
Dick Button has been signed by 
/impresario Morris Chalfen of 


“Holiday on Ice” to head the 
show which will make its debut in 








Russia next month as part of the 
| U.S.-Soviet Russia cultural ex- 
|change program under auspices of 
'the State Dept. Button, two-time 
|Olympie figure skating champ, 
turned pro in 1952 after winning 
| his second Olympic championship, 
and joined “Ice Capades” for one 
season. 

“Holiday” is slated to open at 
| the Lenin Stadium, Moscow, March 
29 for four weeks, and will follow 
with an engagement of similar 
length in Leningrad beginning 
April 27. 

| Part of the cast is slated to go 
‘out today (Wed.) on the Stock- 
| holm for Copenhagen. Next week 





be teamed with singer Robert Wil- | more cast members will fly to Co- 
son and the White Heather Group | Penhagen from New York and 
in a new revue set to open at the | Hollywood. Most of the perfor- 
Empire Theatre, Edinburgh, March | mers are already abroad with the 


9. Charles Reading, who has re- 
cently been active on tv, 





produce. 

Apart from Milroy and the Wil- 
son unit, show will feature special- 
ty acts and a troupe of chorines. It 
is skedded for a five weeks’ season 
at the Edinburgh vaudery. 

Plans are being made to hypo 
vaude interest in both Edinburgh 





and Glasgow. 

Dickie Henderson, British come- 
dian who was recen‘iy in Las 
| Vegas, topped a strong layout to 
| follow pantomime at the Glasgow 
' Empire last night (Tues.). 

Connie Francis, U.S. chirper, is 
set for vaude here March 9 week. 
Max Bygraves, a top English come- 
dian, headlines at the Empire, 
Edinburgh, on Monday (23). 


Sues to Avoid Rap On 





A suit to determine liability for 
city taxes of the now defunct 
Cafe de Paris, N.Y., has been start- 
ed by Gunther Serneau who was 
listed as secretary of the corpora- 
tion. Suit will be aired March 2 
in Municipal Court. Between $6,000 
and $8,000 is reportedly involved. 

Serneau claims that he permit- 
ted his listing as secretary of the 
firm merely as an accommodation 
to Lou Walters, who was president 
and treasurer of the outfit. He 
served as Walters’ assistant during 
the term of operation. He says he 
| had no financial interest in the firin 
| except as an employee, and there- 
/fore should not be liable for the 
taxes. Serneau is now assistant to 
Eddie Risman, general manager of 
the Latin Quarter, N.Y. 


Candy Barr -Appeals 
15-Year Prison Rap 


Austin, Tex., Feb. 17. 
Attorneys for Candy Barr asked 








will | 


Cafe de Paris City Tax 


| European edition of the show. 

| Chalfen has stated that he ex- 
pects his minimum loss on the ven- 

| ture to be $50,000. 

When the troupe assembles in 
Copenhagen there will be some in- 
tensive rehearsal. The outfit’s 
|next stop will be Gottenberg, from 

where they’ll enter the Soviet Un- 
ion on March 22. 


Mickey Rooney Wonldn’t 
Go for One-Horse Chez, 
So Now He Has 2 Weeks 


Chicago, Feb. 17. 

Because Mickey Rooney refused 
to play only- two days at the Chez 
Paree, he'll now go in for two 
weeks starting March 11, following 
the Jerry Lewis stand. 

Rooney replaces Xavier Cugat 
& Abbe Lane, who've promised the 
Chez a date later this year. Book- 
|ing hassle which resulted in the 
| Switching went like this: 
| The nitery had four open days 

after Lewis and sought Rooney 
| for two of them. He declined, in- 
| sisting on a longer engagement. 
| Agreement would have cut down 
| the Cugat-Lane stay te two weeks 
|}and extended them to April 4. 
| Instead, they begged off promising 
| a future date. Now Rooney plays to 








| March 25, with Eydie Gorme be- | 


ing wooed to take over till Dean 
Martin launches on April 5. 


CARLSON OPENS LECTURE 
BUREAU IN SEATTLE 


| Seattle, Feb. 17. 

| A. professional after-dinner 
| Speaker of this area, George Carl- 
| son, is opening what is believed to 
be the only lecture bureau in Paci- 
|fic northwest. It will book Wash- 
| ington, Oregon, Idaho, British Co- 
lumbia and Alaska. 





, the Court of Criminal Appeals here| Prominent in the Republican 
| to reconsider its split decision up- | party of this area, Carlson’s bureau 





conviction for possession of mari- ent as well. 
juana, . . 
Lester L. May and William O. 
Braecklein, her attorney,s empha- Beatty’s Blind’ Date 
sized heavily their contention that 
Miss Barr, whose real name is Albany, Feb. 17 
Juanita Dale Phillips, was con-| The Albany Lions Club, which 
victed largely as the result of an Will sponsor two performances by 
illegal search of her apartment. | the Clyde Beatty-Cole Bres. Com- 
Sentenced to 15 years in prison, bined Circus, May 26 in suburban 
she is now free under $15,000 bond. | Menands, observed “Circus Day” at 
Her conviction was upheld by the | last week’s luncheon, with Ramon 
Court of Criminal Appeals on Jan. | E. Parker, promotion director for 
14 with Judge Lloyd W. Davidson | the tenter, among the participants. 
dissenting, primarily on grounds; Profits from the date will be 
that the search warrant was ob- used for the Lions’ blind and wel- 
tained illegally, fare work. 





holding the former Dallas stripper’s | expects to book musical concert tal- | 





Judge Gives Tokyo Rose 
Once-Over, OK’s Her Strip 


Honolulu, Feb. 17. 

Magistrate Ernest Ing, in ac- 
quitting stripper Tokyo Rose (real 
name, Tomiko Osawa) of a charge 
of lewd and lascivious conduct, 
laid down a line of demarcation 
for promoters of hurly-girly shows 
and vice squadsmen. 

“Burlesque shows are common 
throughout the United States and 
they should not be ruled out in 
Honolulu,” he said. “From my ob- 
servation and association in this 
community, it is my belief the 
standard of decency will not per- 
mit absolutely nude performances 
on the stage.” . 

Magistrate ruled the government 
had failed to prove stripper had 
been totally nude when arrested 
following a performance at the 
downtown Honolulu Theatre. James 
Hashimoto, theatre manager, was 
acquitted on charges of “aiding and 
abetting.” 

Magistrate moved his court to 
the theatre for a special perform | 
ance by Tokyo Rose before issuing | 
his verdict. 








‘Capades’ Hung Up 
On St. L. Tornado 


Indications point to a forced 
cancellation of the one-week run 
of “Ice Capades” at the St. Louis 
Arena, where last week's hurri- 
cane destroyed a portion of the 
spot. A considerable part of the 
roof was blown away. 

“Ice Capades” was to have start- 
ed in St. Louis March 16, but it's 
not likely that sufficient repairs 
can be made in time for the kick- 
off. 

There’s a possibility of extend- 
ing the show's run in Detroit, and 
beginning its Milwaukee date 
somewhat earlier in order to make 
up the time. A third possibility is 
playing one of its later stands dur- 
ing that period. 

Booking situation at all stands 
will have to be studied before any 
commitment can be made. For ex- 
ample, in Detroit a televised hock- 
ey game may interfere with the 
extension of the engagement 
there. 

Show is making an effort to 
avoid a layoff. Under the “Act of 
God” clause which could be in- 
voked because of the tornado, the 
icer would not have to pay its 
cast in case of enforced idleness. 





Closed Vancouver House 
Ordered to Pay Boothman 


Vancouver, Feb. 17. 
Acme Enterprises Ltd., opera- 
tors of Majestic vaudfilm venture 
which shuttered last June, was 
| convicted last week under British 
| Columbia wages acts for nonpay- 





Eddi Risman's Sour View on Running 
A Fla. Cafe Vs. ‘Cheapville’ Lures 





ment of $240 to theatre’s booth- 
man and was fined $25. Court or- | 
dered the company to pay up. 

The Majestic reopened in Jan- 
uary with films, under George 
Brewerton, longtime indie opera- 
tor of Rex and Cambie, both now 
shuttered and for sale. It will be 
used for local theatrical bookings 
and management plans some use 
of vaude with films soon, accord- 
ing to Brewerton. 





Fastest Draw in Town 

(Chi): Sammy Davis Jr. 

Chicago, Feb. 17. 

Sammy Davis Jr., who's not do- 
ing his fast draw routine in his 
current Chez Paree stand, polished 
up his six guns over the weekend 
to help raise dough for a local 
charity. ° 

More than 100 youngsters aged 
3 to 13 made donations to the 
charity for the right to match 
their draw against the comic’s. 
| None bested him, but 20 chal- 








lengers were awarded dinner-and- 
| show consolations by the nitery. 


A question which crops up with 
increasing frequency is whether it 
will pay to operate Miami Beach 
niteries next year. That's the view 
of Eddie Risman, general manager 
of the Latin Quarters in New York 
and Miami Beach. 

“Each year we open up in hopes 
that this will be the year, and 
we've been disappointed too of- 
ten,” he said. He pointed up that 
a new set of circumstances were 
created this year that makes the 
eperation of Florida niteries du- 
bious unless guaranteed audiences 
can ke obtained. 


Risman declared that the free 
entertainment provided by the 
Deauville in combination with five 
other inns has drained off approxi- 
mately 12,000 customers weekly. 
He says this has cheapened the 
value of entertainment to the ex- 
tent that spots offering that item 
only will be hard-pressed to make 
ends meet, 


Another factor that has cheap- 
ened entertainment, he said, is the 
bus tours from which he gets ap- 
proximately $3.56 out of which he 
must pay tip and tax and provide 
some refreshments. “If it weren't 
for the necessity of having some 
seats filled at the second show, we 


| would pay them 50c just to stay 


away.” 

All of this, says Risman, has 
made entertainment too readily 
available and has deglossed it. 
Should there arise another group 
of hotels with a plan similar to 
that of the Deauville, he said, it 
would mean the end of the regula- 
tion nitery which has neither hotel 
rooms nor casino to fall back upon 
to cover losses. 

_ The sole salvation under these 
circumstances, says Risman, would 
be tieins with hotels not allied with 
any plan. A nitery could furnish 
them with the entertainment ne- 
cessary for them to compete with 
the hotels operating under the 


| “Deauville plan.” 


It will be necessary to see what 
gimmicks are hatched befere next 
season to determine how and if the 
LQ will operate again, Risman de- 
clared. 


REALTY CO. BUYS PITT’S 
CASINO BLDG. FOR 1706 


Casino Theatre Bidg. has been 
sold to the C. C. McKallip real 
estate company for $170,000 by 
the I. Hirst circuit and estate of 
George Jaffe. Latter, who died 
several years ago, had been a 
burlesque operator in Pittsburgh 
for 35 years and owned site jointly 
with Hirst, who took it over after 
Jaffe’s death. . 

Hirst pulled out more than a 
year ago and peel wheelery was 
then in hands of Percy Klein, an 
associate of Milton Jaffe, George's 
brother and manager of the casino 
at Stardust in Las Vegas, until 
Klein's death a few weeks ago. A 
nephew of Klein and one of his 
heirs has beer operating the Casino 
in. the interim. 

According to the McKallip firm, 
house will continue under lease to 
Klein family as a burlesquery for 
the time being, but it’s understood 
some parking let people are in- 
terested if they can get the area 
rezoned to permit one on the site. 


Que. Standishall Loses 
Bubbly License, Folds 


> Ottawa, Feb. 17. 
Standishall, Hull, Que., hotel and 
dancery, shuttered suddenly when 
its liquor license was lifted by pro- 
vincial authorities from Montreal. 

Police are barring the public from 
the inn's two lounges and Rainbow 
Room dance spot while Ha 
Pozy’s orch, on the Standisha 
stand while its home base, the 
Chaudiere nitery, is closed for the 
snow season, stands by idly. 

, License-lifting came unexpected- 
ly when trucks from Montreal pro- 
vincial police headquarters backed 
up, loaded the hotel’s supply of 
liquor and beer, and took it away. 
Incident may be connected with re- 
cent raids on Standishall from 
which a series of morals chare~ 
and convictions resulted. 

Ownership of Standishall is 
same as that of the Chaudi 
Club and Chez Henri hotel. 
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Major Defeat For 
AGVA on 2 Counts 


Administration-sponsored moves 
to curtail national board meetings 
of the American Guild of Variety. 
Artists to two-a-year (from three-a- 
year) and to eliminate the neces- 
sity for any out-of-town members 
to be present in New York for ex- 
ecutive board meetings, was de- 
feated by the union's national 
board. This was a major setback 
for the administration. 

Proposal was made by treasurer 

















Billboard: 





AMERICA'S NEWEST | 


| BREAK THE CHAINS 
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: CORK CLUB, Houston 





Joe Smith (& Dale) in his report, | 
and was later introduced on the 
floor as a motion.. Passage of this 
measure would have meant that 
prexy .Penny Singleton and first | === Co™tinued from page | cme 
veepeé Rajah Raboid, among/contributed to hotel occupancy, 
others, would not be able to func-| motels now get that business. 
tion in the work of the executive} It was also claimed that the tax 
committee unless they came in at! bites put New York at a disadvan- 
their own expense (from the Goast| tage with other cities. Chieago, it’s 
and Miami Beach, in their cases).| claimed, with no hotel occupancy 
A quorum of seven N. Y. exec com- | tax, has already taken some con- 
mittee members are generally on| fabs away from New York. 

hand in New York. A simple ma- Rasor said that in 1957 conven- 
jority of four is needed to pass/tion business totalled 3,833,297 
legislation if a bare quorum at-| visitors who spent $231,104,441. 
tends. The provision to pay ex-| The organization met yesterday 
penses for out-of-town board mem- | (Tues.) to complete plans to send 
Sers was made initially to elimi-|a committee to Albany to protest 
nate four members from ruling the the enabling legislation that would 
organization. | permit the hotel tax increase. 


N. Y. Hotels 
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Inside Stuff—Vaude 


Showmen may not know about the FBI, GPU and kindred interna- 
tional intrigue, or about playing pawns with humans—although the 
savvy instincts about those matters are indigenous te people in show 
business—but they will look askance at some portions of Borris Mor- 
| ros’ memoirs. There are disparities, at least so far as the amusement 
| industry is concerned. 

While Morros’ collaborafor, Charles Samuels, had a partial tongue- 
in-cheek perspective on some of the derring-do recounted in the show- 
men’s autobiography, “My Ten Years as a Counterspy,” some observ- 
ers in the trade are surprised that certain aspects were not done with 
greater conviction. For one thing, in the battle of the crooners any- 
bedy with even a dim memory knows that it-was Will Osborne versus 
Rudy Vailee and Russ Columbo versus Bing Crosby. Morros’ memoir 
of the Groaner pitted him against\Vallee which, at no time, was or 
could be a “contest,” due to the basic nature of their vocal styles. 
Correspondents to Variety also have other perspectives on Ginger 
Rogers’ rise than those recounted in the Morros-Samuels book. 


Angel Vergara, billed as “El Pirata del Ritmo” (Pirate of Rhythm), 
is a Mexican version of Peg Leg Bates. Dancer lost a leg at 16 while 
attempting to board a moving freight train. Instead of following the 
usual beggar routine (in Mexico they are organized and have to kick 
through a lion’s share of earnings to their “protectors”), Vergara de- 
| terminedly first learned to swim, then dive from a 30 foot-high board, 
and after that took up dancing. 

Appearing at first in Mexico City dancehalls passing his hat around 
after his routines, Vergara decided to launch himself in the enter- 
tainment field back in 1944. It took him six years to get a toehold in 
| border cities, appearing in second and third-rate cabarets on both sides 
| of Rio Grande, Now dancer appears on television guest shots and night 
| clubs, and he plans a Latin-American tour. Vergara, whose smiling 
| Stage*presence and vitality are also reminiscent of Peg Leg Bates, can 
| do tap, swimg, boogie, rock 'n’ roll routines, etc., and even classic dance 

interpretations. “ 


| 


What's generally regarded as the Twin Cities’ most prosperous ni- 
| tery, the Key Club, Minneapolis, always has pursued an integration 
| policy successfully. Owned and operated by a Caucasian, the club util- 
| izes colored performers exclusively for its four or five-act floorshows 
and Negro bands. But its patronage comprises whites and Negroes 
| about equally, according to its white manager, Mel Bellman. Key Club 
business has been booming since about a year ago when it started 
bringing in the more important Negro acts. Among these headliners 
have been Count Basie, Sarah Vaughan, Dinah Washington, Al Hibbler, 
| LaVern Baker, the Treniers, and the Ink Spots. Club charges a $1 to 
| $2.50 door admission, depending upon the headliner’s stature. There's 
no cover or minimum. 














The split of the comedy team of Allen & DeWood last week will 
come as a blow to advocates of international peace. The tandem, cited 
as an example of how individuals can get along despite international 
turmoil, comprised a Jew and an Arab. However, difference of back- 
grounds had nothing to do with the breakup, which was amicable. 
Schism is said to have come because of the economic situation brought 
on by the dwindling ef playing time. Marty Allen will continue as a 
comedy single, while Mitch DeWood expects to go into personal man- 
agement. 





Orlandus Wilson, a member of the Golden Gate Quartet, which was 
touring in Vietnam at the time the American Airlines plane crashed 
into the East River near LaGuardia Field, N.Y., had to ride for five 
hours in a plane to receive news by telephone of the death of his wife 
Marjorie in that disaster. He was called by Birney Golden, of Circle 
Artists Corp., which is managing the group. Just how the message was 
relayed from Vietnam into the remote city where the group was 
playing wasn’t disclosed to Golden. 


Haiti Seeks $83,000,000 


Continued from page 2 


hot water for some time, there, countries, thus pointing up the im- 
having been several changes in| Portance of the gambling to the 
government since the long tenure | Cconomy of the small countries, be- 
of deposed President Magloire. cause of its attraction to tourists. 
This has had the net effect of re-| Kozloff stated that gambling is 














cucing tourism, still one of the ma- 


try, and as a result the economy 
has been hard hit. 

The government has already ap- 
propriated 1,500,000 gourdes ($300,- 
000) for the promotion of tourism, 
and a committee of the island’s 
businessmen and hoteliers has been 
formed to plot the course of the 
expenditures. However, dissension 
is reported among the committee- 
men on the direction these invest- 
ments should take. 

The International Casino is the 
second Caribbean operation by 
Jones, who says he will continue 
his interest in the Havana Hilton, 
despite the edict by the Nevada 
State Gaming Commission that op- 


Cuban counterparts. (Wilbur Clark 


sold out his interest in the casino 
at the Hotel Nacional, Havana.) 
The Haiti corporation is only one 
link in a casino empire that will 
encompass several stops in this 
area. He is opening a casino in 
Aruba in June and will operate at 
Baranquitas, Puerto Rico, which is 


Bid From Other Countries 
Jones said that because of his 
activities in this region, he has 





been invited by two other govern- | 
|ments to open casinos in their| 
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| 
| 
| 
| 


jor forms of income to this coun-| 


erators of Nevada steer clear of} 


of the Desert Inn, Las Vegas, has | 


part of the Condado Hotel chain. | 


| an important lure to sparsely popu- 
lated areas, but somehow doesn’t 
japprove of casinos in heavily 
| populated areas since it tends to 
bring in people who cannot afford 
the sport. 

| The Jones-Kozloff enterprise, or- 
ganized into a Liberian corpora- 
| tion called the Caribbean-Ameri- 
|ean Investment Corp., takes the 
|view that gaming isn’t for the 
|masses. To do well in Haiti and 
| elsewhere, they need only a small 
portion of the tourists. They 
|couldn’t accommodate more than 
| 10°7 of those visiting here. There- 
|} fore. they can be selective, even 
|}frcm among those who feel that 
they can afford to take a whirl at 
the tables. 
_———e 
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GLASON’S FUN-MAS T ER 


PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 


@ 3 Parody Books, Per Bk. . $106 
@ 4 Biackout Books, Per Bk. $25 6 
|] @ Minstrel 6B $25 6 
| How to Master the Ceremonies 
$3 per Copy 
Ne C.0.D's “Always Open” 
BILLY N 


200 W. 54th St.. N.Y.C.,19 Circie 7-1130 
(WE TEACH EMCEEING and COMEDY) 
‘Let @ Real Professional Train You) 




















The Amazing Stars of “WHAT'S ON YOUR MIND” 


Lucille and Eddie ROBERTS 


Appearing thru Feb. 25th 
THE BROWN HOTEL, Louisville, Ky. 


Followed by: The Tropicana, Las Vegas, March 4th-30th 


Mgt. M.C.A. 
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Nitelife’ for Jr. As Ma & Pa Sip 


Minneapolis, Feb. 17. 


Aiming for smallfry patronage during ventriloquist Jimmy Nel- 
son’s engagement, the Twin Cities’ only class nitery, the Hotel 
Radisson Flame Room here, has been setting aside some of its 
dinner shows especially for the youngsters and using large news- 
paper advertising space to publicize them. . 

On these nights the dinner floorshow goes on at 7:30 instead 
of the regular 8:45. Newspaper ads bid parents to bring the chil- 
dren for “a delicious and early special show by Jimmy Nelson at 
7:30 p.m.” and point out “you can have dinner, see the show and 


be home by 9 p.m.” 


Special shows have been drawing. full houses. 


The kids of 


course, can’t swell the liquor revenue which provides the estab- 
lishment’s principal profit source, but the parents seer to be do- 
ing their share of the imbibing uninhibited by their offsprings’ 


presence, it’s reported. 


Roberts’ Chi Southsider Guns Other 
Names (Any Color); Bags Davis Jr. 





Chicago, Feb. 17. 

Sammy Davis Jr., a Chez Paree 
repeater, has promised his next 
Windy City date to Herman. Rob- 
erts’ Show Club, big southside 
black & tan spot. The deal, how- 
ever, was greenlighted by the Chez, 
and calls for five days at the tail- 
end of August, following Davis’ 
costarring stint in the Metro pic- 
ture, “Never So Few.” 

Booking could prove the break- 
through Roberts, a tyro boniface, 
figures he needs to bag gilt-edged 
attractions (white or Negro) for his 
largeseater. So determined is he to 
sign only top names that he’s pre- 
pared to shut down the club dur- 
ing periods when one isn’t avail- 
able. Such a move wouldn’t com- 
pletely sideline the operation, 
though, since the cozy 150-seat 
Penthouse atop the main showcase 
would continue. 

Behind Roberts’ angling for stel- 
lar performers is his conviction, 
after two years in the biz, that he 
needs a healthy white trade to 
“stay alive.” The whites shy away 
in too large numbers when the 
club's attraction is less than top- 
drawer, no matter the genre. On 
the other hand, when the magnet 
is there, it’s not uncommon for the 
crowd to be as much:as 90% white. 

Show Club is deemed successor, 
for the most part, to the late and 
storied Club DeLisa, which folded 
last year after a quarter of a cen- 
tury as a southside landmark of 
the midwest nitery structure. (Soon 
after the demise, the Red Saunders 
house band switched to the Rob- 
erts emporium.) Show Club, with 
later improvements, represents a 
$175,000 investment, including a 
$20,000 elevator stage. Its fifst 
year was spotty, Then, in January, 
1958, Roberts gambled with the 
“Jewel Box Revue,” the layout of 
femme impersonators plus one girl 
(a male impersonator). It clicked 
almost from the start, stayed six 
months, and put a broad smile on 
the Roberts phiz. 

Road edition of “Jewel Box” is 
now back on the southside, but 
this time doing less than socko biz. 
The dip is attributed in part to the 
break-in of several novices at 
transvestitism. Troupe holds till 
March 22, and Roberts has options 
for future dates. 

With Davis promised to him, 
Roberts has feelers out for a num- 
ber of other topflight attractions, 
including bands. Count Basie 
pulled large throngs for a recent 
stand, and is a probable repeater 
for later in the year. Roberts also 
mentions Stan Kenton (a Blue Note 
regular, as is Basie) and Johnny 
Mathis. Whether Roberts can land 
Mathis this year is dubious, since 
the warbler has an early May date 
at the Chez, and is option-bound to 
the Black Orchid for three more 
appearances. 

Though Davis will play the Show 
Club for less loot than he’d nor- 
mally command, the engagement 
will still require a couvert boost 
(probably to $2), which Roberts is 
convinced won't chase anyone 
away. 


Colo. Hotel Via $2 Shares 


Washington, Feb. 17. 

United Tourist Enterprises Inc., 
Boulder, Colo., has filed statement 
with the Securities and Exchange 
Ccmmission seeking registration of 
4,500,000 shares of Class A com- 
men stock to be offered to public 
at $2 a share. 

Firm plans to use $3,350,000 of 
stock sales proceeds to build a ho- 
tel and convention hall near Estes 
Park, Colo. Another $2,500,000 will 
be used for a “Western Village” 
tourist attraction. 








_Zing Went Strings 
Honolulu, Feb. 17. 
Stripper Coffee Royal's 
dressing room at the Lava Pit 
nitery, Hilo, was stripped of 
five skimpy costume pieces 
during her weekend engage- 
ment there. 
al told police she valued” 
two missing fringes at $50 
each plus another $50 for two 
bras and a halter top. 


Baying Extra Insurance 
For German Theatres As 
Satchmo Goes Marching In 


Frankfurt, Feb. 10. 


Concert managers and concert 
hall owners in Germany, distraught 
over the broken seats, smashed 
buildings and beaten-up bodies 
that occurred during the recent 
Bill Haley German concert tour, 
are understandably nervous about 
the just-started Louis Armstrong 
concert dates. 

Concert manager (for Germany) 
Clara Gunderloch had extra trou- 
ble in booking the big halls, in 
many cases had to request extra 
police protection for the concert 
nights and had to buy additional 
house insurance. 

Armstrong, with a six-piece orch, 
is playmg all the key German cities 
—Kiel, Bremen, Berlin, Hannover, 
Wiesbaden, Stuttgart, Frankfurt, 
Karlsruhe, Duesseldorf, Freiburg, 
Munich, in the Feb. % through 21 
period, mostly making one-night 
stands at the towns’ largest con- 
cert halls. 

Booking rock ’n’ roll artists in 
Germany is getting increasingly 
difficult, admits Mrs. Gunderloch. 
And should any riots ensue during 
the Armstrong bookings, it’s 
doubtful if the big hall owners will 
accept any more r&r artists. 

“It used to be. that the prime 
problem was selling seats,” says 
Mrs. Gunderloch. “New once the 
seats are sold, your troubles only 
start—you wonder how long the 
kids will stay in the seats and if 
they'll start smashing ‘em up.” 


Switch Witching Hour 
Amsterdam, Feb. 10. 

Strict rule in Dutch radio world, 
no broadcasting after midnight, will 
be broken by fouis Armstrong. 
€cncerts, both in The Hague and 
Amsterdam, were sold out a few 
hours after boxoffices opened. 
Radio VARA got permission from 
impresario Lou van Rees to broad- 
cast Armstrong's concert at the 

Amsterdam Concertgebouw. 


As the performance in Amster- 
dam will start at midnight, and 
radio closes at that time, VARA 
asked for, and got, permission from 
the government to broadcast part 
= concert from midnight to 


Hialeah (A. C.) Running 


Atlantic City, Feb. 17. 

Hialeah, George Rich’s (Ricky) 
big midtown spot shuttered for a 
few months for renovations, re- 
opened (11) in time to capitalize 
not only on the Washington 
Birthday holiday influx but the big 
late winter and spring conventions. 

Spot is offering three shows 
nightly with Ernestine Mercer, 
Strong Bros, Susie Wong, 
Gallo, Guy Martin Rockettes (6) 
backed by the Four Men of 
Rhythm, with Lew Alexander the 
emcee. 














Sunday School Behavior 
Features Friars’ Tribute 
(On Ash Wed.) to Cannon 


To quote that philosopher and 
savant, Jack Lescoulie, “They said 
it couldn’t be done.” But the 
Friars did it. Their tribute to N.Y. 
Journal-American sports columnist 
Jimmy Cannon last week was a 
luncheon in which hardly any 
offbeat words came up. There were 
a couple of imstances, but the 
speakers soon found that they were 
unnecessary. Even Friars affairs 
for Sophie Tucker and Martha 
Raye, restrained as they were, had 
a little more ribaldry than cropped 
up on Wednesday’s (11) event at 
the Copacabana. 

That was the second departure 
for this theatrical organization. 
The first came by their going out of 
the theatrical orbit for the guest 
of honor. Cannon, who recently 
shifted from the N.Y. Post to the 
JA (“from bad to Hearst,” said 
speaker Jackie Kannon), is one of 
the more outspoken members of 
the craft in print, but seems to be 
a retiring citizen privately. A re- 
cently initiated member of the 
Friars, he drew a big house. 

Whether it was because the show 
was held on Ash Wednesday or 
whether there was a feeling o 
experimentation in the theatrical 
organization, is difficult to deter- 
mine. But the net result was one of 
the great surprises in theatrical 
annals—a Friars luncheon that was 
clean. One could almost take one’s 
maiden aunt along. 

One of the more notable features | 
of the event—and it’s getting to be 
a habit—was the suverb job of 
toastmastering by Jack E. Leonard, 
who is going along in the tradition 
of Jimmy Walker and George 
Jessel. Leonard is fast and literate, 
and seems to have at his grasp an 
intimate knowledge of the dais, 
audience and the times in which | 
he lives. These contribute to mak- | 
ing his gags appropriate to the 
moment. 

These ribfests gererally produce 
a lot of heckling from the dais, 
but this too seemed restrained. 
Leonard seemed to have that field 
to himself. but he wisely let his 
wit flow before and after each par- 
ticular speaker. 

John Daly, introed as the “Jew- 
ish Ed Murrow,” told a witty yarn 
in a gracious manner. Ex-champ 
Rocky Graziano, now veteran actor, 
was described as swimmer who for 
years carried h‘s own tank. Sid 
Gould. per usual, plaved his game 
of initials, and he still gets laughs. 

There were gracious tributes 


Yanks Can Qualify 


to Re-Roll Dice 


In Cuba's New Casino Deal; Open Fri. 


To the mounting clamor of res- 





How Ind. Pages Stars 
Indianapolis, Feb. 17. 

Instead of the usual grand- 
stand spectacular at the 1959 
Indiana State Fair, the Fair 
Board has voted to bring in a 
stageshow headlined by cow- 
boy Roy Rogers and his troupe. 
Rogers is booked for Labor 
Day week. 

The board also voted on 
choices for stageshows in the 
Coliseum, increasing the num- 
ber of headliners from two to 
three. Ricky Nelson or Dinah 
Shore were selected for the 
Sept. 2-3 shows; George Gobel 
or Tommy Sands, Sept. 4; and 
either Victor Borge or Pat 
Boone for Sept. 5-6. Final se- 
lections, depending on who is 
available, will be decided at a 
board meeting Feb. 12. 


Drake’s New Shake—From 
Joy Room to Magyar Aura 
Under Serge Obolensky 


Col. Serge Obolensky, vicechair- 
man of the Zeckendorf Hotels, who | 
will shift his GHQ from New) 
York’s Hotel Astor to the Drake | 
now that the latter Park Ave. hos- | 
telry is under the Webb & Knapp | 
wing, plans converting the east side | 
hotel’s Ivy Room into the Cafe | 
Magyar. Cecil Beaton, who is dec- 
orating 30 suites in the Drake, will | 
design it. Mme. Claud Alphand | 
will ditto. The hotel itself will be 
“co-0 ‘os 

The Magyar room, as the name 
indicates, will accent romantic 





taurant workers, musicians and per- 
formers for reopening of the casi- 
nos in Havana, has been added 
those of several hotel operators. 
They are said to have informed 
the Cuban government that unless 
American operators are permitted 
to remain in control of the casinos, 
they will close the hotels. Casino 
openings are tentatively set for 
Friday (20). 

The Riviera Hotel, Havana, had 
reportedly told the government 
that they were prepared to shutter 
unless the same set of owners con- 
tinue in the casino. The hotel was 
built by the Smith Bros. of Toron- 
to, with reputed underworld fig- 
ure Meyer Lansky operating the 
casino. 


The hotels had told the three- 
man government commission study- 
ing the casino situation that since 
casino oper. tion is the major fac- 
tor in producing profits for the 
hotel, it would not pay to con- 
tinue unless the operation could 
be subsidized by casino profits. 

The Confectionary & Hotel 
Workers Union was reportedly the 
first to pressure the commission on 
immediate reopening the casinos 
and permitting the American man- 
agements to continue. Not only do 
the members of the union hold 
jobs in all the inns, but the union 
itself is the owner of the Havana 
Hilton, which is operated for them 
by the Hilton chain. This hotel 
gets $1,000,000 annually for rental 
of its casino to a group headed by 
Clifford Jones, operator of the 
Thunderbird Hotel, Las Vegas. The 
union had threatened a strike un- 
less the casinos were reopened im- 
mediately. 

The government has licensed 16 
casi is. In Havana. permits were 
granted for the Havana Hilton. 





gypsy music and the like. The| Havana Riviera, Nacional, Capri, 
hotelier has long been partial to| Tropicana, Sans Souci and Mont- 
that policy and made it click at the | martre. Closed permanently were 
Carnaval Room of the Sherry- | the casinos in the Sevilla Bilt- 
Netherland, the Redez-Vous Room more, Plaza, Deauville, St. John 


of the Plaza, and elsewhere. 

Incidentally, the likelihood of | 
Hotel St. Regis reverting to an 
Obolensky operation, vicariously or 
otherwise, is diminishing. Owner 
Vincent Astor always took personal 
pride in that hostelry and his will 
provides uninterrupted operation 
under managing director Pierre 
Bultinck, the incumbent boss. An 





from jockey Ted Atkinson and 
(Continued on pave 52) 


Alberghetti TV 
Conflict Cues Chi 
H.0. fo Lisa Kirk 


Chicago, Feb. 17. 

Palmer House’s Empire Room 
almost wound up with two head- 
liners for a fortnight as result of 
conflicting teleshow dates for Anna 
Maria Alberghetti. Soprano, who 
was due to open Thursday (9), 
finally agreed to postpone till 
October, when she'll do four weeks 
at the plushery. 

Her 11ith-hour pullout, despite a 
signed contract, enables Lisa Kirk 
to hold over for two weeks. Settle- 
ment came before the American 
Guild of Variety Artists could ad- 
judicate the hassle, though it’s un- 
derstood AGVA was intending to 
rule for Miss Kirk. 

Miss Alberghetti had been slated 
for a “Desilu Playhouse” stanza on 
March 30, till it was learned she 
was to appear “live” same night 
on “Voice of Firestone” program. 
Preparation for the former show 
cued original pullout of Miss Al- 
berghétti. from her Empire Room 
date, causing house booker Merriel 
Abbott to negotiate for Miss Kirk's 
stayover. When the vidshow con- 
flict was discovered, however, Desi- 
lu postponed Miss Alberghetti for 
the nonce, leaving her free for the 
Chi engagement. That’s when the 
hassle started. 

AGVA, it was learned, would 
have supported Miss Kirk, since 
she had by then been promised 





Rose | another two weeks even though the 


new contract hadn’t been inked 
yet. She'll play through March 4, 
with Dorothy Shay going in the 


| following day. 


unusual phase of probating the 
Astor will’ was a quick-action at 





ond the Comodoro. of which the 
first three casinos were totally 
wrecked during the riots which 
took place immediately after Pres- 
ident Batista fled the country. 
The government stated that ca- 
sind operators will be heavily 
screened and only one man will be 
accepted as the responsible own- 
er. Records of the owners will be 
checked with the U.S. Embassy. 
Slot machines, bineo. and native 


| Peekskill, N.Y., courts (Dutchess 'rames have been outlawed. Most 
| County is the Astor family home) |slots have already been picked up 
in order to (1) relecse the ABC in governmert trucks. Casinos, to 
liquor license and (2) release St. | be under control of the Savings & 
Regis Hotel funds, since they were | Housing Institute, will have to 
all tied up personally with the screen players so that only tour- 
decedent. | isis and natives holding a blue 
Col. Obolensky st-~t-d his hotel | care, stipulating that they are in 
career at the St. Regis when he |4 ‘;h tax bracket, will be permit- 
was married to Astor's sister and it —_ to play. 
would be a nautral thing for him | 


ee ye Ex-McConkey Pair, Davis 
| which was a possibility. At the mo- | ‘ , 
And Bender in K.C. Setup 


ment it looks cold. 
Kansas City, Feb. 17. 


3 JERSEY THEATRES New booking office has been or- 
| ganized here by Paul Davis and 
GIVE STOOGES BIG 9,343 | mec. Bender, formerly with the 
| McConkey Artists Corp. office here 
The Three Stooges bicycling be- | for several years. They have set 
|tween three northern Néw Jersey | UP Orchestras Inc., affiliated with 
theatres on Saturday (14), grossed | the Chicago office of the same 
| $9,343 in one morning. The trio | "4™¢.. 
‘took in $3,048 at the Branford, | Davis was manager of the Me- 
Newark, in two shows: $2,110 at Conkey office here for 13 years. 
the Capitol Passaic: $977 "at the Bender for 10 years. The Chi office 
Montauk, Passaic, one $3,208 at is headed by William T. Black, also 
| the Stanley, Jersey City. About | @ former McConkey man. 


} gen attended at admissions of 
for children and 90c for adults. . 9 
Lisa’s Stem-to-Stern 
Lisa Kirk has been booked to 


Joe Bolton, WPIX, N.Y., an- 
nouncer who introduces the Three 
Stooges films, was the emcee at repeat at the Persian Room of the 
the various shows. | Plaza Hotel, N.Y., for three weeks 
| Starting May 25. She'll comprise 
» the closing bill of the season since 
Sheraton’s Edmonton Inn the room will shutter June 13 until 

The Sheraton chain will build a September. 
350-room convention hotel in Ed-| Miss Kirk was 
monton, Alberta, with ballroom | opener this year. 
and a facilities for = 
guests. It will be named the - 
monton Hotel and will be Shera- Laxman Sells K.C Agency 
ton’s seventh Canadian hotel. Kansas City, Feb. 17. 

The company now has 52 hotels Hal Laxman, who organized 
in operation with more inns under ; Andrej’s model agency and tv tal- 
construction ahd on the boards.| ent bureau here about four years 
Being built are inns in Dallas,| ago, has sold the business to Do- 
Portland (Ore.), and Binghamton, | lores Gay, who had been a partner. 
N. Y. Jn the planning stages are Laxman says he is mulling offers 























the Persian’s 








hotels in Baltimore and San Juan,}here and in New York, his home 
P. R. tewn, 
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Vaude, Cafe Dates 





New York 


Smith & Dale booked for~the 

Colonial Inn, St. Petersburg, start- 
ing Feb. 23 . . . Rita et oe to 
the Palace, Buffalo, Feb. oe 
Sam Levenson inked for the River- 
side, Reno, July 30.. Bobby Van 
set for the Deauville, Miami Beach, 
March 12... Isobel Robins added 
to the Blue Angel show .. . Wally 
Griffin down for a two-weeker at 
the Sheraton-Jefferson, St. Louis, 
Feb. 25 ... Four Voices in for 10 
days at Latin Casino, Philadelphia, 
March 12 .. . Martha Errolle 
opened at the Chanticleer, Balti- 
more, Monday (16)... 
Wyler to the Statler-Hilton, Dalias, 
Mareh 5... Singer Pat Windsor 
slated for the Diplomat, Hollywood, 
Fla., April 17, and the Hilton 
Shamrock, Houston, April 30... . 
Kirby Stone Four replace the Four 
Lads at Latin Quarter tomorrow 
(Thurs.). 

Carmon, Israeli Dancers have 
been booked for May 5 at the Latin 
Quarter . . . Bill Peterson, Circle 
Artists Corp. exec, has returned to 
his office. He suffered a concussion 
during an auto crash at F 
Ind., while on a selling trip. Part- 
ner Birrey was also slightly 
injured in that ape 4 ... Dorothy 
Shay booked for the St. Regis 
Maisonette April 30... 
Autier, current at the St. Regis, 
goes into the Ritz Carlton, Mon- 
treal, April 16... Jonah Jones 
Quartet booked for the Sporting 
Club of — Carlo ang * me 
Jacqueline Fontaine DB a 
Silverman’s International March 4 
. . . April Stevens inked for the 
Living Room May 11... Three 
Stooges booked for the Glen Ca- 
sino, Williamsville, N. Y., June 29 
_.. Lisa Kirk goes into Blinstrub’s 
Boston, May 11... Billy McNamara 
and Mickey Deems holding over at 
one Fifth Ave. 


‘Chicago 

Wally Griffin to the Sheratoa- 
Jefferson, St. Louis, Feb. 25 for 
cue weeks =’ tes Eneaea tee ane 
tet signed for : e 
tot signed tae, hs Rn a Ss 
Charles, current at the Moose Club, 
Champaign, IIL, open at the Nor- 


Constantly 


Congigtent! 
THE 


TNK 
sPOTS 


Direction: 


CIRCLE ARTISTS CORP. 


48 West 48th Street 
New York PL 7-7100 








mandy, Mishawaka, Ind., March 2, 
then play a pair at the Park Lane 
Hotel, Denver, March 20. . . Kirb 
Stone Four to the Chi Cloister June 
16 for a month . . . Fran Warre 
booked for the Camellia House 
April 3. 





Holiywood 


Comic Shecky Greene opened a 
two-weeker at Jack Denison’s Mon- 
day (16) .. . Vie Damone preemed 


at Frank Sennes’ Moulin Rouge 
yesterday (Tues.) .. . Nelson Eddy 
with Gail Sherwood open 


Cocoanut Grove Saturday (21) . . 
Singer-pianist, Earl Grant is holi- 
ing over at Celebrity Club in Phila- 
deiphia . . . Xavier Cugat with 
Abbe Lane ho!ding down at Har- 
rah’s Club in Lake Tahoe for 10 
days... Betty Kean & Lew Parker 

lay two weeks at the Mapes 
Hotel, Reno, in May. Due open at 
the Fontainebleau in Miami Beach 
on the Frank Sinatra bill March 3. 


Vaughn hit N.Y. this week for 
some new Pat Boone diskings .. . 
Capitol picked up songstress Sue 


| Raney’s option for a third year ... 
Johnny Otis wings to Gotham Feb. | 
25 to receive a BMI award for) 


“Willie and the Hand Jive,” se- 


lected by the music org as the “best | 


r&b song” of 1958. 
e Jay is managing i4-year- 


old Bee James’ disk career. Teen- | 


er’s latest platter is “Invitation to 
a Pca ae Cherry hoiding 
down deejay chores at KDAY ... 
Tutti Camarata recorded “I Left 
My Love,” from UA’s “The Horse 
Soldiers,” for the Disneyland label 
_.. Albert Glasser is scoring “The 
Big Operator” at Metro. . . Hank 
Mancini making the rounds plug- 
ging his RCA tune, “Peter Gunn. 


Scotland 

Max Bygraves set to top vaude 
at Empire, Edinburgh, Feb. 23 .. . 
Cennie Francis paying return visit 
to Empire, Glasgow, March 9... 
Dave Willis, vet Scot comedian, 
into Pavilion, Glasgow, with road- 
show unit .. . King Bros. and Earle 
& Waughan, comedy pair, current 
at Glasgow Empire Feb. 16... 
Lex , comedian, at Palla- 
dium, Edinburgh . . . Leading Auld 
Lang Syne acts contributing serv- 
ices for week of vaude at Alham- 
bra, Glasgow, in aid of Stars 
Organization for Spastics fund ... 
Clark & Murray pacted for summer 
season at Pavilion, Largs. 


Pittsburgh 
Jack Carter will be here Feb. 28 
as principal entertainer for United 
Jewish Fund Advance Gifts Dinner 
Dance at Webster Hall . . . Jean 
& Brooks Bros. inked for 
10 days at Ankara beginning March 
2... Sarah Vaughan plays New 
Arena week of March 9 .. . Erroll 
Garner’s next return to his home- 
tewn will be at Town House. He 
and his trio are booked for eight- 
day stand starting June 19... 
Tana Leigh into the Copa this week 
. .. Carmen Cavallaro, along with 
Billy Albert & Ardrey Sisters, 
opened two-week date at Holiday 
ouse (16) ... Olsen & Johnson 
revue plays New Arena next week. 


San Francisco 


Frank Buxton took over at En- 
rico Banducci’s hungry i when 
Mort Sahl, on about 48 hours’ no- 
tice, decided not to play the date 
. . . Carol Channing is enroute to 
breaking Venetian Room’s record 
in her four-week Fairmont stint 
... Ronny Draper took his new trio 
into 365 Club's —— Room (16) 
... Mary Kaye T booked into 
George Andros’ Fack’s II Feb. 46 
. . . Irving Granz brings a package 
including Shelly Berman, Anita 
O’Day, Jackie Cain and Rey Kral, 
The Mastersounds and deejay Don 
Sherwood into Frisco’s new Ma- 
sonic Hall Friday (20) and into 
be ow peal Community Theatre next 
night. 


Atlanta 
New bill at Henry Grady. Hotel's 














Personal Management: Paradise Room opened (16) with 
SID HOWARD Professor Backwards, aomgatrens 
| : Lori Stevens and the Don Grimes 


RCA-Victor Records 
Exclusively 





"| Keith Gamm . 


Dot prexy Randy Wood and Billy | 





|band . . . Club Peachtree’s new 
|show also bowed Monday with 
| three daneers spotlighted, Barbara 
Ann Cavanaugh, and Norman St. 
Cyr and Joni Revion, exotics, with 
troubador George Petras handling 
m.c. chores and Harry Thomas and 
group providing tumes .. . Zebra 
| Lounge in lobby of Howell House 
| offers an instrumental-vocal duo, 
| singer Susan Aldrich and pianist 
. . Imperial Hotel’s 
Domino Lounge has exotic Pat 
| (“Amber”) Hallady in its top spot, 
| backed up by tap terper Joanne 
| Coffee .. . Dixiecrats continue at 
Hank & Jerry’s Hideaway. 
nadimiiscpdianens 


| 
| 
| 


Philadelphia 


| Henry Youngman’s stand 





| March 9-21 . 
| ten made her floorshow debut at | 
the Capri recently ... Mickey | 


Shaughnessy celebrates 25 vears in 
show biz at Erie Social Club, Feb. 
| 21-22 ... Ken Barry played the 
Hawaiian Cottage for two weeks, 
Feb. 3-17 .. . Bob O’Neil continues 
at Cadillac Sho-Bar. 

Eartha Ki‘t current at the Latin 
Casino followed by Sammy Davis 


| Jr., Feb. 20-28 : 
| Phatter followed at 
by The Platters set for Feb. 16- 


23... Best Records’ new unit, 
The Dial-Tones, were known as 
The Kids, on Victor, a few seasons 
back . . . Violinist Frankie Juele 
inked for the Mantovani concert 


tour .. . Earl Grant & Swingin’ 
Organ Group opened at Celebrity 
Room . Jackie Lee, 88’er at 


Pompeii Room, breaking in new 
act before leaving on Australian 
ae 


which lost three of its r&r head- 
liners ijn plane crash recently ... 
Della Reese cut short her stay at 
the Celebrity 
England for six weeks of over- 
seas bookings . . . Dennis Clark 
heading The Applejacks on the 


road. Dave Appell, founder of the | Prise. Even Leonard was a little | 


group, doesn’t care to travel and 
limits himself to one-nighters in 
the area. 


| 


. Frankie Avalon winged | son: One of the solid surprise came | 
to Iowa to fill in for the remainder | from Jack Barry who came armed | 
of midwest tour of one-nighters | with a lot of Friar luncheon gags, 


Room and left for | jnew about him through his writ- 


‘Blackouts’ Fat 356 


Los Angeles, Feb. 17. 

“Ken Murray’s Blackouts of 
1939” upped previous stanza’s 
take by $1,000 last week for a hot 
$35,000 in revue’s eighth week at 
the Ritz. 

With biz still smart, stand con- 
tinues indefinitely. 


Singing Priest MacEwan 
Sez He’s Sticking to Pew 


G'‘asgow, Feb. 17. 
Sydney MacEwan, Scot singer, is 











at| turning down offers to tour the | 
at the| Celebrity Room followed by Earl} U. S. and Australia in favor of re- | 
.| Grant, Feb. 11-20; Myron Cohen, | maining at his job as parish priest 

Feb. 21-March 7, and Dick Shawn | of lonely Lochgilphead village, in 
. . Lady Iris Montbat-| Argyl!, West Scotland. He says he 


has sung his last song in public. 
Canon MacEwan, now 50, has 
been singing for over 30 years. He 
had various successful treks 
to the U. S. and Australia in the | 
past. 
“In future I intend to be just a | 
Scottish parish priest,” he said, 
“and to concentrate on my parish. | 





Clyde Me- |! have loved every year of my sing- 


j *s | ing career.” | $0 
Sciolla's | ng | with her spouse. Benteler’s vocals 


MacEwan, as well-as being a| 
leading singer of Celtic songs, is 
also in demand for recordings. 


Sunday Behavior 


Continued from page 51 


| 























heavyweight champ Floyd Patter- 


} 


but sensing the situation, he gave 
a spontaneous tribute to the sports- 
writer on the basis of what he 


ings. This bit reached a poetic 
height and took the crowd by sur- 





Combo Review 


FRANZ BENTELER TRIO 
With Jan Norris 
ee Songs 


Sheraton-Blackstone, Chicago 

Franz Benteler unit, with Ben- 
teler’s chirper-wife Jan Norris, 
are in their second year in the 
small, plush and proper Cafe Bona- 
parte, and Douglass Boone, topper 
cf this classy Michigan Ave. hos- 
pice, indicates they could go for- 
ever. ‘ 

Room inevitably gets some of the 
lorgnette set, but conclaving busi- 
nessmen make up a large slice of 
the patronage. Accordingly, Ben- 
teler pretty much steers clear of 
the sedate tooting, limiting the 
Strauss stuff and such to the no- 
dancing dinner “hour.” 

Terp sets average 20-25 minutes. 
They're easy, informal presenta- 
tions with a showmanship that’s a 
happy departure from the usual 
society salon dansapation. Session 
caught, for example included an 
“Around the World’ motif, with 
solos from Miss Norris and duets 


are secondary to his fiddling. In 
back are a pianist, and a percus- 
sionist who works between traps 
and vibes. The library includes 
showtunes, standards, Latino and 
French cleffings, arranged and 
spotted to produce a pleasant (if 
bland) recipe for either dancing 
or chopmunching. 

Miss Norris is a handsome blonde 
in her first pro stint in a cabaret. 
She delivers competently with an 
appealing, unadorned soprano. 

Pit. 


Sally Band, Fan Dancer 
St. Paul, Feb. 17. 


Wonder if Sally Rand knows 
about it, but there’s a Sally Band 





|noenplussed and could only say,!who’s a fan dancer, too. 


“Thank You Number 117852,” in| 
an obvious reference to the trials | 


The Red Feather, one of the 
leading night clubs here, is featur- 


The national board of the Amer- and turbulations of the late “Twen- | ing Sally Band and her “Parisian 


ican Federation of Musicians has | tY-One” telequiz. 


given the greenlight to Philly’s 


Joliy Joyce to start legal proceed- | Alan King, King observed that for 
ings against Bill Haley & His | years he has been pressagented by 


Comets. The former booker of 


the rock 'n’ roller is going to court | Jackie, 


to recover record royalties he 


claims are due him. 


: Ft. Lauderdale Jumpin’ | 


By ESTELLE CULMER 
Fi. Lauderdalé, Feb. 17. 

Although nocturnal celebrants in 
this area tend 
haunts, bonifaces have attempted 
to upbeat the quality of entertain- 
ment here this season. 

Nino Nannis, who habitually 
winters at Lago Mar, is again a 
lure at the Silhouette Lounge with 
his piano vignettes. Although he 
has added some new material, the 
customers always yell for the 
oldies. 

Woody Woodbury is at the Chan 
Room of the Bahama nitery with 
his special shock treatment and 
makes each customer feel like a 
VIP. 

Diminutive Bouue Baker is 
spreading her portfolio of nostalgia 

















| 


| 


ithe Fulton 


toward familar | 


{ 


| 


| study at Fullerton College in Ful- | 


at Tale O’ the Tiger for the second | 


time this season, relieved by Ben 
Bernard offering comedy relief at 
the piano. 

Lenny Herman’s dance band 
has even the most reluctant terper 
tripping on the new dance floor ot 
the Maria Antoinette. 

At the Lauderdale Beach, the 
Southern Colonels are roasting a 
chestnut or two for the perennials. 

Johnny Cole, formerly Don Ar- 
tiste of Chicago, is keeper of the 
keys at the Beachcomber. 

The Ritchie Bros. cover good 
musicianship with zany antics at 
the Reef where Roberta Miller ad- 
dresses the keyboard. 

Now a guided missile, Barbara 


| last clinic report which gave them 


Velasco & Her Escorts are explod- | 


ing at Lenny’s. 

Jack Valentine, Eleanor Carling 
and Earl Hume are in orbit at the 
new Lorelei Room. 

At Hellman’s Johnny Aladdin 
rubs his keys. 

Fazio’s has changed to a funz-a- 
poppin’ policy, with Debbie Hayes 
& Her Men from Outer Space 


{ment, featuring weird characters 
| appearing from Nowhere, includ- 
ing a midget who cadges customers’ 
| drinks at the bar, 

| At her Jade House, Muriel 
(Ziegfeld’s Peacock Girl) carries 
|} on in her sub-tropical patio. 


The DEEP RIVER BOYS 


} 


| 


heading a wild form of entertain-' 


| 


The comedy highlights were by | 


|fan dance,” 


according to news- 
paper ads. 











the guest of honor’s brother, | 

who has helped make him | 
America’s most successful un-| 
known. There was a reference to | 
the school teacher who had no/ 
class. He observed that Cannon} 
goes for schoolteachers for, among | 
other reasons, they help him with | 
his spelling. Al Kelly, introed as |! 
Sheen of Women's) 
Wear doubletalked his way into! 
a top mitt | 

Cannon ended the proceedings | 
with a gracious and witty speech. | 

For the Friars, this luncheon was | 
a milestone and a crisis at the same 


“THE COMEDIAN” 


The “Only Real Monthi 
PROFESSIONAL GAG SERV'CE 
THE LATEST — THE GREATEST — 
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rs poemett song 


stories, one-jine es, 
titles, hecklers, audience stuff, mono 
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time. Have the lads gone soft or 








have they found themselves, at| 
long last? The next luncheon may 
answer these question. Jose. 


Saranac Lake 


By Happy Benway 
Saranac Lake, Feb. 17. | 

Stephen Matzner, son of the| 
Austrian rep for 20th-Fox, has not | 
only gained the all-clear sign from | 
the hospital but a student visa to | 





lerton, Cal. 
Patients of the hospital were! 
treated to color films of winter and | 


NICK 
LUCAS 


and His Troubadors 
CURRENTLY 


HOLIDAY HOTEL 


Reno, Nev. 








summer sports in New York State. 
Ben Ressler, chairman of “We the 
Patients,” obtained them from the 
Dept. of Commerce of New York. 

John (IATSE) Streeper has been 
appointed assistant to Dr. Homer 
McCreary in our X-ray room. Elsie 
Schreger joined the relief tele- 
phone operators. 

Ray*(IATSE) Tietzen of Gotham 
and Clifton (IATSE) Byrd of 
Orange, Tex., are elated over their 

















Fred Petty Agency 


New England's Top Agency 
Little Bidg., Boston 





a go-home OK effective April 1. | 

ne of the most important things | 
that could happen to a patient is 
to receive a letter from home or | 
from friends. There are many sad 
faces if the mailman passes them | 
by. So: 


YVONNE MORAY 


KING'S CLUB, Adolphus Hotel 
Datias, Texas 
ASSOCIATED BOOKING CORP. 
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Write to those who are ill. 





Starring HARRY DOUGLASS 
International Tour 
Currently 


EL MOROCCO 


MONTREAL 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr: ED KIRKEBY 





















a a ee 


Seuss >t nem wee ee 








ene enema FORTS eine ten ee ere ee 


Bee 


2 ay lI A Nem 


piicsthaide 





eh pa ates cacti 


ere gee ees 





Wednesday, February 18, 


1959 


VARIETY 


NIGHT CLUB REVIEWS 





53 





Hotel Pierre, N. Y. 
“An Evening With Cole Porter,” 
produced by Stanley Melba; staged 
by Dolores Pallet; orchestra, 
Joseph Ricardel; features Wilbur 
Evans, Betty Madigan, Stan Gro- 
ver; $2 cover. 





The composers’ cavalcades have 
caught on in surprising manner 
and the new frolic, with the return 
of Wilbur Evans plus two new sing- 
ers (Betty Madigan and Stan Grov- 
er), bids fair to repeat the previous 
salutes to Herbert, Romberg, Rod- 
gers and Kern. Evans was featured 
in the Rodgers salute. For the final 
six weeks of the Hotel Pierre’s 
winter semester, following the Por- 
ter show, Earl Wrightson and Bill 
Tabbert, who were in the Romberg 
medley, and Dolores Perry, who 
was the prima in the opening Vic- 
tor Herbert “night,” will return in 
a reprise of the previous shows. 
The new season will debut with a 
super-salute to Irving Berlin, with 
Betty Benne ‘who sang in the Rom- 
berg and Kern shows) set, and 
probably Russell Nype opposite 
her. The third member hasn't been 
cast. Next fall-winter will also con- 
tinue with salutes to Vincent You- 
mans, Gershwin, Harold Arlen, 
et al. 

Current semester, running over 
an hour, errs only on its embarrass- 
ment of riches. Otherwise it’s a 
socko cavalcade which showcases 
Betty Madigan, ex-MGM, now Cor- 
al thrush, as an authoritative cafe 
singer. She’s a looker, with an 
Elizabeth Taylor quality which 
ain’t bad in the pulchritude de- 
partment. 

Chirping some of the great Por- 
ter songs with Ethel Merman, who 
created them, on the ringside open- 
ing night wasn’t easy. It’s the kind 
of a spot many a singer would wish 
on a leopard. Nonetheless, the per- 
sonable Miss Madigan acquitted 
herself well. 

Evans, of course, is an old pro 
and, in fact, reprised the “I Love 
You” ballad he created in Mike 
Todd’s “Mexican Hayride.” Stan 
Grover is the juvenile, whose back- 
ground includes the lead in the 
national company of “South Paci- 
fic,” Leonard Bernstein’s “Can- 
dide” and in- “Time Remembered” 
with Helen Hayes and Susan 
Strasberg. 

Porter, like another coatempo- 
rary great (Rodgers) who was sa- 
luted—the other three composers 
have since passed on—astonishes 
with the wealth and versatility of 
his output between World War I 
and now. Thus, selectivity and cur- 
tailment make it no cinch editing 
chore. As it was, it was held down 
to single excerpts (save for three 
shows which contributed two tunes 
each) to production numbers from 
“High Society” (film), “Red Hot 
and Blue,” “Silk Stockings,” ““Can- 
Can,” “Anything Goes,” “50 Mil- 
lion Frenchmen,” “Leave It To 
Me,” “Born To Dance” (film), 
“Something To Shout About,” “Out 
Of This World,” “Mexican Hay- 
ride,” “Kiss Me, Kate,” “Broadway 
Melody of 1940” (film). “You'll 
Never Know,” “Jubilee,” “Rosa- 
lie,” “Gay Divorcee” (film version) 
and “DuBarry Was A Lady.” 

Porter is toujours boffo but there 
is a degree of peak popularity and 
there are opportunities for exclu- 
sion of two and possibly three num- 
bers to tighten the cavalcade. The 
ballads a inclined to slow the 
proceedings a bit. 

All are in fine voice. The small- 
talk between numbers is good and 
gives the entire proceedings cohe- 
sion. Maestro Joe Ricardel back- 
stops the show well and also whips 
a tiptop baton for the dansapation. 
Alan Logan Trio alternates for the 
waltz-Latin sets; Gogi’s hosting is 
paying dividends and Pasquall is 
an affable maitre d’ who knows his 
stuff, and his customers. Abel. 


Ceoeoanut Greve, L. A. 
Los Angeles, Feb. 11. 
Shirley Jones & Jack Cassidy, 
Trio Martelli, Freddy Martin Orch 
(13); $2-$2.50 cover, $3 minimum. 


Shirley Jones & Jack Cassidy, 
as handsome a couple as has ever 
graced the Cocoanut Grove, have 
whipped two extraordinary musical 
talents into a savory, delectable 
night club act: Their short nine- 
day engagement here should be 
just long enough to get the word 
around that this is a pair to watch. 

There are several reasons for the 
excellence of this act, not the least 
important of which is that neither 
dominates the other either in per- 
scnality, style or ability. The 
sound, whether in solo or duet, is 
strikingly good, and each has the 
—- advantage of being able 
0 act. 

The Cassidys have the unique 
asset of being wholesome and 
sophisticated at the same time. It’s 
an alluring combination that sets 
off Miss Jones’ beauty and Czxs- 
sidy’s fine looks as part of the re- 
freshing whole. 

Staging of the act is good, al- 





eat 7 initial show would have 
benefited from quicker pace from 
song to song. Beginning and end 
are solid, with the couple prancing 
through “Marriage Type Love” and 
strolling through “Where Did the 
Night Go.” Miss Jones displays 
remarkable technique in “Baubles, 
Bangles and Beads,” and Cassidy's 
glib “Trouble” from “The Mus‘c 
Man” is a feat of timing and action. 
Miss Jones’ medley from her two 
starring films, “Oklahoma!” and 
“Carousel,” is notable, with femme 
next joining her husband in a fun- 
filled takeoff on screen teams that 
results in a pretty fair dance or 
two and a healthy portion of 
humor. 

All in all, it’s the kind of act 
that will bring further stardom 
to Miss Jones and is likely to make 
a full-fledged star out of Cassidy. 

The Trio Martelli is billed in a 
skillfully agile comedy dance act 
that makes spills look as easy as 
pratfalling off a log. Freddy Mar- 
tir, orch (13) provides great back- 
ing for the hour show. Ron. 


Sands, Las Vegas 
Las Vegas, Feb. 13. 
Tony Bennett, Joey Bishop, Steve 
Rossi, Copa Girls. (12), Antonio 


Casino, Haiti 
Pott au Prince, Feb. 14. 
Estelita, Haiti Folk Lore Dancers 
& Orchestra; $2 admission. 





Hotel have taken over, the Inter- 
national Casino and its nitery have 
made some handsome contributions 
to the Haitian treasury. The U.S 
styled operation, with a batch of 
“technicians” imported from Vegas 
have indicated that there’s plenty 
of casino business from tourists, 
|even in this financially depleted 
isle. One weekends and holidays 
there is a $2 admission charge, with 
entry free on other days. On some 
| days, the operators await the cruise 
| ships to supply the bulk of the 
| revenue. 

Jones & Kozloff operate with a 
combined native show and Ameri- 
|ean names. Current is the Latin 
stmzer Estelita, with Sheila Rey- 
nolds set to follow Feb. 21. Pre- 
ceding Estelita’s appearance are a 
group of native dancers who pro- 
vide a-lure for the isiand’s resi- 
dents and for the tourists who 
'eame to see the native cultures. 
| The homegrown layout is a show 


| with a lot of naivete and charm. | 
The operators have, wisely, done | in Vegas for many seasons, and | 


bums. (She's top-billed on the mar-| Edem Ree, Miami Beach 


quee and in the ads.) 


Singer, skillfully backed by Ted 


Shapiro at the 88 (her teammate 


for 38 pare, aoe her pongology 
F toward comedy, but includes one | 
Since Las Vegans Clifford Jones | thought-provoking number calied | 
& Jake Kozloff of the Thunderbird | “Taye a Step in the Right Direc- | "um. 


| tion,” which is a serious bit of 


|advice to teenagers. On opening 
| night, several parents asked her 


- | for copies of the song. Her bawdy 


|“You Too Can Be a Red Hot 
| Mama,” “You're Only As Good As 
| Your Last Kiss,” and “I’m Modern 
| As Tomorrow” (“I was doing rock 
|’n’ roll before it was a dance”) all 
| pulled appreciative yocks. She does 
|a medley including “Monkey Rag,” 
|“How You Gonna Keep 'Em Down 
on the Farm,” “Melancholy Baby,” 
“Life Begins at 40,” and something 
| that was inevitable—“The Some of 
| These Days Cha Cha.” 

Closing number, which brought 
a standing ovation, was “I'm a Wild 
Wicked Woman From the Bad- 
| lands,” done attired in a_ wild, 
| colorful cowgirl outfit 
| with sequins. Miss Tucker’s “new 
| act” is one of the best to hit Vegas 
in a long time, and it is obvious 
| that she has a brilliant future as an 
entertainer. 

Ames foursome has been a fave 


compiete | 


Miami Beach, Feb. 13. 
Joe E. Lewis (with Austin 
Mack), Eydie Gorme (with Joe 
Guerico), Dunhills, Jackie Heller, 
Walter Nye Orch; $3.50-$7.50 mini- 





For the first time this season the 
(big spenders that marked all top 
cafe preems during former boom 
winters were out in full panoply at 
an opening. Typically, it was for 
the return of Joe E, Lewis to his 
annual Beach showcase, the Cafe 
Pompeii of this plushery, What 
|also marked the first-show sellout 
was assessment of a pre-fixe dinner 
tab of $15 plus a four-buck bever- 
age minimum, with nary a beef 
from attendees. 

The sellout—and it was dittced 
through the weekend at the regu- 
|lar minimum tariffs—brought the 
Pompeii back to its former top 
niche on the nitery circuit here. 
|From here in, with strong b.o. fol- 
|lowups in Tony Martin, Sammy 
|Davis Jr. and Maurice Chevalier, 
|prexy Harry Mufson sees a profit- 
| light that may well mark off losses 
|of other weeks 


| 
The cost for first-niters seemed 


Morelli Orch (14); created and | nothing to Americanize it. There | it lives up to the reputation of |a minor item; they were the faith- 
staged by Jack Entratter; chore-| are no voodoo overturns in this bit, | being an act pleasant for both eye |ful who came to be seen, were 
ography, Bob Gilbert, Renne Stu-| idea being to make it light. This | and ear. With their trademarked 


art; $3 minimum. group of dancers and drummers 
- | does that with little difficulty. 

Jacek Entratter has added Tony; The nitery portion of the room 
Bennett to his lineup of stars who | jis an outdoor largeseater with a 
alternate in the Copa Room, and it | gigantic stage and dancefloor which 
looks as if the latest acquisition | makes it difficult for singers to hit 
will join his teammates as a strong | the far reaches. Estelita, of course, 
drawing card. uses a lot of sight stuff. Her vocal- 

Bennett, backed masterfully by | izing is sufficient to take care of 





88er Ralph Sharon, is a singer who 


rinesiders, but she brings in the 


combines power and authority w:th | more remote seats through her in- 
humility for fine effect. On open- | cidental dancing. She works main- 
ing night, he topped 17 songs with | ly in Spanish with a native drum 





a sock interpretation of Gordon 
Jenkins’ “Skyscraper Blues.” His 
turn, warmly received, probably 
would have had even heftier a 

plause had he included a couple 
of his familiar disclicks, because 
his latest hit, “Firefly,” brought 
down the house. Other numbers 
included “Are You Having Any 
Fen?” “Anything Goes,” “Jeepers 
Creepers,” “Chicago,” “Because of 
You,” “The Party’s Over” and a 
powerful “One For The Road.” 

Joey Bishop, always 2 welcome 
returnee to the room, balances the 
bill. Bishop mixes some ‘fresh stuff 
with his classic oldies, and his 
manner of delivery happily brands 
him as a comedian with few equals. 
The deadpan, matter-of-fact coun- 
tenance gives him an offbeat styie 
that clicks with the first gag. On 
opening night he batted 1,000 in 
the laugh league. 

Two new production numbers 
choreographed by Bob Gilbert & 
Renne Stuart, featuring the Copa 
Girls (12) and the big voice of 
Steve Rossi, with excellent coope- 
ration from the Antonio Morelli 
orch (14), round out the show, 
skedded for two frames. Duke. 


Boulev - L.I.. N.Y. 

Morey Amsterdam, Teddy Ran- 
dazzo, Sinclair & Alda, Johnny 
Morris Orch; $5 minimum. 


The Arturo Cano-Abe Goldstein 
nabe in Rego Park is assuming 





goldmine proportions with its 
operation as a nitery on the party 
s , and sapient buying of 


talent. However, a new element 
is entering its career\with impor- 
tant changes in the neighborhood 
in which it’s located. The establish- 
ment of a nearby department store 
is causing this place to increase its 
hours opening for lunch— 

h 1—and with Queens 
College buying adjacent land for 
a branch accommodating 2,500 
students, the traffic patterns of 
daytime and ttime aire set for 
some upward c 

The present bill comprises stand- 
ard ingredients with name value. 
Morey Amsterdam tops the layout 
with Teddy Randazzo and Sinclair 
& Alda in support. Amsterdam has 
a steady flow of chatter, all of it 
vastly amusing. He has an off-the- 
cuff manner that makes for an 
informal atmosphere and his lines 
hit home with marked consistency. 
He gets a top hand, as befits a vet 
pro. 

Randazzo is one of the rising 
singers. Having gotten his start on 
the now defunct Vik label, he 
seems to have enough native per- 
formance values to make a healthy 
splash on the floor. Randazzo sings 
smoothly, has a good innate sense 
of rhythm, and a caressing air with 
a ballad. He augments his floor 
stand with some flashy accordion 
pyrotechnics which help him home. 

Sinclair & Alda, ballroomers, 
show up well in the opening spot. 
They top some smooth straight 
dance Fg with flashy over- 
head and spins for a strong 


windup. The Johnny Morris orch 
backstops well. 


Jose. 


| group assisting her. Essentially, 
it’s not her room, since the lan- 
guage is French, but she does go 
over, with her sheer will power 
and industry giving her tremen- 
dous help. As an incidental ob- 
servation, the room is built for Gal- 
lic singers, and the ops are trying 
to nab many of same. However, 
unlike most casino operations, 
Haiti is not one of the more lavish 
| bankrollers. 

Native orchestras do a creditable 
| job at backing, but provide the 
bulk of the interest with the terp 
‘rhythms. The meringue is virtual- 
ly the national dance. Jose. 





Fairmeat, San Franeisco 
San Francisco, Feb. 13. 

Carol Channing, Ernie Heck- 
scher Orch (11): $2.50 cover. 





Carol Channing packs a turn- 
away crowd into the big Venetian 
Room for one of the sharpest. most 
hilarious acts in show business. 
The tall blonde comes on in a red 
dress, muggs through 3 long vamp 
and opens show with “Little Girl 
From. Little Rock”—a fast starter 
if there ever was one. She does 2 
Sophie Tucker bit, referring to 
friend Sophie as “the Helen Hayes 
| of the night club circuit,” and goes 
into a specialty, “You've Got to 
Take Your Clothes off in Las 
Vegas”"—and does. is is cli- 
maxed by a stripper takeoff which 
starts from behind an onstage 
screen and goes into “Bessie Blodg- 
ett’ great chance,” Bessie being a 
mythical substitute stripper. 

Next comes Miss Channing's pa- 
tented “Cecilia Sisson” number, in 
which Cecilia tells of her trials 
and tribulations in the first talk- 
ies. Cecilia lisps. The semi- 
standard a Pete” follows, 
a number which gives Miss Chan- 
ning t opportunities for visual 
com ,and she then knocks out a 
specialty, “100 Easy Ways to Lose 
a Man.’ 

Miss Channing makes her bow 
to the 1920s with a flapper two- 
step and follows with “I'm So 
Homesick,” a terrific and almost- 
forgotten number from “Gentle- 
men Prefer Blondes.” Topper, of 
course, is “Diamonds Are a Girl's 
Best Friend.” Stef. 


Sahara, Las Vegas 
Las Vegas, Feb. 10. 

Sophie Tucker, Ames Bros. (4), 
Dale Babcock, Saharem Dancers 
(12), Louis Basil Orch (13); pre- 
sented by Stan Irwin; choreogra- 
phy, Sonia Shaw, Bill Hitchcock; 
no cover or minimum. 


Sophie Tucker makes her Sahara 
debut, in a switch from El Rancho 
Vegas, with a display of new mate- 
rial that is memorable. She co- 
stars with the Ames Bros. (4) in a 
fast-moving show which should do 
brisk biz for the Congo Room. 

Miss Tucker is the most expen- 
sive opening act in the Sahara’s 
history. She’s followed by the 
Ames freres, and likes that pro- 
gramming because it gives her a 
ehance to set up her charity beoth 
to sell her books and record al- 








| seen, then settled back for a ses- 


vocal blending, Ed, Vic, Gene & | sion with one of the few cafe-bred, 
Joe offer a well-rounded reper-|cafe-geared topsters working the 
toire. Individually they tackle |saloons today. Per always, Lewis 
| celeb impreshes for good yock re-| fed them a yock-filled book of new 
| sponse. Quartet gets strong piano | and bawdy tune tales. Some of his 
| assist from Al Semola. Duke. Eli Basse-written lyric twists might 

———— |be on the blue side, but for the 


Shosn k Hilton. mret*e |e it’s a howl-making ap- 








proach. 


Houston, Feb. 10. 
Johnnie Ray, Paui Neighbors 
Orch (10); no cover or minimum. 





| The puckish panjandrum of the 
| double-entendre lampoons is prob- 
ably the only entertainer of stature 
around from whom his audience 


| The Rain 


While doing 12 songs in his 40 |expects, and welcomes, this adult 
minutes onstage, Johnnie Ray | look at his life and nighttimes, 
peers at the aud as though seeking | plus pari-mutuels. All of it is new. 
a friend. And the near-capacity | to spark the ccnstant laugh stream. 
opening audience is composed of |Combined with his between-tunes 
nothing but friends, as the person- | gab on himself, his friends in the 
able singer can do no wrong. jroom, his “post-time” series of 

In his thicd appearance at the | libation pickups that mellow the 
International Club’s Continental |comedian, and the audience with 
Room in the Shamrock Hilton, the | him, it adds up to a many-encored 
anguish is gone from the early | turn. Wisely, Lewis now departs 
Ray presentation. Instead, there’s , at peak of receptivity. 

a solid staging for a first-rate voice. Eydie Gorme in the added attrac- 
As the spotlight first picks him up |tion spot is a big click. She's a 
he goes into “Who's Sorry Now,” | bonus, her song stylings and deli- 
stroils to a table and nuzzles a | very reminding of the standup and 
femme stagesider to the tune of | belt ’em singles of vaude days. 


; "Walking My Baby Back Home,” | The pert and purty Miss Gorme au- 
‘and accompanies himself on the (thoritatively works over a shrewd- 


88 while presenting “Walking In | ly devised bock that plays up sock 
. larrangements of the evergreens, 
There’s also “Shake a Hand,” 


“Tonight, Josephine, Tonight,” “All 
The Way,” “Love,” “Yesterday,” 


Lord” and—of 
Little White Cloud That Cried” 
and “Cry.” 

The “I'm Gonna Walk” number 
was his begoff, and a begoff it was. 
However, he wisely quit when he 
was far ahead. 

Superb staging, including a spot 
that picks up only Ray’s head and 
shoulders, helps the act tremend- 
ously. Singer’s musical director 
and drummer, Herman Kapp, guid- 
ing the Paul Neighbors orch in a 
great and split-second backing job, 


cess of the act. 

After Ray’s fortnight, Gretchen 
Wyler comes in for a pair with 
magician Del Ray. The Neighbors 
band also departs after the Ray 
show, to be oy by the Carl 
Sands orch. ene Whalen con- 
tinues to book this plush 


rivate 
nitery. i 


kip. 


Jefferson, St. Louis 
St. Louis, Feb .11. 
Vivienne. Della Chiesa, Johnny 
Polzin Orch (12); $1.50-$2 cover. 





And easy-on-the-eyes and easy- 
on-the-ears charmer, Vivienne 
Della Chiesa delighted first-night- 
ers with an engaging song parade 
of everything from the light cias- 
sics to “St. Louis Blues.” And in 
tribute to her vocal magnetism, all 
hands out front were quiet as mice 
throughout the entire performance. 

Opening with a gaggle of French 
songs, she leaves no tones un- 
turned anywhere along the line, 
getting special audience response 
with a medley of showtunes. The 
voice is as golden as ever, and so 
is the lady herself. Although any 
tried-and-true Chiesa fan wouldn't 
mind at all hearing her sing in a 
gunnysack, she adds rable 
to the lustre on stage with as stun- 
ning a wardrobe as ever graced any 
chanteuse in the business. 

Regardless of the Lenten season, 
the Sheraton-Jefferson Boulevard 
Room management is having happy 
thoughts about the cash register 
during her engavement. 

The Johnny Polzin orch was 
augmented from seven to 12 for 





this booking. Bob. 





“Up Above My Head” and “I’m |dressed in modern 


Gonna Walk and Talk With My | proach. 


| aplomb, 
| Their 

/heel & toe patterns are eye-engag- 
|ing, win attention from beginning 


deserves much credit for the suc- | 
| lets 


| her tricky high-note capers adding 


to overall impact. Tunes from her 
latest album stress the old hits 
rythmie ap- 
She’s a tv-chick who is 


course — “The | very much at home on a cafe stage; 
| the plaudits hit from all sides of 
| the big layout in her encore fiftale. 


The Dunhills tap matters off with 
distinction and _ class. 
easy-does-it, three-as-one 


and earn growing approval for big 
wind. Lary. 


Riverside, Rene 
Reno, -Feb. 12. 
Mills Bros., Carmenas (2) Star- 
(8), Eddie Fitzpatrick Orch 
(10); $2 mintmum. 





The weatherman offered the 
Mills Bros. no cooperation (sub- 
zero temperatures, lotsa snow, and 
miserable road conditions nearly 
paralyzing traffic) for their opener 
in the Olympic Room, but the 
veteran song-stylisis found their 
admirers almost filled the room at 
curtain time. 

The trio—the first act with any 
marquee value to play the. room 
since the Bob Crosby show late in 
December—marks the current bili 
as the fifth playback at the River- 
side, and from indications the boys 
should do hefty biz during the two- 
week date. 


As per usual, and by demand of 
the tablers, the three stick with a 
melange of titles synonymous with 
their name, and command out-loud 
approval with their perfected ren- 
ditions. In a 35-minute turn they 
offer an 11-title repertoire. 

Each of the group (Donald, 
Harry and Herbert) shares the solo 
work, and all three make with the 
instrument impreshes on “Basin 
Street Blues.” Winning good en- 
dorsement is their latest release, 
“Yellow Bird.” Harry draws the 
chuckles with his comic bits and 
alert asides, but the chatter is 
properly held at a minimum. 

Warmer for the headliners are 
the Carmenas, a boy-girl acro team 
showing precision and muscle con- 
trol in a 10-minute display. Act is 
climaxed with the distaffer—head- 





standing on her partne-—tv'rling 
in fu!’ circles. The cuo shows 
much r-herrsing, and the act ap- 
pears effortless. Lona. 
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New Acts 


CBUCK-A-LUCKS (3) 
Sengs, Comedy 

49 Mins. 

Club Crescendo, Houston 

For an audience that likes its 
comedy wild and blue, this group 
is strongly recommended. The 
material is fresh—the boys write 
most of it themselves—and some- 
times almost inspired. They give 
fine impressions of several vocal 
groups, and perform other numbers 
expertly in their own style. The 
harmonizing bits are best, and if 
none of the boys possesses a top 
voice, none of the stagesiders no- 
ticed that shortcoming. 

The group was organized when 
the three vocalists were attending 
North Texas State, which speaks 
well for higher education, then 
broke up during the war. A little 
over a year ago they got together 
again, discovered another group 
had picked up their name, the 
Dipsy Doodlers, so went on the 
road as the Chuck-A-Lucks. The 
palm-pounding has been heavy dur- 
ing their first two nights at this 
spot. It should continue. Skip. 


GLORIA & JIMMY VINCENT 
Dance 

15 Mins. 

Steuben’s, Boston 

This flashy young dance duo, out 
for some time but not hitherto 
documented in New Acts, is guar- 
ranteed to close the show with a 
bang, and does just that here. 
Opening with a fest Latin barrage 
of mambo, jazz and modernistic 
terp work, the tall, slim lad and his 
pony tailed partner, who bears 
striking resemblance to France 
Nuyen, kick off a lightning series 
of fancy footwark routines that 
brings spontaneous rounds of heavy 
mitting. A cute bit of gay ‘90s 
terperoo in a “strolling through 
the park” vein is slick, and they 
segue to a slam-bang Charleston 
number that raises the roof. They 
take the dance up through the eras 
and back again with emphasis on 
speed and sparkle. 

Windup is a terrific modernistic 
cha cha. The two clever dancers 
have all the requisites necessary 
for top bracketing. They look good 
for musical comedy, tv, ae ~~ te 

uy. 





PEGGY STERLING 


| Songs 

; 40 Mins. 

| Town House, Omaha 

| Peggy Sterling is a dazzling 

| young blonde singer who has been 

|playing Omaha clubs the past 

;couple of years but who is now 

| ready for juicier bookings. Adeptly 

backed by the Al Lamm Trio, she 

| has acquired the needed confidence 

|and it reflects in her voice. 

| Visual assets aid in making her 

}a good bet. For the gal is tall and 

| statuesque and knows how to dress. 
Trump. 


| _ Hollyweodies 
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will produce for 20th-Fox, with his 
wife in the lead. 

Not all were equally cooperative 
towards the press and distribs of 
their forthcoming pictures. But 
| Hitchcock, for example, willingly 
‘helped bally his upcoming “Ver- 
tigo” (Par) on radio, tv and in the 
|press; David Niven consented to a 


jrush between-trains press meeting 
drummed up by UA for the as-yet- 
junreleased “Separate Tables”; and 
need Mel Ferrers were always at 
hand when clicking cameras in- 
| vaded their skiing privacy. Ana- 
tole Litvak gave a private party at 
| Klosters to introduce Lauren Ba- 
call, at which Miss Kerr, Viertel, 
Irwin Shaw and the Wylers were 
also present. 

Jennifer Jones agreed to appear 
as guest-of-honor at a Zurich char- 
ity ball, but refused all press con- 
tact. 








Banks Bellow 
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if the salary paid to the first man 
was exaggerated. For instance, 
UA let it be known that Lancaster 
was getting about half the amount 
reported. It’s one thing to say 
it, it’s another to convince other 
actors of it. 

Secondly, distributors are be- 
ginning to complain that these 
stories of skyrocketing salaries are 
riling exhibitors, who figure— 
logically—that some of that load 
will be passed on to them. 

Thirdly, bankers fend to become 
nervous when they read about 
large lump sums in the picture 
business being paid out to an in- 
dividual when the industry theme 
on the overall is one of economy. 





House Reviews 





Roxy, N. Y. 

Robert C. Rothafel presentation 
of “Sing Song” with Keigo Imper- 
ial Japanese Dances (7), Teal 
Joy, Roxyettes, Robert Boucher 
~ st sets, Bruno Maine; costumes, 

inniford Morton; choreography, 
Ray Frost & Kenny Springer; “The 
Hanging Tree (WB), reviewed in 
Variety Jan. 28, ’59. 





The Roxy has called upon the 
wisdom and the arts of the East 
for its new display. With Oriental 
opulence and picturesque settings, 
Robert C. Rothafel seems to have 
outdone himself with this session, 
which is impressive on all counts. 

The major prop are the Keigo 
Imperial Japanese Dancers, headed 
by Takeuchi Keigo and with five 
girls and a boy. Keigo is a lithe 
dancer in the old tradition of the 
Nipponese, but apparently has gone 
far afield in his collection of 
themes for his American tour. 
Keigo, while paying tribute to the 
Japanese tradition by which most 
Nipponese terpers are bound, has 
seemingly permitted Western in- 
fluences to intrude. The results are 
sometimes delightful and yet suf- 
ficiently commercial for presenta- 
tion in niteries and theatres as 
well. There are some charming 
mements such as the satire on 
kabuki and the Cherry Festival 
dance. The windup is the Charles- 
ten, which they swing out as though 
they almost like it. 

The costumes are colorful, and 
no doubt a closer view than is per- 
mitted here would reveal delicate 
weaves and embroidery. The set 
by Bruno Maine is massive, as is 
befitting this house, with striking 
eclorations and moving curtains of 
Japanese lanterns. It’s one of the 
most eye-filling events of the Roxy 





year. 

The bill is completed by Teal 
Joy, a nicely built Oriental who 
has become a face in the Cuban 
niteries. Miss Joy is a singer who 





pounds out her tymes. Her sole 
concession to the Japanese is her | 
brilliant kimono costume, and a 
Nipponese translation of “Deed I! 
Do.” From there she goes off into | 
Italian and Spanish tunes, all de- | 





livered with the needed energy to | 
put her across in this house. 

The Roxy line helps decorate the | 
proceetiings, providing some taste- | 
ful production around the Japanese 
elements. Robert Boucher conducts 
the house band with his usual ex- 
cellence. Jose. 








L°Olympia, Paris 
Paris, Feb. 10. 

Amalia Rodrigues, Rene-Louis 
Lafforgue, Maurice Horgues, Mene- 
strels (3), Ballet HOlympia (10), 
Jean-Marie Proslier, Kovacs (4), | 
Rudy Horn, Francis Linel, Fabiola; 
$2 top. 
| 

Amalia Rodrigues is one of those 
singers of traditional songs, the | 
fado, Portuguese chants on un- 
requited or tragic love _ inter- 
spersed with joyous hymns to it 
all. She has been unable to trans- 
fer them to house boards in foreign 
climes without dosing much in 
the way of drive, range or com- 
munication. She proves it again 
as she toplines a fine bill of acts 
which look in for good biz for four 








weeks. 
She works impressively in a 
black shawl. Her face is expres- 





sive and her husky, strong tones 
belt out catchy, haunting songs. | 
She is appreciatively received. 

Rene-Louis Lafforgue, on the | 
other hand, is strictly French with | 
a bevy of his own earthy songs | 
about lowdown ballrooms-or the 
love of the simple and sensual. 
With a satyr’s face and a relaxed 
bonhomie, he makes this an arrest- 
ing stint and his very national con- 
ceptions begin to shape him as 
worthy of export for specialized. 
boites. 

Maurice Horgues spins some 
clever patter for laughs on the 
Frenchman's so-called double love 
life. Menestrels are a perky song 
trio with clever material and pro- 
duction assets, for good results. 
Ballet HOlympia (10) smartly 
builds two entries and scores on 
dexterity and acrobatic zest. 

House regular Jean-Marie Pros- 
lier gives out well in comedy gab 
on current events with enough ir- 
reverence for plenty of laughs. 
Kovacs (4) do a good trampoline bit 
with three women and a man keep- 
ing the eye interesting via a suc- 
cession of variations on leaps, ara- 
besques, contortions, etc. 

Rudy Horn, originally the “boy 
wonder” juggler at the Lido some 
years ago, has grown into one of 


the most adroit in the business. 
He warms up with solid straight 





juggling and then mounts a uni- 
cycle to foot six cups and saucers 
on his head, plus sugar and a 
spoon. It’s a top act. 

Francis Linel is a personable 
singer with a pleasant voice who 
has not quite found the right mat- 
erial yet. His attempts to emu- 
late the frenzied activities of other 
toppers do not fit with his expres- 
sive, clear voice. More ease, plus 
adherence to his own range could 
make him a good staple here. 

Fabiola does a swell bird act. 
Dressed in a white ballet outfit, 
she has pigeons swoop across the 
theatre to do her bidding oa see- 
saws, tiny ferris wheels, etc. She 
also dances with the feathery ones. 
Her looks, and the visual scope 
of the entry, make this a neat item 
for Yank video and niteries. 

Mosk. 


Apollo, N. Y. 
Herman Stevens, Sally Jenkins 
Singers (5), Consolers (4), Gik 
bert Adkins, Caravans (4), Rasp- 
berry Singers (6), Davis Sisters 
(5); “Escape in Spain” (UI). 





The pace at the Harlem vauder 
is slower this frame with the Gos- 
pel Caravan moving in for a week. 

Schiffman’s current religiose 
bill is appropriate, however, for it 
is timed with the Lenten season. 

Two deejays of WWRL, Fred 
Barr and Doc Wheeler, have put 
together a solid “holy show” which 
features the Caravans and the 
Raspberry Singers with strong 
backing from the Sally Jenkins 
Singers, the Consolers, Gilbert 
Adkins, and the Davis oo 

The Caravans came to 
stomping up an oldfashioned re- 
vival session with their belting of 
“T'm Willing to Wait” and “Running 
for Jesus.” Unlike most entertain- 
ment, the religious stanzas at this 
house are based on audience 
ticipation. The lyrics differ in that 
they are mostly done in the form 
of a testimonial and in some eases 
the reception given to a singi 
group is based on whether mem- 
bers of the audience join in. 

Most of the spirituals are charac- 
terized by plenty of bounce by the 
onstage participants and nearly all 
carry a “message” in the attempt 
to spread the faith. 

The Sally Jenkins Singers do a 
nice runthrough of “Some Day I’m 
Going Home” and “You Better Get 
Ready.” Gilbert Adkins, although 
not possessing much vocal strength, 
belts out “Creation,” sung almost 
in monolog style. Clever lyri¢es 
make this song a house favorite. 
Raspberry Singers do okay in “No 
Tears in Heaven” and “Jesus, King 
of Kings.” Show is ably backed by 
Herman Stevens at the organ. 

The standard rock 'n’ roll music 
featured at the Apollo is gradually 
giving way to jazz. Dave Brubeck 
and Chris Conners will be spot- 
lighted in next week's card in an 
all-jazz session. 


Bern, 


Comedie-Caumartin, 
Paris 
Paris, Feb. 10. 
Bruno Coquatrix presents “Ta 
Bouche Bebe” (Quiet Baby) by 
Jean Valmy, Yvan Audouard. With 
Annie Fratellini, Jacques Pills, 
Pierre Doris, Rita Renoir, J. M. 
Proslier, Charpini, O’Dett, Ar- 
mande Navarre, Andre Aubert; 
staged by Maurice Poggi; sets, Sen- 
nep; costumes, Rosine Delamare; 
music, Henri Betti; $3 top. 





Olympia Music Hall prexy Bruno 
Coquatrix has turned his tiny (300- 
seat) white elephant into a house 
for a vaudeville-type revue utiliz- 
ing many of his Olympia regulars. 
Result is uneven and somewhat 
dragging in spite of a few scattered 
good numbers. Stiff tab will not 
help much and he may have to 
find another use for this jewel box 
theatre. 

Show vaguely builds itself 
around a producer who does not 
want to put on a show and how 
others try to talk him into it hy 
putting on little numbers. Annie 
Fratellini emerges a fine all-around 
entertainer who well, dances 
ditto and can also double on most 
musical instruments. Jacques Pills 
shows up for some lowlife numbers 
that he brings off adroitly as he 
plays the reformed panderer or 
repentant gangster. 

Pierre Doris has some pip pat- 
ter and Charpini and O’Dett do 
some risible travesty bits as two 
old gossipers, a la the Dolly Sisters. 
But staging, costumes and general 
level are lack-iustre and this looks 
in for only a fair run, with some 
added hypo factors via a comely 
looking chorus line and stripper 
Rita Renoir. Mosk. 
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Raisin’ Will Be First Bway Show 
By a Negro Authoress and Director 





Chicago, Feb. 17. #- 


It’s believed that “A Raisin in 
the Sun” will represent two signifi- 
cant “firsts’ for Broadway. The 
Lorraine Hansberry comedy-drama, 
staged by Lloyd Richards, is fig- 
ured to be the first play by a 
Negro woman and the first directed 
by a Negro in Broadway history. 
The show is due March 11 at the 
Ethel Barrymore Theatre, N.Y. 

“Raisin,” which incidentally will 
represent the Broadway mana- 


New Musical to Preem 
At London Nabe House 


London, Feb. 17. 

A new musical by 26-year-old 
Frank Norman gets its London 
preem tonight (Tues.) et the Thea- 
tre Royal, in suburban Stratford. It 
is entitled “Fings Ain’: Wot They 
Used T’Be.” 

The show, with songs by Lionel 
Bart and danced by Jean Newlove, 





gerial debut for producers Philip | will be presented under the Thea- 
Rose and David J. Cogan, opened | tre Workshop banner and staged 


a tryout tour Jan. 21 in New 
Haven, getting rave reviews there 
and in subsequent shakedown 
stands in Philadelphia and current- 


|by Joan Littlewood. It is set in 


| Soho and gives a picture of Cock- 


| ney life outside the law. 
The Theatre Royal, Stratford, is 


Joe Julian to Europe; 
‘Gimmick’ Due in London 
Actor-author Joseph Julian, 
whose “The Gimmick” was straw- 
hat-tested two years ago at West- 


port, Conn., and Denver, planed to 
Europe last week for a film acting 








ly at the Blackstone Theatre here. | a London neighborhood house, not 
The play, Miss Hansberry’s | to be confused with the Theatre 

maiden opus, is localled in the | Royal, Drury Lane, the noted West 

Chicago southside Negro ghetto. | End musical spot. 

It stars Sidney Poitier and features | 

Claudia McNeil and Ruby Dee, 

among others. There is only one 





white player in the cast. 
Production is capitalized at 
$100,000, and Rose estimates that 
it could recoup its investment in 
about three or four months on 
Broadway. He says there is “active 
interest” in it from three picture 


See ‘Goldilocks 
2976 In the Red 


The financial situation of “Goldi- 


companies, but he won't set any | locks,” currently in its 19th week 


deal until after the New York 
opening. 

Rose is president of Glory Rec- 
ords ard Bryden Music publishing. 
Cogan is a show biz accountant 
(primarily), and has _ previously 
been a substantial investor in 
plays. He has some of his own 
coin in “Raisin” and brought other 
investors into it. 

Miss Hansberry, according to 
Rose, has already completed the 
first draft of a new play, as yet 
untitled. Its theme, however, is a 


secret—even to the producer, who actual production cost was $346,- | 


says he expects to see a working 


script within the next two or three $21,989 and New York pre-opening | 


months. 

Rose and Miss Hansberry (mem- 
ber of a Chi realty family) have 
known each other for eight years. 


A year ago December, the pro-| 
ducer related they were at a din- | 


ner party where Miss Hansberry 
asked if she could read the theme 
of “something she had been work- 
ing on.” It turned out to be the first 
draft of “Raisin,” and the next day 
Rose took an option on it. 


‘Music Man’ Had 306 
Advance Bally-in Chi; 
Picked Up $450,000 Sale 


Chicago, Feb. 17. 

Approximately $30,000 was spent 
on advance advertising for the local 
run of “Music Man,” which got 
underway last week at the Shubert 
Theatre here. Because of an agree- 
ment with “My Fair Lady.” which 
ended a Shubert stay of 66 weeks 
Feb. 10, the ad campaign wasn't 
launched until after Christmas, 
when “Lady” announced its final 
weeks. 





The first $10,000 of the “Music” | 


exploitation coin was sovlit 50-50 
between the theatre and the vro- 
duction, with the company shelling 
out about $20,000 more in an all- 
media spread. That included about 
$10.000 for radio-tv, promotion and 
$5,000 each for newsvaper and out- 
door advertising within a 100-mle 
radiuns of Chicago. 

The advanee sale as of the open- 
ing last Thursday (12) was around 
$450,000. ; 


‘Liar’ to Preem March 3 
At Sombrero, in Phoenix 


Phoenix, Feb. 17.- 

Jerome Kilty’s “Dear Liar,” 
based on the Bernard Shaw- Mrs. 
Patrick Campbell correspondence, 
will launch a tryout tour March 3 
at the Sombrero Playhouse here. 
Katharine Cornell and _ Brian 
Aherne will co-star in the two- 
character presentation, which 
Guthrie McClintic is producing in 
association with Sol Hurok. 

The local stand will be spon- 
sored by the American Founda- 
tion for Theatre Arts, a non-profit 
education founded recently by 
Playhouse producer Richard Charl- 
ton as a training center for actors, 
playwrights and directors. Follow- 
ing its one-week stand here, “Liar” 
will go on tour. 

The show is slated to open in 
New York after: a summer layoff. 





;on Broadway, is bearish. As of a 
| Jan. 3 accounting, the deficit on 
|the Producers Theatre presenta- 
|tion was $297,159. Business since 
| thea has been running 50-60° of 
capacity and on that basis the mu- 


' 


| Sical’s financial status isn’t figured | 


|to have undergone too substantial 


a change. 

| The production, which cost 
$383,192 to open in New York. 
|was capitalized at $360,000, of 


, which only $313,800 had been re- 
\ceived as of the Jan. 3 audit. The 
411, with tryout losses running 
jexpenses tallying $14,788. The 
|tuner piled up a substantial oper- 
|ating profit early in its Broadway 
‘run, during which time there 
were a flock of theatre partjes. 
N.Y. Herald Tribune drama crit- 
ic Walter F. Kerr, overall stager 
{of the musical, besides collaborat- 
jing on the book and lyrics, has 
|waived his stager royalty since 


|the show’s Oct. 11 preem at the | 


|Lunt-Fontanne Theatre, N.Y. The 
other co-authors (Kerr's wife Jean 
Kerr, book and lyrics; Joan Ford, 
lyrics, and Leroy Anderson, mu- 
sic) have been taking a combined 
1% royalty cut (from 7% to 6°) 
| Since the Broadway preem. 

| These royalty concessions are 
j}understood to have been on the 
; understanding that extra coin 
| would be taken for advertising, in 
jan effort to hypo boxoffice trade 
| following the disappointing no- 
tices. 


1G én ’ 
STRATFORD’S ‘OTHELLO 
London, Feb. 17. 
| Paul Robeson will probably play 
i“Othello” at Stratford-on-Avon 
this year after all. 

Several weeks ago the theatre 
|management announced that Mrs. 
Robeson had written from Moscow, 
where he has been visiling. to say 
|that owing to her husband's ill- 
/ness, he would not be able to re- 
turn to Britain in time for rehear- 
sals prior to the scheduled opening 
|April 7. However, a cable has 
since been received from Robeson 
assuring the management that he 
; will be fit enough to play the role. 
The singer-actor will rest for 
| 








another month, but has undertaken 
}to return to Britain not later than 
, March 16. 


‘Sadler’s Wells Opera Co. 
‘Set at Coliseum, London 


London, Feb. 17. 
The Sadler’s Wells Opera Co., 





stint in Paris and then to attend 
rehearsals and the play's opening 
_in London. It will be presented for 
a short tryout tour and then in the 
West End by Charles Ross and 
Andrew Broughton. 

| Co-producer Ross will stage the 
|show, with Bernard Braden and 
| Barbara Kelly in the leading roles. 


NBC-Victor Has 





| . 9 March 16 to April 4, with per-| motion that 
Veto on ‘Redhead | 


“Redhead,” the Gwen Verdon- 


starrer, represents a five-way par- | 
| lay for NBC and its affiliate, RCA 


| Victor. It includes an investment 
interest, a share of the producers’ 


| profits, the original cast album, | 


| television rights and first refusal 
on a film deal. 

The network and record com- 
pany each have a $75,000 stake in 
the Robert Fryer-Lawrence Carr 
production, which opened on 


| Broadway last week at the unusu-| 


| ally moderate cost of about $216,- 
000. A novel aspect of fhe NBC- 
Victor participation in the produc- 
tion is that the network and disk- 
ery have had veto control over 
production and operating expenses. 

A consultation-supervision pro- 


vision for the two investing affili-| 


ates is included in the deal nego- 
| tiated with Fryer & Carr by NBC 
|talent administrator Jim Stabile 
and attorney-NBC consultant Mort 
Mitosky. NBC and Victor desig- 
nated Mitosky as their consulta- 
tion-supervision representative on 
the production and, as such, he 
requested bids on certain items 
and also checked scenery, cos- 
| tumes.and other production ex- 
| penses with various NBC depart- 
ments. 

The combined $150,000 NBC- 
Victor investment in the musical 
| represents half of the $300,00 capi- 
| talization on the venture and is 
equal to a 25% backers’ share of 
| the profits. In addition, NBC and 
| Victor are to share equally in a 
5% piece of the producers’ take. 

The musical smash is expected 
to hit paydirt the first week in 
June. When it does pay off, Miss 
Verdon will get 712% of the profits 
(besides her regular 742% of the 
gross) and the authors will share 
5° of the profits (added to their 
8° - of - the - gross royalty). Those 
slices will be taken off the top, 
leaving 8712°% of the profits to be 
split equally between the manage- 
ment and the backers. 

The producers’ share of that is 
| 4334%, but after 5% goes to NBC 
jand Victor, the management end 
|is reduced to 3834°, providing 
}no one else is cut in for a slice. 
Incidentally, NBC was given first 
refusal on the film rights along 
with its acquisition of the tele- 
vision -rights. The original cast 
album has already been released 
by Victor. 


Bea Lillie Extends Deal 
_ As Star of London ‘Mame’ 


London, Feb. 17. 
Beatrice Lillie’s contract as star 
of “Auntie Mame” has been ex- 
tended through April 25. It was 
previously due to expire March 14. 
Florence Desmond, _ top-featured 
supporting lead in the Jerome 
Lawrence-Robert E. Lee dramati- 
zation of the Patrick Dennis novel, 
had been rumored set to take over 
| the title role upon Miss Lillie’s ex- 
| pected wjthdrawal. 
| British-resident U. S. producer 
David Pelham is presenting the 
comedy at the Adelphi Theatre. 


Hartman, Evelyn Page 








‘Joint Equity and AGMA Committee 


Seeks Simpler Pact; Eyes Merger 





8-Week International 
Season Set in London 


London, Feb. 7. 

| Peter Daubeny starts an eight- 
week international drama season 
March 16 at the Princes Theatre. 
| It will include performances by the 
Comedie Francaise, the Old Vic 
and Ingmar Bergman’s Swedish 
|company from the Malmo City 
| Theatre. 

| Comedie Francaise, last seen in 
London in 1953, will appear from 





|formances of George Feydeau's 
|\“Le Dindon,” Moliere’s “Les 


* The feasibility of an Actors 


| Equity-American Guild of Musical 
| Artists mergers is being discussed 
by a committee of members of 
| both unions. The talks are an 
| Offshoot of the committee's orig- 
inal objective, revision of the: 1939 
| jurisdictional agreement between 
_ the two organizations in more 
| precise and understandable terms. 
|The pact relates to operas in Eng- 
| lish, where the jurisdiction be- 
tween the two unions frequently 
overlaps. 

Equity members at a 
|meeting unanimously 


recent 
carried a 
the discussions with 
AGMA be continued “in the hope 
| that merger can take place short- 


Femmes Savantes” and “Les Four-| jy" The members also came out 
beries De Scapin” and De Musset’s |in unanimous support of a merger. 
Un Caprice.” The Old Vic com-! of the Screen Actors Guild and 
pany headed by Flora Robson and | the American Federation of Tele- 
Ronald Lewis then plays a four-|yision and Radio Artists. Inci- 
weeks’ engagement of “Ghosts,” | dentally, regarding the AGMA- 
and the season is rounded off by | Equity situation, the two unions 
Berman's production of “Faust.” 


which is playing only a limited | . ‘ ’ 
engagement in its own theatre this | In Canadian Pleasure 
season, will open at the Coliseum; Paul Hartman and Evelyn Page 
| in mid-April and will run through will appear in Canada in a new 
until early December. Its first pre-| revue, “Purely for Pleasure.” The 


sentation at the Colisewm will be 
“Die Fledermaus,” in a new Eng- 
lish version by Christopher Hassall, 
staged by Wendy Toye. 

While the opera company is at 
the Coliseum. the Sadler's Wells 
Theatre will be occupied by visit- 
ring troupes. A No. 2 opera com- 
pany will be touring the Provinces, 
ovening Marclr 16 at the Memorial 
Theatre, Stratford-on-Avon. 





show, which Stuart MacKay is pro- 
| ducing, is scheduled to open later 
| this month at the Royal Alexandra, 
| Toronto. A booking at Her Ma- 
| jesty’s, Montreal, is also planned. 
Among the sketch contributors 

is David Rogers. © 


‘John Datra is bo rh at the 


fe ~ ay Theatre, adelphia, in 
| “Fair Game” for a two-week run. 








TG-ATS Settles 
Peninsula Spat 
Differences between the Theatre 
Guild~ American Theatre Society 
| and Manning Gurian, producer of 
|““Warm Peninsula” have been set- 
tled. The situation stemmed from 
Gurian’s cancellation of several 
| subscription dates for “Peninsula,” 
| which is touring the hinterland in 
}a lengthy pre-Broadway tryout. 
| The producer had notified TG- 
| ATS that he intended skipping 
| pencilled bookings in Cincinnati, 
Pittsburgh and Philadelphia. It’s 
understood no contracts had been 
| signed for those dates. The matter, 
| which was discussed at a TG-ATS 
meeting in New York last Wednes- 
day (11) was subsequently settled, 
with Gurian agreeing to play the 
Shubert, Cincy, the week of April 


| The Pittsburgh date, originally 
planned for April 13, has been 
| definitely cancelled, since the the- 
}atre is not available. then. The 
| Philly stand, intended for April 27- 
| May 2 has also been put off, with 
| the prospect of the show, which 
| stars Gurian's wife, Julie Harris, 
| playing there next season. TG-ATS 
|is attempting 
|bookings 
| scratched. 


| ee 
PARIS-ROME FILM C0. 
_ BACKING B’WAY TUNER 
A foreign film company, Cin- 
| opera & Gregor Films of Paris 
|and Rome, is putting up 50% of 
the $300,000 capitalization on the 
projected Broadway musical pro- 


duction, “C'est La Vie.” Lester 
Welch, president of the firm, which 


to arrange other 
to replace those 


rights to the tuner, will be associ- 
: ated with Charles K. Peck in the 
| production. 

The book for the musical, based 
'on the life of French dancer- 
choreographer, Valentin, a friend 
of Toulouse-Lautrec, was written 
' by Peck. The tunes are by Holly- 
wood writers Walter Scharf (music) 
and Ned Washington (‘.yrics). The 
show is scheduled to go into re- 
hearsal next October for a New 
York opening in December. 





Most of Original Cast 


' 


Julius Rudel, in casting “Maria 
Golovin” to open the spring folk 
opera season at the N. Y. City Cen- 
ter, will be able to recruit most of 
the singers used in the five-per- 
| formance presentation last Novem- 
|ber at the Martin Beck Theatre, 
}N. Y., under David Merrick-NBC 
‘auspices. However, Franca Duval 
is not available for the femme lead, 
‘which will be sung by Ilona Kom- 
| brink: 
| Patrica Neway as the mother, 
Norman Kelly as the tutor Chester 
Ludgin as the prisoner and Rich- 
ard Cross as the blind youth are 
repeating. Kirk Browning, of the 
Bell Telephone Hour and the old 
NBC Opera Theatre, will stage for 
the Cénter. 

The work will open March 30 
and will probabiy be given fiv 
performances in repertory. . 





will have first call on the picture | 


For. City Center ‘Golovin’ | 


| reached an agreement last year 
| whereby Equity represents AGMA 
jin Canada. 

| Discussing the merger of -per- 
| forming unions in a report to the 
membership, Equity executive 
secretary Angus Duncan com- 
_mented that “perhaps,” the merger 
discussions connected with the 
| UCLA-Cornell plan of eight years 
| ago, “failed because it was too 
|complicated an objective to merge 
| six constitutionally different unions 
all at one time.” He added, “It is 
perhaps the wiser course to ap- 
| proach the merger the way Equity 
|is doing now, that is, by exploring 
merger with the American Guild 
|of Musical Artists. 

| “If merger talks with the Ameri- 
can Guild of Musical Artists are 
| successful, then, together, the new 
AGMA-Equity can begin talks with 
ithe Amerieon Guild of Variety 
Artists. Would not it then be 
proper to discuss a merger with 
the then united SAG-AFTRA?” He 
| concluded, “I do not mean to min- 
|imize the difficulties of the course 
I have outlined, but if the goal is 
| desirable and necessary—-what is 
to prevent it?” 


ANTA Assembly in NY. 
Has Palaver on Lesit; 
Clurman Raps Critics 


A discussion of the evolution of 
| the Broadway production of “J. B.” 
| will be one of tie concluding fea- 
jtures tomorrow (Wed.) of the 
American Nat'onal Theatre & 
Academy's four-day Assembly, 
which opened last Sunday (15) in 
the Astor Hotel, N. Y. The “J. B.” 
confab will begin at 9:30 a.m. in 
the ANTA Theatre, N. Y., where 
the play is berthed. 

Participating will be Alfred de 
Liagre Jr., Elia Kazan, Boris Aron- 
| son and Tharon Musser, the show's 
respective producer, director, stene 
designer and lighting technician. 
Approximately 250 representatives 
from 100 ANTA chapters through- 
out the country are in New York 
for the conclave, the first to be 
sponsored iridependently by the 
non-profit theatrical organization. 

Discussions covering various 
technical and artists problems have 
been a major item on the four-day 
agenda, which has also included, 
thus far, visits to several off- 
Broadway theatres, an Equity cock- 
tail party, attendance at perform- 
j ances of “J. B.” and “Touch of the 
Poet” and an after-theatre supper 
dance at the Astor last night (Tues.) 

Among those who spoke at the 


(Continued on page 60) 


‘Susan Oliver Back From 
Europe; In Near-Crash 


Legit-film aciress Susan Oliver, 
whose lest Broadway appearance 
was in “Patate,” returned last 
week from a two-month vacation in 
Europe. She was a passenger on 
|the jet-prog airliner which almost 
crashed into the ocean, after div- 
ing about 20,000 feet out of con- 
trol when the automatic pilot got 
out of order. 

Miss Oliver had intended being 
away a month, and planned visit- 
ing London, Paris, Switzerland and 
Rome, but extended her finerary 
to include the Austrian Alps, Ma- 
drid, Prague, Stockholm and a 
week in Moscow. 


} 


| 
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CASTING NEWS 





Following are available parts .in 


ing Broadway, off-Broad- 


upeomi: 
way touring, films, industrial and television shows. All information has 
been obtained directly by the Variety Casting Department by tele- 


phone. calls, 


and has been rechecked as of noon yesterday (Tues.). 


The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to servicé performers with leads 
provided by the managements of the shows involved rather than to 


run a lengthy list of blind items. 


In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 


ments, as yet, aren’t holding open casting 


calls. Parenthetical designa- 


tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 





Legit 
BROADWAY 


(Parts Available) 
“Plight to Matia” (M). Produc- 
Producti 350 











er, Jamieson ons, Ww. 
57th St.; Director, Clay Yurden; 
musieal director, Alfred 4 
Available ; femme lead, 

28. Spanish type singer; femme 
lead, 16, singer, American 


age. type; male ee 
Anterican, slim, Don Ameche see Tee 
male singer, 45-50, Span 

ocky- male, 17, Ameri- 


Male and femme dancers-singers- 
actors of Oriental appearance for 
the contemplated and Eng- 
lish companies. Mail | yee and 
resume to Eddie Bium, c/o Rodgers 
& Hammerstein, 488 Madison Ave. 

“Greenwillow” (M); producer, 
Robert A. Willey. Accepting let- 
ter for appointment from mule and 
femme singers, age 15-21. Mail to 
producer at 152 W. 42d 

“Sure Sign of Spring” (MC). 
Producer, NET Production, 234 W. 
44th St., director, John Stix; chor- 
eographer, Matt Mattox. Parts: 
Femme lead, French, early 20's, 
sensitive, lonely; male, co-lead, 
middleaged ex-bootlegger, ex-car- 
nival man; male, co-l Scot, late 
20’s, dour, proud, husky fisherman; 
femme comedy lead, middleaged, 
realistic French businesswoman; 
male comedy lead, Scot, boastful 
affable, dleaged retired sea 
captain; male, late 40’s, French vil- 
lage priest, strong, raw-boned; 
femme singer, early 30's, hard- 
talking; male. gentle, close mouth- 
08, Ga, also, ru ne yee 
e y villagers, young 
poe and children of all ages. 
Mail photo and resume to pro- 
ducers. 

“Talent °59.” Producer-director, 
John Effrat. Interviews for audi- 
tion appointment will be held from 
1-4 p.m. Mondays for new talert, 
1619 Breadway, room 810. Matinee 
performances May 5 (musical) and 


every-Tuesday, 2 p.m., at the Win- 
ter Garden Theatre, 1643 broadway, 
for replacements of the Broadway 
and Lon com Apply for 
appointments, e door at 2 p.m. 
or 8 p.m., to Lo or George 
Eckert. 


OFF-BROADWAY 





type; 
resolute, irritable, wiry. Auditions, 
Feb, 22 from 2 to 6 p.m., St. Marks 
Playhouse, 2d Ave. and 8th St. 
= photo and resume. 

“Chic” (R).. Producer, Peter 
Pell, 148 W. 10th St. Parts: young 
tenor, William Tabbert type; sexy 
ecomediennes. Mail photo and 
resume to producer. 

“Courtyard” (D). Producers, An- 
1225. Sixth “Ave "Accepting 

Ave. hoto 
and resume of performers vie sonll 
oy: also resume of potential tech- 
nicians, m e managers. 

“Our Producers, 


anagers, stag 

Town” (CD). 
Leigh Connell, Theodore Mann & 
Jose Quintero, c/o Circle in the 
Square Theatre. Casting all parts 
through agents only. 


OUT OF TOWN 
(Parts Available) 
Ballet Florence & Frederic De 
Paris, c/o Music Corp. of 
598 Madison Ave., 





America, 
-Y. 22. Avail- 


able parts for femme dancers, 5’ 


noid | Frank ¢ 


_ 


51%4"-5' 644” (without shoes); mod- 
ern ballet essential. For tour of 
U.S. and Europe. Mail photo and 


resume. 
“Ballets: U.S.A.” Producer, Le- 
land Hayward in association with 
International Cultural Program. 
Director - choreographer, Jerome 
Parts for dancers expert 
in classic, jazz and comedy tech- 
niques. Mail letter detailing quali- 
fications, und and experi- 
ence, address, Jerome Robbins, c/o 


teen-|Leland Hayward, 655 Madison 


Ave., New York 21. 


STOCK 

“Song of Norway” (MD), to be 
repeated from mid-June through 
Sept. 7 at Jones Beach, N.Y. Pro- 
ducers, Leonard Ruskin & Guy 
Lombardo, 730 Fifth Ave. N.Y.C. 
Parts available for leading and 
ensemble singers, ensemble 
dancers. Mail photo and resume to 





(Muni- 
cipal Theatre, Inc.); producer- 
director, Eric Mattson, 35-15 75th 
St., Jackson Heights, N.Y. Accept- 
ing photo and resume of Broad- 
way and stock credits. Mail to pro- 
ducer. 
BLAUVELT, N.Y. 

Keekland County Playhouse; 
producer, Alwin Leber. Mail photo 
and resume to the theatre, 474) 
Greenbush Road, Bilauvelt, N.Y. 
Casting to start in May. 
ILING SPRINGS, PA. 

Allenberry Playhouse. Planning 
28-week season, including two mu- 
sicals. Mail photo and resume of 
Broadway and stock credits to 

director Richard N. 





managing 
Gage, c/o Allen Playhouse. 
BUFFALO 


Melody Fair; producer, Lewis T. 
Fisher. Equity calls for dancers 
March 17: male, 10 am.; femme, 
12 noon: Equity calls for singers 
same date: femme, 2 p.m.; male, 
4 .: Open calls March 18, same 
schedule as ty; March 19 
finals, Audition held at Showcase 
Studios, 950 th Ave., N.Y.C. 

DA N, O. 

Dayton Summer Theatre (tem- 
awa | name). Producer, Douglas 
Crawford, pA W. 55th A pnd 
Mail photo resume ‘oad- 
way and stock credits to producer. 
(Equity and non-Equity). Will al- 
cower a six straight plays and six 


MILBURN, N.J. 

Mill Playhouse; producer, 

] ; choreographer, 

Anthony Nellie. Equity call for 
March 


dancers, D at 2 pm. at 
V. Arts Studios, 225 W. 46th 
St., N.Y.C. 

NEW HOPE, PA. 


_ 


Bucks County Playhouse; pro- 
ducer, Michael Ellis. Mail photo 
aud resume of Broadway and stock 
credits to Jack Lenny, c/o Lenny- 
Debin, 140 W. 58th St, N.Y. 

Music Fair; producer, Lewis T. 
Fisher. Same casting schedule and 

the Me Fair, Buf- 
(see above). 
WARWICK, R.I. 
arwick Musical Theatre; 4 
Burton L. Bonoff & n 
Segal: Equity calls for dancers 
March 24: male, 10 a.m.; femme, 
12 noon. wity calls for singers 
same day: femme, 2 p.m.; male, 
4 p.m. Open calls March 25, same 
schedule as Equity. Auditions held 
at Showcase ios, 950 Eighth 
Ave., N.Y.C. Finals, March 26. 
FUTURE SHOWS 

“And So Farewell” (D). Pro- 
ducer, Norman Twain (no produc- 
tion office set). - 

“Before the Fall” (@). Pro- 
ducers, Betty Lee Hunt & Ira 
Cirker (no production office set). 

“Happy Town” (MC). Producers, 
B & M Theatre Productions, c/o 
Lenny-Debin, 140 W. 58th St. 

“Lend An Ear” (MR). Producers, 


Stephan Slane & Jenny Lou Law, 
(no production off i 

Let’s Go Steady (MC)—producer 
Edward Padula (1501 Broadway, 
LA 4-4860) 


“Purging of Simon Madden” (C). 
ena , Norman Twain (see 
a is 











“Satin Legs Smith” (MC). Pro- 


ducer, Warren Coleman, 729 Sev- 
enth Ave. 

“Skin Deep” (MC), Producers, 
P. R. B. Prodhictions. 

“Tobacce Road” (CD). Producer, 
— Moss Productions, 580 Fifth 

ve. 


SHOWS IN REHEARSAL 


BRUADWAY 
“Desert Incident” (D), 





Pro- 


ducers, Tad Danielewski & Morris | Ishii 


Feld, 234 W. 44th St. 

“Destry Rides Again” (MC). Pro- 
ducer, Daivd Merrick, 246 W. 44th 
St.. LO 3-0830. 

“Gypsy” (M). Producers, David 
Merrick & Leland Hayward, 246 
W. 44th St., LO 3-0830. 

“Look After Lutu” (C). Produc- 
ers, Playwrights Co. (745 Fifth 
Ave., PL 3-7500), Charles Russell, 
Lance Hamilton & Gilbert Miller. 

Lovely Star, Good Night. (D.). 
Producer, Richard Krakeur, 55 W. 
42d St. 

“Say Darling” (M). Producer, 
N. Y. City Center light Opera Co., 
131 W. 53d St., JU 6-2828. 





OFF-BROADWAY 

“Beaux Stratagem” (C). Produc- 
ers, T. Edward Hambleton & Nor- 
ris Houghton, 189 Second Ave., 
OR 4-7160. 

“Gerainium Hat” (D). Pro- 
ducers, New Drama Productions, 
c/o M. J. Meyer, 154 Nassau St. 

“Golem” (D). Producers, George 
Morfogen & Robert Kalfin, 244 W. 


14th St. 

“Ole” (MC). Producer-director, 
Max Leavitt, AL 5-4222. 

“Trip to Bountiful” (D) Pro- 
ducer, Stella Holt (Theatre East, 
211 E. 60th St.). 

“Widowers’ Houses” (D). Pro- 
ducer, William Landis (no address 
available). 





Television 











Camera Three, educational, 
drama, CBS; producer, John Mc- 
Giffert. Submit photo and resume 
for consideration. Nat Greenbiatt 
(524 W. 57th St.). 

Dela McCarthy Assoc., 515 Mad- 
ison Ave. Casting, Colin D’Arcy. 
Submit photo and resume for con- 
sideration. 

“Ellery Queen” (D). Producer, 
Alan Neuman. Casting from files; 
phote and resume accepted by mail 
only. Send to Marian Doughterty, 
NBC-TYV, 1270 Sixth Ave. 

“For Whom the Bell Tolls,” CBS- 
TV. Parts for male and femme, 
Spanish types, 25-50. Mail photo 
and resume to Nat Greenblatt, 
CBS-TV, 524 W. 57th St. 

Grey Advertising, 430 Park Ave. 
Casting, Jim Kaye. Submit photo 
and resume by mail er 

I, filmed on location BS; pro- 
ducer, Gilbert Ralston; casting 
through Mare Merson; address by 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts: un- 
usual types, interesting faces, good 
physical conditions, will consider 
applicants having had odd occupa- 
tions. Submit pheto and resume. 

J. Waiter Thompson ad agency, 
420 Lexington Ave.; casting direc- 
tor, Evelyn Peirce. Commercials 
only; cast from file; application for 
appointment, photo and resume by 
m 


Kaster, H:lton, Chesley, Clifford 
& Atherton ad agency, 420 Lexing- 
ton Ave. Casting, Richard King. 
Mail photo and resume. 

Lamp Unto My Feet, religious 
drama, CBS; producer, Don Keller- 
man; director, James MacdAllen. 
Submit photo and resume for con- 
sideration. Nat Greenblatt (524 W. 
57th St.). 

Lawrence Welk show (Plymouth 
Motors), ABC-TV — Seeking teen- 
age vocal and instrumental per- 
pormers for guest appearances or 
as permanent band members. Sub- 
mit disk or tape nome-recorded 
acceptable) of wellknown pop or 
standard numbers, plus _ recent 
photo, short biographical summary. 
Address Plymouth Show, ABC 
Studio, Hollywood, or 2623 Santa 
Monica blvd., Santa Monica. 

Lennen & Newall ad agency, 380 
Madison Ave., casting director, 
Harriet Wilner. Photos and re- 
sumes considered; preferably 
character types. 

Up & Live, religious- 
dramatic, CBS. Producer, Jack 
Kuney; casting, Mare Merson, 524 
W. 57th St. Casting from files. 
Mail photo and resume. 

N. W. Ayer & Sons, Inc. ad 
agency, PL 17-5700; casting direc- 
tor, Guy Wallase. Casting for 
Breck Shampoo, available parts for 
pretty natural blondes or femmes 
with light red or light brown hair, 
about shoulder length or there- 
abouts. Phone for appointment. 

Na Screen 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for 
consideration. 

Nerth Advertising, 6 E. 45th St. 
Casting Frank Higgins. Cast from 
files for the Toni commercials, Pre- 





Shows on Broadway 


A Majority of One 


Theatre Guild & Dore Schary presenta- 
c 





tion of three-act (nine scenes) 
Leonard Spigelgass. Direction, re 
Schary; scenery and lighting, Donald 
Oenslager; costumes, Motley; associate 
producer. Philip Langner. Stars Gertrude 
rg, edricke Hardwicke; features 
Michael Tolan, Ina Balin, Mae Questel, 
Marc Marno, Barnard Hughes, Kanna 
. Opened Feb. 16, *59. at ' 
Shubert Theatre, N.Y.; 86.90 top (9.60 
opening). 
SE, MND ocicccccecdoves e Questel 
Mrs. Jacoby ......0+000+. Gertrude Berg 
Alice Black .........00.+- Ina Baiin 
Jerome Black ......:+,.. Michael Tolan 
dy Passenger ima Halpern 
Koichi Asano Cedric Hardwicke 
Eddie | EE ae Mare Marno 
Se GF --cccccenebe Arserio Trinidad 
Ayako Asano ....... Kanna Ishii 
ide cccecubgana Tsuruko Kobayashi 


Tate: 

Noketi 
Servant Girl 
Chauffeur 
Capt. Norcross 


ba 
...+. Yasuko Adachi 
Arsenio Trinidad 
Barnard Hughes 








Imagine Gertrude Berg and 
Cedric Hardwicke as a romantic 
team, 


wealthy Japanese business man ‘tof 
all things). That’s the simple for- 
mula of “A Majority of One,” an 
unabashedly sentimental, genuinely 
amusing and quite touching com- 
edy by screenwriter Leonard 
Spigelgass. It was presented Moa- 
day night (16) at the Shubert 
Theatre by the Theatre Guild, in 
partnership with Dore Schary, who 
directed with unerring taste. 

In broad outline, “Majority” is 
just a love story about two ador- 
able middleaged people, she a 
warmhearted, forthright and 
shrewd Jewish widow from Brook- 
lyn, he a highly civilized, kindly 
and wise Tokyo tycoon. There’s 
a plot of a sort, and much Jewish 
and Japanese folklore, but the play 
inevitably boils down to the simple 
and affecting love story. 

“Majority” is probably one of 
the corniest plays to reach Broad- 
way in years, but there’s not a 
false or shoddy note in it, and the 
effect is quite disarming. Inevi- 
tably, the play is about tolerance. 
and Spigelgass makes his point 
with eloquent directness when ae 
gets around to it. This is not a 
theatrical sermon, however, but a 
mild and friendly comedy which 
leaves an audience in a satisfyingly 
amiable mood. 

The production has been hand- 
somely designed by Donald Oen- 


slager, with an appropriately fussy | pe, 


Brooklyn living-dining room, an 
imposing steamship deck, a prop- 
erly gaudy American living room 
in Tokyo and the Japanese mer- 
chant’s austerely beautiful home. 

The plot involves the widow's 
daughter and son-in-law going to 
Japan to work on a projected trade 
agreement for the U. S. Govern- 
ment. The young man’s unconscious 
booris ess almost wrecks the 
negotiations, but the widow’s ship- 
board friendship with the Japanese 
representative saves the situation. 
In the process, not only the young 
people but even the elders learn 
something about tolerance. 

“Majority” will, of course, have 
especial appeal for Jewish (and 
perhaps Japanese?) audiences, 
with extensixe Yiddish idiom 
and references. But the play is 
essentially a comedy about people, 
and most people should enjoy it. 
In fact, many people will find it 
intensely moving. 

For the squares among the pay- 
ing clientele, Mrs. Berg must slow 
down and more clearly enunciate 
some of her comedy lines, and 
Hardwicke will have to maintain 
care that his slight Japanese ac- 
cent doesn’t become exaggerated 
and unintelligible. But the con- 
trasting styles of the two stars are 
curiously compatible and comple- 
mentary, and the two distinct per- 
sonalities are an irresistible com- 
bination. 

As the smug son-in-law, Michael 
Telan is perhaps a trifle too stiff. 
Ina Balin is believable and appeal- 
ing as the affectionate but éonfused 
daughter. There are also engaging 
segondary portrayals by Mae Ques- 
tel as the widow’s self-conscious 
Brooklyn neighbor, Marc Marno as 
a gold-bricking Japanese servant, 
Barnard Hughes as a tactless U. S. 
police representative in Tokyo, and 
several charming Orientals as 
femme members of the tycoon’s 
household. 

“Majority” probably isn’t a box- 
office smash, but it should have a 
healthy run and has the makings 
of an entertaining picture. 

Hobe. 


Clem 
she as a Molly Goldberg 
character (what else?) and he aj Al. 


The Most Happy Fella 
N.Y. City Center Opera Co. Wean 
Dalrymple, director) revival of two-act 
(seven scenes) musical comedy on 
Howard , “They Knew 
What They Wanted.” Music, lyrics and 
ank Loesser; overall Lf 
vs 
F, 


nia 
Partington; musical direction, Abba 
Bogin; scenery and lighting, Jo Mielziner; 
costumes, Ruth Morley; art director, 
Watson Barratt. Features Norman Atkins, 
Art Lund, Paula Stewart, Libi Staiger, 
Jack De » Muriel Birkhead, Keith 
Kaldenberg, Lee Cass, Bruce McKay, Ken- 
neth_ Lane, Michael David. Opened Feb. 
. at the N. Y¥. City Center, N.Y. 

‘ op. 








$3 
GEER, wal) «08s 0 oouhenetek 
| RR Ras ae tage Libi Staiger 
PRED ~.pocssvennss etek Paula 
Waitresses ... .Jessica Albright, Betty 
Jenkins. Gloria Kaye, Kitty Malone. 
Sherry McCutcheon, Sybil Seotford 
POI 0.0 5 02s00cedT eno .. Lee Cass 
oo. fer eee Norman Atkins 
Mario ...... uriel 
SEL 9.0 900 900 comenesensoesese Win Mayo 
Herman ......... . Jack De Lon 
ee bvepeces. James Schlader 
TED an ccnesonecscagecoccess Adams 
a Roy Lr 
Giuseppe .....++..... -.. Kenneth Lane 
ED on 0cbeup ecco vnce Bruce McKay 
EE .6t «desdouedene ad ichael Davis 
Girl and Boy........... Jessica Albright, 
arold Ga 
DeStEP 20.00 sessoveese eith Kaldenberg 
Priest +++.» Fred Conway 
eas Bernadette Peters 
Gussie we rt ee nnv . 
Train Conductor Win Mayo 


Neighbors Mary Sve Berry, Gloria Kave, 
Barbara Saxby, J i 


varus, George Zima 


Roy 
Neighbor Ladies..Thea B 
De L 


Mary Ann Heitzic, Jeanne Schlegel, 

Shefla Swenson, Del-Horstmann, Robert 

Ethridge. Jack McMinn, Jack McCann, 

_— LaCrosse, Michael Scrittorale, James 
mn. 


At the City Center, nothing suc- 
ceeds like the revival of a suecess. 
When “The Most Happy Fella” 
opened in the spring of 1956 it 
drew a five-to-two favorable press, 
with even the affirmative notices 
anything but raves. The Frank 
Loesser musical treatment of Sid- 
ney Howard's 1924-25 Pulitzer 
Prize drama wasn’t exactly a box- 
offite shoo-in, either. but built into 
a 676-performance hit and subse- 
quently toured. 

On the record, therefore, it’s a 
success, and this City Center re- 
vival has been received without 
question or serious reservation. In- 
deed, the show now has all the 
appearances of having become a 
classic, although why it has never 
en done as a victure seems a 
puzzle. Mavbe this presentation, 
with the enthusiastic press it has 
received, will spark film interest, 
besides giving it a boost for an- 
other round of stock revivals. 

The present City Center produc- 
tion is a credit to everyone in- 
volved, including Loesser from the 
re-impressive quality of the show 
itself. The musical holds up su- 
perbly, and even seems tighter and 
swifter-moving than originally, as 
if there had been minor but judi- 
cious and skillful cutting. Although 
of course the performance lacks 
the smoothness of the original, 
which had the benefit of full re- 
hearsal and a tryout tour, it has 
remarkable quality considering the 
Center’s skimpy get and once- 
over-lightly rehearsal tinie. 

The whole show is well done, 
and several of the key parts seem 
actually to be better played and 
sung than in the original. Paula 
Stewart is admirably warm and 
appealing as Rosabella, and she 
sings beautifully. Libi Staiger is a 
real find as the heroine’s amusing 
waitress-friend. Norman Atkins is 
good as the simple-minded Tony 
and Art Lund, in his original role 
of the trouble-making but decent 
foreman, still seems just right. 

bly because of the limited 
rehearsal time available, the per- 
formance occasidnally is a trifle 
broad, but that’s insignificant con- 
sidering the seeming miracle of 
getting such an ambitious and com- 
plicated musical on the boards 
with less than two weeks of active 
preparation. For the record, note 
that Muriel Birkhead is acceptable 
as Tony’s jealous sister, and the 
performance as a whole is magnifi- 
cently sung. It’s a genuine actieve- 
ment for original choreographer 
Dania Krupska. who did the over- 
all_ staging of the revival. 

This is a vromising season 
opener for the City meee 





Deed Meyer’s score for the off- 
Broadway production of “She 
Shall Have Music” will be pub- 
lished by Chappell Music Co., Inc. 





fer models with good hair. Mail 
photo and resume for considera- 
tion. 

Reach, McClintion & Co., 505 
Park Ave.; casting, Esther Latterell. 
Photo and resume accepted 
mail only for commercials; boys, 
girls; middleaged and elderly men 

women; also young and mature 
women for sham com 
Verdict Yours, unre- 





producer, Eugene Burr; director, 
Byron Paul; casting contact, 

sam, CBS, 524 W. 57th ne not 
phone). No open casting; done 
from files. Submit photo and res- 


via | ume for consideration: 


WRCA-TV, (30 Rockefeller 
Plaza, N.Y. 20), acce 
cations for auditions for all gen- 


eral talent, except dramatic 
alternate Tuesdays. Apply by mail 
Auditions.” 


hearsed courtroom dramas. CBS; ' to “Open 
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Lady’ Is Record Week's Grosser 


Oklahoma,” as recently reported: in VARIETY, 
drew what is Siliovea to x3 the all-time record high gross for an 
eight-performance week. “Lady” hit a 
State Fair Auditorium, Dallas, the ouak 4 of Oct. 14-19, 1957. The Dal- 
las run was originally recorded in Variety on the basis of a 10-per- 
formance week and thus was overlooked in the rundown of eight- 
performance grossers. The b. o. top at the 4,301-seater was $4.95. 

to “Lady” with a $119,811 gross 
registered in 1946 at the 6,000-seat Municipal Auditorium, Oklahoma 
City, at a $4,20 top. “Music Man” is in third place with its recent 
$118,554 take at the 4,319-seat KRNT Theatre, Des Moines, 


“My Fair Lady,” 


“Oklahoma” is now runner-up 


$4.95 top. 


Incidentally, the Broadway production of “Lady,” currently in its 
153d week at the Hellinger Theatre, is now taking display ads in the 


New York dailies announcing that 
performances. 


peak figure of $120,295 at the 


at a 


tickets are available for midweek 





Road Spotty, Bird’ $49,700, Philly: 
Seesaw $20,500, ‘Sun’ $14,200 (6), Chi; 
Dark’ 17146, Cleve. ‘Girls’ 206, Det 


Road business was uneven last 
week. Receipts were sturdy for 
some touring entries and a few of 
the tryouts, but a number of other 
offerings didn’t fare as well. 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i.e. exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


BOSTON 

God and Kate Murphy, Wilbur 
(D-T) (2d wk) ($4.40-$4.95; 1,241; 
$32,699) (Fay Compton. About 
$13,000. Previous week, $16,700. 

Juno, Shubert (MD-T) (2d wk) 
$4.95-$6.25; 1,717; $52,000) (Shirley 
Booth, Melvyn Douglas). Over 
$39,700 with Guild subscription. 
Previous week, $35,400 for six 
performances. 





CHICAGO 

Music Man, Shubert (MC-RS) 
(ist wk) ($5.50-$6.60; 2,100; $70,- 
116). Opened Feb. 12 to two favor- 
able reviews (Dettmer, American; 
Syse, Sun-Times), one so-so (Harris, 
Daily News) and one pan (Cassidy, 
Tribune); almost $45,000 for four 
performances and one preview. 
Previous week, $82,000 at the 
Music Hall, Kansas City. 

Raisin in the Sun, Blackstone 
(D-T) (ist wk) ($4.40-$4.95; 1,450; 
$36,800) (Sidney Poitier). Opened 
Feb. 10 to unanimous approval 
(Cassidy, Tribune; Syse, Sum 
Times; Dettmer, American; Harris, 
Daily News); nearly $14,200 for 
a peg Previous week, 

0 at the by =e ep 

“. for the Seesaw, Todd (CD- 
RS) (8th wk) ($5.50; 1.690: $34,461) 
(Ruth Roman, Jeffrey Lynn). Al- 
most $20,500. Previous 
$20,900. 


week, 





CLEVELAND 
Dark at the Top of the Stairs, 
Hanna (D-RS) (1st wk) ($4; 1,515; 


$28,000). Nearly $17,500 with 
Guild subscription. Previous week, 
os 700 for seven-performance 
split. 





DETROIT 
Girls in 5@9, Shubert (C-RS) (1st 
wk) ($4; 2,050; $31,000) 
Wood, Imogene Coca). Almost $20,- 


000. Previous week, $18,000 at the}: 
H Cleveland 





" My Fair Lady, Riviera (MC-RS) 


(ist wk) ($5; 2,700; $100,000) 
(Michael Evans, Diane Todd). 
Nearly $67,200. Preivous week, 


$74,700 at the Shubert, Chicago. 





MILWAUKEE 
Leok Back in Anger, Pabst (D- 
RS) (Donald Harron, Pippa Scott). 
Almost $15,300. Previous week, 
$31,200 at the Blackstone, Chicago. 


SAN FRANCISCO 
Warm Peninsula, Curran (CD-T) 
(3d wk) ($4.30-$4.85; 1,758; $40,000) 
(Julie Harris). Almost $30,100. 
Previous week, $30,500. . 


PHILADELPHIA 

First Impressions, Shubert (MC- 
T) (ist wk) ($5.50-$6; 1,700; $50,- 
000) (Polly Bergen, Farley Granger, 
Hermione Gingold). Opened Feb. 
17 to one favorable review (Mur- 
dock, Inquirer); one so-so (Gaghan, 
News) and one pon (Schier, Bul- 
letin); over $58, for five per- 
formances and three previews. 
Frevious week, $59,700 at the 
Shubert, New Haven. 

Sweet Bird of Youth, Loevst 
(D-T) (ist wk) ($450-$5; 1,418; 
$35,000) (Paul Newman, Geraldine 
Page, Sidney Blackmer). Opened 








Feb. 16 to one rave (Schier, Bul- 
letin) and two favoreble with re- 
servations (Gaghan, News; Mur- 
dock, Inquirer); over $49,700 for 
first eight performances’ and one 
preview. 





WASHINGTON 
Old Vic, National Rep-RS) (2d 
wk) ($4.95-$5.50; 1,677; $50,570). 


Over $48,400 for eight pesform- 
ances split evenly between “Ham- 
let” and “Henry VV.” Previous 
week, $45,400. Ended U.S. tour 
last Saturday night (/4). 





WILMINGTON 
Gay Felons, Playhouse (C-T) 
$5.40; 1,251) (Denise Darcel,4 


Jacques Francois, George Tobias). 
Opened last Thursday (12) to two 
negative notices (Crosland, Journal; 
Klepfer, Morning News); about 
$9,200 for four performances. 


SPLIT WEEKS 
Abner (MC-RS, bus-and- 
truck). Totalled $35,300 for seven 
performances, as follows: Keith- 
Albee, Huntington, W. Va., Mon- 
day-Tuesday (9-10), two, $14,300; 
George Washington Highschool, 
Danville, Va., Wednesiay (11), one, 
$1,700; Center, Norfolk, Thursday 





Lil 


(12), one, $6,500; Mosque, Rich- 
mond, Friday-Saturday (13-14), 
three, $12,800. Previous week, 
= for seven-performance 
split. 


Romanoff and Juliet (C-RS) (Bert 
Lahr). Totalled $21,600 for eight 
performances, 2s follows: St. 
Mary’s College, South Bend, Sun- 
day (8), two; Memorial Aud., 
Louisville, Monday-Tuesday (9-10), 
two; Tennessee Theatre, Nashville. 
Wednesday (11), one; Whitfield 
Aud., Columbus, Miss., Thursday 
(12), one; Munic'pa!, New Orleans, 
Saturday (14), two. Previous 
week, — for seven- -perform- 
ance split. 


London Shier 
(Figures denvie opening dates) 


LONDON 
At Drop of Fortune ¢'-24.57). 
Mame, we nzeipni (9-10-58). 
Duke wee 's (3-26-58), 


Di Apollc (11-13-58). 
(12-18-58). 


Of, Savoy © 0-1-58). 

Prince’s (12- Ay 
Cot vy (7-16-58) 

Only, Stra Sa (95-58) 

ey Vie. wen aye a2Sm. 

» Piceadilty (11-19-58). 

La Douce, Lyric (7-17-58). 

Living for ea? Gerrick (7-10-58). 

Long, Short, Tell. Royal Ct. (1-7-59). 


(9-17-58). 
Ambassadors (11-25-52). 
Drury Lane (4- b 


i 
ra 
ESS 
fee 


Jostee 
Le i 
ec 


. 
Traveller Luggage, Arts (1 D. 

Two for = ket (12-17-58) 
Unexpected Guest Duchess 





Vaimouth, Saville “a-27- 59). 
Where's » Palace (2-20-58) 
West Side Story, Majesty’s (12-12-58) 

Woman On Stair, Westminster (1-22-59). 
* Transfer 

SCHEDULED OPENINGS 

Blue Magic Wales (2-19-59). 
Comedie Proneatee on Princes (3-1 
Tunnel of Love, Aeollo (12-3-57). 


SCHEDULED N.Y. OPENINGS 
(Theatres Set) 
. BROADWAY 
Say, yy ve City Center (2-25-59). 
Look After Lulu, Miller's (3-3-59). 
dune, Winter Garden (39-59 
Sweet Bird, Beck (3-10-59). 


Lute Center (3-22-59). 
Raisin in tems (wk. 3-11-59). 


vin (3-12-59). 





i 
He 
: 
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Russe, $66,500 for 9 


Los Angeles, Feb. 17. 

Ballet Russe de Monte Carlo 
racked up a capacity $66,500 for 
nine performances ending last Sat- 
urday (14) at the Philharmonic 
Auditorium. 

Scaled at $4 top, take was an 
all-time record for any nine per- 
formances in history of the down- 
town house. 


Greco, Haakon Troupe 
In Dixie Bus Mishap; 
Show Grim Carry-On 


Atlanta, Feb. 17. 

Jose Greco brought his battered 
dance company to Atlanta and, set- 
ting them an example of personal 
fortitude, gave an inspired per- 
formance at Tower Theatre Friday 
(12) night. 

Dance troupe, numbering 27, 
had been in an accident earlier in 
week near Jacksonville, Fla.. when 
their chartered bus crashed into a 
ditch after bouncing from tree to 
tree. Accidents cccurred in a 
dense fog. Vehicle was demolished 
and injured members of company 
were taken to St. Vincent’s Hos- 
pital near Jacksonville for emer- 
gency treatment. 

Greco, himself, was bruised and 

cut, but’ company managed to put 
on a bobtailed performance Tues- 
day (10) night, crash having oc- 
curred early that morning. Sched- 
uled to show Wednesday (11) at 
Greenville, S. C., troupe simply 
couldn't play date and cancelled. 

Other company members cut 
about the face were Paul Haakon, 
48, of New York City; Linda 
/Latzke, 30, of Buenos Aires; Maria 





Merida Perez, 31, of Madeira, 
Spain; — Roger Machado, 8, of 
Paris, France. 


Performing here in Atlanta it 
was quite evident that the flamen- 
cos and other wild Spanish terp- 
ing was being done despite ac- 
companying pain. Audience re- 
warded dancers with shouts of 
“Bravo!” and “Ole” plus loud 
mitting. 


Restore ‘Yellow Dress’ 
In Center’s ‘Darling’ 


A song-and-dance number, elimi- 
nated from “Say, Darling” during 
its pre-Broadway tryout last year, 
will be put back in the musical for 
its upcoming two-week run at the 
N. Y. City Center. The tune, “In 
My Little Yellow Dress,” will be 
sung by Mindy Carson and danced 
by the chorus. 

Miss Carson will appear in the 
role originated on Broadway by 
Vivian Blaine. The songs for the 
show, which ended a 42-week 
Broadway run last Jan. 21, were 
written by Jule Styne (music) and 
Betty Comden and Adolph Green 
(lyrics). The Center production is 
= to open next Weenenny 
(25) 








. 
Touring Shows 
(Feb. 15-March 1) 

Canedian —Univ., Durham, N.C. 
a; Univ., Fia. a9); Barry 
we Aud., Miami 0); Univ., Tusca- 
(24); Univ., Columbia, S.C. 


Hollins, Va. (26). 
Dark at the pS of the Stairs—Hanna, 
Det. (23-28). 


cage. (6-21); Shubert 
tryout) Ber- 
id) 
(1f-28) (Revie in 
4, *59). 


eon. Re ag Craneer, 
Darcel, 


riot, palty, 
og creat (Denise 
Jnoqnes Francois, George Tobias)—War- 
YF em City 46-21); Wilbur, Boston 


509 (Peggy Imogene 
Cova) Shubert, Det % 16.2 woe Civic, Chi 


Tammy Grimes. 

New Haven —yeX mgt —- to 
Look Back ’ ag ‘Donald Harron, 
Pippe Mpls. (16-21; Sha- 

u a (tryout) (Don- 

aid “Cook, Me, Glenda F Fare bert, New 
susie Me mar @d Co.)—Shubert, Chi 


Ny May Fair Lady @d Co.) Gfichael Evans, 
Diageo | ane 7 ee 6-21); Aud., 


Sun 
ickstone, Chi (ie-20) des (Reviewed 
in a Jan. 28, 
and Juliet » Bert Lahr)— 

. (15); Ellis 


—. ipecey ia igen) Te 





ana fond 27.5 
ARIETY. ‘Now. 


-| Previous week, $27,800. 
His 


Memphis | 1,101; 
Cornelia 





B'way Off, But Gwen SRO $20 
‘Sunrise’ $29,300, Rivalry’ $12,200, 
‘West Side’ 41146, ‘Jamaica’ $40,900 


Broadway continued downhill | $32 
. Jt week. Activity is expected to 
be slow the early part of this 
stanza, with an upbeat anticipated 
for the weekend. 

Sellouts and virtual ge en- 
tries included “Flower rr 
Song,” “La Plume de Ma Tante,” 
“Marriage - Go - Round,” “Music 
Man,” “My Fair Lady,” “Pleasure 
of His Company,” and “Redhead.” 
“World of Suzie Wong,” in its 18th 
week, slipped below capacity for 
the first time. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday, nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Bells Are Ringing, Alvin = 
(113th wk; 900 p) ($8.05; 
$59,000) (Judy Holliday). ey “ - 
900 on twofers. Previous week, 
$44,900 on twofers. Exits March 7, 
to tour. 

Cold Wind and the Warm, 
Morosco (D) (10th wk; 80 p) ($6.90; 
946; $35,300) ‘Eli Wallach, Mau- 
reen Stapleton). Over $18,200. 
Previous week, $20,200. 

Disenchanted, Coronet (D) (11th 
wk; 85 p) ($6.90; 1,101; $36,131) 
(Jason Robards, Jr., ‘Rosemary 


Harris). Nearly $19,300. Proves 
week, $20,000. Goes on twofers 
this week. 


Epitaph for Coseee. a Mil- 
ler’s (5th wk; 40 $3.60; 946; 
$20,000) (Eileen vie Robert 
Stevens). Almost $11,700. Previous 
week, $10,800. Has to vacate thea- 
tre next Saturday (21). 

Flower Drum Song, St. James 
(MC) (11th wk; 88 p) ($8.05; 1,615; 
$62.632). Another $62.632. 

Gazebo, Lyceum (C) (10th wk; 
74 p) ($6.90; 995; $29,600) (Walter 
Slezak, Jayne Meadows). Almost 
$20,700. Previous week. $19,000, 
with Slezak out for three per- 
formances. 

Goldilocks, Lunt- tees (MC) 
(18th wk; 145 p) ($9.90; 1,402; $69,- 
852) (Don Ameche, Elaine Stritch). 
Over $32,800. Previous week, 
$36,500. 

Jamaica, Imperial (MC) (62d 
wk; 491 p) ($8.35; 1,427; $64,000) 
(Lena Horne, Ricardo Montalban). 
Over $40,900 on twofers. Previous 
week, $39.900 on twofers. 

J.B., ANTA (D) (10th wk; 76 p) 
($6.95; 1,185; $46,745) (Pat a 
Christopher Plummer, Raymond 
Massey). Over $35,800. Previous 
week, $39,600 

La Plume de Ma Tante, 4 
(R) (14th wk; 111 p) ($7.50; 
$41,800) (Robert Dhery). ‘almost 
$42,900. Previous week, $42.600 

Leok Homeward, Angel, Barry- 
more (D) (64th wk: 508 p) ($6.90; 
1,076; $41,191). (Miriam Hopkins, 
Ed Begley). Over $20,100 on two- 
fers. Previous week, $23,000 on 
twofers. Has to vacate theatre 
March 7 and may move to the 


54th St. 

Make a Million, saepbeuse (C) 
(17th wk; 132 p) ($6.90 : $36,- 
700) (Sam Levene). oor $19, 100. 
Previous week, $19.300. Has to 


vacate theatre April 11. 

Marriage-Go- , Plymouth 
(C) (16th wk; 125 p) ($6.90; 1,062; 
$42,700) (Charles Boyer, Claudette 
Colbert). Almost $43,100. Previous 
week, $42,800. 

Music Man, Majestic (MC) (61st 
wk; 484 p) ($8.05; 1,626; $70,157). 
Almost 1,000. Previous week, 


same, 

=| Fair Lady, Hellinger (MC) 
(153d wk; 1,219 p) ($8.05; 1,551; 
$69,149) (Edward Mulhare, Pamela 
Charles). Nearly $70,200. Previous 
week, $70,100. 

Once More With Feeling, Na- 
tional (C) (17th wk; 135 p) ($6.90; 
1,162; $43,800) (Joseph Cotton, 
Arlene Francis). About $23,500. 


Pleasure of Company, Long- 
acre (C) (17th wk; 133 p) ($6.90; 
Ba 600) (Cyril Ritchard, 

Otis Skinner, Charlie 

Walter Abel). Almost 
$35. with oy Previous 
week, $35,500 with parties. 

Music —. © (3d 


Rashomon, M 
wk; = ) ($6.90-$7.50; y Fe 
500) Bloom, ple Ste 
~~ Homolka, Akin Tamiroff). 
Nearly $32,900. Previous 





week, | clate to pressagent Betty 


a 46th St. (MC) (2d wk; 
12 p) ($9.20; 1,297; $62,410) (Gwen 
——— Over $62,100. Previous 

$36,300 for first four per- 
ol and one preview. 

Requiem for a Num, Golden (D) 
(3d wk; 19 p) ($6.90; 800; $30,000) 
(Ruth Ford, Zachary Scott). Almost 
$15,800. Previous week, $16,000. 

Rivalry, Bijou (D) (1st wk; 9 p) 
($6.90; 599; $22,500) (Richard 
Boone, Nancy Kelly, Martin Gabe!) 
Over $12,200. Previous week, 
$6,700 for the first performance 
and three previows. 

Sunrise at Campobello, Cort (D) 
(55th wk; 436 p) ($6.90; 1,155; $38,- 
300 (Ralph Bellamy). Nearly $29,- 
200. Previous week, $30,200 

Tall Story, Belasco (C) (3d wk; 
20 p) ($6.90; 1,037; $37,127). Almost 
$21,400. Previous week, $24,000. 

Third Best Sport, Ambassador 
(C) (7th wk: 55 p) ($6.90; 1,155; 
$43,800) (Celeste Holm). Nearly 
$16,800. Previous week, $18,400. 

Touch of the Poet, Hayes (D) 
(20th wk; 156 p) ($7.50; 1,139; $43,- 
887). (Helen Hayes, Erie Portman, 
Kim Stanley, Betty Field). Almost 
$28,000. Previous week, $31,600. 

Two for the Seesaw, Booth (CD) 
(57th wk; 452 p) ($6.90; 780; $32,- 
300) (Dane Andrews, Anne Ban- 
croft), Over $23,400. Previous 
week, $25,300. Andrews is vaca- 
tioning this week, with Kevin Mc- 
Carthy subbing. 

West Side Story, Winter Garden 
(MD) (73d wk; 580 p) ($8.05; 1,404; 
$64,213). Nearly $41,500. Previous 
week, $43,900. Moves March 2 to 
the Broadway Theatre. 

World of Suzie Wong, Broad- 
hurst (D) (18th wk; 143 p) ($6.90; 
1,214; $47,400). Over $42,500. 
Previous week, $44,700. 

Miscellaneous 

Most Happy Fella, City wr 
(MD) (ist wk; 8 p) ($3.80; 
$61,812). Openea two-week aan 
Feb. 10 to unanimous approval 
(Aston, World-Telegram; Coleman, 
Mirror; Crist, Herald Tribune; 
Funke, Times; McClain, Journal- 


American; Watt, News; Watts, 
Post); over $35,900 for first eight 
performances. 


Closed Last Week 

Legend a Line, 54th St. (D) 
(lst wk; 2 p) ($5.75-$6.90; 1,037; 
$41,286). About $3,600 for first two 
performances and closed Feb. 10 
at an approximate loss of its entire 
$100,000 investment. 

Opening This Week 

Majority of One, Shubert (C) 
($6.90; 1,453; $51,000) (Cedrie 
Hardwicke, Gertrude Berg). Thea- 
tre Guild and Dore Schary 
— of play by Leonard 

Spigelgass; opened Monday night 
(16) to six affirmative reviews (As- 
ton, _World-Telegram; Atkinson, 
Times; Coleman, Mirror; Kerr, 
Herald Tribune; McClain, Journal- 

American; Watts, Post) and one 
negative (Chapman, News); grossed 
$11,700 last week for three pre- 


Off-Broadway Shows 


(Figures denote opening dates) 
“te Friend, Cherry Lane (1-25- 


Clearing in the Woods, Sheridan 
Square (2-12-59). 

Crucible, Martinique (3-11-58). 

Electra & Hariequinade, Allien 


(2-13-59). 
the People, Actors 

Playhouse (2-4-59). 

Fashion, Reyal (1-20-59). 

Hamlet of Stepney 
Cricket (11-13-58). 

Heloise, Gate (9-24-58). 

Ivanuv, Renata (10-7-58). 

Man Who Never Died, Jan Hus 
(11-21-58). 

Many Leves, Living Theatre (1- 
we 

Town, 


the Carnegie Hall 
me (1-15-59). 
Quare Fellow, Circle = Square 
(11-27-58); closes March 
She Shall Have Maste’ 4ist St. 
(1-22-59); laid off last week after 
vacating the Theatre Marquee. 
Threepenny Opera, deLys (9-20- 


55). 
Tis a Pity She’s a Whore, Play- 
ers (12-5-58). 


Closed 
Back in Anger, 4ist St. 
7 closed last Sunday (15) 


gy eR my of Marjorie Kempe, 
York (2-2-59); closed last Sunday 


(15). 
& Puppets, e East 
(1- ); closed Jan. 31. 





Green, 


Look 
(11-7-58); 


Diane Judge is workin 


as asso- 
Hunt. 
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Shows 


A Taste of Heney 


London, Feb. 11. 
Occer Lowenstein & 


Donald Albery, 
Wolf Mcnkowitz presontotion of Theatre 
Worksho» production of two-act drama 
by Shelagh Dolane Direction, Joan 
Littlewood; decor, John Bury. 
Feb. 10, °59. at Wyndham’s Theatre, Lon- 
don; $2.50 top. 
WHedOm . . ww ec en om nel Avis Bunnage 
Josephine Frances Cuka 
EE 5. wo cows caw se eens Nigel Daven 
BED +5 a 5.9.4.4 0 pl lifton Jones 
Geoffrey Murray Meivin 


Shelagh Delaney, the author of 
“A Tas.e of Honey,” is a remark- 
able girl. She wrote this play a 
year avo, when she was only 19 
years old, had it immediately ac- 
cepted for presentation by Thea- 
tre Workshop in Stratford (East 
London) and the fi!m rights were 
acquired by Harry Saltzman prior 
to its transfer to the West End. 
With this backcround, she and the 
show have ota’ned widespread 
publicity, which may help sell 
tickets. 

Such help may well be sorely 
needed. The “slice of life” play is 
uneven, but has a few standout 
passages. Miss Delaney has an ob- 
vious flair for natural, racy dialog 
and an observant eye for charac- 
terization. 4 

The show's two acts have dif- 
ferent tones, the first having the 
flavor of an extended music-hall or 
revue sketch, while the second is 
on a note of hich drama. Possibly 
Joan Littlewood’s staging is largely 
responsible for ‘this, as it carries 
the action in the first act at almost 
breakneck speed and the subse- 
quent asides to the audience seem 
to have been developed as an easy 
wav of raising a snisger. 

The scene of the play is a dingy 
tenement roo: in a north country 
city. The oc@upants are an amoral 
woman and her 16-year-old ‘llegiti- 
mate schoolgirl-daughter. The lat- 
ter is seduced by a colored sailor 
with whom she believes she is in 
love, while her mother gets mar- 
ried to a havpy-go-lucky drunk, 
who seems to have plenty of ready 
cash. The girl becomes pregnant 
and acauires a new sweetheart, an 
artist student with obvious homo- 
sexual tendencies, and the finale in 
which the mother returns and the 
boy is dism'ssed seems false and 
out of key with the characters. 

The acting by the original com- 
pany is up to about average stand- 
ard, Avis Bunnage, however, 
seems to have modelled her per- 
formance on a _ well-known and 
popular revue actress. 

Cuka captures the varying moods 
ot the daushter, Nigel Davenport 
is an amusing drunk Clifton 
Jones plays the colored boy in a 
gey, easy-going style. Murray Mel- 
vin's performance as the other boy 
is sensitive and convincing. 

yro. 


The Roving Boy 
mee ” Gunga, Fee. 10. 
itizens’ Theatre o ow - 
tion of three-act drama by Joe Corrie. 
Direction, Callum Mill; scenery, Da 
Jones. Opened Feb. 9, °59, at the Citizens’ 
Theatre, Glasgow; 95c top. 


Mrs. Burns ters 
Willie eels s 
Gilbert Burns ... Wylie 
Robert Burns ‘ 

Beggar Woman .. Kristen 
Gavin Hamilten .. Campbell 
William Fisher .. Roddy MacMillan 
Rev. Auld de Iain Cuthbertson 
Jean Armour Clare 

Nance Tinnock ..... 

Betsy Hood _......... anet Michael 


James Armour 
Robert Gibson . 
Tammas Lammie 
Mary Campbell 


This is modestly interesting for 
native audience, in connection with 
the Robert Burns’ current bi-cen- 
tenary celebration. It is soundly 
acted by a large company and 
merits attention as a historical ex- 
hibt of the colorful diehard fig- 
| ae from late 18th-century Scot- 

na. 

Ewan Hooper gives a competent 
and quite robust performance as 
the ploughman poet who rose from 
humble beginnings to be the toast 
of society at fashionable Edin- 
burgh. He doesn’t fully capture 
the fire of the rebel poet, but at 
least satisfies the local patrons. 

The author, himself an ex-son of 
the soil and a well-known author 
in S-otland, has dramatically pic- 
tured the period when the peasant 
poet was emerging from his rustic 
surrounding and clashing with the 
hypocritical clergy and church 
leaders in his home parish of 
Mauchline, southwest Scotland. A 
young idealist who hates humbug, 
he loves the lookers among Scot- 
land lassies and carries on a fi 
war of words with the puritanical 
types in his midst. s 

Roddy MacMillan scores as a lo- 
cal church topper with scheming 
ways and a sly approach to 
affairs, bringing the character 
come to life as a comical, pitiable 
type who isn’t averse to on 
local widow femmes and who is 





even suspect himself while chal- 
lenging others. 
lain Cuthbertson dominates as 


vid | characters have 


the minister who is quick to cen- 
sor defaulters and equally ready to 
join in praise of the erring poet 
when he returns, a local-boy-made- 
ood in triumph from the big city. 
rank Wylie also stands out with a 
credible portrayal, though marred 
by jagged and clipped speaking. 
Anne Kristen has vigor as a gos- 


port |siping beggar femme and Clare | 
Stewart is pliable as a smitten lass, | 


and Colette O’Neil impresses as a 
flirtatious widow. Irene Sunters 
ages with a sure touch as the poet's 
mother. 

The avid Jones settings convey 
the contrasting richness and drab- 
ness of rural Scotland. Callum 


feeling and deft touches, and 
makes the most of somewhat un- 
weldy fodder, mainly of an untidy 
and overlong second act. Gord. 


Show Out of Town 


The Gay Felons 


Wilmington, Feb. 12. 
H. Clay Blaney & Geoffrey Jones pro- 
duction of three-act (seven_ scenes) com- 
edy by Joseph Carole. Stars Jacques 
Denis Darcel.. George Tobias. 
H. M. 
pe 


*rancois, 
Direction, 
costumes, 
Henri Betti. Oper e 
Playhouse, Wilmington; 


Fugier 


Shepard Traube; 

lo mM om: incidental music, 

.. 2 * t the 

$5.40 top. 

Sak cm dd cn tee opens soste Elic 
... Roger De Koven 
... C. K. Alexander 


Cra: 








.. Don 

.. Sorrell Booke 

Josette Banzet 

a oa Ala foes 

.. Gregory Morton 
Chris G 





This new comedy by ; 
Carole has too many dull periods 
between laughs. The plot, said to 
be on an actual French prison in- 
cident, is basically funny as a 
grou 
mandy jail ard transform it into a 
country club for the inmates, com- 
plete with wjne, women and song. 

However, the idea wears thin 
and the gags don’t come fast 
enough to keep the audience in- 
terested. The show will need con- 
siderable working over and speed- 
up if it hopes to make the grade 
on Broadway. It’s now lightweight. 

“The Gay Felons” starts on an 
amusing note as a prisoner offers 
to make himself useful to a lazy, 
ineffectual warden and soon is 
running the jail to his liking, aided 
by a convict crew. The water 
cooler spouts wine, the prisoners 
throw parties with femme guests, 
a seven-course dinner is a daily 
feature, and the favored felons at- 
tend the races and run lucrative 
rackets on the side. 

Apart from the principal convict 
who motivates the plot, the other 
ittle to do. 
Jacques Francois does an excellent 
job as the forgery expert whose 
genius at prison management adds 


George Tobias, Rudy Bond and 
Donn Driver get their share of 
laughs as his top lieutenants with 
Tobias, especially, getting atten- 
tion in a mugging role. 

C. K. Alexander is effective as 
the comedy warden who prefers 
boats and fishing to keeping tabs 
on his charges, and Boris Mar- 
shalov. Chris Gampel, Alan Ansara 
and Sorrell Booke are good in 
brief appeararces. 

The women in the cast, with the 
exception of Denise Darcel, get 
short shrift from the author. Miss 
Darcel has several g scenes as 
the sharp-tongued warden’s wife. 
Laya Raki offers full evidence of 
hep pin-up girl qualities, and 
Lydia Prochnicka is appealing as 
the mayor’s wife. 

Director Shepard Traube can be 
eredited with good staging of the 
material at hand. but there are 
still a number of faults to be 
corrected. Klep. 


Ft. Wayne Music Theatre 





Fort Wayne, Feb. 17. 

C. Lester Webber, former busi- 
ness manager of the Civic Theatre, 
is president of the Festival Music 
Theatre, which will present three 
musicals next summer for its 10th 
season in the News-Sentinel Out- 
door Theatre in Franke Park here 
in Fort’ Wayne. He repiaces Lau- 
ren Gregg, who has become per- 
sonnel manager for Falstaff Brew- 
ing Co. in St. Louis. The musicals 
nd 1959 have not yet been se- 


ected. 

Webber said that in spite of a 
rainy season in 1958, the Music 
Theatre finished in the black. It 
had presented “Show Boat,” “Kiss 
Me Kate” and “Damn Yankees,” 





Mil! has staged with a sympathetic | 


settings and) 


Joseph | 


ef convicts take over a Nor-} 


a gay flavor to life behind bars. 


Names Webber President. 


‘SEESAW’ HITS 100, SWEDEN 
Stockholm, Feb. 10. 

“Two for the Seesaw” has run 
1a 100 performances at the local 
| Alle Theatre as a presentation of 
the Royal Dramatic Theatre. 

The repertory group seldom con- 
tinues a production more than 40 
| performances. 


Dance Review | 


| Les Ballets Africains 

| Luben Vichey (by arrangement with 
Gerald Sayaret and Jean Robin of Paris) 
presents company of 26 dancers, singers, 
musicians founded by Keita Fodeoa. 
Choreography, Achkar Marof, Kante 
Facelli, Raphael Wigbert; decor and 
scenery. Bernard Dayde; U.S. lighting, 
Ralph Alswang. Opened Feb. 16, °58, for 
two-week engagement at Martin Beck 
Theatre, N.Y.; $5.75 top. 














| West Africa, where men like 


} 





greetings with a lusty sample. It is 
a dynamic, elemental, audience- 
| rousing and immensely enjoyable 
show, richly costumed in wildly 
|exuberant calicos, jungle tribal 
regalia, feathers, lions’ manes and | 
| witch-doctor trappings—and some- 
| times in no costumes at all. 

| Already seven years old and 
familiar to the European concert 
and art festival circuit, the troupe | 
was founded by a teacher in Parts, 
Keita Fodeba, who is now Minister 
of the Interior in Guinea. Presum- 
ably reasonably authentic ethni- 
cally, the personnel and the folk- 


cluding Senegal, Dahomey and 
Soudan. 


Where French and other non- 


African influences figure in the | 


stagecraft shall here go unguessed. 
One suspects the coy strip-tease 
and some of the other breastworks 
as inventions of Paris. But it’s 
| native enough. Nobody could fake 
| such energy, such frenzy, such 
| leaps and torso vibrations. 

Impressive, too, are the strange 
jungle lutes, held strings to the 
| musician and played with thumbs 
only. The climax of the first half | 
is an awesome ritual of rubbing | 
and eating fire. 

The pace is merciless. Mostly 
the choreography is ensemble, so 
| individuals are unidentifiable. They 
have names like Ladji Camara, 
| Mamadou Toure, Aliou Sissoko, 
| Daouda Diabate—but why torture 
| the typewriter? There is a power- 
| ful, untrained tenor, Kandia, and 
| a raging lion of a leaping dancer, 
| Italo Zambo. 
| If the singers do not “harmonize” 
voices to our western ears, no mat- 
| ter They have their own art of the 
; jungle clearings. Above all this is 
|a wonderfully alive troupe which 
Luben Vichey has imported for 
National Concerts Corp. It is an 
| array of sensational strenuosities 


set to the tom-tom, to song, guitar, | 


fanny-wiggling contests and other 
| orgiastic distractions. 

The tom-tom ‘beats out this in- 
| vitation: Fun and excitement. 
Land, | 


| 


| 3 Concert Review 





| Clarion Concert Group 

| The closing concert for this sea- 
son presented more unknown “dug- 
|up” music conducted ably by 
| Newell Jenkins who has made quite 
|a fashion with this musical arche- 
| Ology. It is to be hoped that in the 
|course of future diggings Jenkins 
| will not forget that not everything 
| neglected is also good and that a 
|good deal of never performed 
|music deserves to be forgotten. 

However a charming Symphonie 
Concertante by the Chevalier de 
| Saint-Georges was performed for 
|the first time since his own (the 
| late 18th century) and it gave the 
| solo-violins an effective vehicle to 
| display their talents and extraor- 
|dinary purity of tone. They were 
|Gerald Tarack and Alan Martin. 
|The concerto for Clarinet — and 
again an outstanding soloist was 
David Glazer — by a Bohemian 
Franz Anton Roessler who changed 
his name to Francesco Antonio 
Rossetti was good, if conventional, 
music which reminded a lot of 
Mozart. 

An unknown Donizetti work, 
labeled as world premiere by Jen- 
kins—sounded like a scene out of 
one of his operas though it had a 
liturgical text. It was well sung by 
the British tenor Richard Lewis, 
who also was the soloist for one 
of the modern works on the pro- 
gram Benjamin Britten’s “Sere- 
nade” for Tenor, Horn and Strings. 

The other “modern” work, 
though composed in 1913 was 
Charles Ives’ “Washington’s Birth- 
day.” It is programmatic music 
with string tremors to depict a 
wintry New England setting and 
country dances at varying intervals. 
It had a tongue in cheek quality 
most of the time which proved an 
agreable contrast to the polished 
music. Goth. 





women-and women are glad, sends | 


| card. 
15 


How Slanted News Gets Thru 

An unsolicited “Hungarian Re- 
view 1958” to VarretTy has been 
undelivered for reasons, as the 
Postmaster of New York states in 
'a form memo, because it “con- 
jtain (s) foreign political propag- 
anda as defined by the Foreign 
Agents Registration Act (22 U.S. 
Code 611-621).” 

Postmaster adds, “Such matter 
ordinarily would be treated as non- 
|mailable. However, such matter 
|may be passed through the mails 
land delivered to the address when 
|it has been ordered, subscribed to, 
or is desired, and is not for dis- 
semination. It is possible that 
you did not order this material and 
that your name is on a mailing 
list over which you have no con- 
trol. Therefore, in order to deter- 
|}mine whether the _ publications 
| listed on the enclosed card may be 








| passed through the mails and de- 


livered to you please return this 
If ... not received within 
days, the publications listed 
thereon will be disposed as non- 
|mailable under the law.” 

S—The PM will not receive 
| said card. 





Salute to Mike Berger 
A newspaper’s—and newspaper- 
| men’s—regard for one of the great 


ways are from mixed sources, in-|reporters of our time was inter- 


preted in the intensive coverage 
| the N.Y. Times gave its own Meyer 
| Berger, Pulitzer prizewinner. 
Despite the paper’s special inter- 
}est in the late 60-year-old veteran, 
|who died a few days after suffer- 
| ing a stroke, the coverage was ob- 
jective and gave the “human in- 
| terest” treatment to one of its own 
craft. 





Pirandello Contest 

Pirandello Society is offering 
the Pompeo and Giuseppina Abba 
prize of $1,000 for an essay inter- 
preting Pirandello’s art and its 
significance at present’ time. 
Study should include those dramas 
in “The Mountain Giants And 
Other Plays” published several 
months ago by Crown. 

Manuscripts should be sent to 
Robert Simon, Crown Publishers. 
Judges include George Freedley, 
curator of Theatre Collection, N.Y. 
Public Library; John Gassner, 
drama critic and Yale Univ. prof 
of playwrighting, and Henry W. 
Wells of Brander Matthews Dra- 
matic Museum at Columbia Univ. 





Shifting Mug Shots 

New makeup of Vancouver Sun, 
per longtime columnist now exec 
editor Jack Scott, takes possible 
| monotony out of Sun scribes’ stand- 
ing column-heads by using mul- 
tiple mug cuts. 

Nightlife writer Jack Wasser- 
man, for instance, is cig-lipped one 
edition, and grinning or perhaps 
scowling in next press-run, and 
similar changes are rung with 
paper’s half dozen byliners. 








| Sophia Loren Biog 

A biography of Sophia Loren, 
presumably the first, will be writ- 
ten by Hans Saaltink, Varrety cor- 
respondent in Holland, for fall pub- 
lishing. 

“Sophia Loren. Venus of Naples” 
will appear in the Mimoza Series 
of the Leiter-Nypels Publishin 
House, which already biograph 
German star Romy Schneider and 
Grace Kelly. 





Zsa Zsa Tell All? 
The William Morris agency's 
Helen Strauss (literary dept. head). 
is handling both Zsa Zsa Gabor 


and Gerold Frank on the former’s 
personal memoirs which he'll 
write. 

Frank (with Mike Connolly) 


collabed on the Lillian Roth story 
and solo collaborated on Diana 
aes and Sheilah Graham’s 
ell-alls. 





Pat Boone’s Bestseller 

Pat Boone’s book of advice to 
teenagers, “'Twixt Twelve and 
Twenty” (Prentice-Hall) has sold 
over 220,000 copies after a 10-week 
run in the bookstalls. 

Another Prentice-Hall beok, Art 
Linkletter’s “Kids Say The Darn- 
dest Things,” was the No. 1 non- 
fiction best seller last year. 





MMM’s Memoir 
Mary Margaret McBride’s “A 
Long Way From Missouri” is due 
via Putnam’s next month. 
It’s the forepart of her personal 
memoirs, ending in the 1930s. 


Wall St. Pundits’ Books 
N. Y. Times financial writer Bur- 
ton Crane has authored “The So- 
phisticated Investor (A Guide to 
Stock Market Profits)” for Simon 
& Schuster and the N. Y. Herald 
Tribune financial editor Donald L 





Literati 





Rogers has one due via Holt titled 
“Financial Facts of Life (How To 
Read A Financial Statement)”. - 

Harry Kahn Jr., resident partner 
with Bache & Co. in Washington, 
has the Doubleday imprimateur on 
his forthcoming “Primer For Profit 
In The Stock Market.” 





CHATTER 

Arnold Schulman will novelize 
his play. “A Hole in the Head,” 
for Fawcett Publieations. 

The colony is the theme of Ed- 
mund Schiddell’s new novel, “The 
Devil In Bucks County” which S&S 
is publishing. 

Random House has scheduled 


“Earthquake,” novel by Milton 
Berle and John Roeburt, for April 
publication. 


Playwright Dwight Taylor’s “Joy 
Ride” (Putnam) accents the roar- 
ing ’20s. Author is the son of 
“a star Laurette Taylor. 

ohn Houseman and Jack Lan- 
dau’s “The American Shakespeare 
Festival Theatre” will be published 
by Simon & Schuster in May. 
Indianapolis Symphony maestro 
Michael Bowles has written a book 
on “The Art of Conducting” for 
Deubleday. 
Irving Shulman’s latest novel, 
due in May (Doubleday), “The Vel- 
vet Knife,” is localed in “the in- 
timate side of Hollywood.” 
Anthology of Art Buchwald’s 
columns (more than 60) will be 
brought out by Harper in April 
under the title “More Caviar.” 

New American Library will pa- 
perback Billy Wilder and I.A.L. 
Diamond’s screenplay for former's 
UA release, “Some Like It Hot.” 

Edwin Gilbert's new novel, “The 
Hourglass,” spans the action from 
Greenwich Village to Greenwich, 
Conn. Lippincott is publishing. 

Al Morgan, who has deflated ra- 

dio-tv egos, does ditto in his new 
novel, “One Star General,”. which 
Rinehart will publish. 
Martin (“Madison Avenue USA”) 
Mayer shifts from hucksters to 
grand opera for his new novel, “A 
Voice That Fills The House,” due 
via Doubleday. 

Betty Vaughan, long publicity di- 
rector of William Morrow & Co., 
has left to rest and travel. John 
Shinn, last-p.r. at Columbia Univ., 
has succeeded. 

New Damon Runyon omnibus 
just reissued by Lippincott, titled 
“More Guys and Dolls,” includes 
34 stories from several of the late 
author’s anthologies. . 
McDowell, Obolenky borrowed 
from a family name for the new 
Astor Books (children’s) series. 
Ivan Obolensky’s mother is the 
sister of the late Vincent Astor. 
Edgar T. Rigg. prez of Henry. 
Holt & Co., vacationing in Hono- 
lulu, and Ben D. Zevin, prez of 
World Publishing, dittoing on a 
yacht off Fort Lauderdale, Fla. 
Sportscaster Mel Allen with 
Frank Graham Jr. have done a 
cross-section of “heart” stories in 
book form for Harpers titled “It 
Takes Heart” and embraces aill 
sports. 

TBA News Inc. authorized to 
conduct a business as publishers 
in New York with capital stock of 
es, no par value. Ganzer, 
Sachs, Marcus & Riess were filing 
attorneys. ; 

Rinehart is posthumously pub- 
lishing Doris Humphrey's “The Art 
of Making Dances.” She died last 
December. Miss Humphrey was a 
legit choreographer and artistic di- 
rector of the Jose Limon Co. 

A fictionized novel based on the 
life of ballerina Isadora’ Duncan 
will be blished by Appleton- 
Century-Crofts titled “By The 
Gods Bewitched,” authored by 
David. Weiss. 

Freelancer Joe McCarthy is pen- 
ning “Television USA” for publica- 
tion by Harper & Bros. It'll be a 
ee Pe oe on ‘an =o 
grams an e people who ulate 
the medium. - om 
Lord Baltimore Press Inc. of 
Maryland filed a statement in 
Albany designating its New York 
City office for a business in books 
and periodicals. Leonard Dalsemer 


is ent. 

aughter Leslie Ruth Howard's 
“A Quite Remarkable Father (The 
Biography of Leslie Howard)” is a 
Harcourt, Brace item in March. 
Daughter of the famed actor, now 
Mrs. Robert Dale-Harris, lives in 
Toronto with her husband and 
three daughters. 


FORMER LITERARY AGENT 
available for challenging job; edmin- 
istrative asst. Contacts, contracts. 
mms., sales, office. Woman. Perma- 
nent. Salary. 
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Off-Broadway Reviews 


. r 
A Clearing in the Woods 
Paul Michael & Gayle Hinckley revival 
of two-act drama by Arthur Laurents. 
Siars Nancy Wickwire. Direction, Jack 
Ragotzy; decor, Boyd Dumrose; music, 
laurence Rosenthal, 


Cast: Nancy Wick » Gene Lyons, 
Barbar a Lord, Mark rd, James 
Vickery, Barbara Dana, Jrrett, Tom 


Htcher, Marlene Matthews John Karlen, 
Barbara Dana, 





ae. 

Early in the first of “A 
Clearing in the warts, Mthe hero- 
ine, @ girl having trouble with her 
alter ego, is asked by her alcoholic 
father, “Are you sick?” “Was 
ever well?” she replies, and <<- 
just as well be referring to s 
revival of the Arthur Laurents 
drama. 

Despite a shrill and shivery pro- 
ductioa, the play remains lower- 
case Freud—-a pretentious mixture 


of psychology and hilosophy. tis cast also includes Norman Roland, Tom Th _ ‘ 
ral fi i ot quite | Buckley, Gamapbell. Marcin» P?~'2, e Assn. of Theatrical Press- 
central figure is 6 indy, ® Ba: Moor, Richard Herd. Frank sige agents & Managers intends aban- 


young any more, who goes back in 
her life in an attempt to unravel 
reasons for her unhappiness. 

It’s a lot for any girl to do in 
two acts. For, in addition to parad- 
ing voices and rooms out of her 
past, the author asks the woman 
to communicate with the other 
selfs of her past, represented by a 
child, adolescent girl, and a young 
lady. 

Nancy Wickwire, who has proved 
her talent in the past, strives vig- 
orously if not quite successfully to 
make the part understandable, it 
is the playwright, not the actress 
that is at fault here. Kim Stanley 
grappled with the part when the 
play was presented at the Belasco 
on Broadway in 1956. 

An attractive newcomer to the 
off-Broadway scene, : 
is the best of the supporting cast. 
She plays the young of the 
heroine’s fantasy world. Gene 
Lyons, as a dissolute and bewil- 
dered father, has some good mo- 
ments with a few of the play’s 
more touching lines. 

lamety Fm ge by og 
rewor e y's secon 
make it more rea peace 
able. But if he clarifies the girl's 
presietes, the solutions are a 

omey mixture of philosophy in 
unnerving contrast to the psycho- 
logical drama preceding it. 

Some of the dialog is unnerving, 
too, as when a symbolic hunter 
omnecyee from the woods, whips out 
a shaker of martinis from a knap- 
sack and calls to the heroine, she 
asks how he knows her name. He 
tells her that they have met be- 
fore at a cocktail party “in one of 
those reprint apartments on cera- 
mic avenue.” 

Only the set designer, Boyd 
Dumrose, and Laurance Rosenthal, 
who composed the eerie back- 
ground music for woodwinds and 
a) 





KENNETH LANE 


Oramatie Tenor 





wins “RAVE” reviews as GIUSEPPE in 
NEW YORK CITY CENTER'S “MOST 
HAPPY FELLA.” Herald Tribune “. . . 
very Praise... tanto... 

delight alone worth the price of admis- 
sien.” New York Times “.. . del with 
@reat spirit.” Morning T nh“... won- 
derfully full in ite humers and in rr 

of woes.” LANE sang 2 CARNEGIE HALL 
eoncerts, over with 
Piateff DON show 


opera 
COSSACKS, preduces own 
“OPERATIC SPOTLIGHT” over WNYC. 
Per, Met.: BENKEN, 589 Summit Ave., 


I| presentation of dual-bill consisting of 





Give Racial Award 
Hartford, Feb. 17. 
Richard Rodgers will get the 
National Human Relations 
Award of the Conference of 
Christians and Jews. It'll be 
presented Feb. 26 at the Hotel 
Statler Hilton here. 
Designation is prompted by 
Rodgers’ several musical com- 
positions of a racial tolerance 
theme ,per “You Have to 
Be Carefully Taught” in 
“South Pacific.” The words 
were written by Oscar Ham- 
merstein 2d, who is apparently 
not included in the award. 


flutes, seem completely tuned to 
the’ proceedings. 

The play is one of a Laurents 
cycle being restaged in the Village. 
The first was a successful retelling 
of “The Time of the Cuckoo.” But 
this time the symbols are clashing 
at the Sheridan Square, a theatre 
that housed the Village Nut Club 
in former days. Nedi. 


Electra and 
Harlequinade 


Rita Alien, Milton Cassel & Harry Rigby 











Electra,” a one-act drama by Sophocles, 
by Terence Rattigan, “kicctra™ airectiom| Ack ATPAM Membershi 
\° . 
Putricia “Mclirathy “Harlequinade” direc- | As A e ership 
tion, Philip Burton: atonery. mw BL. | . m 
=| Continue Pension Plan 
° 
Pending 1961 Confabs 


DeMann; costumes, Audre. Opened Feb. 
*y *59, at the Rita Allen Theatre, N.Y.; 


v top. 
Stars Judith Evelyn; features Murray 
Joan Wetmore; 





Matheson, Frances Adler, 





Roland, 


sand, rece wills | doning its pension plan unless the 


Edw: 
Susths ert allace, Willis 
— | League of N.Y. Theatres will par- 

| ticipate in supporting it. The mat- 


An inhibited performance of ter will be pushed in the union's 
Sophocles’ “Electra” and an UN-| next negotiations with the League, 
inhibited one of Lae apart for the next contract, beginning 
a —. t = Rita vallen The = |two years hence. That's indicated 
— in the pnb yi Center in a notice sent last week to all 
Things might have come out better | SS ane _— by the union's 
if the playing had been reversed. | 2¢™nistrative body. 

The actors—most of whom ap- The purpose of the memo is to} 
ar in both plays—get quite a persuade the membership to back | 
et though, having to make a the recommendation of the union’s 
hasty reorientation as well as a board of governors that the present 
costume change in the intermission Pension plan be continued until 
between the two one-acters. =— aoe oe 1961 pact with the 

" producer-theatre owner organiza- 
hint 4 ce Rg ad eg tion. A group has petitioned the 
Frances Fergusson adaptation of | board to scrap the present 2% pen- 
“Electra,” except’ for the canned Sion assessment. The membership 
music which swells to crescendo at | is now being polled on the matter 
appropriately climactic moments. | and a majority vote will decide it. 

e chorus, moving mechanical-| The attitude of the administra- | 
tive group is that failure of the un- | 


ly, Pag in Oriental fashion 
as y circle the wailing Electra, | ion to continue the plan means that | 
set the inhibited mood, and on’y “we will never get it from our em-/ 
occasionally do the princiva:s| ployers.” The argument of the pe- 
emerge from it. Even JuJ j, | titioners is that until League par- 
Evelyn, araigee 3 ran A > ee nen | ticipation is -obtained the assess- 
ey ~~ ed Le es wes . | ment of members should be discon- 
~* spall Electra’s cries of grief tinued and that all coin collected 
ion bor Slain father Agamemnon, | from gee one: returned. The 
- he |Union’s attempt to incorporate a 
rarely leave the stage to pierce the participation deal in its recently- 


rners heatre. | | 
a “* Orestes, Electra’s | negotiated three-year contract with 


brother, returns to avenge his | the League was unsuccessful. 
father’s death, does the play offer| The ATPAM officials assert that | 
a moment of dramatic contrasts, | if the plan is scrapped in 1961 the 
supplied mainly by Murray Mathe- | pension money collected from the 
son, as the evil Aegisthos about to members will be repaid to them in | 
go to his doom. = fut. It’s anticipated that if the | 
John Ward's set consists simply | plan is continued and employer | 
of a platform in mid-stage ©” participation secured in 1961, the | 
which are mounted three sets of | fund at that time will total $120,-| 
ee eas ertaadiy aed cles 000, which would permit the im- | 
an opportunity for dramatic en- — commencement of the set- 
trance, but it is generally dis- “? 

sipated by the action down front. | 
This version of E ais di- 
rected by Patricia MclIlrath. of the 








The memo to the members, | 
signed by the board of governors | 
and the union’s officers, included 
University -Community Theatre,| the notation, “This is a personal | 
Kansas City, where Miss Evelyn | letter to you. It is being sent at | 
starred in the play. In its Madison our own expense.” | 
Ave. showing it looks more like | 
i —_ eng exercise aad ED LESTER TO COAST 

erence Rattigan’s “Harlequin- | - 
san ” done on Brecaaed in 1949-50 Sets 4-Show Season for CLO in 
as companton-piece to the same L. A. and S. F. 
author’s “Browning Version,” 
starts out as if it’s going to be fun. Edwin Lester, managing director 
A couple of celebrated but aging | of the Los Angeles and San Fran- | 
areans, bringing culture 
to the Midlands, are rehearsin¢ | to the Coast last weekend after 
“Romeo and Juliet” 
troubles with the physical demands 
it makes on them. 
'. But then. in stunning succession, 
there are introduced a director's 
lovesick sweetheart, some moronic | Cc ; 
fledgling actors, a grand dame of # -oast-produced revival. The 
the theatre who is something of a | ‘°uring entries will be Broadway 
dipsomaniac, bigamy charges, | Companies of “Bells Are Ringing” 
legitimate and illegitimate chil-| and a return engagement of the 
dren and a stupid policeman. All| “My Fair Lady” road company. 
go about their business with only | The revival will be “Oklahoma.” 
the slightest concern for €aCh | emma 


other. 
ANTA Assembly 


The happiest moments are pro- 
vided by J 
=_——_e Continued from page 4 

















oan Wetmore, very 
funny and active as the Shake- 
speareans’ daughter (she is proper- ‘ 
ly frail in the opener as Electra’s | 8etaway session Sunday were Wil- 
sister) and again by Murray Mathe- | lard Swire, executive director of 
son, who plays the tranished hero’s |ANTA; Clarence Derwent, presi- 
role slyly as well as wryly. | dent; Robert W. Dowling, chairman 














Jersey City, N. 4. 
Oldfield 53-7708 o 29:9 


The play itself, though, is a|and a member of the Producers 
hodge-podge, too cluttered to be Theatre, and Mrs. H. A. Saabee- 
funny, but at least too short to get | Brown, president of ANTA’s Great- 
boring. Nedi. | er N. Y. Chapter. 

. - | Harold Clurman, Broadway di- 

Chi House Available jrector and drama critic for The 

Chicago, Feb. 17. | Nation lashed out at legit critics 

Until it’s actually razed to make | in a speech Monday (16) at the As- 
way for the construction of aj|tor. Clurman, stating that it was 
Federal court building, the Great | time “to begin to review the re- 
Northern Theatre here is presumed | viewer,” commented favorably on 
to be available for legit, perhaps|the writings of only two living 
for as long as a year. A local rep- critics, Stark Young and Eric Bent- 
resentative of the Shuberts, Young, now retired, was 





the | ley. 
owners, says the firm has not been formerly critic for the N. Y. Times 
approached by the Government | and the New Republic. Bentley, on 
for the purchase. |leave from his post as Professor 

Excavation of the site has been| of Dramatic Literature as Colum- 








projected as 15 months away by| bia U., was drama critic for the 
, 1ocal Federal sources. |New Republic from 1952-1956. 


Inside Stuft—Legit 


The mail order display ads in the N.Y. Times for “My Fair Lady” 
have had a bonanza response. For the eight days ending last Monday 
(16), there had been 3,786 mail orders, which, with the stimulated win- 
dow sale, totalled about $30,000 increase over the previous week. 

The ads were the personal idea of producer Herman Levin, who 
thereby bucked the prevailing managerial theory that such exploita- 
tion may be taken by the public as indication that a show is no longer 
“hot,” and therefore not worth seeing. The display, appearing on Page 
2 or 3 for three weekdays and in the drama section for two succes- 
sive Sundays, contained conservative copy mentioning that “a few” 
seats are now available for the nearly-three-year-old musical smash. 

The 3,786-order response was more than double the previous week’s 
crop of mail, and the largest since the 4,448-piece haul for the week 
ending March 15, 1958. . 


In cooperation with the Veterans Hospital Radio & Television Guild, 
patients in the New York metropolitan area have been invited to the 
American Academy of Dramatic Arts’ 75th annual senior play series 
now presenting special matinees at the ANTA and Helen Hayes Thea- 
tres, N.Y. The Red Cross and American Women’s Voluntary Services 
are providing transportation for the hospitalized vets. 








Tams-Witmark has issued a new dressed-up show catalog. It in- 
cludes scene-photos of a number of the musicals licensed by the firm. 
New additions to the catalog include “Beils Are Ringing,” “Li'l Abner,” 
“Say, Darling” and “Oh Captain,” the latter having been available at 


the end of last summer. 
Legit Bits 


Juliet” will comprise the American 
Shakespeare Festival's special pre- 
season school program May 19- 
June 5 at the Stratford (Conn.) 
Theatre. 
= vee yg ache ea a has been ane to 
rise at Campobello” this week,| direct Harris Masterson’s produc- 
with Russell Collins subbing. Series a ger Ad — 
ms arriage quation,” slate or 
Fh ae hy «ig - Phew 3 a eee | Broadway presentation next fall. 
Paneling, beams and decorations 





Alec Clunes will succeed Rex 
Harrison as- costar of the “My 
Fair Lady” London production 
March 30. 

Henry Jones is vacationing from 
the Broadway production of “Sun- 


cisco Civic Light Opera, returned | 


and having | about a fortnight in New York to | 
Ss 
ae for his coming season. | ane Beaeey Ce. 
e schedule calls for the usual | Con 
four shows, of which three will be lat the. 
touring productions and the other | 


York last week after a fortnight in | 
Jamaica, B.W.I. 

Meyer Davis, bandleader, orches- 
tra contractor and legit investor, 
returns to New York this week 
from San Francisco. 








Scenic designer Wolfgang Roth 
is exhibiting a group of stage de- 
signs, drawings and colleges at the 
Workshop Gallery, N.Y., through 
March 7. 

Ben Segal, co-producer with 
Robert Hall of the Oakdale Musi- 
cal Theatre, Wallingford, Conn., 
and Jack Lenny, of the Lenny- 
Debin Agency, which handles cast- 
ing for Oakdale and other summer 
theatres, are in Hollywood lining 
up stars for the Wallingford tent’s 
upcoming season 

The cast of “Good Will Ambas- 
sador,” costarring Dennis King, 
Cyril Cusack and Martyn Green, 
are rehearsing in Dublin for the 
play’s pre-Broadway opening there 
March 2 at the Olympia Theatre. 

Actress Iris Forrest, who model- 
led a Maxine Elliott costume at the 
American National Theatre & 
Academy luncheon at the Hotel 
Astor, N.Y., last Monday (16), is 
also speaking this week in Yonk- 
ers, N.Y., at the Technical Trade 
and High School and the N.Y. 
Guild for the Jewish Blind in con- 
nection with Brotherhood Week, 
sponsored by the National Confer- 
ence of Christians and Jews, of 
which she’s a director. 7 

Jerry Leider, who made his 
Broadway managerial debut with 
“Shakespeare’s Ages of Man,” and 
his British actress wife, Helena de 
Crespo, are in the second week of 
a delayed honeymoon in Puerto 
Rico. 

“The Disenchanted” will play an 
| Actors Fund benefit performance 


“Auntie Mame,” starring Shirl 
opens tomorrow (Thurs.) 
the Princess Theatre, Mel- 
bourne. 

The Equity Library Theatre is 
presenting “Billy Budd,” directed 
by Edward Greenberg, at the 
Lenox Hill Playhouse N.Y., 
through next Sunday afternoon 
(22). The ELT’s next Playhouse 
entry March 3-8 will be “The Rope 
Dancers.” ; 

The Janmit Corp., head by_Jan 
Mitchell, owner of Luchow’s Res- 
taurant, N.Y., and an extensive in- 
vestor in Broadway legit, has ac- 
quired control at an undisclosed 
price of Longchamps, which owns 
}and gperates 10 N.Y. restaurants 
|and one each in Philadelphia and 
Washington. 

Mark Van Doren’s play, “The 
Last Days of Lincoln,” is due for 
publication tomorrow by Hill & 
Wang. The drama is slated for 





from the David Belasco studio atop 
the Belasco Theatre, N.Y., have 
been installed by Vincent Sardi Jr. 
above Sardi’e restaurant in a new 
third floor private dining room 
called The Belasco Room. 

A revival of “Lute Song” is 
being contemplated for a March 
11-22 run at the N.Y. City Center, 
Peter Gennaro will stage the 
dances for “Fiorello,” which Reb- 
ert E. Griffith and Harold S. . 

plan putting into rehearsal next 
July for a Broadway opening in 
September. 

Walter Slezak will appear with 
the Metropolitan Opera Co. next 
season in the new production of 
“The Gypsy Baron,” which Cyril 
Richard will direct. 

The production staff for “Destry 
Rides Again” includes Jack Schlis- 
sel, general manager; Neil Hartley, 


| production stage manager; Leonard 


Patrick, stage manager; Ben Jan- 
ney, assistant stage manager, and 
Genevieve Pitot, dance music ar- 
ranger. Michael Kidd is overall 
director. 


—————————————————— 


Stock Theatre, well estab- 
resort area. 80 miles 
York with turnover of 
vacationists weekly is con- 
presenting Sunday popular 
jazz matinees and evening per- 
formances during forthcoming sum- 
mer season. Interested orchestras 
or band leaders should write for 
particulars and state what they can 
offer to BOX V-216-59, VARIETY, 
154 W. 46St., New York 36. 
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Fountain Service. 
FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 


1181 6th Ave., Cor. 46 St. NEW YORK 
Telephone Plaza 7-0022 


The mest unusual Cocktall Lounge 
in New York City 
COLONIE CHAMPAGNE 
Open 8 P.M, Tues.-Sun. 
Rendezvous fer ali B' way 
From the Chorus—to the Stars 
Circle 5-9492 
301 W. 46th St., New York 


—oOoOOOOOO 
5000 SQ. FEET ( APP.) 


Street Entrance. High Ceili 
Suitable for: = 














Broadway production next fall by 
Alexander H. Cohen and Ralph 
Alswang. 

Syeus Mottel is a guest direc- 





| tor of the Lake Erie Theatre, in | 


Painesville, O., a suburb of Cleve- 
land, for the month of February. 

Marvin Lagunoff and Ralph 
Roseman have formed a partner- 


Theatre, Rehearsal, Dance, Vocal, 
Photographic Studios or Private School. 


HOTEL GREAT NORTHERN 


118 West 57 St., New York 
Call Manager Ci 7-1900 


—————————— es 





FOR SALE 





i - for off-Broadway production. 
joward Bay is designing the sets 
and lighting for “A Desert Inci- 
dent.” Ann Roth will design the 
costumes and Peter Howard will 
be musical director. 

A repertory of “A Midsummer 


WAREHOUSE FULL OF SCENERY 
1000's of Flats, Wings, Doors, 
Archs, Platforms 
Staten Islend Theatrical Rental Service 


| 4 Hawthorne Avenue, 
Staten island, N. Y. 





Gibratter 2-7475 








Night's Dream” and “Romeo and 
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LONDON 








“it whet you west tn the thedize fo fest, Sense esting, then vos 


mast go with speed to see Ruth Ford in ‘Requiem For A Nun.’ 

restrained power, there is nothing to come near it in London 

Ruth Ford's performance is magnificent.” 
—DARLINGTON, Daily Telegraph. 


of 


this moment. 


"Spectacular London stage debut of Ruth Ford." 
—WILSON, Daily Mail. 


“An electrifying performance by Ruth Ford." 
—SHULMAN, Evening Standard. 


“The | end highly revealing part of Temple is brilliantly acted 
by Ruth Ford. a, ciksdeeninend pebemmante tO of 
reality. It is @ characterisation of notable truthfulness, power and 
judgement. —Stage. 


“Ruth Ford excels. 
in writing his first play for her. 


“Miss Ford has had a sensational success in this production. 
—Halifax Courier. 


"Ruth Ford gives « miraculeus performance.” 
—St. Martin's Review. 


She completely justifies Faulkner's confidence 
‘~ —Bristol Evening Post. 


"Miss Ford Is completely mistress of the part that was written for 
her." —The Times. 


"With @ piercing scream, actress Ruth Ford last night seized her 
first London audience by the throat end nearly stopped traffic. 
She gives a shattering show. This is acting without tricks, herd, 
dry, cutting.” —BARBER, Daily Express. 


“A compelling performancee from Ruth Ford." —Theatre World. 


“Reth Ford is poignantly passionate." —Morning Advertiser. 
“An artist of distinction.” -—TREWIN, Illustrated London News. 


“Ruth Ford gives an electrifying performance of the difficult 
Ing port. This is o firm and honest portrayal with no blurred 
and no angling for sympathy; @ lesser actress would have aimed ot 
pothos, but she scorns this and as a result achieves, in the last act, 
tragic stature." > 


“lt Is the magnificent acting of Ruth Ford as Temple that makes 
this drama outstanding.” —TED GOMM, Socialist Leader. 


“Miss Ford conquered the stage with her assimilation of a very 
difficult pert that few contemporary actresses would approach.” 
—P. R., West London News. 


“Ruth Ford gives a tremendous performance.” 
—Jewish Chronicle. 


“Fanlkner adapted his novel for Ruth Ford. Her acting 
her worthy of this honour.” —Acton Gazette. 


“Reth Ford is an American actress of compelling gifts.” 
—MORTLOCK, City Press. 


—Times Educational Supplement. 


sheer power there is nothing on the West End stage to com- 

with Ruth Ford's study of a guilty rich white woman. Miss 

has should be forcibly kept is 
—Evening Advertiser. 


i 
i 
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“Ruth Ford gives a thrilling performance.” 


—Manchester Evening News. 
“Rath Ford gives the performance of her life." —Empire News. 
“An explosive performance from Reth Ford.” 


“This is the heroic way of playing Temple Drake.” 
—HAROLD HOBSON, Sundey Times. 


“Compelling brilliant acting.” —West London Star. 


“Ruth Ford gives a great dramatic performance.” 
—News Of The World. 


“Ruth Ford will long be remembered for her electrifying acting.” 
—Halifex Weekly Courier. 


“Her performance is one that has few equals in London at the 
moment and, probably none on the distaff side.” 
—Glasgow Herald. 


“Her performance is immensely powerful playing.” 
—The Scotsman. 


—The People. 


“Miss Ford is to be congratulated and thanked for her fine por- 
trayal of this edgy neurotic 1 Bou uth Times. 


“Miss Ford's performance is dynamic. A brilliant study of guilt, 
fear and repentance.” —Bournemouth Daily Echo. 


“Ruth Ford gives a superb as this proud, profane, 
pitiful woman.” —Blackpool Evening Gazette. 
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NEW YORK 











“The words rattle against the woodwork as Miss Ford spilis out, 
In @ swift ond aristocratic Southern slur, all the pride and petu- 
tance and cancerous fear that have kept her from telling the truth 
about herself.” —WALTER KERR, Herald Tribune. 


“Miss Ford is something worth writing for. She is electric ond 
Intense . . . bitter and remorseful. She is a superb woman and an 
artist of obvious integrity.” 

—FRANK ASTON, World Telegram and Sun. 


“It Is acted with and audacity by Ruth Ford. She 
In an authentic Faulkner image."—BROOKS ATKINSON, Times. 


“Temple Drake is played by Ruth Ford with honesty, i 
ond skill." —RICHARD WATTS, JR., Post. 


“Ruth Ford, a handsome brunette, makes a brilliant Temple Drake. 
She is sharp, tense and wryly disillusioned.” 
—REBECCA FRANKLIN, N. Y. Correspondent. 


“Ruth Ford contributes a bravura performance, certainly the best 
of her career. Frail and pale and filled with fire, she snaps out her 
words in a characterizetion that has greot variety. She is crisp 
and savage and always alert as she brings the finesse of an actress 
who genuinely cares about her profession . . . and about the play 
in which she is appearing.” —WARD MOREHOUSE. 


“Ruth Ford Is stark, remorseless, neurotically agitated. She is like 
@ figure out of a Greek tragedy. Her study of the vixen is a tour 
de force." —THOMAS R. DASH, Women's Wear Daily. 


“In the role of Temple Drake, expressly written for her by Faulk- 
ner, Ruth Ford is altogether 
—Time Magazine. 
“Miss Ford Is excellent.” —ROBERT COLEMAN, Mirror. 


“Played with controlled anguish by Ruth Ford.” 
—JOHN CHAPMAN, Daily News. 





BOSTON 











| 
H 
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—ELINOR HUGHES, Herald. 


“Ruth Ford's performance is a masterpiece of the acting craft.” 
—CYRUS DURGIN, Daily Globe. 


“Miss Ford hes a compelling personality, power te hold on audi- 
ence's attention and absolute integrity." 
—PEGGY DOYLE, Evening American. 


“Reth Ford gives a remarkable performance as the guiltridden 
Temple; she is both icy and frightened, sometimes noble, some- 
times cowering.” —Yale Deily News. 





NEW HAVEN 


“Miss Ford is magnificent, displaying 
end physical acting.” 


“Especially effective was Miss Ford. The role calls for many quick 
switches of emotions but Miss Ford certainly proved equal to the 
challenge.” —Bridgeport Post. 


“Ruth Ford provides a performance of considerable size.” 


—Register. 











vocal 


—Sentinel, Ansonia, Conn. 


- «+ timp and tenacious, ct the same time 
looming stark, forlorn, yet insanely resolute . . . of such is Antoinette 
Perry Award performing status.” —Hartford Times. 


“Miss Ford commends the main action of the play. Her long dis- 
sertations were delivered with fire and a feciing for thelr dramatic 
import. She skillfully presented the tortured character of Temple.” 


—Journal. 


“Miss Ford has all the essentials for emotional acting.” 
—A,. E. WATTS, Traveler. 


“Miss Ford's performance as Temple must be described by the 
worn out phrase, a tour de force. It is nothing less; for her assimi- 
lation and, bit by bit, unveiling of T ‘s charecter has the truth 
of personal agony.” —LOUISE MACE, Springfield Republicen. 
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Broadway 


Sophie Tucker April 8 
on the Queen Mary for 1, 

Charles Bates, m er of the 
O’Henry Steak House, the son 
of the late Nick Bates, vet res- 
taurateur with the Central Park 
Casino and the Merry-Go-Round. 

Rose and Julian T. Abeles’ 42d 
anni on St. Valentine’s Day was a 
grand tour of the plusheries from 
the Colony to the lounge 
with a dozen old friends. He’s the 
theatrical legal-eagle. ‘ 

Industrialist-showman Robert W. 
Dowling back from Ja over the 
weekend where he had gone to 0.0. 
a film distribution deal. While the 
reaitor is more active in legit he 
has bankrolled quite a few foreign 
film productions. 

Jim Grady of Nick Kenny’s 
(Mirror) staff in French Hospital. 
Heart attack will keep him bedded 
two or three weeks and w 
like to hear from friends, natch. 

Show biz investor Murray Gruhn 
to Palm Beach for six weeks. 

The new Berkshire Hotel con- 
struction to be completed by next 
January which will add 156 rooms 
to the inn, and will house an en- 
larged New Barberry Room. 
Name's the same on the theory 
that a hit shouldn’t be rewritten. 

Mrs. John P. Goulandris and 
Mrs. Reinaldo Herrera, with Mrs. 
Robert F. Wagner as_ honorary 
chairman, heading the 3d annual 
Easter Sunday lurcheon and fash- 
ion show at the Waldorf March 29, 
in memory of Humphrey 
and for benefit of the Runyon 
Fund. 

Among those off to Cairo tomor- 
row (Thurs.) on Nile Hilton eight- 
day junket are: Hedda Hopper, 
Cobina Wright, the Van Johnsons, 
Bob Considine, Farl Wilson, Leon- 
ard Lyons, Bill Cunningham, Joan 
Winchell. the John Gavins, Dick 
Joseph, Ted Patrick, Ann Miller, 
Leo Carillo and Inez Robb. 

The Astor Alley wil) be a new 
bar in the Hotel Astor, fronting on 
Shubert Alley, with the flower 
shop moved elsewhere. Idea is for 
a class caviar-and-champagne pre- 
theatre snack bistro and, of course, 
the between-the-acts quick-drink 
traffic. Sardi’s mostly gets that 
business now. Cecil Beaton will 
decorate the new Astor Alley bar 
as a chic boite. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 


German-Austrian film agreement 
extended until March 31. 

“Windjammer,” (NT) ran 21 
weeks at Munich’s Royal Palast 
theatre. 

UFA begins filming for U.S. tv 
this month at their Berlin studics, 
with Sheldon Reynolds directing. 

Fred Pressburger and Miller 
Simon to film “The World’s Great- 
est Counterfeiters” in Germany 
this year. 

Bill Haley & His Comets signed 
for new CCC film to be made n 
Germany, titled “Rock’n-Roll i. 
Heidelberg.” 

Robert Siodmak’s newest film to 
be based on Gerhart Hauptiuann 
play, “Dorothea Angermann,” for 
Gloria release. 

German actress Sabina Beth- 
mann set for role in Kirk Dou 
production of “Spartacus” which 
Universal will release. 

Seven German films currently 
playing Belgium, four in Portugal, 
and ~— are scheduled for Feb.- 
to-April period in Peru. 

Hamburg’s Thalia Theatre opened 
with first German showing 
Meade Roberts’ “A Palm Tree in a 
Rose Garden,” with Willy Maer- 
tens directing. 

Hamburg Playhouse had to can- 
cel its guest cpponseans this May 
at Wiesbaden May Festival due to 
illness of leatting German director- 
actor Gustav Gruendgens. 

Katharina Matz from East Berlin 
German Theatre signed by Film- 
aufbau-Europa for “Der Mann der 
sich verkaufte” (The Man Who 
Sold Himself), which Josef von 
Baky is producing. 

Kessler twins, Alice & Ellen, 
German actresses and nightclub 
entertainers, recorded “Philadei- 
phia” for Polydor. Also set for 
three-month appearance in Las 
— _ a 

_Police had to rout 15 teenage 
irls out of ladies’ room and wae 
ng room of a hotel in Graz, so that 
Carlos Thompson, in town for 
premiere of his film “Stefani,” 
could get some rest. 

Approximately $5,000,000 tas 
been appropriated by city of Frank- 
furt for twin theatre building to 
house present “Grosses Haus” 
stage and a new playhouse. Con- 
struction will start later this year. 

Record star Jim Ss 
signed an cxclusive f contract 


with Schoer»>runn Films. First role 
s nochtlocak 


will be in “ 


Silver Moor). Union will release 


in Germany. 

“Hula Hoop Baby” is title of new 
German-Italian uction to 
star Christine Kaufmann, Miss 

of 1958. Film will have 


two latters, “Hula Hoop” 
and “Hula ve,” and Deutsche 
Grammophone number “Hula 
Rock.” 


Tatjana Gsovsky, former ballet 


West Berlin City Opera, signed for 
59-60 season with Frankfurt City 
Stage. Contract not renewed for 
former ballet director, Walter 
Gore, who came here two years 
ago from England. When Gore 
leaves, his wife, leading dancer 
Paula Hinton, also departs. 


Boston 


By Guy Livingston 
(342 Little Bldg.; HAncock 6-8386) 
Hall returning to emcee 
post at Show Bar. 

Danny White, vet Hub booker, 
switching offices in the Little Bldg. 

Jimmy Durante current at Blin- 
strub’s im return date. Eartha Kitt 
opens Monday (23). 

Fred Petty Agency booking 
newly refurbished Hi Hat nitery 
on Massachusetts Ave. under jazz 
policy. 

Singer Norman Brooks doing his 
act with Bernie Foyer’s “Follies of 
Yesterday,” held over at the Brad- 
ford Roof. 

Sam Snyder’s “Water Follies” 
readying for South African tour to 
be followed by Japan. Rehearsals 
in Hub now under way. 

Irish Players, off-Broadway com- 

y of “Playboy of the Western 
orld,” being imported for two 
weeks at new Little Opera House. 
Thomas A. Pappas, financier- 
industrialist and prexy C. Pappas 


Boston, elected to board of direc- 
tors of 20th-Fox. 

WEZ-TV turned out en masse at 
Sherry Biltmore Thursday (12) to 
meet Westinghouse xy Donhald 
H. McGannon, and intro their 
“Lamp of Knowledge” public serv- 
ice project. 


biophysicist and veep Institute of 
Contemporary Art, named chair- 
man performing arts committee 
Boston Arts Festival, Hub’s annual 
cultural cuffo combo. 
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disastrous precedent would be set 
throughout the country. “How can 


atreman. “If advertising is ob- 
scene, there are the courts that will 
protect the public.” 

Here and there, an exhibitor will 
admit that the outcry over ads isn’t 
altogether unjustified. Blame is 
put particularly on foreign films. 
“You can’t go by New York City 
alone,” said one. “Here many of 
the papers won't accept certain 
kinds of ads. It’s different else- 
where throughout the state.” 

Attempt is now being made to 
pull together exhibitor opposition 


glas|to the bills throughout. the state. 


Coordinating agency probably will 
be the Council of Motion Picture 
Organizations. Exhibs’ feelings on 
the matter will be communicated 
in no uncertain terms to state sen- 
ators and representatives. Public 
hearing on the bills is skedded for 


of | N. Y. for later this month. 





Battle of Sexes 


=—_— Continued from page 2 


actor could run _ into 
trouble once more. 

Sen. Margaret Chase Smith (R- 
Me.), who single-handedly blocked 
the Stewart promotion within the 
Senate Armed Services Committee 
two years ago, told VatTieTy she 
has not yet decided whether to 
support or oppose confirmation of 
Stewart as a brigadier general 
when it comes to a vote within a 
few weeks. The White House sent 
the nomination to the Senate 
Thursday (12). 

“TI will have to study the records 
of all involved,” Sen. Smith said. 

She opposed him successfully be- 
fore, arguing that he had not been 
sufficiently active in the Reserve 
to merit promotion. 

But Capitol Hill gossipers said 
her opposition stemmed from the 
fact that her administrative assist- 
ant, William C. Lewis Jr. also a 
colonel in the Reserve, was not 
promoted. In the new list, Lewis 
again was passed. over for, promo- 








woman 





e ‘Nichclub of 4 


bermond” ( 


tion. 


mistress and choreographer with | 


Co., Inc., importers and exporters, 


Dr. Arthur K. Solomon, Harvard | 


hibition allows the bills to pass, a 


Pesce determine what is or isn’t | 
proper censorship,” asked one the-| able Mr. Pennypacker” folding at 


London 


(COVent Garden 0135/6/7) 


Alec Guinness, who received a 

Hugh Beaumont, boss of H. M. 
Tennent, vacationing in Marrakesh. 

Julie Andrews began her fourth 
ear as Eliza in “My Fair Lady.” 

ighthood in New Year Honors’ 
List, was accoladed by the Queen 
at Buckingham Palace last Tues- 
day (10). 

J. E. T. Haile joined the board 
of Rank Precision Industries with 
the position of assistant managing 
director. 

John Counsell, head of Windsor 
Theatre Co., off to Paris to audi- 
tioh for title role in “The French 
Mistress.” 

Alicia Markova, leaves for N.Y. 
next Tuesday (24), will fill two 
guest dates with Festival Ballet 
before departure. 

In town last week: Edward J. 
Stern, Ziv International prexy, ac- 
companied by Joseph M. Brandell; 
Alfred Katz; and Juliette Greco. 

Arnold Barber, for past five 
years personal assistant to Mac- 
gregor Scott at Associated British- 
Pathe, promoted to general sales 











| manager. 
' §ir John Gielgud to stage new 
|Graham Greene comedy, “The 

Complaisant Lover” in which 
Ralph Richardson and Paul Sco- 
| field will play leads. 
| Harold Hecht in town for last 
week’s preem of “Separate Tables,” 
at the Leicester Square Theatre. 
Costars David Niven, Deborah 
Kerr and Wendy Hiller also at- 
| tended opening. 

Ken Allen transferred from pub- 
licity directorship of AB-Pathe to 
newly. created post of managet of 
special publicity services. He's 
suceeeded by Lee Langley, head of 
press department for some years. 

Carol Reed signed Ralph Rich- 
| ardson for one of the leads in his 
British production for Columbia, 
“Our Man in Havana,” for which 
Alee Guinness has a'ready been 
contracted as star and Noel Cow- 
ard inked for major role. 


Paris 


By Gene Moskowitz 
(28 rue Huchette; Odeon 49-44) 
Maria Callas will sing Verdi's 
“Requiem,” at Theatre Des 
Champs-Elysees April 28. 
| Brigitte Bargot delaying pro- 
duction on “Babette Goes To War” 
due to another outbreak of eczema. 
“The Widow,” pic Lewis Mile- 





Censors’ New Slant | stone made five years ago in Italy, 


| with Patricia Roc finally getting an 


| art house release here. 


Brenda Lee into French pic “Les 
| Drageurs” (The Girl Hunters) di- 
rected by actor Jean-Pierre Mocky. 
| It's his first megging stint. 

With legit version of “Remark- 


| Theatre Marigny, pic version just 
| opened. 

Sam Stiller, longtime head of 
RKO in Israel, now in film distrib 
biz for himself, in on European 
looksee. 
| Paul Anka wrote a song for Paul 
Graetz’s pic, “Faibles Femmes” 
(Weak Women). Anka’s “Diana” 
also in pic background sung by 
Anka himself. 

Thierry Maulnier’s adaptation of 
Eugene O'Neill's “Long. Day’s 
Journey into Night” due at Thea- 
tre Hebertot in April with Gaby 
Morlay starring. 

Theatre of Nations, which starts 
its four-month marathon of thea- 
tre groups from around the world 
next month, will install headphones 
for simultaneous translations to 
overcome the lingo problem. 

Roland Petit’s Ballet de Paris 
returns to the Alhambra next 
month with full-length ballet based 
on “Cyrano De Bergerac.” Tessa 
Beaumont switched from Ballet de 
Marquis de Cuevas to do femme 


lead. 
Palm Springs 
By A. P. Seully 
(Tel: Fairview 4-1828) 

Diana Dors did the cocktail 
rounds. 

Bobby Ramos’s Quintet penciled 
in to La Paz. 

“Inn of Sixth Happiness” (20th) 
held four weeks. 

Bob Hope in town resting. Wife 
Dolores with him. 

Barbara Stanwyck hosted 
mounted coppers’ rodeo. 

Chop Chop & Charlene backed 
up the MacRaes at Chi Chi’s. 

Conrad Hilton bought Joe Ma- 
lone’s place near the airport. 

Stephen Longstreet got first cail 
for first Book and Authors Guild 
gabfest. 

Harry Oliver thinks he’s the last 
of late C. B. DeMille’s old hired 
hands left. 

Barber Shop quartets had sing- 
ing convention at Palm Springs 
auditorium. 

Mark and Virginia Goodson 
joined Charlie Farrell’s March of 
Dimes party, ; és 

Scribes on frail ‘of Oklahoma- 








born Lady Beatty while Frank 
Sinatra’s in town. 

Mrs. Buddy Adler (Anita Louise) 
in space suit costume, copped first 
prize at a benefit ball. 

Lillian Roth leased her River- 
side Drive place, moving to Ranch 
Club for three months. 

Michael Dante in town after 
completing role in Randolph Scott’s 
“Westbound” for Warners. 

Village bought new Palm 
Springs golf course for $600,000 
to give isolated golfers a place to 
play. 
Ben Greenblatt, who had exclu- 
sive poker license in Cabazan, lost 
out to Dave Brimmer who now 
holds franchise. 

Jolie Gabor advertising you can 
get diamond and pearl earrings in 
her shop for $750 or costume-jew- 
erly copies for $5. 

Herb Rogers, who introduced 
theatre-in-the-round to this tewn, 
in to say hello and then blew for 
N.Y. where he is producing new 
mal he picked up on European 
our. 


Rome 


By Robert F. Hawkins 
(Stampa Estera; tel. 675 906) 
Rossano Brazzi in from U.S. 
Rossana Rory Valentine’s Day 

guest at Leghorn’s Camp Darby. 

Isa Miranda to Belgrade for 
“Horseman and the Empress” lo- | 
cations. 

Anatole Litvak conferred with 
press here anent “The Journey,” 
(M-G) then left for U.S. 

Delegation from DEFA of East 
Berlin expected to look over recent 
Italian films for East German 
market. 

Vittorio DeSica returns to Lon- 
don in April to complete his stints | 
in Sapphire Films vidpic, “Four 
Just Men.” 

French prize-winning director, 
Claude Chabrol scouting Amalfi 
for exteriors on his next, “La Re- 
traite D’Italie” (The Italian Re- 
treat). 

Yank writer John Byrne, here 
working on script for Dino DeLau- 
rentiis’ “His Name Was Bolivar,” 





expects to also write a play while 
in Rome. 

Ben Hecht expected shortly. He’s | 
being paged to do script of “Gra- | 
nada,” Mario Lanza starrer for 
CCC’s Artur Brauner, slated for 
early June in Spain. 

Elberto Landi plans to take Italo 
singer Sergio Bruni to U.S. for | 
tour. Landi, who recently handled | 
Claudio Villa stateside swing, flew 
over with Villa to 0.0. San Remo 


fest. 

Globe Films dubbing “Ordet” 
into Italian for general release 
here. Same distrib recently suc- 
cessful with another Danish classic, 
“Days of Wrath,” which topped 
$130,500 so far. 

“Primo Amore” (First Love), 
Circa-Rizzoli Production, well re- 
ceived at special preem held in San 
Remo after the songfest. Rudi 
Solmsen produced the Mario Cam- 
erini-directed film. 

Domenico Modugno, set for se- 
ries of Italo tv shows, heads for 
U.S. in March for two-month tour 
preceded by another Ed Sullivan 
Show p.a. Singer’s San Remo win- 
ner, “Piove,”’ already hot here. 

Michele Morgan, Christine Kauf- 
man, Alberto Sordi, Eleonora Rossi 
Drago and others to Cortina for 
location of “Winter Vacation.” Cor- 
tina also set for Italo preem of 
_— “Bell, Book, and Can- 

Ng 

Teddy Reno set for Feb. 20 date 
at Paris’ Bobino, currently resting 
on San Remo laurels. He’s one of 
three Italo singers on RCA’s LP 
sumup of fest’s 20 finalist songs. 
Reno also starts another German 
Pic in Vienna this May. 

In-and-out-of-Rome: Aldo Ray 
to U.S.; Anita Ekberg to Sweden; 
Fernandel, William Holden, Ben 
Hecht, James Stewart. due in; An- 
tonella Lualdi, and Franco Inter- 
lenghi headed for Paris; large 
group of Italo pic stars to Lisbon 
for the carnival. 


Madrid 


By Hank Werba 
(Gral Sanjurjo 24; Tel. 34 48 65) 


Comics Kim and Koko top Fon- 
toria latespot show. 

Price Circus celebrated 100 
years of sawdust programs at the; 
permanent indoor installation in| 
downtown Plaza of Kings. | 

Screen and stage actress Maria 
Cuadra signed an exclusive film 

act with Tecisa, production outlet 
or the Couret organization. 

Marcel Hellman and J. Lee 
Thomson selected Spanish loca- 
tions for British quota pic, “North- 
west Frontier,” originally sched- 
uled for India. 

Paris-based Noel Howard direct- 
ing second unit of “Solomon and 
Sheba” action sequences during 
the day and supervising dubbing 
chores for “The Journey” at night. 











Hollywood 


J. J. Cohn back from Rome. 


Robert Bray returned from 
Puerto Rico. 

Van Heflin tubthumping “Temp- 
est” in Frisco 


Mitchell Gertz left for London, 
Paris and Rome. 

Mara Corday filed for divorce 
from Richard Long. 

Charles Spangler opened new 
public relations office. 

Dorothy Furman opened her own 
public relations office. 

Mickey Rooney sued for divorce 
by actress Elaine Mahnken. 

Fay Spain to Miami to p.a. with 
world preem of “Al Capone.” 

Uris McCleary to Madrid to join 
“It Started With a Kiss” troupe. 

Jerry Wald addressed Phi Beta 
Kappa Alumni Assn. at Occidental 
College. 

Lud Gluskin hospitalized with 
fractured shoulder and foot, result 
of a fall. 

Mitzi Gaynor commended by 
L.A. City Council for her civic 
activities. 

George Gobel elected honorary 
mayor of Encino, adjacent to 
Hollywood. 

John H. Harris returned from 
European talent search for his 
Ba cg 

Debbie Reynolds cancelled all 
benefit and personal appearances 
during shooting of 20th-Fox’s “Say 
One for Me” at studio request, on 
advice of actress’ doctors. 


Las Vegas 


By Forrest Duke 
(DUdley 4-4660) 


Mark Goodson of Goodson-Tod- 
man relaxing at El Rancho. 

Carol Channing and hubby 
Charles Lowe guesting at Tropi- 
cana. 

Billy Snyder, Trop lounge host, 
sings nightly with Jerry Colonna 
group. 

MCA veep Roy Gerber signed 
Sahara production team of Sonia 
Shaw and Bill Hitchcock. 

Now that Frank Sinatra is a veep 
of the Sands, his local pals hope 
he’ll spend more time here. 

Downtown clubs planning big 


| shindig for the Variety Club dele- 


gates who convene here March 30. 
At his recent El Rancho closing, 


| Joe E. Lewis thanked his costar 


Mary Kaye, “and her brothers, 
Sammy and Danny.” 

Ted Lewis, who deals blackjack 
in the casino after his Tropicana 
shows, got word that he’s been 
made an honorary life member of 
St. Louis Variety Club Tent. 

Inspired by success of Ted (The 
Great) Boyer as a hypnotist in 
Dunes lounge. Silver Slipper pro- 
ducer Eddie Fox signed Dr. Mark 
Hall for lounge hypnotic act. 


Detroit 
By Fred Tew 
(TU 5-8694) 


Robin Seymour celebrated his 
llth anni as disk jockey at WKMH. 

George Eby,*treasurer of “Ice- 
capades” and Chief Barker cf 
Variety International, recently re- 
turned from Russia, reports a very 
friendly reception. 

CKLW’s Mary Morgan, off to 
the fashion shows in N.Y. She’s 
lugging 30-lb. tape recorder and 
18-lb. movie camera, along with 
usual assortment of extras. 

Roger Stevens asked theatrical 
partner, Detroiter Al Glancy, to 
find deluxe, self-contained bus, 
with built-in-kitchen to be used to 
lure Lunt & Fontanne to tour the 
hinterlands with “The Visit.” 

Peggy Wood, here for “The Girls 
in 509” at the Shubert, serenaded 
herself at birthday party by sing- 
ing “I'll See You Again” from her 
earlier success, “Bittersweet.” Co- 
star Imogene Coca was among ~ 
guests. 








British Govt. 


Continued from page 5 =e 


not prepared to outline conditions 
of sale, explaining that no govern- 
ment could be tied and committed 
in such a way. At the same time, 
Rodgers added, it was most unlike- 
ly’ that the government would 
agree to sell the tax loss, and gave 
the assurance that the tax payers’ 
interest would be safeguarded. 

The minister’s statement that 
the government was prepared to 
sell is interpreted as being in line 
with normal Conservative policy to 
support private enterprise in in- 
dustry against State investment. 
But purely as a long-term pros- 
pect. Recognizing that there is 
little likelihood of a suitable bid 
in the immediate future, there is 
governmental appreciation of the 
need to offer reasonable security 
to the pinnae ement and staff to get 
on with the job in hand. 
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OBITUARIES 


honkytonks of Storyville and the 
Mississippi riverboats. In 1919, 
they moved to Chi and joined King 
Oliver and Louis Armstrong. 

_A niece and two nephews sur- 
vive. 


GEORGE ANTHEIL 

George Antheil, 58, composer, 
died Feb. 12 in New York. 

He wrote music for the ballet, 
opera and jor films. He was the 
first American to hold the position 
of assistant misic director of the 
Berlin State Theatre and, in his 
initial symphony, was said to be} Ossip Dymow, 80, a writer for 
the first person to recognize jazz 1n | the Yiddish Theatre for nearly 40 
a symphonic piece. He composed | years, died Feb. 9 in New York. 
film scores for Columbia and Para-| Dymow, whose real name _ was 
mount pictures starting in 1936. | Joseph Perlman, graduated from 

In 1953, “Volpone,” a two-act the Imperial Academy of Forestry 
opera of his, was produced at the/in St. Petersburg, Russia. A 
Cherry La Theatre, off-Broad-| prize-winning play, written when 
way. “The Capital of the World,” | he was 19 years old, turned his 
a ballet score, was presented by | interest to the footlights. 
the Ballet Theatre at the Metrooli- His play, “Nju” (“New”) which 
tan Opera House in 1954. Recent-/| toured 400 Czarist Russian towns, 
ly he wrote the score for a musical | was produced here in English in 
called “The Happy Journey.’ Plans{ 1917. Other works include “Town 
for its presentation in Dayton and| Lunatics,” “The Bronx Express,” 
Columbus, O., were cancelled last | “East Side Professor,” “The Eter- 
year because a suitable theatre | nal Wanderer” and “Slaves of the 
could net be found. People.” 

Antheil was a concert pianist His wife and daughter survive. 
from 1922-26 and then devoted 
his time to composing and to di- 
recting his own compositions. His 





OSSIP DYMOW 








GEORGE W. BUCK 
George W. Buck, 70, executive 


pioneer and retired actor, died re- 
| cently in Bristol, Eng. A native of 
| London, he started his theatrical 
| career as manager of a touring unit 
| show. He later managed a legit 
| house in Leith, Scotland. 

| Darlison subsequently managed 
the Regal Cinema, Dumfries, Scot- 
land. He also managed the Lyceum 
Theatre in Dumfries, where he 
took part in various productions. 


JACK R. HARTREE 

Jack R. Hartree, 68, longtime 
| Saskatchewan projectionist and 
| active unionist, died Feb. 5 in 
Regina, Sask. He started as a pro- 
| jectionist at the Daylight Theatre 
in Saskatoon, Sask., moved to 
| Regina in 1915 and later served at 





various theatres there. He was 
president of Local 295, IATSE, 
| since 1941. 


| Survived by a son and daughter. 


| GUITAR SLIM 

|. Eddie Jones, 32, recording artist 
for the Ateo label who was known 
professionally as Guitar Slim, died 
Feb. 7 in New York. 

When he began his professional 
career in 1951, he played clubs 
around Louisiana and Mississippi 
with a trio. He later formed his 
ome band and toured the country. 
Before joining Atco, he recorded 
‘for Imperial Records. 


Feb. 9 at Hickam Air Force Base. 
He also was a publicist and editor 
of the Pearl Harbor Naval Supply 
Center house organ. 





Francisco Megias Boiuda, 73, im- 
presario of the Teatro Ruzafa in 
Valencia, Spain, for the last 25 
years, died Jan. 21 in that city. 





Fred H. Frank, 64, assistant tv 
director, died of a heart attack 
Jan. 27 while working on a seg- 
ment of “Buckskin” in Hollywood. 


Nick Arden, 53, former band- 





leader and North Hollywood res- 
|} taurant operator, died there of a 
| heart attack Jan. 26. 


Father of Frank Greenfield, of 
the Hal Roach office in New York, 
died Feb. 10 in New York after a 
brief illness. 

Thomas “Tommy” Kingston, 57, 
longtime motion picture and tv 
stand-in, died of a heart attack 
Jan. 27 in Hollywood. 











Bill Carr, 69, retired actor-singer 

with Canadian Broadcasting — 
| died Jan. 21 in Vancouver. is 
wife and daughter survive. 


| Clifford V. Wales, 73, projection- 
| ist, died Jan. 28 in Chicago. Sur- 


MARRIAGES 

Rosina Long to Ben Aime, Paris, 
Feb. 4. Bride’s a dancer; he’s a 
bandleader. 

Bridget Caffrey to William Foley, 
Dublin, Jan. 31. Bride is secretary 
| to film producer Lord Killanin; 

he’s an Abbey actor. - 

Helen Haft to Bernard M. Kam 
ber, Honesdale, Pa., Feb. 14. He’s 
pub-ad chief of Hecht-Hill-Lancas- 
ter. 

Joan Epstein to Nicholas Pryor, 
Philadelphia, Dec. 21. Bride was 
instructor in acting for Phila. 

| Dept. of Recreation; he’s an actor. 

| Mrs. Dana Schlumberger to Sir 
Geralti’ Barry, London, Feb. 11. 
He’s educational adviser to Gra- 
nada-TV. 

| JeM& Louise Swimmer to Bruce 
Campbell, San Francisco, Feb. 14. 
He’s the producer of “Golden Jour- 

/ney” teleseries. 

Denise Shaune to John Watt, 

| Edinburgh, Feb. 14. Bride's a 

| dancer; he’s press officer for How- 

,ard & Wyndham theatre firm. 

| Nettie Overton to Fred De- 

| Bondy, New York, recently. He is 

|}a member of the Association of 

| Theatrical Pressagents and Man- 





film seores include “The Scound- 
rel,” “Omee in a Blue Moon”; the 
original production of “The Buc- 
caneer” and “Make Way for To- 
morrow.” 

His operas also include “Trans- 
atlantic” and “Helen Retires.” 
“Transatlantic” was first er- 
formed in Frankfort-on-Main, r- 
many, in 1930 and was the initial 
operatic work by an American 
ever performed in a German state 
opera house. 

His wife and son survive. 





FRANCESCO DE ROBERTIS 

Franceseo De Robertis, 56, Ital- 
jan film director, died in Rome 
Feb. 3 of heart attack. He started 
directing features in the early 
1940s, and is credited as having 
been one ef the creators of Italian 
neorealism. In 1941, he helped 
Roberto Rossellini off to his career 
by supervising latter’s first pic, 
“The White Ship.” 

Other De Robertis-directed pix 
of note were “Alfa Tau,” “Heroic 
Charge,” “Mizar,” etc., almost all 
naval-military items. Mis last pic 


oss y the Yee 
ui o merica, die eb. 1 — = 

in Brooklyn. He was a legit pro- ag tarts Spes. Siehaee, . ee 4 
ducer and agent during the 1920’s poy 19 in D an Ind - va 
and 30’s, but left the active pro-| jincering ill y She left the sh 
ducing field in 1938 to become a| pr&eTins Miness. She show 
Guild official. He was a brother | iz scene in 1936 for marriage. 
of the late Gene Buck, a founder | ge Rag terp combo of Kerenoff 
and former president of the Amer- | 7 eod had ee rete, Se. ms 
ican Society of Composers, Authors Chicago Civic O e 

& Publishers. 2 pera. 

With bie brother, he werked oa oe by husband, a former 
some of the Ziegfeld shows, and ™US**!#. Son and daughter. 
was in the production end of shows 
presented on the old Amsterdam | 


MARIE Y. McLEOD 





MARIO R. FINAZZI 
Mario R. Finazzi, 69, vet musi- 
| cian, died Feb. 13 in New Orleans 
| after a brief illness. He played 
tuba as a member of the New 
HELEN KNIGHT CARPENTER | Orleans Symphony Orchestra and 
Helen Knight Carpenter, 78, a before that with the Saenger 
lifelong professional writer whose Theatre orchestra. 
late husband Edward Childs Car-| Surviving are his wife, two sons 
penter was president of the Drama- and four daughters. 
tists Guild in the Authors League | een Ste 
of America, died at Litchfield, | ROBERT P. CHAPMAN 
Conn., Feb. 16. | Robert Penrose Chapman, 57. 
She was one of the first to adapt who worked in film production ir 
a novel from a stage play, perform- | Hollywood, died February 12 in 
ing that function for several of her Philadelphia. In 1936 he took part 
husband's works,. notably “The in a six month motion picture and 


oof. 
A brother Charles survives. 





| vived by wife, four daughters, two agers. 

| sons and a brother. | Benita Hume to George Sanders, 

— | Madrid, Spain, Feb. 10. She is the 
Charles Van Reamly, 62, long-| widow of actor hkonald Colman; 


time proverty man at Boston’s | he’s an actor. 
Shubert Theatre, died recently in| Dina Harris to Dick O'Neill, 
_ that city. | Washington, D.C., Feb. 9. She’s a 





costume designer; he’s an actor 
Franklin R. Colby, 92, partnered : : . ‘ 
with his wife in a Neate ont from | .. Portland Hoffa to Joseph Rines, 


| = : | Feb. 16, New York. She is the 
bg 4 = pon —) a pape — widow of Fred Allen; he’s a band- 
‘ ; : aR leader turned tv advertising 
executive. 

Sandy Hill to Connie Codarini, 
Feb. 14, N.Y. Bride is model, he’s 
a member of the Four Lads sing- 





| John G. Maynard, 45, president 
| of the Fulton, Mofrissey ad agency, 
Chicago, died Feb. 1 in that city. | 
Wife, mother and brother survive. 











ing group. 

| Walter E. — former the- ———————“-—— 

atre orchestra leader in Chicago, 

died Feb. 2 in that city. Wife and | BIRTHS 

two sons survive. | Mr. and Mrs. Bob Robinson, 
| daughter, Washington, Jan. 24, 


| Reginald Walter Ross-Crawford, 
|55, former manager of Royalty 
| Theatre, Bowness, Eng., died re- 
|eently at Bowness. 


| Father is a WWDC newsman. 

| Mr. and Mrs. Robert Nagel, 
| daughter, Schenectady, N.Y., Feb. 
| Mother, of actor Victor Mature,|7- Father is an engineer at 
| died Feb. 3 in Louisville. Also sur-| WRGB-TV. 

viving are a brother, four nieces Mr. and Mrs. Robin Hunter, 





was made in 1957: “Boys of the 
Fleet.” Also a scripter and docu-! In the Dark.” 

mentary maker, he was born in; She was active during World 
San Mareo in Lamis, near Foggia,| War II in the American Theatre 
and headed Italy’s Naval Cinema-| Wing and a member of the Episco- 


Cinderella Man” and “Whistling 





archeological expedition to 
West Indies. 
Wife and brother survive. 


Valentin Pavlovsky, 52, a pian- 


the 


and a nephew. 


Sam Heilieman. 50, vet 
propmaster, died Feb. 11 in Holly- 
wood. Surviving ate his wife and 
three sisters. 


film | 


| daughter, London, Feb. §. Father 
| and mother are stage artists. 

Mr. and Mrs. John Hickton, son, 
| Pittsburgh, Fe». 11. Father is a 
| WEEP disc jockey under the name 


tography section during the last | pal Actors Guild. 


war. 
Survived by 
children, 


wife and _ three 





ARCHIE LEONARD 


Archie Leonard, 42, actor and} Jan. 22 in Savannah, where he 


director, died of a heart attack on 
stage during a performance of 
“The Taming of the Shrew” at the 
Drama Workshop Feb. 7 in D 
Moines. 
WHO-TV, he had been active in 
stage work in Des Moines and on 
the Coast. He was dramatic director 
of the Workshop and one of its 
founders, 

In addition to playing character 
parts im Hollywood films in the 
1940s, Leonard served four years 
in the Marine Corps, writing, di- 


| 


p. ; es | Mrs. 
A television director for} Franci 





| ist and piano teacher who also ac- 

'companied numerous musicians at 

BILLY ADAMS recitals including Geraldine Far- 

John Edward Dorsey, 75, veteran | tar, Igod Gorin, Gegor Piatigorsky 

vaudeville performer, known pro- | and Nathan Milstein, died Feb. 10 
fessionally as Billy Adams, died | in New York. 


lived for the last three years, Mrs. Ethel Howard Crone, 76. 
having moved there with his two | former actress who appeared in 
lifelong friends and co-workers, legit productions with Mrs. Minnie 
Mae DeGlenn. and Roy Maddern Fiske and George Arliss, 
s. | died Feb. 12 in Elmhurst, Queens. 
For 35 years the three had been Her husband and daughter sur- 
known as the Roy Francis Trio, | Vive. 
and toured the Keith vaude circuit. | 
Dorsey was a cousin of the late’ Clayton R. Lusk, 82, onetime 
bandleader brothers Tommy and Republican legislator who spon- 
Jimmy Dorsey. sored a bill which established mo- 
Two sisters survive. | tion picture licensing in New York 
| state in 1921, died Feb. 14 in 
| Cortland, N.Y. 











ANNA ANTONOPLOS 








recting wd acting in radio and M i 

a : . . rs. Anna Antonoplos, widow of 

—? f e.. He also had been in| peter Ant plos, ~ » motion| Leonard A. Alversen, 78, accor- 

Des ale. joined station WHO, ure theatre owner in the Pitts- | dionist, died of a heart attack Feb. 
es Moines, in 1950. urgh district and the mother of | 14 in Albany while rehearsing with 


He is survived by his wife, 
daughter, and his mother, in Des 
Moines, and by a son and two 
daughters in California. 





DUKE GRANATA 
Duke Granata, 49, former vaude 


perteraas, died of a heart attack | 


eb. 13 in Woodside, L.I., after a 
long illmess. He started his thea- 
trical career at the age of 15 as a 
toe tap acrobatic dancer and later 
oined the terp turn of Gordon, 
teed & King as a replacement for 
King who retired. 

Granata, who trouped in the top 
presentation houses, also worked 
as a single. Aside from his dance 
routines, he was noted as an im- 
personator. At one time he was 
an organizer for the American 
Guild of Variety Artists. More re- 


cently he had been in the restau- | 


rant business. 

_ Surviving is his wife, a pianist- 
singer known professionally as 
Margaret Gray. 


WARREN (BABY) DODDS 

Warren (Baby) Dodds, 64, drum- 
mer and a pioneer jazz figure, died 
Feb..14 in Chicago, apparently of 
heart failure. He had suffered a 
fourth stroke last September and 
had been partly bedridden since. 

Dodds and his late clarinetist 
brother Johnny made jazz history 
in the 1920s in such long-gone 
Windy City spots as the Royal 
Gardens and Bert Kelly’s Stabies. 
Starting with marching funeral 
bands in their native New Orleans, 





th 
7 brothers snoyed ec to, the 4 


| 
| 


} 





Anthony and. Antonoplos, | five other musicians. His wife, 
East Pittsburgh showmen who have | tWO sons and a daughter survive. 
been operating the Antonoplos earEre 

properties since the death of their Louise Fitzpatrick, 33, dancer, 
father, died Feb. 13 at the home of Who appeared in numerous dance 
her daughter, Mrs. Ronald D. Bor- | concerts in New York, and on tour, 
gersen in Wynnewood, Pa. died Feb. 9 in N.Y. Her husband 

In addition to her daughter and Survives. 
two sons, she leaves a brother and 


a sister. Sidney J. Silber, 77, onetime con- 


|cert pianist, music school dean, 
| and editor of Etude magazine, died 
Feb. 11 in Evanston, Ill. Survived 
by a son and daughter. 





WILLIAM L. AXT 
William L. Axt, 71, former head 
of Metro studio music department, | 
died Feb. 13 in Ukiah, Cal. Once | 
assistant conductor of the Hammer- | 





ant father of 


Metro's music dept, in 1980 and 

etro’s music dept. in and | : 

worked on many films. Among | Theatre since 1928. 

these were “Reunion in Vienna,” | 

“Parnell,” “The Thin, Man.” “Ren- | 

dezvous” and “Penthouse.” 
Surviving is a son. 





James E. Edmisten Jr., 46, film 
and television writer, died Feb. 9 
|in Hollywood. His wife, two sons 
|} and a daughter survive. 


PAUL M. KEISTER 


Paul M. Keister, 56, a former. 
editor New York 








Edward (Ted) Bagwell, 50, musi- 
| Glyde Watson band, died Feb. 5 in 

Post and a public relations con- ecs0n | . 9 2D 
sultant, died Feb. 10 in Brooklyn. | Greensboro, N.C. 

He was sports editor of the Post : 
from 1941-44. He then went into Castex, 80, retired comedian who 
public relations, joining the late | trouped for a half century in South 
Steve Hannagan. Later, he became | American revues and music halls, 
a partner in Rider and Keister. | died Jan. 3 in Madrid. 
In 1956, he headed his own public | 
relations firm. . 

Wife, two sons, daughter, mother 








Mother, of singer Bobby Darin, 


of Jimmy Walker, and mother does 


John McGarvey Maxey, 44, v.p. | the “Dear Friend” strip on the 
of the Don L. Baxter Inc. ad | Same station. 
agency in Dallas, died of a heart Mr. and Mrs. Peter Butterworth, 
| attack Feb. 1 in that city. son, Redhil', Surrey, Eng., Feb 
} Mother is Janet Brown, stage and 
Father, 78, of Brian Reece, Eng-|tv impressionist; father is come- 
lish film and stage actor, died at | dian. 
Liverpool, Eng., recently. Mr. and Mrs. Don Cumming, 
| daughter, Glasgow, Feb. 9. Father 
_ Mrs. Carrie B. Grover, 79, folk js press publicity manager, Scot- 
_ Singer, died Jan. 21 in Berwin, Pa./tish Television. 
| Her son survives. | Mr. ard Mrs. John Springer, 
| Alphonse Salles Gade, 83, Eng- | er. Dee Sam. Feb. 12. Fa- 
lish playwright and author. died | ther is @ 20th-Fox homeoffice pub- 
J — a ? licist; mother is Monica Lane, for- 
an. 3 in Estoril, Portugal. mer tv and nitery singer. 























a ag ¥. moan. 50, qpereter —— 
0 the Merke rive-in, erke | Litvax Explains 


| Tex., died there recently. 
| Hilda Knight, 41, theatre pro-|=mas Continued from page 7 
+ alegre died Jan. 22 in| povernment, he poinied out, there 
, : |is some realization that there are 
some decent people among the 
/hibitor. died recently in Methil,| Russians and that not all of them 
Fife, Scotland. . |are in agreement with the policies 
—_—— of the Kremlin. 
| John Guy Jones, 84. composer The producer-director, who made 
and musical “‘rector, died Feb. 8 the picture for Metro release, con- 
|in Surbiton, Eng. | tended that his objective was “to 
= let both sides speak,” being con- 
5 s \fident that there would be no 
| Gastro’s Paiamas ‘doubt in the general public’s mind 
| as to the film’s real point of view. 
=—=—_s Continued from page 1 =aemw| Litvak maintained that his ap- 
‘his aides didn’t approve of the act Preach in not resorting to the com- 














James A. Gray, 85, veteran ex- 














Clifford Brooks, theatre manager done exclusively in p.j.’s. Neither Monplace stereotypes resulted in 


: tv. dancer Paiti gj esm2 i 
stein Geond Opete in N.Y. before Brooks. died Jan. 30 in Liverpool, | the bocsmzan himself. 


considerable acclaim from people 


Aaron, who is five-eight with a im Europe. He said it caused 


| Eng., where he managed the Crane pi, stretch, ran to get his bathrobe | @™mazement that an American film 


}and onthe way down to Castro’s| company had the courage to in- 
‘suite ripped the double cuffs to dulge im “fair play” in dealing with 
make the garment longer. Castro | a subject of this kind. “They con- 
|donned ‘em, thought he looked sidered it a tribute to the Ameri- 
ludicrous in the pinchhit outfit. “P| can motion picture ind@stry and 
| to P” Bob Dailey is six-one, so Cas- | to the people of the United 
tro tried on Dailey’s pants and | States,” he added. 
sports shirt. No fit. (Castro is a de-| With the completion of “The 
ceptively tall and wide man; this | Journey,” Litvak said he planned 
doesn’t show up in newsreels or | to take eight months off to develop 
still pictures.) two or three new properties so 
The lawyer-soldier wanted to put that he could maintain a conti- 
his uniform back on, but when “P| nuity of his independent operation. 
to P” execs again showed concern | He'll again be partnered with 
about this, reluctantly agreed to a| Brynner in “The Mad King,” which 
third change of costume and re-!| will be financed and released by 
turned to the pajamas. There was, | United Artists. 
now, 10 minutes to go before show-| An old deal—“and it’s a lousy 





| 
died Feb. 10 in Lake Hiawatha, N.J. 
and two brothers survive. | 





Norman M. Markwell, 58, charac- | 


JOHN C. DARLISON | ter actor with the Honolulu Com- | 


are ve 


Er om ~ cin i heatre, was fo ead ‘better’ than ‘big mouth. 
John~“C.; Darlison, 93,- cinema! munity Theatre, was found deag tb g 


time. So ludicrous or not, Castro one”’—finds him committed to 
pleyed it the “Paiom: Game” way. 20th-Fox for ome more picture. 
Aaron s?y: S> mes small lie “It’s nothing against Fox,” he ex- 

. _, /Plained, *but it's the Meal.” “. 


i. 
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GRANADA TV POLICY’ 


We have always considered the first charge on 
Granada is our responsibility to the public. 


Although we ainr at being a profitmaking Company, 
our duty is to provide the best in every type of show, 
and this must be done irrespective of immediate 
profit. If, producing the very best programmes for 
an adult audience proves profitable as well, so much 
the better. 


The type of show for which we have been responsible 
doesn’t always mean fabulous profits. It does mean we 
have earned respect and appreciation for our work. 


The second point in our policy is to invest profits 
in the expansion and development of our plant and 


Our third point is responsibility to our staff. They 
serve the Company faithfully and give their talents 
unstintingly. They must feel secure to continue their 
work and experiments and to plan for the future. 


Television is a very unusual business, different from 
film and theatre operation and different from most 
manufacturing. businesses. You don’t necessarily 
make more money in television, if you provide a 
better product. It must not be"Btpposed that we 
don’t get the same quantity of advertising with good 
programmes—in fact we do. Nobody has been a 
greater supporter of better type programmes than 
our advertisers. 


Let me explain what I mean. On Wednesday last, 


we presented at peak time a one hour programme 
INSANITY OR ILLNESS? If we did not present this kind 
of programme, but put on feature films instead, our 
programme costs over the year would be less, because 
a programme like INSANITY OR ILLNESS? costs a great 
deal more money and needs a@ great deal more 
production effort than a feature film. 


Another example is cHELSEA aT NINE. When we 
started producing this show we believed that millions 
of TV viewers should have an opportunity and would 
enjoy seeing great artistes from all over the world. 
We have presented good music, famous singers, 
classical and modern ballet entertainment which, 
for the first time, the majority of people in this 
country had a chance of seeing. But all this involves 
exceptional programme costs. 


We think it right to present programmes of this 
type not only in our own interests, but for the good 
of Independent Television. The fact that our shows 
have been acelaimed by the press—by viewers and 
by advertisers of course heartens us. 


It has always been part of our plan to produce pro- 
grammes like CHELSEA AT NINE, SIR THOMAS BEECHAM 
AT LINCOLN’S INN, discussion programmes, Zoo pro- 
grammes, and the kind of television plays for which 
we have become known. We felt convinced that 
such fshows would be welcome if someone had the 
courage to present them on television. We considered 
this to be our responsibility when we became a 
television programme company. 











* Extract from statement by Sidney L. Bernstein at the Annual Meeting GRANADA GROUP LIMITED London 30 January 1959 
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